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Lemelle, trunpet (who had replaced [for that night only?] DeDe
Plerce, who was sick); Billle Plerce (wife of DeDe}, pilano;
[Joseph] "Fan" Bourgeau, gultar; Bechet, trombone; Albert Francis,
drums. AL shows a plcture of himself playing at Bechet's; he was
playing 6ff to himself, as the band mentloned above was playing, too.
A pilcture taken about 1927 is shown., [See photos in ANOJ.] AL
tells of making some records on a home recorder (two dides, "St, Louis
Blues" and "That's My Desire" [which had just come out]) about 1930;
Willle Pajaud played trumpet on the records; AL left the records on his
car seat while he visited a friend, and they were atolen; it was the
only cppy.

Al, shows some of his copyrighted music. One plece is called
"I Got A Woman Doing What You Used To Do;" another is "Only You."

Talk of "Papa" Tio and AL's lessons with him. Tlio was very
strict. Tio wouldn't take money for a lesson a student couldn't
play: he would make the dtudent stay waway until he could play the
particular lesson. Tlo also taught some of the white musicians
from tle steamer Capitol. Tom Albert 1s mentioned.

Helen Edwxards [mentioned previously] played the piano with
[John] Robichaux at the Lyric [i.e.m Lyrile] during its heyday: she

died in california, in 1950, AL thinks. She was adept at transposition.

End of Reel I
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Helen Edwards was so good that Bhe could be sound asleep,
snoring on the bandstand, and she would wake up in the middle of a
number and begin playilng. Sadle [Goodson], sister of Billie ([Plerce],
[both planlsts] could do the sama thing; Sadle played with AL longer
than Billle did; Sadle was better than Blllée; [because ?RBA] she
could read, but Billlile couldn't.

AL, shows one of hils uncopyrighted numbers, called "You Left
Me On That Early Morning Train." He whows another composition
"I Wad And You Woo, Too," and "I've Got A Woman Dolng What You Bsed
To Doy ; he wrote both words and muslc, and did the arrangements also.
Several popular songs of some period are mentioned, including the
Huey Long number, "Every Man A King." A number by George Guesnon,
"Chica Mia," written about his daughter who had diled, 1s shown:
Guespon, played with AL; AL says he Himself was about the first in
the clty to play the number,.

AL says he had the only three-plece band in the city which
played all of "Copenhagen"; Sadle Goodson was on plano, Chris
[Goldston?] on drums, and AL played clarimnet. WR thinks Sadle
may have been marrled at one time to drummer Abbey "Chinee Foster,
who played with [Oscar] "Papa" Belestin. AL shows anther of his
compesitions, called "Memory of You," which is a waltz. (AL glves
names of more tunes from time to time) AL got the tune "Boost New
Or leans" from a police corporal who alsc played sax; the policeman
would come to listen and learn from AL, who was then playilng at a
place run by Bernard Michel [S ?], during bootlegging times. The

policeman sald he learned more from AL than he did from his teabhery
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in the Gold Room of the Roosevelt Hotel. Helen Edwards was his
pianist at the Gold Room. Petit would take deposits from other
jobs; he would go around to them, when he should have been at the
Roosevelt. "Big Eye Louls"” [Nelson] worked with AL; Big Eye Louls
was playing C @larinet at the time; he switched to B flat in late
years about 1940. [Alphonse] Picou played alto [saxophone] and
clarinet in AL's band, while AL played clarinet and soprano [saxophone].
Big Eye was better on C clarinet than on C flat. AL says gome
clarinetists used to carry four clarinets--A, B [flat], D, and E
flat-—for transposing various parts; the E flat was used mostly in
brass bands. AL played some brass band jobs, but never walking, as
he didn'‘t like that; he was a letter carrier for elghteen months,
until 1919, when he teturned to his trade [roofing]. Big Eye Louls
didn't read musilc, but played well like Fats Domino. Picou was a
pretty good reader. AL mentions George Baquet, Ernest Trepagnier, a
great drummer, and Lorenzo Tio [Jr.]: AL says George Bgquet was the
first clarinetist to play the clarinet solo in "High Soclety";
Bagquet made the claim at a meeting also attended by Picou, popularly
believed to be the composer or originator of the part; Baguet sald he
transposed a flute part for clarinet, as there was no clarinet part,
and played tt, the first to do so. [See orchestration of "High Soclety"
in the Roblchaux Sheet Muslec Collection] [Cf. Monte Hazel, reel IV,
July 16, 1959, p. 59 for more on this orchestration. RBA].

AL mentions [Blbert] Glenny, bass, who played with AL for years;
AL mentlons another great bassist, Joe Brown: AL mentions [cornetist]

Manuel Papédz; all three lived near AL's home. George Fihle is mentioned.

w
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WR says C%arlie McCurdy is mentioned as the possible originator of
the "High Society" solo; AL says he just knows the Bagquet story and
claim; [by Willie Pajand to walk Lewerkl and RBA at a funeral. C McC
was playing with John Robichaux and needed a part as he could not
improvise. JR gave him the piccolo part. RBA] he thinks the solo
was filrst played on ajob in Philadelphia. The number and solo later
came to New Orleans. AL knwws for a fact that Picou didn‘'t
originate the number; AL knew Piccou from AL's youth; they used to
play duets together at the ouse of one of Pilcou's lady friends.

Falk of clarinets.

End of Reel II
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AL hag heard of Jimmie Noone and Johnny Dodds; the latter played with Joe
{"King"] Oliver. When Johhny St. Cyr "came from playing with Louis" Armstrong,
he went to work with AL [vhen he returned from Chicago?l, playing guitar. AL says
St. Cyr now liveg in California.
AL never played with Manetta on jobe, just in someone's home, for fun. Manetta
worked with Helen Edwards at the Sans Soucl Hall, which was operated by old man Riley.
AL's favorite clarinetist was Lorenzo Tio, Jr., who was & good all-around
clarinetipt and muslclaen; he played any kind of music. Tio was a member of the two
largest brass bands; mhe played E flat clarinet on the street. Tio worked at
Tranchina's at night; Steve Lewils was on pilano; [A.J.] Piron played violin [and
wag leader]; [Louis] Cottrell [Sr.] was the drummer; his [?] nephew, Cherlie [Bocage?l,
was or guitar; [Peter] Bocage was on trumpet; [Albert?] Warner was on trombone. [CT.
ohher interviews.].

A clarinetist AL likes now 1s Pete Fountaln, who played on Charlie Welch's

{i.e., Lawmrence Welk] shew, but 1 now on Bourbon Street.

Fnd of Reel III
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Buddy Petit had "a good go" &t one time; he lost 1t because he would take
deposits on too many jobs, Just like Ricard Alexis [see Reel III]. BP had a good
bhand. Joe Oliver had a gcod band. Perez had a great band, playlng at the Pyihien
Temple [Roof Garden]; Perez put his son in that band, on trumpet; the boy played, but
never made good on 1t; he gave 1t up. [Eddle] Cherrie and Adolph ["Tate"] Alexander
[Jr.] were playlng clarinet and sex in Perez's band; [Henry ?] Martin was playing guitar;
Cie [Frazier] was on drums.

AT, mentions Bill Matthewg and Tom Albert.

When Al was starting in music, a good trumbonist was the man with the Imperial
Brass Band; Louls [i.e., Albert?] Warner was good; althogugh he didn't read, Manuel
[1.e., Wiliiam?] Ridgley. was a good improviser. AL has heard of Zue Robertgon, but
doesn't know anything ebout him. Vic Gaspard was good; he was with the Tanchina
[Piron?] band all those thirty-five years [see Reel I]; [Louils] Cottrell [8r.], with
that band, was a great timekkeeper.

Planist "Idttle Willie" played in AL's band for a long time; he could pley in
any key, although he never had any music lessons. Odette Davis [¢f. Mr. and Mrs. A.C.
Synlgal, reel 7] Helen Edward??? Sadle [Goodson] were good planlste; Emma
Barrett, who was married to Ricerd Alexls, was good, and 1s still playing; Wkxalter
Dec~u was good. Steve [lLewie] was good. The above were leading pilanlsts for jJazz
here in the old days. AL says [Joseph] "Fan" [Bourgeau] plays plano, too, but Just
chorde, as he never could pick up the melody. AL says he hlmself learned to play
meledy when he worked three-plece Jobs; he had to know the melodies. AL plays

"Copenhagen". Discussion of vibrato.

End of Reel IV



