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November 11, 1962 Also present� Richard B. Allen, Harold nejan, 

Mrs. Carmen Labat, Joe Jackson, Harry Fairconnetue 
Easterbroo�, Bay St. Louis, Mississippx) (Recorded at 309 

Sumner Labat (husband of Carmen Labat) was born February 23, 1894; 

in Bay St. Louis; a cousin of his operates a funeral home in New 

@:leans, and has the same last name; RBA mentions Danny Barker, 

whose grandfather worked f,c@ the Labat funeral home; Barker says 

even the horses would cry at the fnnerals; one of the drmvers was 

called "Joe Never Smile," [i. e., Isidore Barbarin, cf. Danny 

Barker interview) as he looked sad. SL was born at 3o7 Easterbrool, 

next door to the recording site. His father played baritone horn 

in the Promo [sp?) Brass band, which was a part of the [benevolent?] 

society of the same name; the band was about nine pieces. SL 

mentions Lorenzo Tio, Sr., who did not play in the Promo Band; Tia's 

son, Lorenzo, Jr. ,-·played (in the A. J. Piron band] with Peter Bocage 

in New Orleans. SL thinks the [elder?] Tics were born and rea8ed 

in Bay St.· Louis; they were there when SL arrived in that wown.

Lorenzf} sr.;s brother, Louis "Papa" Tio, is also mentioned. RBA 

says it is rumored that the Tios came from Mexico th study. [Harold 

Dejan enters.I HD says "Papa" Tio was living in Bay st. Louis when 

Lorenzo, Jr., was young; Lorenzo, Jr., was about the same age as SL. 

SL too� a few lessons on clarinet when he attended tailoring 

school (he is a tailor by trade) in Royal Castle, Virginia, which 

is about 40 miles from Richmond. He did play �iolin at one time, 

but when the clarinetist in his band [Supreme] died, he resumed 

clarinet. He played in the Supreme Band for allong time; when most 

of the other members had died, he formed his own band; he used 

cornet and saxophone players from New Orleans sornestimes; some of 

those were Kid Rena, Kid Howard, Kid Ricard Alexis; [Oscar "fapa") 

Celestin filled in one time. Willie [J.) Humphrey, clarinet and 

sax, also worked with the band at times. George Mccullum, trumpet 

player and son-in-law of [ ?) , was SL's main trumpet player; 
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fake and also read music, but they played mostly jazz. SL played 

with John Hanay, saxophone player, for years ans years. HD says 

the first job he played there (the Mississippi Gulf Coast area] was 

with SL. members of the Supreme Band (al1 de�d now except SL) wewe: 

Armand Predeaux [sp?], trombone; Babe Bennett, cornet·; Paul Maurice, 

clarinet; SL, violin and leader; Manuel Alexander, mrums; Joseph 

Rosenburg, gritar; Edward Anderson, bass violin. Paul Maurice was 

am uncle of drummer Norbert Maurice, who once played in Bay St. 

Louis, but is now in New Orleans. [Emile Maurice, drummer, is also 

in New Orleans--any relation?--PRC]. The Supreme Band was organized 

before World War I; SL came to Bay Stl Louis juat �er WWI; he 

joined the Supreme;_ Band about a week �):er his arrival. HE mentions 

the Imperial Band of New Orleans, led by Manuel Per�, and searches 
,._ : 

for the name of the violinist with that band; those mentioned are 

f A. J.] Piron, (John] Robichaux and Peter Bocage, but it was none

of them; [Alphonse] P�u played (clarinet]'with the band at that 

time; [Jimmy Palao was the violinist?]. SL returned to Bay St •• 

Louis from Virgin�a about (1915?]. SL talks about the band and 

orchestra in Virginia. RBA mentions Ward Pinkett, who was from 

Virginia. SL mentions Pre�essot [Gaddibadio?], who tanght music at 

the school All the music there was played from written parts. 

The Prono::_.Brass Band was a reading band; members were; SL' s 

father, Joseph Labat, Sr. [baritone horn]; Joe Graves, cornet, and 

later, alto horn; Babe Bennett, cornet; John Collins, cornet; Oscar C 

Collins, trombone; Armand Predeaux [sp?], trombone; John Batiste, 

bass; Emile Prediaux [sp?], bass drum; Buddy Slickum, sna�e drum. 

The band was playing around 1912. SL talks about the r�arsals, 

which were held at his father's house. The band played as far away 

as Mobile, Alabama. RBA mentions the Excelsior Brass Band, of Mobile. 
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Sli says his father was one of fhe best baritone players on the

Coast; often he played with baass bands in New Orleans. HD mentions

the Holy ©host Brass Band, which was named for the hall [part of

Holy Ghost School?] where they rehearsed on Tuesdays and Fridays.

AT. that time Catholics had brass bands at their funerals. HDy ar

member/ says the band played in New Orleans and also out-of-town,

s as in Opelousas [Louisiana] .

Mrs. Labat said one song SL played years ago was "Eh^ La Bas."

The sign-off of the Supreme band was "Three O'Cloc'k In The Morning."

"Bye Bye Blaakbird" was tlieir sign-off theme when playing for Negroes.

sf£ s favorite number was "St. Louis Blues."t

(Joe Jackson and Harry Falrconnetue enter.)

The Supreme Band played mostly along the [Gulf] Coast, from

Bay St. Louis to Mobile. They played almost every week at tbe Great

Southern Hotel, Gulfport [Mississippi], until it burned. One of the

places where they played in Mobile was called Eure'ka Garden. RBA

says Bunk Johnson played in the Great Southern Hote± years ago; SL

says the T-iotel burned years ago. Manuel Alexander, formerly of fhe

Supreme Band, died a^out a year ago. The Supreme Band averaged

abo^t fhree nights playing per week, mostly on weekends; they
"?

played mostly for whites, tout also played for societies/ parades an^

advertising jobs on trucks. SL framed his owwn teand before his

marriag-e (in 1L921) ; he had piano players in that band; Miss Nat

was the firfet/ and tl-ien Grace [Edwards] played a while.

HF says Herbert (related to $aul German, who played with Paul

Maurice) was fhe first on the Coast to play banjo ^it1-i a band; HF

replaced Herbert in the Gogettum Band- Mercedes Gorman, who played

[piano] wifh Celestin/ was Gorman's ^tfester; RBA says T-ier name was

Mercedes Gorman Fields when he last saw 1-i-sfr/ several Q?ears ago.
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Mrsl Labat sa^s that Mercedes was in Bay St- Louis fruing the past

summer, that she is still going strong.

SL says 'he was with the Supreme Band when he got married, and

didn't playewith any other band (including h-is own [whicli he must have
^

organized later than "he stated]) when he was with tlie Supreme. HP

says SL formed his band before the depression of 1929, as he himself

worked withSLa long time before he left Bay St. Louis to join the

[Elarence] Desdune Band [see Harry Fairconnetue interview].

Sometime after giving up pfliaying/ S-^ gave 'his old 13-key Albert

system clarinet to his brother, 'who has taught manual arts at

Xavier University/ in New Orleans, for over thirty years, as the

brother's son was studying saxophone*

Besides SL and his father/ one other member of his family, a

sister/ played music; she played piano/ of a classical or semi-

slassical nature.

End of Reel I
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Mrs. Carmen Labat, Joe Jacfcson, Harry Fairconnetue

SL taught tailoring in a New Orleans schoolin 1951- 1953y He

sometimes listenad to the jazz bands in tie Frencli Quarter; he

heard t^ie [Oscar "Papa"] Eelestin band; his favorite was the Dukes

of Dixieland t)and. (RBA says their piano pl^er ^Stanley Mendelson] .I
s

playing a^ [special] Job now /e^LtT-i Raymond Burke and Paul Crawfordt

/

7/ f>; ff ^
.- ^/

^.*. .>".I;

[at Preservati6n Hall?], got ticed of being away from home, so he

wait title Dukes.) *Tac Assunto, father of [two of ] the Duke s [Fra r%
and Freddie Assunto], now plays banjo and trombone with the band.

SL has played parades in Bay S^_. Louis only on Carnival day

[i. e., Mardi Gras]; he says tT-iere are nice Carnivals in Bay St.

Louis. Talk about the Indians in Bay St. Louis/ and the Indians in

New Orleans

When SL was young, he heard the Imperial Band/ led by Manuel

Perez, with [AlpT-ionse] Picou playing clarinet, in New Orleans; he says

they played most of t^eir Jobs at the Francs Anis Hall; HD s^ys the-y

pdd^e^Cherrie/^pined that band later. He heard Joe Oliver at the Winter
Garden. Sl'd favorite dance band was Sam Morgan's; There is general

agreement from the rest of those present. Sam's brother Isaiah/

Morgan, played several times with SL. Sam's trombonist [in the earlier

Sam Morgan taand-PRC], Yank Jahnson, who bad a brother, Buddy

Jobnson [who aldo played trombone] , played a lot of times with SL.

Sam Morgan's banjo player, [Butler] "Guye" [Rapp]. is mentioned?

HD says he was replaced "by JoTinny Dave, who was a grown man when
T

HD was a boy. HD mentions banjo playeE Gilbert Dave/ another old-timer

and Johnny's brother, and still living in New Orleans. SL says

that when Buddy Jolmson Kouldn't come to play in Bay St. Louis/ he would

send Yank Johnson for the job. The clarinet player [with Sam Moagan's

(early) band] was Joe Watson; SL took one lesson from him; Watson
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taught SL tiow to play "St. Louis Blues." The drummer with Sam Morg-an

was Alfred Williama; SL tells of meeting him in late years at tlie

waTw of Ricard Alexis; pianist Grace Edwards, who worked with SL

years before, was also at the wake. HD says-Alfred Williams went
h

to Texas with Bat Brown. HD mentions Roy Evans, another good

drummer who played with Sam Morgan; HF says lie practically lived

witHEvans. HD says Sam Morgan was the first person 'he ever saw use a

slapstick. HF says 'he never "saw" a 'band which lcept tempo as well

as Sam Morgan's*

Paul Maurice, a good Elarinetist^i played with the Supreme Band

[of Bay S-fc. Louis-seeReel ffi] . SL himself played mostly harmony on

clarinet; 'he says he wasn't good as the musicians Who played with

'him, "but he made more money. SL aldo played some variations, but
f~^not li'ke [John] Han^y. Picou was 100% better musician thdt:n SL. HD

says SI< j)Xayed somewhat similar to [Emile] iMe'hly" Barnes/ brother

of Paul Barnes. RBA says Emile Barnes played with people like Chris

Kelly, but not steadily. HF remembers hearing Kelly play witt^ Celestin,

around Bay St. Louis, but aggees with HD and RBA that Kelly was Gu^

Kelly. SL "had good trumpet players; among them were George McCullum/
^

.' - »

Ricard Alexis/ Kl^fer, Kid Rena and Kid Clayton- SL recalls a tr^p

his band once made to Mobile/ witb Kid Clayton in tIie band; others were *
.

WarrBB Bennett, SL Bubba Bus"h [sp?] , Eddie Thomas, Sam Williams,

trombone; on fhe advertising foray before ttie dance that night/ the

band was a success because of tTieir rendition t6f "The Peanut Vendor,"

one of their specialties; the Bance/ at the Eureka Garden, was filled

to overflowing; they were "held over for another nigT-it/ again to

overfl'raw crowds. Bu a Bush played banjo; he now lives in California.
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Xt is mentioned with some himor, that Auguat [Saucier] used mutes

in his trombone. SL says Sam Morgan used mutes a lot. HD mentions

Earl "Skeeter" Fourche, alto and soprano saxophone player with Sam*
^1

Morgan; SL says Fourche was from Md-^ile; HD says Fourcl'ie is now in

California; RBA had heard now he had a band with the Sam Morgan

beat/ of 1ffhich Fourche is proud/ in Santa Barbara. HD Saysned every

brealc he knows from Fourclte; HD studied with him every Sunday morning;

F6p&c1'ie; HD studied witli liim every Sunday morning; Fourche lived on

Thiasd Street near Magnolia- HE worked on the [Gulf] Coast a lot

with Sam Morgan, whose band was very popular there. Joe Harris,

anotl-ier good sax player, who worfced with Dave Bartholomew at one time,
\.

also worked a lot on the Coast. Asojaphe "Tats" Alecander, Jr., another
^-

good sax player, is mentioned; he also worked on the Coast. HF

says Alexander was good on any instrument be attempted? 'he played

baritone horn in a Navy band with HD. HD says Alexander's father,

Taton/ was a good baritone 'horn player. [iTohn] Handy was a grovn
I

man when "he played withSXi. [Lorenzo[ Tio [Jr.] is mentioned? be played

[^AtlxhSIA* J. Piron band?] witTi Peter Bocage.
f

S3L*s full name is Joseph Sumner Labat? his father was Hisepti

[Sumner?] Labat, Sr.

The bands on the Coast played very mucli like the New Orleans

bands, as fhe New Orleans musicians worked wsbtl^ tlie Coast bands a

lot, and vice veraa. Everybody played pretty much the same sort

of music/ Dixieland, regtime/ etc, When SL was a Eihild, there were

notlting on the Coast but brass bands; when he came back from school [see

Reel I]/ there were orchestras playing? fhey played practically

straight-[i. e., not Jazz] music. HD says brass bands would play

the trios of brass band laumbers [e. g., marches] for dancing. Jazz be-

came popular on the Coast after World War I. Neither SL or HP

ever recorded commercially; Rtia'wishes Clarence Desdune's band 1-iad
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recorded; HP and HB bofh played witli fhat band; HD first met SL when

Desdune*s band played in Bay St. Louis; HF says their big job was

at the Hundred Men's Pavillion, wl-iich is still In existenEe. Talk

of the varioys dances popular on the Coast in ttie early times [around
^

World War I?], including scbottische, quadrille^ waltz, heel-and-toe,
.I.

.I

Charleston [later?], two-step, one-step and slow drag. Discussion of

food served at dances*

Besides dances and parades/ brass bands played for picnics.

Besides playing for Carnival/ tfee bands played for St. Mary's Feast

Day, which was August 15. SL says the brass bands never played for

funerals on the Coast.

End Of Reel II




