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V

I t ? 5 f~ 0 1 1 1 ng -> RBAsay FT iday the 13th. ^e should pufc ^hatC-,^? »

on there. It7s our lucky [jay. We should? JP s.g ees Yee.h .fw~

But I w^nt to sak Ar-mand tD-..i.-f h£' could pl-ay someth i. ng}
s

/

that could be representative of what he just described a.=. p 1 ay 11 (Q
^

^

a style- thab Jell Roll CMorton3 mi.ght be playing n 1(776, if he^
x

we-i'e s-fc i 1 1 alive" or ratnything3 li^-e tha-t . Do you have DUE? 1

particular that you'd lil.e to da on that?

Yes John- do -> AH replies. I thir^: I have a tune that I

wQuld like to demonstrate, if you might call it that .^ l->hy, it; .^t
.-,-. d 5

written.».by Jel1 y 1 n Ister years? and xt t^as a, rather pretty

1 i t fcIe melody. A little some'fch i ng . d if'feren b frorri his regu 1 a ,~t-

t.u'nes that he wro t&.

A .5 I discussed with you of-f .bhe tape th^re? John-i that; I

-feel 35 though .. .noi'J Cas3 I try to play Jelly Roll. You ask nic

wh-a a lyls? or trtjhat has mo i n'fl uenced me no w .A. -h^"' c.(j ^ '» f ~^r \/

think that? now. I would say n at .this poi'n'fci .siher^ peoplsrT
i

3i e :onsc ious of ja more than they hsve sver been. Mei^ 0,-l&an-./- ~! ~f
A, ^- -^

JSZi. f and Dixieland; and me? being hers in New Orleans--peQpIt.*?

C ^ T £? 1 I U.G k i n g to me as s. represents fc I've o'f !'*e^ Orl&A'ns.

O'f course? I have to plsy things thst are Mei-; Orleans. I/"
i,

still fe&l, Jt5 though, i Ljsslcal ly have? to pl j.y Jel ly Re I 1 fof-T

f

t~=-n r; 1 *=.ther-<-i peop +4, V
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T~ I. t '3 Or7^\ '» /c ^.^ t3; Ur3' i.t -kT/ !> 1 [-J/
\ t

'^

<^
\

B:\ \ Jo like lo use ,t
I of t-,;^

T/ l£^ th fcn ,- ^- T*.
< & u: .L. .i&I .:= L I U 1/

^> /' ^ ,LC - ._! '.^u^

during l-he ye&.'r?;. LQ I.S of Bi> CBfc; idL-rbs. c kel ' ?- i n-T I uc:, .._& ? ^-1
\\-

t- -~
- i

\

f;;-Jl/ !b& a little b i t of fc- ar-1 "1 A Je'ss Sbacy, or Fabs l'cjill_r.
I-! r- 1 '. L ?\^I" ..f-fl

Anybody you ./Jc.nt to name, I heard c hem al 1. At S 0 fTi E_ t, 1 ,-, i -. Oi
±.

^ ?^-

\
3i"i0 th'^i' ? I n' pu.t this-i or i Ticorporete this i>Tto soine-tn 11';^+... L.. ^

ii~> I ./ ^ h^- ^

I 7 .. ft pie/ing by Jelly Roll.

I llt-.Er tu -f-^el that ? n'layb^? this 1 5 Lhe (.-'ay Je-U RD] y'OU, Idi. 1
1J-/

p ^ a": th i t(jine, I think thi-s gives, m s s. lot ^ f i n [5 p i rat i on .\/ i-._>y
*

< R B Pi m o v e- % I h- e ni i k e o v e_:~ . > S3 can untang1 e li'vr'fn ? he d. 3 ./ 5c; -, T
i. .^

f

Th&y're a 11 tied up tcigethe- " You looked ^t th& t; ape r ec QT de., ,

flr.T.and? RBA ast s. VQU 1;slke:-d fcj the tape recorder .., j ,^t; Ut:_.v

1 .a St human be i ng. Do you kncn^ that? . . .-h f"1
v

It' c:. no fc 1 U. e this i a pi-ofesa lona.1 re-.o-.-d i-ng ^' i l!) ^DC-d'3

mikes St nd every th ing on them. We iust wsnt -bo docu.fT-ent. . .
j

CAH plays,.. ~\

T y .> » i- vs n s&e some th i ngs l/v)0 ) 1 ..g t h L-! ^ ?f- / ,11 c e Jp s a'/ 5 '-'.r'^ 'i. i
/ t

^

the cor-rb i .'iat lans . That'll be up .fcc' you r.jw; AH notesi -tci bs- ;-.bls

to pick au.t the c'.pQts that you think sound lit.e Qiv., &i id i-!i>-ieL-.. I

cert-ainly he^rd Earl Hin£5 the^e? JP say Cl
r

I was w^nd'^r i ng ? RBft begii,"is? .^bou t . ^omrith ing . Did Je1.1/ R^ U

use many augmented chords? I never -fchought obou-fc this before, AH

T fc e 1 i ^ vc. c". ^-. ;-\
.a t_ ^u7 A as .'-'

He n.;2"/er ^c.dried .;0 go t Cj rj 3 r d ^ a ./..ho 1 ^ £U .,(£:- sc a 1 ^ pr
T ^-

1-, ^\i-
fe. 1

ob%£. r \,'es , 11 seems to me tha't '.--rien.-h t h s-. . c '' £. an aucnTi&n't.s-4 ~d r- i-i ! C. t- (
-L t.- r\

.II.-.- L .^^J
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lead c-:, you right; into -the whole tone scale.^J

don't kno^ of s.-nythlng thst he used., the? way he used theT
1

I

whole tune scale fc-jo much . He used diminishes? Uiomgh, a. lot.

t^Jel 1 ? iha-t'I5 another whole thing though? RBA says . Ve.-h, AH7

\
3QTGET3 ,

The dlFF^rence befc'^-^t-n 3 d ifinish ., and UQiTi^nted chord i RB^t-J.

^=3-, 5 » 1 S very d ifferent.. . AH inter j&cts; yeah. The e £0
1

/
y y

d i ff^-t'e.'it .» PBA r"! o -c e s .4. Yeah? very dif-farent, AH eg ro i^s / 3^d

demons t'rstes? ,

^syb-s i vie" 1 I tske sdfne-bh ing a little? with d little n. ore - 3^ .

f

littlK up» AH adds > A 1 i t-t Ie fsster . a

You want to do some th ing of Bix's? You want to bol k abuLft

it. r:
V- r do you want <r\e to p layp f

it .!- 1~>
I

^

CAH pleys bars r r o  "S^eet ^ue wh 4.1 e ^.3\. If-iQ? b e 1 i &- v s.F c; it -r
? i.

ou hsd ctsked me ? John? if he used the piano. I told you th st he-\ /
T^J

/

did e 11 ff-e t. hat h'^ did? bssicailly? use ^ l^t of pl ,t0 i. ihe?n .iC
.!..
&

l/.)5^ thinking of tht?se solos.
.I

can -f I nd t-h is evident in fche yr^^fc =:olo that he did ^T
A u

C-; c ) II^set r>ue; par t icularly 1 n the bridge. I''1 1 juist give y 'o u/
\- Ai' »

sv. emp 1 e a it and I'll play most ^o'f th" solo .\ .t I c ^n d r-ca .f
.r- >- 1

? I/ .l_\ Lf

ight r'iO ''.iy h ^

*.

EuI? fche bridge Wo S CJi . let,3 see if I r.= gf~ i -fc o .-;, :^H\-L^» Jl -v3. c

t.. lay s b T 1 d g e D s, n w&eb Sue, 1.f >c; ti
c> t It

Re'£ got? i- zqht t h e f c i c? Q 0 Q '5 cso^n.^ .n .-? I... J )^ t»- /J ." /\"'-. -^ / -I.-,-,-,- *<. -.-^ .^;'? .-J If ci o fn o r' ' -^ i
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\

bo E"flat ninth chord? which I ' i-i) corfc^in; that's exactly trjhcat he

had in mind when he worked it ou-fc on :.he piano; you 3e?e? and h e, i4- +-
L ~c

\

he g o is 5 ( d emo n s t r st e.^ ) .

He.' gets to the mi'nor? h& g&ts the A-minor chord? and pu,ls an

N
E~~ 'f 1 t5 "t in it. / dem o n s t r a t e 5,) c

/

,-i -t- ->-'Thfc-'re "' s no th ing men e to be sai.3 L- 1 e r e out thecdi-j

c eat ive? ness .> and the gem us that he h ad in t her e ? AH states, Ifc

had deTinitely; to be worked out on the p ia'no ? as you
/

c un e:t~ ^ .;>y
t »

T don't kn-Ji^ o'f e'ny. . . l&'b's se-e i-r i can thini, o-f someth i. ncj-!- \-c-
,+.

el.s-3 th a rns/ s t; mnd out a much ss that does , t-'^l 1 , t^oulJ.(- c:c
<*

sonething like "Davenport Blue be used? JP as^- £. w 11 yeah ?
/

11
^*, i31 %»-

o f cou- lcse that 1 c^_ a piano solo? AH notes? but it '-as 5J p 1<3ytl:-di^ J^f ^ ,". 1 -.
^5- dt jL

w 1 L. h a band .^ -1-

I be 1i eve he r ecordsd J. wi t; hi the 1'Jo I v e i i nes ? d i dn '' I4. !.-. ~./-
^ t \ <^ ?

Diet/? T think with snother group i RBAsays . B i >.; And his Rh thr.i-I f
.f
/

_J .s ? ei group -> .AS- agreesT> ».. <^ I believe. Ana th1

jggi .

That'5 rn .the book? RBA cantinu&s. (Je> can iOOt Iit u d rV/.

i-' ?<

fch:it '.^s e ge-t t Ing old? .v^e loo' \1 h1 i 'n as up7 .,u, t-
h

Ue 1 1 !, of course. Davenport CElues']" 1 :-J basi c^lly s. la'r.o
11 r-\J p

t-hing ; inH '." a y s . CftH ^ley5 "Davenpor-t Blues..."] He usej the ^.holc

tones., ["Davenport Slups..«"3
*-

J o Ft e £:. Ise i"? a using thoss t'hc'l^ t'D.-'ie'-i'? that whol.? tant;I

p5.T t i n t n e r e was someth ing . cofTip letel / new u l^i mu c Jp ^ ^,i..L
~ r-r ?)-. -i- -~, 7.'I

t~r A i»

e 11 < th£/ r'i-3 / h e; ^.-e uS-3 d 11 bec'cn-e hli.f? but inl '""!<-?
1 ! 4- t- -. 1,1;B

* ^ ..J no L <f (_ y
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\

the -fticiy he did; AH ststea »

Vnu v'i E£ v e» i nd it 1 n a p i ece 1. i \ e U~.iE,7 JP asks No u. nd.f '->
T .

V

sorneth i ng I might point...might bring out here, John, 1 / G L;c: *
.J »

ssl<ed ine wh3t...in which w.^y did he influsnce fRLisic a lot?

,\
I thi.nk; £t5 I would think righ L- now. C It w s s D h i[; use 0-f.L.

intonst ion? his blues ? hi% flets^ -T 1 ati ing a nQt&, and ~-t I HQ "1 t.\-ff 'Jy

to s blues note. For instance? like (d&iT'onstrefces) h e g o t I- i-i s t

mos't ou-fc pf s blus note like that.

T^LirsQi and flatting it, and -re3\ly mak 1 i-ig 1 s^nieth i ng . Hek
\A

aa .s It so much -fee 1 ing ? you k now . I mean ? it <5 hard to e /, p 1 Q. i Ti1 I,-^

^

1 <; unless y a u just hear ifc . Let's see if 1 (cit^non-s'lr^-afcss^c!-

He lust had such a beauti'ful EOU;! 'f or mLisic . That '' £ thL.- a ('} 1 y
-. 1(^

s^ i3
I/

W-3 / ^^ CtjiJ. 1 d put 1fc.

Llt.e, ^tO
t-~ h-nn-y Hyfly t a ~n once £3 id. H u Id LjndE-'rs tand . i k G-T ./fl ^ f~-t,J Ic; ^u t- ^

Johnny Uiggs.. I mean. I .re-fE?rre?d to him &-> Johnny Hyn-^-n, that's

his re^l nah-ie? but; John,"ty Iviggs once said s had to I"', 5. ./ £- u4-1 y.
JLr .f I.

beaut 11~ul soul ; he says 9 be? ause no one could p 1 s,y that P i n:! o ff
^»

mu^ ic t

He- said 1 h sd to be? and I can understand i t becau :e1^
'</ i i

every th i rig t-hat he pl ay&d . That'' s^- why.? today ? I ? i-n p 1 ciyi ng these-

sc-f.ie -thing's thefc I p l^yed 50 years ago when I first heaird them,
*

ThE?y''rE.- every bit? to me t35 i nsp i'rst ion£i 1 ; beaut i "F! a-, thc r'< _;A ^- ^t w?+-J' WkA-

r!5 c; ) \ I heard tl"fec.i. They-ha\ e.'i''t changed. Th&y :'!^\-l^l"f.T .- - (- t. 1 .- it1
c^

A. / .»^ ~-^' \f
/

any th i rsg <
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\

Qf course? I think that/ you reall/ have to understand i-h.at;

Bi;< Wc3.t5 trying ? what he was trying, to say there. As to put+ 4.
± L

\

In'.o the fnode-rn ve.'naculjr; you k.-io^? as they...say, he i.^3 '3

trying to say something.

.s
T e ie was .i Q. y i n'g it, and he WQ doing a good job of7

n. =U( ±>A -J
7

c= are able to under st a'nd what he was try i ng to4.
ay ing it. I-T you-^J

5 .-S y ? Cit?s3 because? cartainl/ .> it7t s his -TeBling. That's iA.)hat I

J~ 1always ssid I the feel ing 1

Anyone' can hit this note ? anybody, But ? 1 y o u hit it ancij.F 4-
i 3

do sor.ie-thing with it which he knew what to do lAjlth the no'tes-hQ-,!
t

to get- t h s most out o -f them.

Let-'s put it that -way He knew hi o^ 1:0 get b he fT st out of\'l"-
< 'u s

chord. He t nei^f how to get most out D 3 r h y t h m p a t -t er -n .-F

».

Like, .for i nstsnce ? in, be 1ieve 1 t WB%vS very obscure

r eec'rd that, they made by Joe CVerges 3 ->1 Bungalow Dreamc . The y11

iri.-3.je.? Bi^s <s.~id TrUiTibsu&.i" .

Th ak rhythm pattern that they take r i. yht be "for s Tv u,n'ibau£;t ?
.~>

chorus ^demonstrstes) " You y^c-; I mesn i bh ings 1 Ike thdt; . N&

COL! I d take someth i ngi and jUSt get t ne; most out o-f it wt- ich4- K .I .i

has i c a 11 y 1 S nQ fc h ing to i^ but it's the way ne did 11.1.-. L-

/

''De'TfOT's-li-o.tes, ) Thai i^as Tmrnbs-ijer t--ith his solo,

Thd-t''5 the? thing. He could tsl-.e jtj^t a
J

tune >""1 ";
\ 1

14. + t- 1
L n .ji L- -. -» 1

/

t-.a-Bn 1 t a g res fc iu.ie t 1 1 i/ e tl'\iS .bT 1 dge ; ( d^^y^j^^^^'.-3''^) ^ nd ; '.;. 1 0t... - :-
/ I 'is J

in t. h e b r i. d g e K) V- '=..
.-^ t ^' i s ^ LJ -.S';'! o n 5 "fc{- rt t- S S ; a IJ?;'^ n.J-'ri .1 S

fv L/ \ / J
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\

.- ">inflsctions...ha^ he 1. s

He- woul^ drop those notes. b'ee: ? h i s little 1 vfi^-'cb ^ (~\ lil.e s^Q
f- .^! ; 1

\

tha-fc. That's how he got a lot of effect. (Demorists-st.es . )'^T

Hir- genius for rhythm? and syncopat ion wa.'s, jList abso lijttfc> I /

\
unhsard o'i Li ko; for instance? his solo on "Old M.-sn Rive?.- ." CftHf

p
f

plays solo from "Old Man River..."3

you analyze ea.ch? snd every; bar of .fehefc» it>s JU5
.!> 4-
t-t-;; a~^1 .J

Mark d' urt. Each measuTe- I noticed in that particular one? the

Wu t h e r !"i y fc h n'f c h a ri g & s ; J P obser ves < H.i. rhy thm -3 ,-id h 1 '^
/

I- c:.*f ^17

ph r as i r.g . « ,
T.

That; -first par t ftH cant i.nu.e^ ; w h e re he CGF.E-Sf 1 i t

(n^fiiQi-istra tes ) -. I s'= i that b^'aut i fu 1 f Now 1 c: i-nasb?t r-, 4. i., 1 .!
f .S A 1 < »

There' s alfnost a rhythmic shift there ^-'her^ b.^ c^^'ige'^

his.., that psrt in the middle se-ems t;o change, JP ubssrves.

Yeahi he bends the notes? AH states; u.nd changes -the th.n. n~,
> /n

0 it, 1 1 k >-_. when (d-;.;<non^t~a^es? . Ub^t hE?'-> doing there i:- i^^ st;
^, -, ^._f

the / colled,.. whst we used to . efer to 3 de lay ed -rhy Lhm *4. 4.d ^
^.f

T ? h at he tai'.es t 3. nd it i. 1 i. ze- i t \> 11 f 5LJ. h at- tr ip lets ? .I
3 Q A ? :3t

L J i_

w sv that. yOLi" ve
^

.never heard triplets plays d .b hat '^3, v .
f /

(Demonst.ra bes . '' /-

Mo^ t h e 3 Q e h I y c o r > s o t solos? Jp '. > .^ i- S-1. t- Fhctt? ^ 1 r^. .. t'-k T h
? u fr ^ tUt

A, _r

*

r ,'> } o 5 t AH ^ ays Comr. ^ so las ..J a*

Of c a u T s e f i^ i b h ti i. s p i ar.o wo,~k . lie r;i^t,"1 II T
A. ^ ? i. ( t LJ^

Ch? '<uj^sfc.-Bt^i . r AH p 1 r.A ys !TiO,' E .-if tj} ni I' 5 ..--out i Fu 1T ^ - I- II "IF J J. .t a <J
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\

har mo ny .

.NOW 3 Eddie Miller once told me he had spoken to Six ^bau ?;
T..

.the ending of in s. Mis-b, and that Bix told him he had t^or'ds forII T 11

1 that he was supposed bo give them to hii.a+.
? ./

N
/DU know the ending o-f "In a. Mist;." (Demonst-Ta fees . ) Ye^h ?v

<

Eddie Miller told me that he told him he had written words -TO)

that ending? and it seems to be telling me something Esvery ti<ne I

play that E>nding.

Uhat I can hecir 1 . . 1 11-: e you 1 eft me here stand ing In the_> < 5 -f

ram. or in a mist. You know ? 1 i k& < u^_m .-) n s t r a._t_c_s.) . 11- sau.'nd -.-t
1 K£?

I.i
3.

Eomethi ng very 5 ad -> and melancholy tu me .

I ^an-' t .know. It j List is th& way his life ended - it st-sms

ta me - hat"a wha c he was trying to .say, and i-b would be greatJ- .1.
L

^.

i-f we would have had those words,

C He ust had words for:! the ending? just the ending that hs1
J

,3d written words foT. I never hea-rd of him writing ViO ds for!.

(3't't'y ~c h i ~n g RBA says. That's 'fssc i'ne-b ing . That's -Fasc i nai-fc ing , AH, +
?

SQrees .'^

Ue'vs got to see Eddie Mi 1ler nc?i/\i» RBA note±1 Ma/be. Eddie^ .f*

Mi lle-r ' s got those words , AH says. .^e better dig him up ,

Is there sofieth i'ng ;.e of h is JP <3sks. 1 don'' t k n 3 t.-/ fQ T
t= c: r
'Ml. i-J

*

a.wthing else Df his; AH rep 1ies. Of our se ; e-^er yir'*^ . . i.^ D d-y
f

k .'!"[ 0 M L. hi i L.

..jurk "C-^f.d 1 el ights? " you 1, now? h .55 whole fcon'.is a^si n, you s <--;?.,

(DsTT.c'nat:-1! ates . )
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k'^
\

ijt 1 i^.ed that break...and th 'is; also? was one of hiI ^ -t
l^ft p

J. '-L »r-t

.\ ! / r~ ..-.. . - -S-. .- -bc3'ut i.'ful passages I .I { .eJ. i='?TiJi~!^s di, ^ _'
(- -

/A. \ 5-t ^ -1 n

fc._

^.._ had to b& cJ (7i Q. n w i t h p1"nt/ of ee 1 I ng i ,'i^y'i i"'f£ ?
f T

iT"

basic dll'/? he vu s a roiTian t i-c i^fc . Hti- had to b& becuu- u h 1 .-:, ...U-^ 1c<_ IL

\

-^as beauti-Tul, That :I s what'friade it so greet.I
/

th .i i n i-.
1 thst a.iy mus i c ;as bo have l3 o m k i. nd of .feL1! i rig ?"I IT i="

\^

k i nd of . That's ^hy ? to me some- of the music -fcha-b'B played today?

is so iTis'sning 1 esc .

They h^d 3 band p lay i ng here 1 ast i'< 1 g! 11 - i w -^ .. 3i 11 i ,'ig Jo '.nT
e;b1~l- ^

r,ii th the night Tianager ; and he kept spying: I heard them .ff,-
i-i

^

ti <reR hours i p 1,ay i ng ; arid I can't recogni ze D\-\-^ fehlr.g they pl^/i-d

yt=-t .v

T 1-
1 unbe 1 1 e'v'ab 1 s y and I7 m S Lit e t h e y ^ e i" e good mi s1Clsr;

».t
VT-w

J, Si '-J. 'n -I ft

But? they sounded like the y wsre prscticing at. Ju 1 1 1 0 rd

C o'("'! s e»~ v s t o r y ? Ot orr'e confer valory? you know? .^,rfd .th.^/ were ju'^tcrS)

msl-'lng s. lot o-f noise.

Th t ^ o i"ie thi-iiQ with Si/. pla.yi:-ig, E^-ery .not fTie ^. i t-1 'S! ^_

something. Like they once said about Jaci Teagarden. Evevy ! tO (, f.!<.

tt- .ie ever played on b^\s tromborns meant; sofne'th i 'ng+. L, rhe-c w -3 ^ n
+. -T- -.-. ? L

v . c' i:S ';

one; note thdt didn:'-fc hsve a meaning
4...\

T

Do yaut hear? -For inata'nce; De :' u s s / i .-. t '-t 5 t Jp ssks. Co.1
L- + ^ T
u L

*^+ *

he I t. , ftH rep 1ies > Definitely ; i n the r e ^ u re?. (D e '"?.! o r'( a t.. . ^ t & s.*-.-^.
L t .a.

T 4.think Bi;-'. t")as. . .basicsl ly . . . he had a Qood educat i o; nA J^

c. 1 a^s lcu 1 mu.s ic a 1 though he may tOt ha-- v& SUAa 3. I. t l-i e c ij n c ._..,3-4- I- -! 5-
Ci ; LA -j ty t
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^
\

tr B. i n i ng .

He knew the clsssics. He had 0. good clsissicail back g round ?
.V

I think? with ths.-fc;- combines ("jith his 'feeling for jazz, and-. I". -I
ana

his mi :': ing of the New Or 1eans music wi 1; h i s know 1edqe4- t- :- Fi < Lt
~^f

^.
>C 1 BBSS C.5 . . «

I 1'I a Misfc' 1 s embe11i shed ^ i t h a lofc of p royr-ess 1 \ ^
It 4

\,* * n

hs'rmon i ps That ? s a good way .to put it.fef:=> .

Th at? s a 1 ways the way I .felb about 11 L .
±. 11'5 old-fashioned f

yet it's ne^. No matter how many times you play it? i t r.ou.nds4.
L

U-.at way. I fc alMays cc-mes out the sarr.e.
f

One thing I noticed? RESA Qbserve-s. IS th st you dL.n' t pl ay

th i'ngs 1 i I'e? the co^posei anci
-I performer ? li'f.e Jelly Roll. f'QLi\/

f . » ?

nevE't quite? copied them? by S> n y means ,-¥^

A lot of times; if you sit there; 0
^+» nd <3ina lyzs it; yo LJ :- c^ &

t.hst Arfnand would even e-s,r range -the structure o-T these; where

he? pl ays ore-? strair. qui.-te differently, you kno-^? in a d 1 ffs.-'^.-tt;

order? I'm -tryinQ -ba say
/ Yes? that''% right? AH agrees. I do. 1

I don7-t; think thst you '-ihould .fcry to copy trie COtTipOSE)' <

Then? yQ'u. kind o~T lose some'fching when you. do this because th&re

C5n only be the composer- You can'-b' copy him.

I never lii'e to heair anybody say i copied c;.,u.ch, snc! sL'.ch ,T
.J

p&r^on. "\ 0 iJi 1/4 L:-1 e in=p n-eci by hiifi, sane tl-i ing "1 i \:.G that . Th.-3 I ' ^\_f

t. r u e >

JU5u v) a., "t t e a t  i'^i'^ you
/

o n s t h i n ^ c5 b o u t=j w ,^t you Said+~ = .-. -t- -! J 1, T,-^r, h.'^> J r?
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',
^

con i; i :"?u&'. '-^ r'ou aid ear 1 i e r - ./e'r G^\ ly i n fc i~! e d i scus s s i o n1- /
c. /* /

about a person you knew that played.f3k (/.J5S t;h^t a te"f..( thetd
*

t

was used ? and 1 S still used?

ah ;> AH replies. Fakecs. ^ L-^ sl ^3ys a IE-T m that i^e Li-.se:J^ Jl c«^>w^

because most o'f the NeiAi Qr'leans musicicins were non-reade-rs, f^S

D i c !< All &n ;,'news 9 the o'Ld-time? mus i c. i sns Ii k ?5
'iw' Papa. Laine?

snd..,^el1? Sharkey CBonanoD wasn^t much D a r B ad e." .*F~

I'Jas there «ny stigma at tached .bo that? The -Fact t hi At /uu

didn't read? Was -tha-t bad? JP asks.

Jf you wan'b to know ^hat it. has Csbtsch^d?1 AH T.^-pl Le3, . .M,'
A

first big j o b » as T told you* was -the Fern Disnce Hall. Wh&n I

^s-nt there? I . had some music -that I used -fco cait-ry arou.-id wit1"; i;ie.

Some sheet music; and some D-f the popular -tun&s o-f that dsiy 1 i l-e

" Vi^.= a That's My Bsby or someth i .~ig i. Ke t n&^ t WDU1 d have?tl >-. - .*- T
e T*-^ bit ? ? A. /^>

I: i 13 tucked away just to br ie-f mysel-f on .» <5 ll ^ tl c' bit I Ff C S. B £- 1
+. T.'=

?

needed it.

L-J hen I wsl^ed in with this mu-3 i c un d e;F" m i.-rr!i CUi 11 i ^rf,3
/

y GafTimon ? the drummer? says; what do you got there) kid? I11 11
v on

S -3 I d i i got some music.T

H& ^.'3 id? '/-h 3.1 a: e y o LJI g Q i n g to do Wi t;h X t ? i-ie n/S? th^1-ii^- ^. ^J~ v/
j

don"t read music here. H& ssys ? if you take d look & round ? ana- .-.!

5E?e hi a w d a T k i t Is t- ne'i'E?; /OU c: o )j I d n '' t ee tl'i-- (fiU^ T.C to s t or t ftc?
'-»-. ,-i

..-i th-

T =..^.3 id ? we 11 ? hQW-') n go x r,g to ^arn ; H-^ 5 id f-J l-'c i +. p -;,.'' - r~> ^t 1 1.s^. I £.;.-c^'^ JL
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\

y o u. -the number; *
T»Wlr *

ss id ) I don 71 know tu.nes .like "J^Z2 Me Blues?" d,id
\

"Panarrta?" and '*High Society?" «nd all the old tradi-fc ional tun&s,

I don't k i'iOi/M those tunes. He said? don't; ^oT'^y ci bout 1 u ' IIi >-
I 1/ If

s
teach the;,i to you

4-
*

Tl'. !- i _ th 1=-
'-" n, u ?d stcirt off a tune. They'dI i'.Bt 5 the i^ a y I 1 ^ s r n e J &.T*'

f

ssy ; :-)e?^re gonna play "That''s A Plenty? or something i ,-i i-h^tII

order. 1 s.ai.d; I don't know it.

Hsrry Shields would be calling out the.,.he'd be telling iTtiL

f*hafc chords as'e coming next. I woulcin'-t pla-y the rn^l^dy, '-!»1d

:.=L- iUstploLy the chords? .that^'s all- Do'n't ^orry about .t he?d. / -1> I/

inelody. Just play the chords until you; get to learn it.

Very o-f-fcen; I'd be going tihrough some tune with him? and I'd

hit a bed chcjrd . Harry Shields had £ ^o-nder-ful ea.i you knoi-j.

Harrv would say: no no .that's the wrong change. Qh i.iy
/

l,j,-d1 '» 3
/ t

/ 3U A. .fc b. i ng 3 b s ci c h a n ye t h & r c-. hefc's ,~ob the ch-sng^; 5 nd^ -T 7^ r,-i*

he'd tell me i/J ha the T i gh t cho r d was .i 4-
i>-

But? this 1 s. the? way tht? New U} 1. ^.ans ffiUS 1.C 1 d,1S l n itL-
r»i- 1 L-s -I

v

Old,.. dS.V£ believed 1 n learning. They listen&d to one £i'noth :-r4-

/

p l.ay ? and that's the w^-y -fchey pla/e'cJ.

They -felt that i~f~ you read music; you
f' weren'>-t; pla/ing ja ~rn

I- f^r

* *

d =3 a 2? it c o u 1 d &e p 1 ayed . Ba-sica I 1 / y t!''iey a.ri- . 1 g; i " C -3 i.l \\ws 1 1 ^:
L/

I- ^-,{Jl !_'

.. o u da n ' t re&d jasz fTiusic?-. -1 and play it with the right -FeeIiftQ,

I n o the?!" words ' the i r i nterpce I m I i on 'A-^ j ---to pl-/ i fc . 0 U.
/
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\
t

ho d t j play it -f,-oiTi you; heart? and pls.y it -from your mlrid. BU t;). .?

nat reading it from the notes,
1.

Of course j you can us^ fnusi c as a guide? and the:^ put youi"

oun fee 1i ng into4- Cit "I . That's iftih^t came along? later o n h

\
Su.t ? the r^sson <T(0%t 0 the Mow Orleans musicians didn'tI-

read w^s "that. . .one reason -? becsu.se thE?y fe 1 'b th st i"F you eB<T'
.*JT

fnusic; you weren't a real good jdzs muisicia'ii. Th a. fc lo pla> g 3 o d
-a"*l .4f

you. had to P^-a-y by esr i jusst pick itK.- i- ^ ^ up.-'. '"T ~1
\ h

\J

Do you. Tset that 'way about Bi.'<'s music'r JP ast s. at fcht^-T -- '? .Tt-

\' ind of things he worked out -there were worked out an an &».!
f

bs =; IS '. Oh defini fcely? AH eplies. He worked it ou.t > sorely. Hi5"f
^f

war ked it out of his head? and out o-T his mi. nd.! and out; o-f his

hesrt - S^rkj.

Thafc''5 what they meant by: cie-^tivity has tc- come f, r^;-t^'

within. I mean; you know? you just don7t read that on the. fTlUS l C M

YOUCiSn p 1 Sy some&cc d y c 1 e s 1 cieas
J th fc u;' e a 1r&sd y w r i t be n^.! ^ L- r^- 1i=i ~A

d D v-4 n , Bu-t , I me s n i to bring out your own ideas? yan ha.VE; -to1

Cf-easte th£;.rff. You have to bring somethi.'ig else cut, and thab c >n ?
c? /

bs done? unless you bring them out yoursslf. Thi^. you <;ii;jhl ^ J5^i t/

is playing by ear. Sure. Th<3fc:'s '.'jha-t it, bssically, cfTiou.i-its tu .

It's been pointed out; in .th3t boot/. that just Ccsme out cbout
**»

Ei JF continues? that lot of solo psssaye^ h& i;ta,~i3gerJ .I- ..
0 ^3 L ^

c<sate...all could have besn created by sQmeonn who plsyed b / e? 4 f

b^CLajusr-- tie ^.ent o-ff an 7ica . . .
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\

k now ? for instance? that a person ^ho i-eadi s. wfsll-

t'r a i ned i res d musician would have thouqht it was a mistake sncj-., I.
?

1

completely stopped the song. But? Blx managed to go on because he

didn't have that reading kriol,-.j ledge . So; it actually worked io his4.

\
bene Fi "k ,

<.

eah5 sure? AH ag ees . This 1 true- oT many
/

01 the p e pie.
^ L-. -f 1 ,f I"'

±1 .*-'

it.)ho ha-» e stud ied mus i c n

Like? I have people come mp r i i g h t now ? and tell m&. . I 'f\
1

tl

p laying something-) and'-bhey say how long did youi E.tLidy? ssy
T
1 1

c.h I sctually studied abouit 1 /< monthc=.w^ "3^ .3 n"i

Jt

They say t3 IX months I I've studied 10 years. and ? can'tc^ Hr

p 1 ay any th i ng you know. They say; all I can do is when I got the

notes there; I can play i'fc . But? when they take the mu sic S.v^Ss.\
r

^

from fn e ? j. c a n t pis/ it.T -. -.- ?

That's whst ^he old musicians in New Orleans us&d bo S V 0 1 C! <

They didn"t want SD -Tall into thst category ot jList being sble to4-

pl.3y f OiTt the mu 1C , They d . a the r pic ^ iI up ? and sa / <e
? +. !. f

.J

played it by ee.'r i rather than say -they read it v

Of cour5&?; i fc d idn :I t wo r k out too we I 1 when you h.sd to go

somewhere. I'll never forget the time I. went to wo'rk with Jcjhnr,/

DeDr-oit- one uf the old NeiAi Dr leans trumpet; player ^ 'rt -B. 3 a^t T-T

+

.'ery -fine musician. He wasri:l'b a. great jsz^fnan? 'bu-L he ^s.'j, a v &;'.I
f ?/

.'c'ry "fine RiUS 1C 1 aTl .

I ^ent to ^; o r' k W 1 fch n i m s. b Subun'ba'n Gsrd&'n- . Th L: / hucj CJ
/
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\

i~ii c^h t club? and the-y had 3 ten' i -f ic dan.l;e etc t .

Th?3
\t- fTiUBlC was so camp 1 icaited . I had never seen sny'thlng 0.3

^

d ift icu11 1 r\ 3,1 1 rt-i / life. It iA»as written in three sharps? four'}

sharps? five sharps--all keys -that were sa foreign to me beca.u.se.,

s
in playing jazz? you don't u ;3 e -bho se keys too !T!UCi~i ,

1~a

I et^r-ted t-ryi'ng t;o read this mu 1C I read the fii st three?=>

or 'four ? ba c. s,~td that WatS it .^3 ?

So; Johnny D&DTD i "t came over to me. Hs sayss I didn' t, hesr4-

any piano. I s<ay£; well; there's a good reason. I s/aid i tA)aZ;'< t-T ?
J

pl s.ying.
1:

He burns to me ? s, nd s<ays} that "s the brouble with you, dciifc-'^ t\

must cians. He says ? ^hen you get somethi ng to read; yo\ LI c<-\\"\
h 4

i.
/

play it, I 53. y 5 ? i-^iell? I have to agree with you, You:'re right.

So-i he says? take it home.> and ^oodshed it.) and ses t-jh <st
I

happens.

ThV-
.w vei n&xt act Cf3ime up C-snd^l didn:>-b have ny muts i b-0(?".y ? CSt ?1-, It

he says ? what ure we ganna do? Wecan't play it if you don' t hav'e

mus i c .

r.-sid, what number do you want? They said? "^ho''s SorryT

Now . I said? "Who's Sorry Now»"/I £aidi I an play tha-fc . H11 J-
<±'

S3 C-, ? c d n you play it7 I said? .'> e s- ,/
/ Sl *

w

I esked them whet ksy -they wanted 1 .in? 'and I gave t-hei,. an4
^

i nt- roduc i; tort» I st a.r fed p lay'i ng -> and the dancers w^ris . . on
t thF^» ?

r

L~;S! e just thr i1 led ? that i could D 1s y
/

it behind th&(Ti.T -L
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\

So? he ssys? VM»II, he sa/a^ I hav-& to admit that the dai-ic.e

musicians have got some good poi'nis.\

So ? you see; the f^k ing .> ar 3 we called it ? ( uiTlectIn.-i )^:.̂>

-fat ing? did have a real great part in mutsic. It's SQmething that '-T

\
-s-'.-e'n to .toddy - I guiess the musicians sre h,5ppiest, the 0 Ft ^S

that are still play ing the old 11 me mm1 C.=1 » .

If they^re playing something? a carnival ball? and th&.'y'>ve ^

.+

bfcen reading music. They'll -Told up the mus ic ; dand say ? let ''3

forge t ciboijt; 1 L^ I'' s p 1 cay , Ju% t j -im ? 0 i- s )-.e. . .l~ f -
n ^

w-

I*'

Er;D OF REEL

^-


