"WOODEN JOE" NICHOLAS RESTRICTED

November 12, 1956 ALSO PRESENT: William Russell, Charlie DeVore,
Reel I, Track l-Digest-Retyped Wooden Joe's daughter, Mrs. Morrison, poselbly

and grandchildren. (child and mother).
[Recorded at 2138 Palnters Street] /

& i
Nicholas forgets date of birth. Probably September 22 [no years given] Born

at Frenchmen and Rampart Streets. rgrother used to plgy g&itar, bass, plano. Albert

Nicholas was nephew, son of one ofithis brother;‘jﬂad two brothers, two sisters.

Took up flute first, wooden fi;te and tin flute, too. Then piccolo. Then
clariégt three, four years. Playing clarinet goéd, playing with Joe Oliver right across
from Pete Lala's, at Abadie's. Oliver was kind of lazy, didn't like to play too michn
offered to let Nicholas try his horn. Just four pileces piaying, 80 Nicholas decided
to try, with just three. Oliver went out, stayed a long time. Nicholas played one
tune first, then five or six numbers; people liked it. It was the second time he had
tried xthe cornet. Didn't have 8 horn; bought a little brass one. TIent it to Bunk
[Jomnsonl; finally took it back, went to playing. "First thing you know", put the
clarinet down, played the cornet [almost exelusivelyl. Bass player was managerldflband.

In band at Abadie's with Joe Oliver: "Myknee" {Richard M.l Jones. Ernest Rogers
was drummer. (Died September, 1956. ) Charlie Love playing cornet at Luthjen' P erert
Eﬁa&ghghe had hie teeth pulled out in sprlng. Pete Bocage was playing there, but must
have given it up.

Nicholes took about ten lesssons from Bunk. Never could find him at home. Bunk
lived then on Villere Street, between Touro--between Frenchmen and | ?] Streets.
Bunk would never come home. That's why they called him "Bunk", he'd "bunk" down
anywhere, drunk as a fool. He'd have a bottle; he'd never bother to fool with anybody,
Just so long as that bottle had something in 1t, and it was a big bottle, not a 1little
bottle.

{ne time Nicholas went to Beéumont, Texas to stay two weeks. Bunk and the

Banner Band came after. Bunk hadn't seen him for three or four years. Surprised

Nicholes was still playing, and *vice versa. Bunk said he was "most gone”.
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He looked good, but couldn't play much any more. Had lost his teeth at this time.
Had a big bottle, offered Nicholae a drink; Nicholas took drink of whiskey, but not
much ; as wag usual. Finally came out that the reason two bands were hired wae that
Bunk didn't show up half the time, when he took a Job. People didn't know until they
saw him whether he would turn up or not. Nicholas wanted to let Bunk play; Bunk
wanted to let Nicholas play. Nicholas played. House was packed, Jammed. Bunk
played thxere the next night. Tuxedo Band mentioned.

"Lazy Daddy" Fillmore, piano player from over in Beaﬁmont. Nicholas heard him;
he was godd. Flllmore now dead.

Nicholas says Bunk had & good band}j he was the worst one in the band, the
Banner Band. He could pla&, but he wouldn't play half the time. Never wasg a loud
trumpet player; played soft and sweet. Had good fingers. Beautiful tone, "would
tase you off your feet."

Oliver was most powerful cornet player in New Orleans. Used open horn, nok
mute. Freddy [Keppard?] didn't use mute, either; "could make some stuff”, to beat
Joe. Never did play soft; had a good tone, though. Only one he was afald of was Bunk.
But Bunk never bothered nobody; he had his own stuff. Freddy was the wsame way; he
had his own stuff.

Nichol&s uséd to hear Bolden play (that's how he learned to play)—ewas playing
flué;ﬁat that time, used to go listen at the Globe Hall, or Economy——heAQidn t play
at Economy much, but at the Globe. Perseverance Hall, on Derbigny Street. He didnt

o
play thxere much. Globe Hall was right where thegfgai£bf{um is now. Had to be torn
down when they bullt the‘Auditorium. It was a great big place, and Bolden used to
blow them dgwn there. He wag a strong cornet player, all the way through; never took

his horn down. ff"‘ i Q4 .
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In Bolden's band then: Willie Corﬁish,ﬁtb; Frank Lewis, i

Nicholas saw Lewls across the lake a few years ago. Though he wag dead, or
had quit playing, or something. Lewls recognized him firét. Lew-had Just come from
playing; Nicholas went over and got himself invited to play--plcked up a few dollars,
and got warm besides. It was nice and warm in there. This was at Mandeville, a
couple of blockes from the boat landing.

That place in Mandeville was where Nicholag met Bunk, before Bunk started
playing in New Orleans. Bunk used to stay over thrxere. ﬁe taught a lot of fellows.
Had a good band, too. WR says Tommy Ladnlier learned from him over there 1n the band.
[Nicholag named another man who learned from Bunk, whose brother, a drummer, died
recently—-couldn't remember his last name; first name is Klebert [sp?]. His
brother [pos&ibty Ernle Cagnolatti] playse cornet; Klebert played drums.”@:

Nicholas used to like Bolden better than any cornet player in the worldy,
followed around wherever he played to hear him, Lincoln Park,'Johnson Park, all over.
When he played agalnst other fellows, he always had the crowd. He never pat down,
always sbtood up. Nilcholas used to live at Lapeyrouse and Prieur Streets, and when
Bolden was playing at the Falrgrounds Nicholas could hear him as plalnly as 1f he were
in the same room. If he didn't feel like going out to where Bolden was playing he
would sit down at the corneri; Bolden would "shove out every number" so that people
in the distance could hear.

He played all kinds of numbers, blues more than others. Nicholas believes
Bolden maede up "Careless Love." He played everything, though, every piece that was
out. He played "Tiger Rég",too, though it was called something.else then. "Make Me
a Pallet on the Floor", all kinds of songs. Never saw him with muéic; doesn't know

whether he could read it or not. "He'd bust right on out, everything, right up to

the top" [had high range]. Never saw him with a mute or anything like that.

Globe Hall was upstairs, had a balcony, where the musicians sats, way up high,
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1ike Arttesian [Artisan's] Hall, all the halls here, Economy, Cooperators'--
Cooperators' Hall had a balcony on each end. Cooperators' Hall is now a church,
spiritual church, on Liberty Street. It was called HopeslHall also at one time.

Nicholas played in all the halls, believes that he was picked more than any
other musician to play in the halle. Cooperators', New Hall, Perseverance, Autocrat,
Francis Amils, L'equity, Jeunes Amis, Most of the halls were downtown. Didn't
play much in Longshoremen's, which was way uptown. He played in Old Providence Hall,
uptown on Philip Street. The Sans Souci was another hali, uptown on Howard Avenue
[now Le Salle Street].

Used to see Bolden most of the time out on Perixdido Street, at [Kenna's and
Kegler's ?] Hall. MasonidLHall‘was up there, too. Masonic Hall, also called [Cagers,
or Kegler‘s:ior Kégger's?] Hall wae the one they used to call Funky Butt Hall. It's
still there; but hes been added on to, to make 1t nicer, a church now. It was on
Perdido, close to E Liberty. [WR has plcturem of it]. One man owned a number of
halls, used to have good crowds; everything was packed. That's where Nicholas firsgt
saw George Caldwell, clarinet player. Been dead a long time now; was a tall, brown-
gkin fellow.

Only clarinet player Nicholas really used to watch was Framnk Lewis. He was
better than [George] Baguet and all of them. He heard the Tios [Lorenzo, Sr., and
Jr.] too. Lewls was better than all of them. Never puffed his cheeks ocut at all;
looked ag though he weren't playing. George Lewls plays something like Frank's
stylex. George Lewie doesn't talk about hle father; Nicholas belleves George is
the son, possibly illegitimate, of Frank. [Cendke Lewis' lasgt name ig'Zeno; hig

father was Henry Lewis Zeno.]
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Played strictly [written] music.

Charlie McCurdy was great on clarinet.
Played with all the bands, includimg Peerless, with Bab Frank, who played peiccolo.

Piccolo part was Just like clarinet. Used to be good in & band.

Nicholag played in all the brass bands, in many parades.

End of Track I
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All the trombone players Nicholas used to play with, about forty or fifty, are
degd. Ambrose Powers, George Washington, "Booger Beafﬁ:fﬁ;frison Barnes, Frankie Duson
[aidntt pley witg Frankie but oncej didn't want to play with him; he was crooked; tried
to cheat the otherx musicians out of their money.)]

Buddy Petit was crooked, too. He and Frank worked togkether a pretty good while--
they were two of a kind, both crooked. Buddy Petlt borrowed a horn from Joe when his
own was broken--Joe kept two or aome{%}mes three horns. ﬁguddy wanted to borrow it
for one night; Joe sald he could have it for a week. Couldn't get him to give it
back, kept renewing the loan. Sent Billy Marrero, Lawrence's father, to get the
horn; Buddy talked him out;of it again.

Long story about a bar-room metting between Buddy Petit, Billy Marrero, and
Nicholas. When Nicholasy left, he picked up a pocketbook on the "banquette¥--had
eighteen dollars 1In it.

Buddy Petit lived Derbigny Street. Joe Petit lived on Derbigny Street, too, ¥
acrogs from Artisan's Hall. Cornlsh was good valve trombonist, but Joe was the best
valve tromone player in the city. Had the worst horn in the ecity. Could play sany
horn he could get his hands on, even if it was leaky. Had pone tooth in hig head
when he died, but was still playing.

Buddy Petit's real name was Joe Crawford, but old man Joe Petit brought him up
like a Eon. Joe Petit was staying with Buddy's mother when Buddy was very young.

Joe Petlt sold sandwiches and other things.

Buddy Petit played éll styles of cornet, everybody's style.

Nicholas once had a Job back of Gentilly, at a bilg hall, [Sbonds or Storm's 7]
Place. Tom Albert was playing vicolin. Nicholas was playlng clarinet then, not yet

playing cornet altogether. Buddy begged to play out there with them. Nicholas asked
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Tom Albert if he needed & cornet player; Albert had been looking for onej Nicholas
brought in Buddy Petkit. Blg Eye ILouis [Nelson] was playing there with them, too.
The man was well satisfied, wanted to keep this band. Théy played about a month,
every Saturday night. [Buddy decided to quit because he had found a better job.
But the new Job didn't call for Saturdsy work, and the Gentilly job was for Saturdays
only, so they continued a good while until he quit again.?]

Tom wanted to keep the group together. Buddy wouldn't tell Tom he wanted to
quit; he'd come tell Joe about it, wanted Joe to go to anﬁther Job wilth him. Joe
refused. Joe went out and [got the Kelly boy ?], Alabert liked the replacemaént
better than Buddy. Buddy wanted to come back, but couldn't get back. Buddy tried
to borrow the bog's horn. ;Couldn't get 1t. Tried to borrow horn from Joe.

Joe once bought a horn Just to lend k it to Buddy. He trouble getting it back
from Buddy. If he went by Buddy's house, Buddy's wife would claim Buddy waen't

there, even when Joe knew he was there, and the horn too.

FEnd of Reel T
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ﬁiéﬁéi&é fi;sgfheérd Fréaﬁy;ﬁeppard when he was playing violin. Freddy Keppard
was a little fedlow and didn't look like he was going to be a big [fellow?]. His
nickname in later years was "Whale Mouth". Freddy Keppard wag about sixteen or
seventeen when he started playing cornet.

WR gays Louls Keppard doesn't wrork for Malson Blanche any mffore; he showed
Nicholas that he was playlng the bass horn.

Freddy Xeppard really played good and 1n sbout four or five months he was

icleanting up' 'all the fellcws. J'he second time Wooden Joe played'with Freddy Keppard

1’%."27?_{ 4 )’ P-L:
wag at the Economy Hall wi%h Bab Frank aiﬂwdeeiéed to stay with them regular for a

while. Freddy Keppard stayed with them for a year or two. His name was going all
around. He was q:; powerful as Joe Oliver and perhaps more powerful. He never
would blow soft; he didn't look like he would puff much, but he'd make everything.
He dildn't use any [music or mutes?]. Keppard played with Joe Petit [trumbone?] and
[Alphonse] Picou [clarinet?] and Charlie McCurdy playing saxophone. Th.ey didn't use
the saxophone much in the old days; Plcou had one but he didn't play it too well.
Picou played clarinet; he had different klnds of which cone had a bell on it. The
fxiret time Nicholas saw Picou play was &t the 0dd Fellows Hall on saxophone on
Perdido Street. Nicholas doesn't like the saxophone much even though he can play it.
George lewls asked him if he was going to bring hls saxophone and [he told GL no?l.
He took his alto when he first played with Lewls. GL used his alto.

y In the old days in the brass bands in the street they used two cornets and alto,
baritone, bass horn, two trombones, somethimes one, and sometime they would have
only one cornet and he wbuld have to play the whole parade. Wooden Joe was not tired
even though he was the only $cornet. They did not used saxophones and the parades
sounded better then with the alto and baritone horn. The parades in the old days were

about the same length as they are today.  They used to get three or four dollars.
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For dances they would be pald a dollar-and-a-half, sometimes two dollars, and they
; [

got good tips. w8l Vo AVIRL S,

Nicholas pla}éd in the District at the Tuxedo and thé Blue Goose. They didn't
have music at the Big 253 it was mostly for gambling. There were Jam sesslons there!
Pete Iala's place and the Entertainer's Club on Franklin [street--now Crozat] which
was called the 101 Ranbh at one t}me and [also the 25 before that?]. Then there was

T f“;_,f .
the 28 across the street. [Cf. other interviews]. Nicholas also played at George

Fewclothes right across from the 25. i

Sidney Bechet used to play with Nicholas when SB was & child. Sidney didn't
know now to read at all} he would't go to schoal and Nicholas said he was the same
way. Nicholas would be ou% in the woods all day long; he didn't like shhool at all.

He got the name of Wooden Joe because he was out in the woods all the time. At
that time he lived on Rampart and Frenchman [streets] and he lived on Prieur and
Lapeyrouse [Streets]. His present residence was all woods then and swamps.

Sidney Bechet played clarinet alwarys until recently he started playling the soprano
saxophone which is just like the clarimat. He plays clarinet well. He aleo played
cornet one time. They were playing in a night parade for the Lions. Bechet wanted
to buy some liquor. He and Black Benny‘[Williams] got drunk. It ralined so much at
that parade that night that it saved them. They went into a house, out of the rain.
Stayed there about two hours; it was pouring down. They wanted to break up right then,
but it was raining so hard they stayed there. Sidney suggested changing up on the
instruments; he wanted to play Nicholas's cornet; have Nicholas play clarinet. Took
the cornet and started piaying. Played as loud as Wooden Joe did, and kept playing
the cornet t11l they knocked off. Nicholas kept his cornet clean.

Nicholas used to play every Monday night at the Merry-go-round [Clubl. Chris

Kelly had played there now and then Xakex earlier. They liked Nicholas better, so
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they kept hils band. Chris used to play for the Buffalos, not so far from there in
Carrollton. They both adwertised on Sundasys for these dances on Monday. Onz one
Sunday it looked as though Chris Kelly and his band were l;oking for a bucking contest
with Nicholas and his band. Kelly's band hung out in a bar for three or four hours,
waiting for Nicholas's band to show. When Nicholas and his band came that way, they
recognized Giardina's I;uck, the truck Chris always used to play from. Nicholas
stoppped at the corner and pleyed. Lots of =mpeople showed up. After they finided
seversl numbers, they pulled off and went into the bar to get a drink. Chris came
running up from somewhere else, started playing. Nicholas told his driver to drive
his truck up closer to Kelly's while Kelly was playing. Chris started playing blues-&
his best numbers were blues. As soon ag Chris knocked off s Nicholas started playing
immediately on some "wa-wa' blues, with a mute. That Monday night Chris Kelly didn't
show up for his job. When Nicholas saw him and asked him why, he sald he couldn't
Azam play agalnst Joe, that his band couldn't buck him. [Cf. other interviews on
outstanding trumpet ﬁen.BBA]

Nicholas asked Manuel Perez to show him how to play the cornet. He already played
the clarinet well by ear. Perez let him try a new cornet he had Just bought. Perez
told him he could play it. Wooden Joe says he could play better clarinet than

George Baguet even though Wooden Joe couldn't read.

[TAPE SPEED VARIABLE FROM HERE TO END OF TRACK]

End of Track T
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Napoleon "Toodlum" [Johnson] came from Buras, Louisiana. Did well in New
Orleans, he hag a bar-room or two in town.

Miss Betsy Cole had lawn parties [according to WR] angosephine and Willow
Streets. Nicholas played them. They were held cut in the yard. Used Kerosene
lamps and flambeaux to light the yard. They danced right on the ground, danced so
frequently they had packed it into a good dancing surface.

At some lawn parties[? ] wooden floors or ta%:?aulinsf$re used. Saburday,
gunday, and tfMonday nights were the nights for lawn partiés. Monday was once
the best night.

Threre were many places [with music?] near Miss Colds.

Tibants Dumaine led theéw.P.A. band [after George McCullum?]. M was bebter than
¥Louis Armstrong "and all of them" at times. BESTRICT.... Wooden Joe played against
GM in a contest; BM was with Manuel Manetta.

Wooden Joe discusses and demonstrates trumpet playing. "Blues was always ahead”
[more popular in New Orleans?].

He started with the Primrose Band playing piccolo and clarinet. Jimmy Wright
played accordion with the Primrose. He first played cornet with the Cami&lia Band.

The Silver L;;ﬁfBand was led by a trumpet player nicknamed Bebé who also played
with the Tuxedo. Ernest Rogers, [drums], Pete, and Valteau, violin, were in this
band. Violin played lead [i.e., melody] then, Manuel Manetta was a good violin
player. Also played piano and other instruments.

Wooden Joe played with Kid Thomas in a band which had been the Primrose. Xid
Thoméé and Wooden Joe pléyed together in a brass band. The manager, "Tit" [Rouchon?,
bass?j ggt lots of work but could not play much.

Blues singer Ann Cook is mentioned; there were many blues singers around the

[Big] 25, 28, and Spannol's [sp?]. He heard Louis Armstrong [at Spannol's?]. He

Mo
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also heard Kid Rensa when he was young.

Pianisgte were used in three or four piece bands. Manuel Manetta was the
best planist here. Wooden Joe heard Tonky Jackson, who Wajs good. He also heard
Jelly Romll Morton.

Wooden Joe never practiced except on his flute and fife. He had no lkip

trouble. His lips are not marked by the mouthpiece. [He used the non-pressure

system. RBA].

End of Track



