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This is the voice of Dominlek J/ms LaRocca, better known as Nick LaRoeca,
leader and manager of the world's first jazz band, known as the creators of
jazz, I'11 tell you about my early life in music and gontast [with music). I
was born in 1889 in the city of New Orleans, My father's name was Glaroloma
LaRoces, who was a trumpet player like myself. My mother is ?mtoris#m;m: ? 71
and out of that marriage came six children, I'11 give you them in order,

Rosario was the oldest, Antonia was my sister was anaoné, Maria was third,

2

Bartholomew was fourth, I mean ﬁmck, Hﬁ.ek, thqt is me, was the fourth ci;;lé,
Bartholomew was the fifth child, snd Leonard was the sixth child, In my early
lifey, the Italians; or Cermans and many people, they used toe have birthday
parties and different functions around the eitys. My fathéer played in many bands
about the e¢ity, And all he could get was free [i. e., he was not paid], He
taught my sisters how to play, he taught my older breother how 1o play, and when
1% came to my turn I was to become a doctor. He didn't want no music for mey but
I pleyed music. In my early contact with music was ocut where my father would
play iikn Spanish Fort or elther at West End., And sometimes when he wasn't
playing he would take me out to White Gity.m listen to the musie, or we'd go to
the parks and listen to musie, or go on the river and listen to music, cause that
was the main part of my father's trade. He was a shoe-merchant, He 50ld shoes
to these sallors and repaired ;m, and he spoke four different languages. My
father lived, he first opened his pléee at Washington Avenue and 5t, Thomas, He
had a 1ittle shoe store and a shoemaking place to repair them, And he made new
shoes also, On a Sunday when we weren't working or my father wasn't working he'd
bringms cute~wout along the river which was the poor people's promenade, At
that time they had no steamboats or Btmias, they had steawboats but no

steamships, ocean going that I seen. And the wharfs was open alfair, it was poor
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pecple's promenade. Well, they had barks or boats that cams from [the]
Portuguese, And each one of these boats had a band on it or sometimes 1ittle
accordieon or piccelo or dass violin, or 2 violin, ’I‘heJIunms were the same,
They had clarinet or piecole with tiﬂa accordicn., It was little bitiy octagen
shape accordion that they played., Then on Sunday the Cermanse-I'm going ahead
of my story-sthe Germans had all brass instruments. They had cornet, alts,
baritone, and tuba, and they und the bass drum, And these men would go around
the parts of the front part of the city playing on the street corners sccepting
gratuitiss from the pwph‘wﬂh a2 hat, That wh some of my musieal eduecation,
The more my fsther tsken me to these places the more I was determined to
play music. At the n,gia"af nine years olde~l remember Just as well as I am here
today=-I don't may that I have a better memory thsn myhady else, but we were
going into war with Spain, and they were just stringing the telsphone wires,
and telegraph wires on St. Thomas St. passing the street. They were putting up
wiresy telegraph wires. My uncle ﬂathmarmgud volunteered for the way
to go to Spain and my mother, Dad and all was crying. So I had stole his
cornet and went down to the bleck and try £a learn this cornet., At first I
eouldn't make no sounds out of it. I couldn't understsnd it, the way he would
play and play so sasy with it. First thing I know I was blowing a note, another
one, then we ga;b I got to playing bugle ¢alls. Then we kids would go around the
neighborhoed way off from the house and some would have washbollers, tin pans,
and any old refused kitchen utensil that they didn't use. Some had broomsticks,
gmzating soldiers, and they hed tha American flag, a little bitty piece of
&mmim flag, that they hed, '"cause everybody had flags then and they had a
flag and put it on a stick and they carried it, and "Down with Spainy,® and we'd
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go en all over the streets, We played the bugle call, that®s all I knew,

I later taken this cornet sand I began to find other notes, what the keys was
for, I took a piege of paper and the simple tunes th:t/l' knew like the children
would sing [Mr, LaRocca sings] Here goes 3 boat around the bend, goodby my
lover, goodby, loaded down with Chinamen, goodby my lover, goodby, Bye baby . o »
Such tunes like that and [sings again] Oh, Unele Johm ["Butecher Boy"?], da, da,
das da, da, dad, ete. Or "I seen Washingten cross the Delaware." Many tunes
that children would sing around the corner, "Ring around the Rosie," and the
“"London Bridge is Falling Down.® Those were the first tunes I committed %o
paper, I took a pien& of paper and I'd blow a nef-a. I put the name of the tune
on the top, and I'd mark whatever valve correspond with the tone that I had in
my in my sar. On to this paper, And in about six months I was playing & few
tunes, I played "Won't You Come Home, Bill Bailey?™ I played "Who's That
Knoclking," not "Knooking at the Door," some tune that--boom, boom, you canti,
some tune that I can't remember the correct name, but at least I think it had
something to do with “Bill Bailey.!" "Won't You Come over to My House," that
was the one of ‘enm, |

[Alleni] Did you ever know a song about "Barnacle Bill, the Sailor?®
[LeRoccas] No, sir, I didn't imow "Barnacle Bill, the Sailor." At that time,

I never knew "Barnacle Bill, the Sailor," If it existed, I have never knowm

it, but there were many tunes llike people would sing. Then came arcund a hand
orgen and he'd grind out three tunes for a nickel. The older boys and girls and
the young kids would try to follow the bigger ones. And all the peopls sat on
the an:;nors » they didn'®t go riding automobiles and carriages. The streets were
made of mud and a couple of streets were cobblestones, and the electriec lights
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then was set up on a great big high iron frames and they stuck way in the air,
And they were made of carbon lighte, carbon lights. I seen the first electric
cars 1 seen when the Jackson line was put in, and I seen when the first mule
car went out, And I was here through all of that, and I was here when they
played the lancers, the schottische, quadrilles; and every dance that there was,
but there was no jass, ;ndk I was here during the ragtime rhythm era,

Now let me go back now to my music. I played with this instrument, Then
we moved to Magasine around 1900 en Magazine and Bt, Andrew, 2022 Magazine
Btreets Ie-my father moved ever there and opened a larger shoe store, It was
here where I used to go in ‘khn‘ back house and practice, A:ad.nebody ea@ get
in, The neighbors used to throw lricks at me, rotten frult, stals bread,
anything they could find and throw, and the more they threw at me, the louder
1 would play. {It's a few?] and I never had played with any other boy outside
of along side of phonograph reear&; Trying to play against the phénograph
reanr&-. Well, my father dled when I was sbout fifteen and a half years old, and
Mrs, [M] Young who was & very talented musician and owned 2 jewelry store and
they had a son by the name of Henry who was an sxpert violiniste I'd wmay I'd
put bim against anyone at this time, He had uM musie in the right way, Se
they asked my mother, said, "hy don't you let him come over the lake with Heary
and be good company for hip? They'll be able to play music over there,® 3o
when I went on over there with him, I only knew a few tunes, and they played by
masice Welly I start faking around with hhelhen I kin, could, Mrs. Young used
to like what I played. Se after we'd play one or two ghorus she'd holler

"Breakdown.® I never lnew what "Breakdown" was, "Br own," that is to diseard

|
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the music and play whatever meledies you could fit in there, That was the
beginning of my musical training which I was to put to use in later years,

After Mrs, Young went to the ¢ity, Henry and I fa;m the first band
and we were in long Beach, Mississippi, And here is some of the boys who
played with mee Stop the [wwwees],
{Allent] AL right, ge right ahesd,
{LsRoccar] First boys I ever played with was Henry Young, vielin, Joe
Giuffre, guitar, Joe the Barber, this man's name I do not know, he was a
barber, he played bass, and Nick LaRocea, cornet, this was the first growp
of boys that I ever m_pla.y;ci with, This wes in Long Beach, Mississippi,
We played for dances, and different other affairs around Long Beach, Henderson's
Point, Bilexl, Back Bay, and many other places along the Gulf Coast, Coming
back to New Orloans that winter I joined another outfit; where I played with
Joe Tujague [spells Teled-AuGeU=E], who played guitar, John Tujague played
bass, "Foney® Price played violin, Henry Young also played violin, Nick LaRocca,
gornet. This group played in the Irish Channel., Well, by this time my name had
been known that I ims a free musician, I eic;n*t say 1 was good, but they knew
they could get me for free. And here's another growp of fellers I played with,
ithis is back o' town along the negro section was Busz Harvey, bass, Henry Young,
viclin, Jimmie Ruth, who was a stepbrother to Larry Shields. He played guitar,
Nick LaRoces cornet, I played with another group, downtoun, Susu Raymos, guitar,
Willde Guitar, bass, Harry Nunes (whether this boy is related to Alcide Nunez or
not Iadm’t know) but I played with this bunch in the downtown section,
{Allent] Well, what instruments did they play? I didn't get that,
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(LaRooeat] You didn't get it? Well, I'1l tell you. Susu Raymos played guitar,
Willie Guitar played bass, Harry Nunes played violin, and I played the cornet,

We played in the downtown section, that is uagﬁm Ellysim Fields Avenue, How
this is in 1902, '03, and 'OL and '05, no, I went shesd of my statement, 1903,
%oli, and 105, and u:y%_h:: :gf% ) The uptown band I gﬁ’?ﬁ g%th 2 boy named George
@ar, bass; Jule @m} gultar; Freddie @m&; this boy sells ice cream
around the streets today, violin; and Wick Lellocoa, ‘This group and all the

above groups was cslled “No beer, no music,? and when the refreshments ran out,
they a1l disappeared, one by one. In 1518 {15087] I formed my own band, adding
brase and clarinet, I was thinking I would get lots of jobs, although I veceived
a few pecple [who] !mw me, wanted me to play for nothing as I had done before,

It was here that I started taking outside jobs, I sccepted jobs with Bill thhty,
that's a downtown growp; Dominick Bum was a back o' town group; Joe mm%
wae an Irish Chapnel grovp. In ’quan times I played the picture shows, I
followed shows I hired myself out te play moed music, And it was here that I

start putting these pleces together, and havin' some one take 'em down in notation,
The original mnam;ats I still have today, and I have documents to prove, not
only from letters, but from affadavits,

[At JMro LeNoocals request, Mr, Urqubart read the following decument:) "Affadavit,
State of louislans, Parish of Orleans, Before me David L, Hermsn, the undersigned
suthority s Notary Public duly qualified and commissioned in and for the Perish of
Orleans,; 8tate of Lnuisima. persenally came and sppearsd Mrs, Allce Klern, a
fmlt pcresm, over the age of majority and full well Imown unto me, Notary Publie,
who first baing duly swern, disclesed and sald as followss That deponent was well
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soquainted with and has personally lmown for more than twenty-five years cne
Pominigk J, lLaRocca who resides in the city of New Orleans, State of Louisiana,
that deponent is an organist by profession and during the pericd of time from
191k to 1916 set down on paper various compositions originated by the said
Dominick J, LeRocoa, among which compositions was the number presently known

as ¥Tiger Raz,? that th‘ sald MMQM eriginated and played the
aforementioned numbers by ear, not knowing the reading and &iﬁng of music and
would either play on hls cornet or hum ’Ehﬂ_“mtimu! nunbers to deponenti that
on the occasion when the aa;s_.& Dominic 3.’maeea first played ¥Tiger Rag® to
deponent 1t was the first time that deponent had ever heard same, and thereupon
reduced same J;_e writingy that deponent has always considered the aforementioned
Dominick J. LaRdcca as the composer and originater of the song, presently kmowm
as and entitled PTiger Rag.? Signed, Mrs, Alice Kiern, Sworn to and subscribed
%o before me this twelfth day of June, 1940, David L, Herman, Notary Public.®
{LaRoccas] New you want to ask me about the man that played in Bill Gallaty's
band? This man could have been around my age if he was living today, maybe a
year or two older than me, He may be the father of some of these Gallaty boys
playing around today. That I don't know because I have never met any of these
boys. But they played in the downtown section, Bill Gallaty was the leader or

the or af thljbmd, and he playad valve trombones They had & boy by the
1d Bl
name of Tots, 1 don't know his right nmag},l layed druns, Bull Winkler played the
3 3&%&%5

base violin, and a fella by the name of Palisbay-played clarinet and I played
the cornet. I followed a boy inm there by the name of Deivhman: or something
like on that order who played with him prior to me coming into his band, that is
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I took odd jobs with him, I wasn't a regular member of any band because in
played on the picture shows. During 1912, 'll, or *13 I played on the picture
shows, I played on the J. 5. excursion boat, I was hired there 2s extra man
end I played the "St. Louis Blues,” then known to me as “Jogo Blues,® without
the middle strain in it., And I had played blues similar to that befors I ever
heard the "St, Louis Blues,®

In my early training at school, at the clesing exercise they had a nusber
they called ®The Holy City." Well I had learned this number snd during thewe
Mr, Socella was the men who taught us how to go through owr little parts in
the playe-and the whole group was singing it. I was in the back singing, and

contra-meledy

I was making ssmhwsmeledy on this tune, and he called me out in front and says
I want you to sing this, And I got out there and I had stage fright, and 1
couldn't sing a thing, I couldn't remember what I did, but he thought I did
something great that it would sound gocd if I would ecome out in the front and
do 1%, Now that's, that ehord construction ia not from Africs. That is, the
chord construction shortened is the chord constiruetion of all the blues. I1'11
give you an idea of how it goes and let the negroes or let these white;, excuse
me I was going to say something thatfs very bad and I just want to eorreot
myself, these white men that kmow so much about this music tear it %o pieces,
[Sings "Hosanne," spat singing humming “Hosanna, in the Highest."] Now I'11 eut
this short because if I played this amongst where I was I was disgracing the
school and the Holy Seripturs that I thought., I played this piece [seat sings
variations and 8o on, sings again, around %ﬁa same musical theme]. Then comes
the'uhbgr blues that I played and mﬁem of them will fit that chord, and not
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ons of 'em isntte-came from Africa like they say this bluwe chord construction
cane frome It was camouflaged like I did all my numbers, When I played a tune
Af I played the melody, and when we come down to what ’We call the "brealdown®
because of the fingering become %00 difficudt to me en the cornet; I couldn'™t
play that melody and find it in the same place, not being a very versatile
musician, I had *tra fake whatever I could come to my ear, that I imowed would
come easy with my ﬁngwi. Because a faker; he has hia fingers and his mind
that coordinates. Now any other tunes that I composed are the same way, the
lsst pert of the "iger Bag® is nothing but John Phillp Bousa's March, [sings
a mreh snd "Hold Thnt_'i‘is-&--‘}. Where did I get that suggestion? Take the
Jast part of the thing which is too much for me in the fingering and I says,
“gw the hell with, the devil with it"esI madewplew on the horn I began to say,
well that's good, a faker that you don't know how to play. I mede [growls
scats, “Hold That Tiger® part.] That's not negro music, that's white men's
musi¢, Then they criticize me, but I have it here in the records where I got
it. Now we'll take the "Fidgety Feet,® [scat sings iniroduction, about four
bars through trombone glisa] Well, what would that remind you of?
[Allen:] You tell us.
[LaRoceas] These men wouldn't knew, but 1'm the man who composed itewl know,
In my esrly days when I'd hear the drums, go da, da [gives roll off of trass
band] that is that the rhythm of that introduction., Now we come to the other
_pert, 1s m "Georgls,® taken from the chord construction of the "Georgia Cemp
fo hi, -szuium@i this song), and so on. MNow if you'll listen good to this
here ﬂ-hiah-is a dixrérent, different vhythm [scat sings "Fidgety Feet."] It's
the sane old tune but broken dewn like when I used to go to the different
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thesters and see these fellas in jigtime, That was simulating, that's where
the idea got that from. Used toe-da rume--play a tune ande-stop time, in other
worda; they used to do that in ths old vaudeville acts, Now thiat is the Same
eon [stutters], but the only last part that is different is my own, [Sings
trio,] I may have heard that somewhere, and like a faker, it cene to my mind,
the theme, I don't know where I heard it, or I may have composed it, I donty
know, but being a faker, and don't let anyone else tell you, you can hear g
thing today, it may not come to your mind, one year, six years, four months ,
three months; first thing you know you'll be practicing it and your fingers
"1 £all into that what you heard, You don't know where you've got ib. Bus
you know when you're play:lug it, it's coming from your bedy. You putting it
out, not the other man that you heard this thing from, now it's your intere
pretation. Just like ah great bend leaders, they have [ever many men?) like
in operas They have men that lead and each man lends his distinctive style or
soul %o it. In our bend they had only one Dixieland Jagz band, there was neo
name bands, white or negro, before it, They all came after, They say they ddd,
but I proved different, When we opened at Reisenweber's on January the fifteenth,
we were in Hew York before then because we had to have photographs in tuxedos
before we could open at a first class cafe, not suits, We was coming out of a
dive and going into one of the most fastidious and the largest place in New York,
We were the graatcst sensation that ever hit Broadway in fifty yesrs, When we -
arrived thore, Broadway was black with negro msicians, ragtimers, After o
senlatien mted and they found that we came from New Orleans they sent agents
down here to get bands, The firsz band that came to New Iark. Whoaverts listene

ing to me I ask you for falrness to look up the papers, not go by Marshall Stearn's
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1lip pervice; or Dr. Svuchon's lip service, but look up these things that I tell
you, and you will know that they have told untruths about this Dixieland Jass
Band, They came, the agents came to Few Orleans and secured the service of the
Original Creole Band then called Ragtime, they played at Club Dolordina at S0th
and Broadway, They opened thers on March the sixth. You yead the New York papers,
March the sixth and seventh of 1517, They worked for the man called Clifford Webb
or Jack Webb and his partner, a danclng sct, They also played for the patrons of
that place, for dancing musis, ‘!he;}r weré unsuccessful,. '.they played ragtime music,
They were put in less than two weeks, They went into Wsﬁm [2 vaudeville
circuit]s If you look up in December of the Varieby you will find that 'brnay have
an sdvertisement in thsr;; and they call themselvee the Seven Kings of Ragtime,
Bi1l Johnson, manager, and they have an agent there; I can't remember the agentls,
Dick Symonns Agency. Mr. Urquhart, I went you reed into this tape what Variety,
March the tenth, 1917, bad to say in regards to this music at this time, this
supposed t¢ be great creols bsnd, negro band from New Orleans, which was the first
negro band o come to Hew York, was playing. All right, Mr, Urqubart, read it,
[Uroohart reads:] *Musies is becoming more and more potent and prominent smong

the cabaret attractions. Gingery [spring?] music is what the dancers want and it
often is looked for by those who do not dance. A group of men the other evening,
each knowing orly too well all the cabarets of New York, decided the best
restaurant orchestras in the city are Rectorls, Healy's, and the Toldito, These
orchestras get nearer to leglitimate jazs staﬁ_ than any of the others. Ths
genuine jazz bende at Reisenweber'sy however, notwilthstanding the sober opinien

of ity arpear to be drawing business there. Late in the morning the jaszers go

to work and the dancers hit the flaer to remain there nn%i}.' they toprle over, if
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the band keeps on playing., It leaves no question but what they like to dance

to that kind of music, and it is a kind, If the éanea}rn see someone they know
at the tables, it's common to hear, "Ohy boy", as they roll their eyes while
fleating past, and the "0h, ﬁay,“ expression probably describes the jess band
musie better than anything else could.®

iLaRocces] Nowy if these negroes was so great and they said they came to New
Tork before me, or any other bands that came there, they never was noticed and
their music eouldn't have been any different than they were playing anywhere else
in the world, bui they noticed the Dixieland Jassz Band. We stood out, we mede
history. [Ve played record?) We're not only the pieneers, but this record, that
we left for posterity, -'a way of playing that has never been improved en to this
day, The way we played was in fugue form, Any record that you pick #p = - = ,
[Reel I, con't,] I Imow nothin' sbout musie, I'm just an ignorant scholar of
music, but I went to too many cperas, opera places where I could heer good music,
and I seo how they played background contraw~melody and differsnt melodies against
one another, 1 learned it at the French ﬁpsra when I worked down there handling
lights when I just a mere boy. I could see one persom Binging one tuné and
another one singing egainst it, whether it was gontra-meledy or not, but that
impressed me much, and in later years when I incorporated that, what we had was
nothlng but conversation of instruments. You take "The Iivery Stable Blues,* for
instance, I say to the clarinet da de da da da, Clarinet answer me, toodlesodete,
If you ﬁs’e&x to them thres of them distinct melodies, Take the trosbone apart
and you'll have a melody, take the clarinet, you'll have a melody, take the
cornet, yﬂui 11 have 3 melody, and they're three distinct melodies working together,
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That is why they have never found out how nobedy else could ever play the way
we played because they didn't have the idea or the schems. Are you finished?

[Allens] Just sboutesser-welre going to run it off,

Bnd of Reel 1
May 21; 1958
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[Mick LaRoccat] In 1918 the New Orlsans paper and the Times-Picayune DISOWNED

us, They say that we were not from New Orleans. I'l} ask Mr, Urquhart to read
this “Jass and Jassism,™ which is an editerial that appeared in the New Orleans
Tines-Picayune, June 20, 1918, Mr, Urquhart, would you please read that?
[Urguhart reads:] "Jass and Jassism. Why is the jass music s and; therefore, the
Jass band? As well ask why is the dime novel or grease~dripping doughnut? A1l
the manifostations are & low streak in man's tastes mﬁ has not yet coms out
in civilization's wash. Indeed, one might go farther, and say that jass music
is the indecent story syncopated and sounterpointed. Iike the improper anecdote,
8180, in its youth, 1t wss 1istened to blushingly behind elosed doors and dramm
curtains, but like alirlviee, it grev bolder until it dered decent surroundings, |
and was tolerated because of its oddity,

¥We usually think of people as sither masical or nonmusicaly, as if there
were & simple line separating two great classes. The fact is, however, that
there are many mansions in the house of the muses, There is, first, the great
assembly hall aglﬁele@whwe most of us take our seats at some time in our
livesewwabut, a lﬁ-a&r number pass on to inner sanctuaries of harmony, where the
melodic seguence, the "tune' as it most frequently is ealled, has infinitely
less interest than the blending of notes into chords, so [that|the combining of
wavelengths will give new sesthetlc sensations. This inner core of harmony is
where nearly all the truly great music is enjoyed,

8In the house there is, however, anether apartment, properly Speaking, down
in 'ah:a basement, & kind of servants! hall of rhythm. It is there we hear the hum
of the Indlan dance, the throb of the Oriental tambourines and ketile drums, the
clatter *of the ¢logs, the alick.[slnvic?] of heels, the tﬁmﬁyﬂt’mzptyrof—&hr&
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of the negro banjo, and, in fact, the native dances of & world., Although
commonly associated with melody, and less often with harmony, also, rhythm is
not necessarily music, and he who loves to keep time to the pulse of the
orchestral performance by patting his foot upon the theater floor is not
necessarily a music lover. The ultramodernists in composition go so far as to
pronounce taboo upon rhythm, and even omit the perpendicular lines on their
bars of written music, so that the risk of a monotonmous pulsation is done away
with,

"Prominently, in the basement ball of rhythm, is found ragetime, and of
those most devoted to gult of the displaced accent, there has developed a
brotherhood of those who, devoid of harmonic and even of melodic instinet, love
to fairly wallow in meise. On certain natures sound loud and meaningless has an
exciting, almost an intumieatinghnrfe@t, like erude c¢olors and strong perfumes,
the rgight of flesh or the 3$§§£££§ plessure in bleods To such as these the
Jass music is a delight, and a dance to the unstable bray of the sackibut gives
a sensual delight more :istense and quite different from the langour of the
Vienniese walts or the refined sentiment and respectful emotion of eighteenth
century minuet.

"In the matter of the jass, New Orleans is partieularly interested, since
it has been widely suggested that this particulsr form of musical vice had its
birth in this city-~that it came, in fact, from doubtful surroundings in our
slums. We do not recognize the honor of parenthood, but [with such a story in ‘
eirculation, it behooves us to be last [to accept the atroecity in polite society,
and where 1t has crept in we should make it a point of civic honor to suppress

it. Its musical value is nil, and its possibilities of harm are great.?
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[Ialosen:] Well, you can sce from there what the people knew at this time about
jazz music. They got a lot of people with lip service willing to talk about it,
bat they weren't here to defend this music, Only Nick IsBocea was here, andlnow about
this music, Here's some answers to that same article, Will you plesse read
this into that thing?

[Urguhart reads from the New Orlesns Times-Picayuome, June 23, 19181]  #'Jass
and Jassism,! New Orleans, June 20, 1918, To the Bditor of the Times-Picayunes -
After carefully resding your interesting editorial, 'Jass and Jassism' it seems
to me to display profound shallowness, I am no defender of jass, but I think
you should recognize it for what it isewes style of playing. Oompare it to the
dime novel if you will, but net to the Ygrease~dripping doughnut,! which is as
sesthetic a tidbit as any highbrowed chef can concoet,

"Jase may better be compered to the daring style in skirts, which are
departures from what wag proper a few years ago, and sometimes displays things
not beautiful, ;hﬁ, 8 departure from the proper in music, may displsy things
not besutifuly it revels in close harmony and noise., As many classic compositions
are full of close harmony and noise also, these things should not condemn jass,

*You hint that rhythm cap almost be dispensed with, the blending of notes
into chords so that combining wavelengths give new aesthetic sensations being
sufficient to ;;waduea & beautiful musical structure. As easily daub colors
carelesaly on canvas and produce beautiful pletures.

Miithout structurs and pulsation there is no life; human throbbing is
necessary even in the classieal, otherwise there is no appeal to emotion, and
without ‘emotion it becomes nothing. Classical music carries constant appeal to
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the emotions by means of the throbbing and nolse you aseribe to Jjass,

HJass music may call £e the sensual in some neople, but I prefer to
consider it merely the same appesl that makes men want to march, or dance,

Like wine, it quickens the pulse; no one will say the effect is the same in
everyons, Even 80, it is an effect the masters of music have striven for,
though you whitewash it by calling it refined sentiment and languor ér a
Viennese walts." _ o

{Bigned] ®FAIR PLAY.® |
{LsRocoa:] From this you can see how well known this mmsic was in Wew Opleans,
¥ell, I'11 tell you one thing, It didn't even exist in New Opleans at this time,
No one played it in New Orleans, They had no jaez bands in New Orlesns, Mp,
Urquhart, would you read thet second letter?
[Urgubart reads from the New Opleans Iimes~Picayune, July 2, 19181} “¥Ragtime,
Jass, and Operatic Musiei! New Orleans, Ls., June 29, 1918, To 1';115 Editor of
the Iimes=Picayunet Oh hol s0 our good friend, 'V.B.D.' is samused, So are Wee
Yos, operatic musie is an eduecated taste., dJass haen't even got educating
qualities in it,

*To admire classical musioc does not indicate one is extremely intelligent;
it only indicates you've got mome brains, Buteeit does take extreme intelligence
and study to appreclate operatic musie,

*Yes, ignoramuses and glants may acquire tastes, but mueie has come down
through the civilized centuries as something more than an acquired taste, and we
don't.study, inherit, work on, or compose “tastes,® but we do with art,

"Thomas Jefferson and Bob Taylor may have been fine fiddlers, but theret's a
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heap of difference between fiddlers and violinists,

*The difference between melody and harmony. Is there any? Can
there be any melody without harmony. And isn't all hal:mcﬂy melody? Signed, M.C."
[Allen:] A1l right. Start over fm; us,
[Piano music played---starts over,]
{Allent] All right., Start over now, It's started, it's ready, Oh, that was
fine, What was the name of that by the way? _
{LeRocca:] I don't know the name of it, It's just some chords that came to
my mind and I like 'em and it stuck with ne.
[Allen:] I see, _ .
[¥ore piano, deﬂaﬂstrati;ﬁg relationssip of "Hational Emblem"™ and "Tiger Rag.)]
{LsReccas] And so on. That's how I got my tunes, understend? I'd take the chord
gonstruction and work in these tunes and fiddle around wntil I have a meloay of
my owne Many ol the times I'd take the cormet, three, four o'clock in the
mornirg, when I got off a Job. 4 tleme would hit in my mind say, like "Skelaton
Jangle." I'd go to the park in my youth, and I heard a tune played [scat
sings tune]s And thatts & piece of opera. 'Kaw if I could play the "Skeleton
Jangle" for you in there later, you will notice that the chord construetion |
with the sxception of one change is the saie tune. But itts a different melody
and it's worked different, it's a different arrangement on it, But the idea
core from operas And most all my pleces come from American musice-no negro
music-=the music that my forefatiers browlt to this country. jiow I'1l go on

furthert the instruments the musie the colored men use are Burepean. The
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things that our forefathers brought here, their method of dress, their mannerism,
and their eulture are white people's culture, But the New Orleans Jazz Club

| recently put on a program [*Wide, Wide World,® TV show] out on this boat ng_!
President], and on this boat was the lowest down thing I could ever have heard,
They had Lizzie Miles singing on the boat which I know in my day no negroes sang
or played on this boat, And they had negrees and whites which was arainst the
custom of the South, You may think that I'm prejudided against the negro, but
I'm nots I feel as much for him as 1 fael for myself or any white person, but
I don't believe in giving the negre credit for something that he didn’t do,
Because I was a carpenter and I taught many of them their trades, and if you
care I'1l go to different houses and plek 'em out for you: A4nd let them negroes
tell you where I taught them their trades, I wasn't against the negroes, They
were human belngs like me., The only thing I had in my mind was sgainst mixing,
Now t.-his brings in segregation. People think that I'm hard, but if God meant
him to be white, or meant any other people to be different, he would have made
us a1l one color, He wouldn't have variety of birds, borses, and animels, This
is plain common sense talking. I'm not an educated man, but this ecan't work,
What they're trying to force down the South and that's what Marshall Stearns!
letter has did, If you read his letter, he admits to me in a letter that the
reason why he elaborated on the liars was because I didn't give the colored man
a break, Now, how was I to give the colored man a tweak? Not having associated
with him, not knowing eolored men, not having played musie with %em, how was I
10 give these colored men 2 break? 1 gouldn‘t even give myself a2 break; I had
to make that break. Let's go back to this Times~Picayune to find out cause I
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got this tape all messed up, I'm way shead of my story herse,
[Allent] Thet's all right, we'll change it around, don't worry.
(m&’&ﬁ’] ind have you read something what other psa;le have to say about jass
in New Orleans, I1f these people s.nl New Orleans were on the spot and they say this
music was a diffwoat musie, who sre these people, these morthern carpetbaggers to
come and say thst the negro played this music when he didnft play it, because if
it existed in New Orleans I'm certain these people here would have known sbout it,
Go ehead and read, Mr. Urquhart,
(Urguhart reads from the New Orleans Times-Picayune, July 2, 1918:] *'Ragtime,
Jass, and Operatic Music,! New Orleans, Louisiana, June 29, 1918, To the Rditor
of the Wl My respects to UsBsDs in today's paper in his letter on
*Ragtime, Jass, and Operatic Muslc.' He hits the nall on the head, Whenever a
person desires to pretend to more eulture and refinement than his neighbor, he
takes a fling at whatever the mass of folks enjoy, be it raglime, jass, Douglas
Fairbanle, comie s@plmu s popular novels, or even doughnuts, ©On agccount of
the name, many folk, who get their ideas from a second hand story, have pretended
to be too cultured to enjoy 'ragtime,? I mmtmd several masters of mimie
have used syncopation in thelr admittedly classical creations. There is nothing
ih the rules of harmony, or the set standards of classical music to comdemn
Iragtime! that possesses merit and individuality, and is not merely a loud
thumping in broken time of some trashy popular tune.

®0ne mnmt. authordity on harmony and counterpoint gives to a certain New
York composer eredit for absolute correctness in his compositions; this composer
has a.natim‘xal reputation of years'! standing, and has composed meny 'ragtime?
eam@ait:imm- | |
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"1f the effect of this so-called classieal music is so uplifting, Germeny
would be &8 aesthetic and elevaied a country as one could find, They have been
nortured and coddled on the most approved musical mush, and succeeded in peddling
thelr gulture to the rest of the world, end I invite you to find any reel culture
in thgm._ They had ne 'ragtime' or !'jass! to degrade them, but when the time came,
the thin veneer of culture and polish cracked and peeled, and showed the same
0ld brute beneath.
“Let us be as intellectual as possible, but this 'I.ameholierethanethoy?
attitude makes me wonder what's wang,*

| HENGOREY
1] This is another one here; Jjust take your time with it,

[Allent] 411 right, we'll stop the machine,

July b, 1918:] ®VJaest ang
'Ragtime,? New Opleans, July 2, 1918, To the Editor of the TimeswPicavune:
Who said 'ragtime?' It is a mighty poor defense to try to bring an innocent

stranger in the fray, ‘Ragtime® and 'jassism® are two different things, and
the argmt- is eabout 'jassisam,?

Whe said opera?

*From "when Johmny Uomes Marching Home' to our days we could mame thousands
of *ragtimes? which have delighted the nation., We love 'ragtimes! when they are
a marvel of harmenie siznplicitfy. If one does not perceive unharmoniouns ‘w.
how can he judge bad music? (eigned) Gaston Crespin,”

This is the last paragraph quoted from a letter dated New Orleans, July 2,
1918. ([This letter in "Letters to Editors" colwmn under heading *'Ragtime’ and
'Jass,? New Opleans, July 2, 1918, To the Bditor of the Times-Picayune," issue
of July L, 1918.] %1ife would be & dull proposition if it were not for music,

Best adapted to make pleasant our hours of recreation is ragtime musie, with its



NICK LAROCCA

Reel IX

May 21, 1998

sparkling, pulssting rhythm that wins every listener., The same can be said

ef jazz music. It has come to stay, It is marveleul}y syncopated, alive with
ecolor, passion, savage rhythm, successfully turning the mind from contenplation
and repose, The invigerating music of a good jasz band inspires and that, in
part, accounts for its success, (signed) W.T.N.®

(LaBoccat] Well, the great masters tried to move the people, but they didn't
do it, It took the Opiginal Dixieland Jazz Band to move the people, I'd like
you te read this Vietor circular, like this part right here, and given'em the
date, you'll see it right on the bottom of the eclrsular,

[Urguhart readss] "Mareh the seventh, 1917, 'Dixieland Jazz Band, OnesStep,
Grifg;inal Dixieland Ja‘a;n Bandg 'Livery Stable Blues,® Fox trot, Original Dixieland
Jazz Band {Deseription of record, tunes, tempo and performers]."

{LsRoccat] "The jasz musicweww!

(Urgubarts] "The jagz music is the very latest thing in the development of
musice It has sufficlent power and penetration to injeet new lifs into a
mymgy and will keep ordinary huwman dancers on their feet till breakfast time,
'Livery Stable Blues' in particular we recommend because, on the principle
that like cures like, this particular variety will be a positive cure for the
common or garden kind of blues,.”

[LaRoccas] This 1s a Victor cireular statement that it's a new kind of musice

Francis White
In my elipping here, you will find harSertedatudite wovds

# describing & new
rhythm, not four beats but glven as two beats, All music prior to that ragtime
had fcsur beats and it was made of a jumpy rhythm and it went sometiing like
[@emonstrates da de da de, ete.] That was the rhythm, and that's the same

rhythm 'I;hat I'm going tc show yeu that this negro band that came eipht years
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after us has, that is Joe Ollver's first recordinge. Will you stop it?
[Allens] Surely, - ’

[Allent] It's ready now, go ahead.

[LaRogeat] I went to play for history a @ennett record I think it's "The
Canal Street Blues,” by Ning Oliver's Creole Jass Band. It's a electrical
process record, I don't know what date it came out, but the nusber is 5133,
on the opposite side 1138k. OCalled "The Canal Street Blues,® It could be
sbout eight years, because to my recollection 4in 192k there was no electric
proceasing, it would have to come in between '25 and 126. Maybe I'm wrong,
but I know it can't be before 2L, because I wes still in New Yerk, I want
you to hear this record and the rhytim of this great Creole band with Joe
Oliver. [Plays record.] I wanmt you listen %o the elarinet in particular and
the background rhythm that they using and I'11 tell you where it comes from,
[What Yr, LaRocca has to ssy about rhythm in the number is lost in the musie,
Scat singe along with benjo accompaniment,] That is a stop that I have made
on records played eight years before that, They used that asz a rhythn back-
ground.- That clarinet part is contained in the "8t, Louis Blues" zlmost note
for note. [Beat singing.] Now here's my stuff. ([Scate]

[Boddy LaRoceas] That's the Dixieland stope

[IsRoceat] That shows that they had heard the Original Dixieland Jass Band,
When they put that stop behind it. The clarinet parteeel want to pull this
record apart for you, right new. I'm gonna show you these negroes copies ug,
|Plays the part for the elar;mﬁ.} You heard that part there? 48603y Where's
the "livery Stable Blues?®
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[Buddy:] TYou got it over there, I think., Look here, right here, "livery
Stable Blues,” i
{lafioccas] Now I want you to lism to this, my cornet part. {[Plays section
of renord, Scatss] You heard it, New-had these migroes or negroes came to
New Yorke Before they heard thé Dixieland bend record they would have been
throwm on thelr ears, not shoved out the door; but thrown out bodily, Now
I'm going to go to this part where he makes his clarinet solo) you will notice
that the banjo simulates a saxophone slap-tonguing, They mustofheard this
#5t. louis Blues" record because it's almost idmt-ienlly like it, [Record plays]
¥8E Tou hear the bm:}o simlat»ing slap-tongue on a saxgphone? Now that
rhythm they play is nm-m stops The last ending of the Dixieland recording,
Well, let's get to the olarinet part, Let me see 1f I can find it now, I11
have to pick up this foolish thing in there. [Voeal by Al Bernard, Music,
LsRooca's comments on musie are hard to hear,] This is the “St. Lowis Blues®
now, and you'll hear what the negro plays. It's in this record. There's the
slap-tonguinge, Thess records were made sﬁ_az years before the negroes recorded
theirs, Now there's the part, Nvery negro band that ever went, that Louds
Armstrong and all of them, they'd holler higher, higher, higher. They got it
out the Dixieland resord. Now, you don't mean to tell me, we just come fron
London, Bngland, and we could have lieard the negroes playing in New Orleans,
That's impossible., They heard this record. There it is, [Scats,] That's the
rhythm they use, [Imitates it with tchunk, tchunk, etc,] They leave out the
last notes ([More tchunk, tchunk,] That's how ignorant the negroes were. And
you have many white erumbs that?s ignorant too.
(Buddyr] You shouldn't get excited nowe
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LaBogcat] Here's Louis's record. He called this "Sweet Little Papa.! ILouis
Armstrong, It's an Okeh Record, recorded by Process, am I right, there, Mr,
Urquhert?

[Urguhart:] Yes, that is correct.

{lsRocea:] That's correct, Onto this tune I'11l show you that they have used
the vehicle of the "Ostrich Walk" which is the styling of Louis Armstrong's
playingy "Ostrich Walk,! [Music, scelting of "Ostrich Walk,® and comenta,
which are unintelligible with music playing.] I'm not talking anytling apainst
Louie Armstreng because he was one of the most outstanding of the colored
musicians, That didn't mt@; bimewsit didn't make the other negroes great,
[Scatss] ' |

End of Reel 11
May 21, 1958
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[Allent] It's okay, go ahead, put it om,

{LaRoggas] You ain't ready.

{Al3ent] It's ready. The machine's warmed upe.

{LeRoccas] This is Armstrong in his early days. {Musie, begins at Ory sole,
scat singing some of "Ostrich Walk® until plano sole.] He then plays something
else, [Scat with trombone solo in "Sweet Little Papa,® Ok, 8379, Louis
Armstrong and His Hot Five (June 23, 1926)., Ocmments unintelligible,] You
wnderstand? [Plays "Lasy Daddy" by m, ¥4 1856k.]

[Allens] Where did that come from now?

{LaRocoge] ™ALl Fight I.nng‘." [8ings] "It's A1l Night Long," and so forth,

It did mot fit in t&ut record, The idea came from it, "All Wight Long," Sge,
I was, & man had a faker could cemouflage a tune. Take a plece and get right
off it, Wow it%s not all the tume that I taken. From different little parts
of different things., Bome of that, because of the way the music was geing, I
oould add to it. But the original theme comes from "All Might long," From "All
Might#weftItts All Night Longe® The rest of the tune~w,

{Allent] That's teo bad. [As Jass recording repests itself, i. es, skips back,]
That¥s the best we could dos |

[LaRovcat] That's all right. Stop the machine, please.

[Allen:] A1l Tight. I've got it.

[Musie, Q_&m comments durding "Ostrich Walk® by ODJBs] This is the same
chord construction es Armstrong uses on the previous record. That I played
therss On his "Big Fat [Ma and] Skinny Pa.® Was that it?

[Allens] ZLet's ses. I think it's the other side. It was "Sweet little Papa,®
wasndt it? | |
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[LaRogest] Stop the machine, [LaRoces scats with "Sweet Little Papa.®] "Sweet

Little Papa," That was the same as "Ostrich Walk." [Iilaya "Ogtrich Walk" by
ODJB Vi 18457 {Mareh 18, 191B) witi. comments:] This is the only part they den't
have.

[Allen and Urquhart comments unintelligible,]

(LaRoccar] I guess you've notlced stop time in both recerds? This record wes

played probably ten years or twelve years befors Armstrong's wes played, I%1l
let you lmow how far the colored man has carried playing the "Tiger Rag," Thigs
is [en] Dixieland Jubilee [label] by Xid Orys This i enly sbout a yoar old,
Between this and the ene t'ks:.‘l; I play, that was played almost forty«two years

ago, fortyeone years ag:;, you'll see the differences [Plays "iger Rag" by Ory
with comments:] That's what these white men call good music, BSome of thege
prophets that go back in Afrdca live over there and find out about the negro
greats over theve, [Trumpet sele.] This men is copying louie Armstrong. That's
Armstrong's style he's copied, It'll show how people imitate down to the other
[during ensemble]. It's pitiful, Do you hear Tem talking about the great Wa
Ory? I shouldn't éritieiu this record because I get royalties ofl it, But it
is only to bring to the publiec after forty-one ysars [that] the negro has never
invented anything new. Take Armstrong sway from Yem, and they'll go back to
Africa. Now I'1] now play you a reccrd by the Original Dixieland Jasz Band,
"Tiger Rag," relessed in 1918, [Music with some scat and aemmnl Now when
this record was made it was made into an eighteinch horn, almest fortyone years
(ago]s Iisten to the ending of this stop [at end of record]. This is the rhythm
the early negro bands used for theire-{record over]. Did you heer [Bcate]? The
most canéitims that many :nusieiém couldn?t even play ted#y. The cornet stood
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about twenty to twentye-five feet from the horn, the trombone was fifteen fest,
the clarinet had a separate little horn that coming mita this eighteinch horn to
about a four-inch bell, And he stood right near the pianc, The plano faced
me~=right under the horn., The d:nms stood along eide me, and when the red
light would they'd have a white light burning, And when the redlight come on,
we was to all count two, and it's a wiracle how we came in together, I'11
never know, Maybe (od wes with us, I don't mow, but you ean see the differsnce,
They have never Wr&md en this playing, and I'1l wager the lsst remsining yesrs
I've got, they ain't five men can play 8s good with all the electrical prmns,
with 21l the in@mamta that they have and electrieal recording, or any way
they want to take it, 'rheaﬁ eritles say we play ragtime, but this is }zrismm
Jjasz. Because all the roots are eontained in two resordings, I'll play vou the
"Livery Stable Blues® which is the counterpart that takes wp all the obher licks
that has ever besn made uwp to this day, are in these recordings, Hold it.
("Buddy* LaBocca says sometning.]

{12Boocas] Go ahead someone, Sh, sh, [Music, and few comments after the
neighing sounds in the record.] This is what I learnt when I was at “Livery
Stable Blues,® ODJB, Vi 18255, scheol. We used sing a little song “Chickie Ma,
Graney Crow, What Time Is It7¥ One of the boys used to holler {crows], Thatls
where I got the idea from,

[Music eontinues, "Iivery Steble Blues,® by ODJB, Vi 18255,]

[LaRoceat] ﬁ‘hat was the first novelty record ever issued by any phonograph,
I.a‘&;ez: came the erye-laughing trombone, the erying saxeophones, and whatnot, But
this record led the, pointed the way for other musicians to copy from.

Lg_l_g._@s} 0. K Whensever ynu'ré readys
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{LaRoceat] Talents scouts was sent to New Urleans to find bends that could
play our type of music, They recorded every white and every colored band,
That caen be sttested by the living people who have work in the phonograph
places on Canal St. [such as Werlein's] cause they're several psople that have
express ideas om this thing. And they couldn't find ne jazz bands in Hew
Orleans, So they went to W.e-went to ‘emphis, Tennessee, and they selected

W 0, Handy who was to bescone the father of jasz and the crestor of the blues
and who could neither play blues or jesz, I let you hw his recording and then
you judge for yourself. This is Handy's record, [Masic, Steps music.] Excuse
me, I forgot to read the number in there, would you do that, Mr. Urquliart?
{Orquharts] Youw want the mmber of the record?

[LaRoocgas] The record and the tille.

[Urgubarts] "The Hooking Cow Blues," played by Handy's Orchestra, No. 82420,
{ZaRoccat] Tell 'em the tit-ethe mumbe-folumbia,

{Urqubarts] Columbia.

[isRoceas] Recording?

(Urqubart:] Recerding, 77371.

[LeRoceas] Good. Now, we'll play this record the Father of the Blues, whose
given sc much space in the paper of which I had in my clippings all this stuff
and cne tims he sald he had the first Opiginal Dixieland Jasz Band, this negro,
wntil I rmé him corrected, and put back in place. Into my files, you'll find
that paper. When you look through 'em, you serious scholar, look through that
materisl and you'll ;com up where this negro was even trying %o take the Dixiew
:umdAJns Bm& name, [Musie, YHooking Cow Blues",] It's kdnda tane for a
colored men's band,
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[Allent] Are these fellows playing by ear, or are they reading fron musiowecan
you tell? )
[LaRogon:] I could not tell; I waen't there and I wouldn't say something that
I don't know,
[Allens] What does it sound like?

Rooe t] It don't sound like anything, Conventienal masic, that's what 1t

sound like, but I want you to know that they were impressed with the Dixieland
Band be¢ause they come up one yuf after, IListen to them now with the "Hooking
Gow," They heard the rooster crow and the donkey bray, 8o they come out with
their novelty. This band was lmported to New York to comp#ts against us om the
Yicter, They were a tiap. They went into the hands of the regeiver, Thatls
where I got their bogus check, TYou'll find that in my elippings almost, When
I played the "8t, Louls Blues" for you, Iisten to that [cow imitation], Get
the "Hoolting Cow®? That will only go to shew you that the negro was copying,.
In his own little way he thought he could do better because being as the negroe
had the ascendancy in the ragtime music that his music was gonna come out better
than ours. [End of music,) |

[LaRocca:] That is why he failed cause he couldn't even play regtine and he
couldntt play jJazs., Stop the machine,

[Allent] Here we go.

{LeRoccat] This is 2 Columbia record, ¥I Haven't Gotten No Time To Have the
Blues,® by tﬁa Louisiana Five, 82775, They call themselves 2 jazs orchestra,
mm* you'll hear the great Aleide Nunez play. [Musiec] That was the great
Anton Lade's Loulsians Five. One of the Judas Iscariots who lied all through
this yearbook [Esquire, 1945]. That T had played with him in 191, I never
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even knew the man, They came to New York in about the latter part of *18 eor
the beginning of %19, That's when I met Anton Lada.

[égggg}] Where were these psople froa on this recnré?

ILsBogoa:] Well, to tell the truth, Yellow was from here, Whether Lada was
from here or not, I don't knows I cidn't lmow him, Becsuse they's meny people
came to New York that I didn't kmow, They had a band there, After the Crecle
band, the next band to come to Hew York City [was thg] LaCoste Harmony Quintet,
They open at the "Uolden Glades.® Their stay wa: about four wesks, The pianist
went with Uladys Murray in Vaudeville. They never were heard again, This was a
white groups I%'d never knaﬁn these boys. Then ceme Tom Broun with his
recrganized band to Hi; York City, where tﬁey tried out at Relsenweber's and the
management wallted out while they were playing. That night they tried at Healy's
and were run out after the first night. Before they finished the firai night
Brown's band disbanded and never tried again., Then came Jobnny Fischer and his
Ragiime Group. They falled to secure erployment ard went back to New Orleans,
That was in 1917 and ¥18,

{Me} Where did you get that infarmation? Is that from a book there?

[Music stops.]

{Lakoognt] Where I get that information?

[Allent] That you just read,

[%ggggggs] How I happen te be there? I know when they were there,

(Allen:] ©h, you made a note?

{Lafloccat] TYeah, yeah, you see,

{Allent] That's your information?

Lalloccat] Yeah, yeah, yeah. Look, you see here, They‘say this nigger band
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left here in 1912, They God damn liar, Because if you look wp the places that
I tell youww, Here's what I tell you, cap. Read what I tell youe~tell 'em, I
don't tell ‘em, [ no lie?], 1
[Allen:] I see, that's all right. |
llaRocear] If you don't find Vem there, don't come back here any more, dJust
brand me a damn liar, but [what] I'm telling you is the truth.

{Allens] Well, who are these LaCoste pecple, are they from New Orleans?

..,-.;z,.,i:.-*;,.... I don't know, but I bappen te know, they were in the paper, and you
kmow how I know i%? I got all those down in notes, every man that came there,
every band went bad, what they did and what they didn't do. But I shoulda cut
the elippings out. I mly made notations of these things on paper and I printed
it down on a piece of paper for future reference. Than in case anything came

wp vhich I didn't expecte-which it dide~now, I have the proof, I don't know why

I 4id it, but they always called me & junk man. I've saved things sincews,

End of Reel III
May 21, 1958



