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was a great plano player. The next great plano player is

Sadle who lives 1n Detroit, Michlgan, now. She jhst Plays
for herself and her husband. She doesn't care for it much
anymore., Billlle's mother and father played by ear. Sadle
reads, but she can play by ear. Blllle doesn't read, but

"she doesn’'t have to."

Billle was born in Marianna, Florlda, which is between
Pensacola, Florida, and Jacksonvlillle, Florida. She left
Marlanna as a baby and was ralsed 1n Pensacola, Florida.

The muslc around Pensacola &t the time was "Ragtime"
jazz. They had bands, among them George Douglas Orchestra
and the Joe Jesse Orchestra. Douglas played the trombone.
The lilne-up would be: trumpet, trombone, banjo, drum,
plano and bass. "Same thlng as New Orleans jazz." The
Douglas Brothers had a band [unihtelligible ?] trombone,
banjo, and clarinet. Clarence Nelson was one of the "greatest
jazz violins that was in that time." Nelson was from Pensacola,
Florlda. They had jazz in Pensacola since Blllile was old
enought to know what muglc was.

They had halls in Pensacola where the bands played
in the winter and parks in the summer. Tha parks were on the
water. There were the [davilla?] Street Hall, [Caldwell?]
Street Hall, but the Caslno wasn't going then. They had
bath houses along the water.

Papa Celestin, Buddy Petit, Kld Rena, all the old
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New Orleans bands came to Pensaccla, Kid Punch [Miller],
Joe [King] Oliver, "Bebe Chinee" [Abble Foster), the drummer.
Chinee 1s Billie's brother~in~law. He was Sadie's first
husband. Sadie and Chinee worked together in Celestin's
band when they were together.

Billie *and her sister Edna used to slip out and go
to hear the bands; their father wouldn't let them go. After
he went to bed, they would slip out and go to-the dance.
Sadle would be playing those dances a lot, she would see
them, but she wouldn't say anything. Edna and Billie would
slip in through the window or anyway they could. Billie's
baby silster, Ida, worked 1n the band with Wallace Rankin,
a great saxophone player. Dede worked with him, too, after
he knew Blllie. 1Ida worked with different bands over there.

S8adie worked mostly during that time with Mack's
Merrymakers. Mack was a New Orleans manjy Billile worked with
him for vears. They were on the reoad a great deal, very seldom
played a dance at Pensacola. Mack had the band and was the
only one in it from New Orleans. He liked Pensacola, found
someone he cared for there, so he stayed there, got musilcians
from around Pensacola, made hils band up with home talent. He
was a trumpet player. His original home was "over the river"
possibly in Westwego. He looks just like [Kid] Thomas
[Vvalentine]. This is [Thomas]Mack], NOT Billy Mack. She

doesn't know whether the two are related. Lagt tlme Billie
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saw Mack he was here, working at the Western Union cfflce.
Billie also worked with the Mack Merrymakers, Billy
and Mary Mack. She thinks they are both from Mcbile. She
worked with them at the Belmont Theatre, Pensaccola, Florida.
Edna worked by herself in various spots, parties
and such. She 18 working in a hotel on the Bulf in Florida
now, not playlng music, just working.
Mabel was the oldest sister. She died when she was
19 years o0ld. She was a great piano player. Played for house
parties and such, but dldn't get out with bands like Billie
did. Dalla was the next oldest slster, then Sadie, then
Edna, then Billie, then Ida. [This 1s only six.] Dalla
rlayed mostly for churches. She could play a little ragtime,
but she mostly spent her time 1in church. Ida has a son,
now in the Ailr Porce. He plays trombone, plano, and bass.
His name 1s Danny Crumb [sp?]. He just got married in May.
Played with the Alr Force Band. He 15 a good reader, Is
gstationed 1n Texas somewhere.
Mr. Allen reads from a marrlage llicense stating that
Mr. Joseph LaCrolx Plerce and Miss Wlllle Goodson were married
on March 28, 1935. It was recorded April 9, 1935, in the
Parlsh of Orleans by P. Henry Lanauze 1n Book No. 53.
Same recorder recorded Dede’s birth certificate. Dede's
father was named LaCrcix Marine Pierce. Dede was recorded

as LaCroix Plerce, Jr., Book 127, Folio 259. (Dog, "Brownle,™
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Ernest Trepagniler suggests'"sShine On Harvest Moon."

Billie played "On a Cocoanut Island" at the Plg Pen;
they changed the name of the place to "The Cocoanut Grove"
and adopted "On a Cocoanut Island" as a theme song.

PRC remarks that his home is in Atmore, Alabama,
near Pensacola. Billlle and Dede recall that Edna played in Atmore,
Flomaton, Alabama; Molino, Florida; and Century, Florida.
Billile also played in Century and Molino. PRE€ asks i1if
Century was a rough town then. Billile: "I don't know 1f
it was rough or not; I was roucgh righfalong with 1it."

Billie gays she made good money around through there, playing
solo.

Dede says he worked with Mack all through there.

Mr. Brooks, the insurance man, enters. He talks about
howbwhen the boat would be caming in to Madisonville, every-
thing would be quiet. Then all of a sudden the band would
start playing full speed, make the landing. All the people
would come on to walk around, see the boat, the band, etc.

He tells about going out to "catch” one of those 65¢ chicken
dinners, all in the world you wanted eat, and they would furnish
some drinks too. Then you'd come back to the boat and go

right on back. Sometimes 1t would be 6:30 or 7 o'clock before
the boat would start back.

Bille says she used to get in here [off the boat?]

about nine o'clock at night, then she would go down to the
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"The ©01d Folks Home" at Luthjen's, and meet Dede, who was

playing down there.

Mr. Brooks says her favorite number 1s "Is It True
What They Say about Dixie?"

Mr. Brooks leaves.

END OF REEL I
Qctober 7, 1959
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Century was a wild town. It's a little tame, a
little civilized now, not like 1t umed to be. They had
gambl ing, moonshine liquor, dancing, "jooks," where they
would just have a piano arjdd sometimes drums, no band, plenty
to eat, "chitterling struts."

Billie's first trip to New Orleans wag when she was
playing with the Nighthawk Orchestra in B%&mingham. Her
slster Sadle took sick. Billie went to work on the boat
in her place until she was able to go back to work. That was
when she [Sadie] and Chinee were together. That was around
1929,

Billie traveled all through Alabama when she left
Pensacola: Dotham, Ozark, Micanopy [Florida], Kendrick,
Reddick, [Florida], Montgomery, Selma, Bessemer. She played
in these places by herself. She played at the Froliclk?]
Theater at Bessemer, Alabama. Played different places all
around these towns for white and cola@red. They didn't have
bands; these were mostly house parties.

When she played Montgomery, she was with Mack's
Merrymakers. From then on she has been working with bands:
Mack's Merrymakers, Joe Jesse Orchestra, Douglas Orchestra.
The Nighthawks was a nine-plece band, a Birmingham outfit.
Billie can't remember the names of the boys in the band.

She played Moblle, Alabama, with "Slim"Hunter's orchestra.

She broadcast at the Battle House in Mobille at & radio
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station there. Slim played the banjo. He was a great
entertainer, great songster, and banjo player.

When Blllie first camé& to New Orleans to stay to work,
she played with Alphonse Picou. She and Lawrence Toca
[Martin] went to work with Alphonse Plcou at the Rialto
Nightclub on Jefferson Davils Parkway. Johnny Dave and Ernest
Milton were also in the band. Ernest Milton playved drums;:
Johnny Dave played banjo; Picou, clarinet; Toca, trumpet;
Billle, plano. They had just the flve pieces in the band.

When Billie came over to take Sadie's place, she
didn't stay in New Orleans, just worked for Sa&ie until she
got better. That was in 1929, Then she went back to the
Nighthawks in Blrmingham. Thea band she replaced Sadie in
temporarlly was Buddy Petit's. Buddy played trumpet.

Chinee plaved, Israel Gorman plaved sax; the bass player
was heavy-set, real dark. Billie can't remember his name.
Dede gays he uged to live on Clio Street and/axrDorgenoils
and was barber by trade. Can't recall the name of trombone
player either. Billie is confused as to whether any of the
group of musicians mentioned that she has known - "Jim Crow"
Robinson, Sunny Henry, Johnny Dave, and George Washington -
were with her at the time.

Billie remembers a banjo player named Buddy Manaday.
She called him Buddy [Manv&l] because he was from Mandeville,
Loulsiana. He may have been in this band.

Billlie was getting back to Bilrmingham and Sadie was
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ready to go back on the boat when Buddy Manaday and Lawrence
Toca came by and wanted to go over to play a dance. Billie
went with them over to Mandeville, La. or MadisonTville
where they played in Covington, La., for the Saturday night
dance. Blllle left New Orleans on Mon%?.

Golng back to the Nighthawks, Blllle staygd with them
about a year. Then she went home to Pensacola where she worked
different bands 1ncluding the Mack Merrvmakers. They went
out of town playing: Tallahassee; Qulncy; Panama City;
Apalachicola, all through Florida. She had a good time in
Apalachicola. It was Jimmy who was home then. During
Christmas holidays they would go back and forth between Talla-
hassee and Quincy. They would play an evening dance in Quincy
and a breakfast dance in Tallahassee and then back to Quincy
for an evenlng dance. This lasted for about one week and
then they went back to Pensacola for a rest. Then the band
was made up of: George Morris from Loulsiana on trombone,
Sawyer on drums, [Willbur - something like that?] who lives
in Mobkille on banjo but stayed in Pensacola, Leech out of
Chicago oW saxophone. It was about a six plece band.

Billie came back to New Orleans 1n [19307]. Then she
started with Picou. Buddy Petlt was on the Steamer Madisonville.

When Buddy left the boat and went {over to] the lake on a

regular job, Dede jolned Sadle on the boat in Buddy's place.

The band remailned the same except for Buddy: Reuben Oliver [Reuben
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brother. She had Burke Stevenson from over the river on
trumpet. "He put that trumpet down and played bass [after
that].” When Burke quit, Dede took his place.

Billie tells how she met and married Dede. Billie
lived on Orleans and Prieur at that time. They have been marriled
for twenty-four years. They had a nice wedding &t the St.
Peter Claver Church.

Billie and Dede then travelled with Ida Cox down in
Florida with a show.

211 Billie's sﬁters sang: "They all had beautiful
voicegs." Dedd thinks Saiie had the best wvoice., Sadle
sang the sentimental songs but not the blues. Ida didn't
sing any blues either. Edna, Dalla, and Billie loved the
blues. Sadle sang "classical” music; she had a pretty voilce.
Edna traveled a lot with shows, talks a lot, woculd bhe a
good interview subject. Billile hadn't seen Edna for Twenty-
five years [till] she came to see Billie when Billie married.
Dede worked with Edna some here in New Orleans around Decatur
Street. Dede alsoc worked with Ida.

When Billlie first cam& to town the good plano players
she knew of were Jeanette Kimﬁiﬁ% May, Edna Francila. May
lived on S8t. Bernard Street near Villere, was tall and
slender. Billie also knew Wilhelmina [sp?]. Jeanette 1s the
one who worked with Celestin. Jeanette's husband Kimble was
a banjo player. Dede thinks Edna Francils alsoc worked with

Celestin. Billie knew Edna through her husband [Albert
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Franclg who plays drums?]. They played ragtime music [Jazz].
Walter Decou was about the only one who could play the classics.
He reatured mostly Spanish numbers and spoke Spanish, He
probably learned Spanish working on the ships. The Alvarez
family speakd Spanish also and it helped Alvarez when he

was working on the boats. Popeye's was right there at
[Ursulines and ?] Decatur streets; the places were all lined up
on Decaturjand Billie and Dede played them all. If there

was a little misunderstanding)they would dross the street

and go into another dhe. There were the Popeye, the KingFish,
Charldie Palooka, which 1s where Dede was working with Sadie,
Corinne's, [Filipino's]. They all had three or four piece
bands. On the corner of Ursulines and Decatur where the

bank is was a Fillipino nightclub and on another corner was
"Big" [Alcide) Landry's place where they played "The Lady

in Red." Kid Howard, "Jim Crow" Robkinson, and all of the
colored bands were around Decatur Street. They'd wwitch

from job to Job.

END OF EEEL II
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People from all walks of life, some of them cele-
brities, frequented the places on Decatur Street. They
used to have floor shows on Decatur Street. Annle Bell,
a Jamaican who is in New York now, did the Banana Wiggle
[with Billie and Dede's show?]. Billie and Dede saw her
when they were in New York on Coney Island, Thewy didn't
have "strips" in that time because it was all colored, but
had dancers. They had little skits, comedies like end men
in minstrels. Dede worked once where they had seven shows
ih one night, every hour on the half hour.

After Decatur Street, Billie went to Stell's Wiggling
Wagon on St. Claude and St. Bernard. They had the same thing:
a floor show. From there they went to Bunkie, Louisiana, with
Stell. Stell opened the Club Playtime on the highway there.
Kid Ernest Moliere and Paul Mcliere went with them. They
worked in Bunkie for about one year and when things got
slow they came back here. Then Billie went to "the 01d
Folk's Home," 1.e. Luthjen's, where Billie stayed till she
got sick. Billie was at Luthjen's before Bunkle.

For a show Billie would play numbers like "I Got
Rhythm," and other fast pieces. "Pork Chops," and "Yeah
Man" were with them; they were the comédians. Billie
hasn't seen them for a long time. This was probabkly not
the "Pork Chops" who danced with "Kidney Stew.”" Milton [Schott]

[sp?] was the King Fish. Schott fired Billie and hired her
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v
back, Milton Schott and Vincent Serio were in a partnership,

an Italian and a Jew. [Soards 1933 lists Vincent Serio, Jrs
as hawing a restaurant at 1101 Decatur.] Billie was fired
because she wanted to have some time to rest and they wanted
music, music so Blllie quit. "McGee" [the drummer?] quit,
too. They were only getting about $1.25, or $1.50. They

did make nice tips there though. The place used to be packed
like sardines in a can. Dede stayed on. Billile joined

the Filipino band across the street. Schott hired another
piano player and Dede kept him drunk so he couldn’t work.

The drummer was named Joe. Dede kept him drunk, too. They
were allowed 7,8, or 10 drinks a night but had to go get them.
Dede laid off drinking, poured it in the other qguys.

Oon St. Bernard and St. Claude, Billie was with:

Albert Jiles on drums, Dede on trumpetf, and Billle on pilano,
Just three pleces.

FProm there they went to Bunkie; they took Paul Moliere
and his brother Kid Ernest to Bunkle. Ernest, the clarinet,
died. The Moliere brothers were not married so caould take
the trip without leaving families. Stell &ot kind of low
and went to Texas. He wanted them to go. Frank Gibbs was
the trombone in Bunkie. "He was a wonderful trombone player."
Gibbs was crippled [as was A. J. Piron]. Gibbs was from Texas.

Billie worked wilith A. J. Plron at the Absinthe House.

"Doc" [Edmond] Souchon knew Piron well. Mrs. Plron still
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lives near the Pilerces. "Doc" also knew Steve Lewie the
piano player. Trepagnier took vidlin lessons from Piron
when he was ten years old. Billle and Steve Lewls used to
have fun playllng together at the Pelican on Rampart. They
would alternate. Steve sang smutty songs. So did Billie.

From Bunkie, Billlle went to Luthjen's where she had:
"Big Eye Louils" Nelson, Ernest Roger;, and at another time,
Luclen Barbarin on drums. Blllie turned the job over to
Rogers. Rogers got Octave Crosby on plano. Billie didn't
know a Badle Crosby who 1s supposed to have played piano
in New Orleans.

"Smilin' Joe" [Pleasant Joseph] worked with Billlie
and Dede at the King Fish. They started him off. They would
shove him out on the floor and make him dance. "Smilin' Joe"
was more of an entertainer. He was playing the ukelele at
the King Fish. He went to New York and then came back here
and 1s working in the Absinthe Bar. Billie worked at the
Absinthe Far with Pilron. Plron and Billie worked alone,
piano and violin. Dede worked there, too, for a short time,
about a month or two, with Walter "Fats" Plchon and either
banjo or say, three pieces. There never was much of a
bnad there. Billie also worked in the Cave around Royal Street,
three pleces, plano, drum, and probably sax.

Billie stayed at Luthjen's off and on for about

twenty-four years. It was during the war when Billie went
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to Bunkie. Billie has a postcard from the Club Playtime.
Dede was born February 18, 1904 in New Orleans, on
Rocheblave Street in the section around St. Ann Street
and Orleans Avenue. No one in Dede's family played music
nor did his parents sing aroung the house. Billie shows
a picture of Dede's grandmother and brokher., His grandmother's
name was Cecile after his mother, [slc] Marie Cecile Olivier.
Billie shows also Dede's aunt, mother's sister. Dede is not
related to Adam Olivier who was a band leader here years
ago. Billie also shows a picture of Dede's little brother,
sister, and mother. Dede's first teacher was Kid Rena when
he was about nineteen years old or a little younger. He
studied under Rena for about six months. He was "kind of
a hard fellow to get hold of," always either working or resting
with his family, so Dede thinks. Dede then went to Paul
Chaligny, an old man, on St. ClaudejDede thinks§and Dumaine.
He taught all instruments. Dede learned most of his "dots"
[i.e. notes] from him. When Rena would need a man to sit
inahe would send Dede as trumpet. He got his start working
as a slt-in or extra for all the old heads. He imagines
Rena influenced his style. Dede liked Rena's playing. Dede
picked up his mute style himself, tried until he found what
gounded good to him. Chris Kelly influenced Dede's blues.
Paul Barnes, in later years when they had an orchestra,

taught Dede a 1lot.
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Charles with KLPC [?] but didn't record there.

The plano player with Paul Barnes was Nellie Lutcher
out of Lake Charles.

Dede worked with Don Albert on a tour for about a
month., Dede had split up with Paul,and Don needed a trumpet
so Dede left Lake Charles and went with Don through Texas.
Then he and Dede went to New Orleans to visit parents of

Ded- .al
both of them? then«played sever/jobs with Don and then back
with Paul Barnes. Most of the boys with Don were from Texas.
Dﬁn had about 14 pleceg. Don had two bass, string and tuba.
Mr. Allen thought perhaps Henry "Nick" Turner, tuba and valve
trombone, played with Don. Dede doesn't seem to remember.
Mr. Allen tries to remember some of them: Lloyd Glenn,
a piano player who was with them at one time, Allan Vann,
piano. Don was the only other trumpet when Dede was with him.

Dede knew Clarence Hall, Herbert Hall's brother, who
played with Celestin or Sidney Desvigne. Herbert Hall [was]
a baritone player [now primarily clarinet]. Louis Cottrell
[Jr?2] lived next door to Billie and Dede. Dede didn't work
with Louis Cottrell. Dede worked with Arthur Derbigny.
[Derbigny] worked with Arnold DePass, who was playing sax-
ophone some then. Arthur Derblgny lost his mind on the band-
stand on a job on St. Charles Street with Dede and started
saying all the music was his and they had to send him home.

Mr. Allen says he 1s all right now.
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Billlie played the "Gulf Coast Blues" for Bessie Smith in
Pensacola, Florida when Clarence WilliamsJand Billie played
Besgssie's show and Williams had a heart attack. Billie was
about fifteen then. Billie imitates Bessie's singing.

In those years, Ida Cox and Bessie Smith were the
only ones Billie liked. Billie didn't like Mama [i.e. Ma]
Rainey or Sara Martin. Bessie and Ida influenced Billie's
singing. Billie and Dede were on the road with Ida about
twelve years age. The band was made up of: Xid Ernest
Moliere [clarinet], Dede, and Billie, and some musicians
from over the lake, a drummer from Biloxi.

Willyama [sp?] was a drummer who worked with Billie
at Luthjen’s and cut some records with Billie and Dede.
Willyama worked for the railroad. He is Josiah " £.§& "
Frazier's brother. "(ie " cut some records with Billie,
too. [See above]. One night at Luthjen's someone tried to
make a tape of Billlle and steal the music, but George Henderson
saw the recorder under the table and Billie went to them
and stopped it.

Ernest Trepagnier met the drummer of the same name
during the time of the welfare, WPA. Ernest was cleaning
stumps out of City Park Annex and building golf courses.
Ernest was born October 12, 1899 in New Orleans. Louie
Roblchaux, Loulse, and Ernest have the same birthday and they

always get together. Ernest 1s the oldest. Ernest didn't















