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to Birmingham. Billie Plerce doesn't remember the name of the leader
of the Nighthawks. From Birmingham, Billie Pierce went back home to
Florida, where she eventually joined the Mack's Merry Makers band;
which traveled around, playing; all of the personnel were from Florida,
with the exceptions of Mack and the trombonist, George Morris, who was
from Mobile [Alabama)]. When Billie Pierce left Mack, she joined

Joe People's band, out of Orlande, Florida.

William Russell asks Blllie Pierce about good pianists she heard
in Florida; Billie Pierce says there were two women, Willie Woods and
Florida Beck, who could really play. (They played the style

:EQSQQ.

Billie Pierce plays.) There is a woman named Sefte~living over the
river [in New Orleans] who played fine piano, but she had recently
told Billie Pierce that she doesn't play any more. All the pilanists
played with bands, usually at private parties and occasions of that
nature, rather than in clubs. Joe Jesse was a good trumpet player:
"Tfeddy Bear" was a good drummer. "Buttsy" Douglas had a good band.
Answering William Russell, Billie Pierce says that the bands today
are the same as the old ones, playing the same kind of music. [She
misunderstood his question; he had asked her to compare New Orleans
bands with Florida bands.] Billie Pierce answers William Russell,
saying that the Florida bands and the Birmingham band didn’t sound

like the New Orleans bands, that the New Orleans bands always had
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something that the others didn't; she replies that the people [in
Florida] liked New Orleans bands and that they still do. She says
there were many New Orleans bands coming to Florida, that there would
be about two each week; Buddy Petit worked there [in Pensacola] some-
times. Billie Pierce says Charlie Segar was another good pianist, as
well as trumpet player; he was the husband of Nellle Lutcher, and was
killed in an automobile accident; [they?] were from Lake Charles,
where De De once had a band. Blllie Pierce says Segar worked with her
gome, and that he would play trumpet while she played piano: then he
would play piano.

After De De's tenure with Arnold DePass, he played with Kid Rena,
who taught him a lot; De De played on advertising wagons with and/or
for Rena; when Rena had two engagements for the same time, he would
split his band, gilving De De some men and taking some with him. In his
studies with Paul Chaligny, De De used the Otto Langey method book:
Chaligny taught strictly from [written] music. Rena did not teach from
books. De De also played with Buddy {[Petit], and would be given the
extra jobs Buddy had, the same as with Rena. De De played with travel-
ing bands, in Mississippi, Alabama and Florida.

Billie Pierce shows some photographs, one taken in front of her
home in Florida; one of the men in the picture is Charlie Pearson [sp?],

sax player, from Milton, Florida; the drummer, R. D., is now a2 big-time
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loved. De De, at the present, agrees that Billie Pierce's story is
true, and says that they have had a lot of fun in the years they have
been together, and that they have always been together, even before he
lost his eyesight.

When De De left New Orleans [before he met Billie Piercel, he was
with Paul Barnes (brother of Emile "Mehly" Barnes); the band traveled
Louisiana and part of Texas. At Lake Charles, Nellie Lutcher joined
the band. De De doesn't recall that he ever met or heard of
Lawrence Duhe, clarinetist. He says he didn't do what could be called
"playing” with Bunk Johnson, but he has sat in with him. Answering
William Russell, De De says hils faverite trumpet player was Kid Rena,
that his style was like De De's (De De says he has taken Rena's style
almost exactly); Rena was a fast-fingering player, and played very high
pitches. Asked to compare Rena with Buddy Petit, De De says Rena
played a better-class of music, that Petit played mostly blues and the
like. De De knew and played with Chris Kelly; his style was strictly

blues, and he played more blues than any man in New Orleans.

End of Reel T
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Also present: William Russell, Ralph Collins.

De De says it was known that Chris Kelly could play the blues with
such feeling that he could actually start a general fight among the
people at the dance where he was playing. De De says he played with
Kelly, now and then, when Kelly needed extra men. Answering
William Russell, De De says Kelly used mutes, mostly "rubber wa-wa
mutes" [plumbers' plungers]; Kelly seldom used another mute in conjunc-
tion with the plunger [such as a straight mute, with plunger outside].
De De says Kelly would sometimes use a tin can for a mute. Answering
William Russell, De De says Buddy Petit was another one who used mutes,
such as tin cans, etc., for mutes, but that Kid Rena hardly ever used
any kind of mute:; Rena was noted for his fast fingering. William Russell
asks about personnel of Chris Kelly's band around the time De De
played with him; De De says Albert Glenny [bass] played with Kelly a
lot, and also played with Rena; it depended on who had the most work.
William Russell asks about the highest-note man around; De De says
Louls Dumaine was pretty fair. De De tells William Russell that
Buddy Petit did not play as high as Kid Rena, that De De would not con-
sider him a high-note man. When asked the first time he heard
Louis Armstrong, De De says it was not in the early years, but it was
after Louis had become famous, and had returned to New Orleans on a

tour [probably in the early 1930's]. De De didn't ever hear Louls in
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brass bands: he says he remembers hearing [Papal Celestin,
Manuel Perez and others of that era. BAnswering Willlam Russell, De De
says he played with street bands, that he was the leader for 15 years
or more, of the number one band which played for the Jefferson City
Buzzards. William Russell comments that the Young Tuxedo Brass Band
played for the Carnival parade of the Buzzards this year, with one
other band also playing. De De says he heard the Buzzards had used a
white band once, but William Russell says the colored bands played
this year. De De was not usually a leader; he usually played with
various street bands [as a sideman].

Billie Pierce shows pictures of places she has played, several of
them in Pensacola. Billile Pierce shows a photograph by
[Ralston] Crawford, taken at a rehearsal at the Apex Apartments on
Laharpe Street; some of the members of band were Billie Pierce, De De,
Emile Barnes and Emile Riley {No. Guitarist is Albert Fortier.ia(b%r‘
photograph.]. Billie Plerce shows a picture of Stell's Club Playtime,
Bunkie, Loulsiana, where Billie Plerce and De De worked in the early
1950's [check]. Billie Pierce shows a picture of Ida, her youngest
sister: she shows another of her oldest sister, Sadie, and her hus-
band, who live in Detroit. De De says even the oldest slster, Della,
who died, played pianc (Edna is the oldest living sister [confusing]) .

Billie Pierce and De De have been to New York City, not to play, but
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over a piece. De De tells William Russell he liked (Alphonse) Picou
as a clarinetist, in the old-time jazz. De De says he played with
"Big Eye Louis" Nelson, and that Big Eye had what was called beautiful
"tonation"”, which means beautiful tone. De De says Big Eye played
with them at Luthjen's for a while, when they were just beginning the
job, and that Big Eye had been there before them; De De says
"Mehly" [Barnes] played there long before they did, too, and names a
clarinetist, Melvin Frank (De De and Billie Pierce say he 1s dead} as
his source for that information. Billie Pierce explains how she and
De De got the Luthjen's job; she says Barnes and Lawrence [Tocal, who
had the job, couldn't get along [with each other or with Luthjen‘'s?];
Billie Pierce thinks that her sister [Sadle] left that job to go to work
on a beat, and the sister sent Edna Francis to play piano in her
place. [Apparently, Billie Pierce took her sister's place on the boat
jobl, and when she would get off work on Sunday evening, she would go
to Luthjen's to sit in and have her fun; Melvin Frank, in charge of
hiring, was having trouble . . . so the ¢old man [Mr.Luthjen®'s?]
turned the work over to De De, who hired Billie Pierce to work with him.
William Russell asks who Billie Plerce's favorite singer was;
Billie Pierce says Bessle Smith. Billie Pierce says she also worked
with Ida Cox, but she didn't think so much of her singing;

Billie Pierce also didn't like Sara Martin's singing. She says
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Bessie Smith was the only one she liked, but she amends that statement
to include Ma Rainey; she says Bessie and Ma Rainey were the two best
blues singers. Comparing the two, Billie Pilerce says Ma Rainey's
voice was deeper and courser, that she was powerful, but she didn't
sing with the feeling that Bessie Smith did. Billie Pierce says the
first song Bessle sang when Billie Pierce worked with her was

"Whoa, Tillie, Won't You Take Your Time;" this first was at the
Belmont Theater in Pensacola. Billie Pierce says that she was in the
chorus of the Bessie Smith company; Clarence Williams, her regular
accompaniest, became ill, so Billie Pierce took his place at the
piano. Billie Pierce tells William Russell that Ma Rainey's show was
more like a minstrel show than anything else. Billie Pierce heard

Ma Rainey in Florida. She says she traveled with Bessie Smith only
in Florida; she didn't leave Florida with any of the shows she worked;
when she finished the tour of her section of the country she would go
home. She says whenever a show at the Belmont Theater would get in a
pinch for a piano player, Mr. Cummings, the manager, would send for a
Goodson girl, not caring which one he got, just so long as a Goodson
played the show, Billie Pierce mentions that a man who reminds her

of Joe Rena was a drummer on the show [Bessie Smith?]; he was named
Gus. De De and Billie Pierce exclaim about the odd position of

Joe Rena's drums; apparently the snare drum was mounted rather higher
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than is usual. Billie Pierce and De De agree that Joe Rena died of
food poisoning; William Russell didn't think he was dead [Joe Rena is
still alive, and is the high potentate or minister or something of the
Jehovah's Witnesses; he is at least head of that church located on
Jackson Avenue at about Liberty Street--church is being re-built at
this time, June, 1964].

De De answers William Russell’'s questionsg about favorites. De De
says Arnold DePass was a good drummer; he used an overhead foot pedal,
too. De De likes Sunny Henry and Ike Robinson on trombone.

Billle Plerce assured De De that Robinscon is not dead, telling him she
saw his wife recently, and the wife told her Ike was still alive, al-
though so fat he doesn't get around, and, she thinks, his eyes are
bad. De De asks who the sax player is who worked with him in the
[Young?] Tuxedo and on St, Claude and St. Bernard; the sax player's
father also played [trombone?]; one of them had bad feet; the younger
sax player lived near [Louis] Keppard.

De De and Billie Pierce answer William Russell, saying Sadie
[Billie Pierce's sister] plaved with Celestin's Tuxedo [Orchestral,
Buddy Petit, [Isaiah] "Ike" Morgan, among others. The sister Edna,
who worked in show business mostly, did not work with any
New Orleans bands except De De's; Edna would be here scometimes

between shows; she worked a long time with De De at The Cat and The






