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Retype of Reel 1
RWG: This tape is being recorded at the home of Herb Morand, 1728 St, Philip Strest, New
Orleans. The date is March 12th, 1950.
BMS{ Herb, when and where were you Morn?
Morand: New Orleans, in nineteen ought five [19057
BMS: And you were educated in the puklic schoéls?
Morand: Yes, sir, |
BMS: Well, do you remember when you first got interested in music. ]
Morand: Yeah, when I was ahout ten years old,
BMS: Well, ah, how did you get interested, by listeming. to the bands playing srcund town
Morand: TYes, different Bmnds, would-ge around the halls, and ueteh at 'em,
BMSt  When did you first take up an instrument? .
Morand: Well, soon as I got the price to buy a ole' battered up cerhet.
BMSs How 6l1d were you then?
Morand: Oh, I guess I was about ten or slevens
BMS: And ah, you said you had started playing on your own, or &h
Morand: TYeah, uh-huh,
BMS: . But you did have music lessons later, .
Morandt Well, I used to take & 6ld time Victrola and play different racords by Louis
Mtrmﬂ end listen at 'em, and that's how I got the idea of tryin' to play a trumpet,

W

BMS: Well, ah who was your music¢ téacher when you hed ‘éne, \
Morand: Well, after I started playing, Professcr cmlﬂ'};ny, used to have musis classes, twdhtys
five cents a lesson, every Sunday I used to go, I could play but I ceuldn't resd, I deslited
to take up music iqordor to read you knows Hey
BMS: Well, ah after you got out of school was when you started to play in earnést, for '
professienal purposes. '

Morand: Oh, yeah, uh, huh, :

BMS: Well, did you have your own band, or did you play #ith somé cna else, 2

Morand: ' Well, I had my own band. Most 6f the trumpét players ussd té form theds bw%
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different things like that.

BMS: That advertisments for dances, wes that like riding around_in ﬁe vagon, i
Mprand¢ Yeah, On a truck. | j ] :
BM3: Well, ah, how old were you when you ﬁrst')got your own band, .
Morand: Oh, I guess I was around 16, 15, my trother, he's also a drummer [ﬁorris Horan], | -_ ’
He learned how te play beating on steps and tin cans, he got large enough, he anght him Py . k

set o' drums, ' ' ' . Rt e b

BMS: Well, do you remember anyone else who was in your first band? _ :
| Mgrand: TYeah, little Chester Zardis, the bass player, he's one of ths great bass players o_t 1
New Orleans, he's played with all the different bands-anuddy ﬁeu], [ﬁg? Retia, Chris’ xeﬁé#;,

and different bands like thate . i J

BMS: Well, ah, do you remember any of the bandd that were pldying at the tims whé; n ydu £
first got interested in ah musie? ! _ ‘ ‘ i iy ,'I ‘:.'. ’
Morand: Oh, yeah, B : e | '___{':
BM3: What were a few of those, | i W rons i . ;
Morand: I remember Buddy Petit, Chris Kelley, Kid Rena, Gam Hoz‘gb.n, and yﬂﬂnt Bﬁiﬂ Hﬂﬂﬁhﬁ:
Band, the Tuxedo, brass and ah string band [Ea.nce orcheatrg ;
BMSt Well, do you remember which of those mus:lcia.he impressed yoxi the most7’

‘Mgrands We]_‘l., mostly the trumpet player, like Buddy, and I used to play Sédond witﬁ ﬁhﬂ!
Kelley, ; ’

BYS: Who did you think was the best trmnpet' pla&ére you feard in Ne'w Orieam étyﬂlé?'

Louis at one timee i ; _ . %
‘ BMS: Well, ah do yoﬂ remembér what placed,: %hey phyed at at the timo 1_ ! ! ; _ ,' i
Morand: Yeah, Different halls 1ike the Fra.nc} Amis, that's at North Ro'bertson ahd St. *
Anthony Street, and the Economy Hall on Ursuline, between V:lllere nnd w, ; Mﬂ ‘Bhd . o ‘
* Cooperators Hall known as the Hopes Hall, that!s on N¢rth I-ibbrty bétieeﬁ hty Ph:l].iﬂ hm ;*""'! %

8 LT MG g,

Dumaine Street. Then there's the P[i‘e}!evermoe Ha]l, dmm 6h Viﬁ,ox‘é nou iﬁﬁé‘%é Btréat{--mfg;
cohgbimi 5 e R S P A R
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then there's the New Hall, ' . g i i e é
BMS: Those were nostly for private dances, or-- I : I ; :
Morand: No, public dances, they'd hire a hall and ah give advertisement for it, they vouldn't j
give a ball u.uless they'd have an advertisement, no trumpet /player (?)/ mady, many as, uh, - *
three and four bands would be out on the street on one Sum;lay, and whenever i
they'd meet up ’oogether, that was a battle of music, _ ' . J
BMS: What did they do, try and play each other Idown for loudness ore- o _

Morandt WNo, for everything, sometimes we stop the tragfioc, and the dand that would ah, -

stayed there the longest would be considered ‘the winner,

BMS: Did you play with any of these big names tha_t you've mentioned? \
Morand: uh, huh, I used to play with Chris Kelley in meny advertisements, and ha's knom
as the "Blues King", And no band couldn't touch him on the etréeta When he'd get his ey
rubber flusher out and start wah-whh-ing the b].ues, that was all. ~He'd run iouia [Krﬁstténﬁs
And then at that time, people was drasy about bluéa in New Orleans, = ' Rt

B3t Well, did eny of those musicians, that yon Bpoke of, did any. of, them help ycuf A .
Morand: Oh, yeah, quite & few of them helped me. Bnddy, he gwe e & séngg “‘l‘hﬂt ﬁai'éfdét
Boy.® That's recorded by the Harlem Ha.nFts, my, Chicago bunch. He's the otie ,gafé me thht
song, "B,refoot Boy," and I pnt the words to it, he gave me the musie, . b
EMSt Now, you said you had your own group when you were about 15 or 16¢ . '
Hormdz Yeh, , ' !

Bms: What type of parties and such did you play for?

things like that « ARl S R fov
RSt Did you play in any of the regular publie dl.néo halls later o;ﬂ. '
Morand:' Oh; yeah, the same halls I mentioned before. )
BMS8: Those were with the other bands, though?
Morand: Yeah, different bandé, .

¢ l""
0 R R M
ST _! :i 14 }I-n"",.
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Morand: Oh, yes. o3 . .: 4
BM3: Would you say a 1little something about them? , . 79k

Morand: Well, I still keep to my same style, swing, and rebop and everything came out but '_ ¥
I have always stuck to good old New Orleans Jaze, cause when you playing New Orleans jass
you don't have to be worried about anything, just whatever come in your head, you can niakoo . i

BMS: Well who were some of the older players around at the time, were any that have been

Playing since the real early days still playing? Cha e

Morand: Yeah, there's quite a few, mostly bass players » but most of the horn blowers, they

A g 3
s, <2 ST et S

passed awaf.

BMS: Do you remember any of the better ¢larinetists? From about when you star{;ed bnt?

e
e

Morands Well, there's Burbanlta, we started out together, Albert Burbanlés, and gh

7
!

BM3: You remember Bechet?

Morand: Yeah, uh~huh, but Bechet was uh, before my time, . He left New Orluns, you khbil,

in the twenties. ¥ i R :

R3¢ Do you recall any of the old timé great trm@e{:ers, such as was Bolden dead béforé yod th,
were a young fellow? ' S e

oy

Morand: ' No, he wesn't dead, but I never did remember him, I was too young for him, 45 '

RiG: How about Buddy Petit? ' RN ey M Ila
Morand: Yeah, I :;;
FWGs  How did Buddy Petit rank as a trumpeter _ ,ﬂ’
Morand: Oh, he was grea‘t. ; , ‘ A 2 .. . '. i i'ﬁ
FWG: He was one of the great trumpeter? He never recorded, did he? ', . B
Morandt No, never did retord. No, he used to send me on many Jobs cause he‘d llwaya be’ -ht‘b Jz
80, he'd send me to play in his place until he came, 1ike aoross the lake, mr 1n Bandeﬂliiy E
Abita Springs, different place 1ike thdt, I'4 play until he came up on 8 hter traim __ ;
BM3: TYou ah, played a lot of out of town Jobs, ah in your yonngef dayﬁ? : ; )é

Morand: Oh, yeah, in and out of the state, : sy
BUS: Did you go on any tours with ah stage companies, or anything 1ike 'that? iAok i
Morand: Oh, yeah, that was later on, before I left to go to New cr-r---tb Ch:l.eagu -'I’l?at.vii_i
before 1929, ; ok ; Eeh N
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BMS: Wgll, ah--do you remember any of the oérganized bands, tnen like uh, oh, ‘there were eeme

\
=it
25

x s
e e
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left even now, like the Tuxedo.

Morand: Yeah, I remember all those s
BiS: Well, did their styles differ very much.

Morand: Well, noe

BMS: Do you remember anything about Jack Carey?

Morandt Oh, yeah, I used to play with him a whole lotg Jeck Carey, trombone pleyer.

e

y .
s P P - il W P e e — R, L

FWG: Was that the Jack Carey that ah, the ah, was the ah that Tiger Rag. Hee“

[}

Morandt Yeah, Tiger Rag, Yesh, used to say uh, tised to sah, hold that Tiger, end Jaek éaréy

e =

used to drive a wagon, play trombone [1yr1cs to "Tiger Raz"_?

BMSt Do ybu remember much about Oliver, was he play:lng in New Orleans at the ﬁime. _
Merand; No, Oliver left when I wae a kid, but 1 do remember whén he used to tdvérti&e, ﬁhiéh i
we call ballyhooin, on a furniture wagon at the tine, that was béfore the_trﬁck, and I usad_ii g‘;

o

sit on-the tail gate and glve out circulars for the ball. That's how I come to know absut ’-_-._.I;J;J

Oliver. ‘ _ : o b A

L

BfSs :Well, do you remember many of the trombonists from that time?
Morand: Well, no, I don't, I don't remanber many ef them. ; Al i SR A
BMSs T mean, you spoke of Jack Carey, do you remember Ory, was he plm_ng émm here theﬁ‘l o

Morand: 'No, he had left, too, I think =0Ty ; ‘

BMS: Did you ever have anything to do with Professor Manetta, Manuel Manettn% i 'f *5
Morand: Yesh, "Ole' Hoss® they call him., Well, he inspired me & whole lot Aﬁd he used t& % f
show me a few things on the trumpet., Yeshs g, e I;"’i‘:"?

BMS: Wag he more of a teacher, or a reg'ular musician?

Morand: He's still teachin' today, yeahwee ; \ ; " R e '5"'.;

BMS: Uhmme He must be pretty old, ,
Morand: And he features blowing the tiumpet and the trombone, at the sane time, I' neaid b

not quite long ago. , il i | : SR Ll SRR AUV
EMS: Do you remember any of the pianists, was Jeuy Roll still in New Orleene at the

!.l by i

time, ot had he left? | iy

i 1o :

' 0 | ' 7

| g I ] : i
il TR o 3t

Morand: No, he had left for Chicago, I don't remember mch of nm. ¢ R e R ﬂ
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" BMS: You played, I imagine, a lot of picnics and uh,

Morand: . Oh, yeah, the summertime they'd be plent.y picnics, at that time the fair ground,
they used to give picnics at the fair ground, that!s vhqreII first heard Louls a whole let,
Used to have two bands? a brass band in a big hall and a string bant:l in a=-at least a jars

band in a small hall, -

BMSt  You must, did you play many sh, many parades and funerals,
Morand: Oh, yeah, I used to play different bands, marching bands,
BWG: In those days was there enough, were there enough jobs to keep a musician occupied ol‘

did the ;jazz musicians have to have another outside Job? ‘ ‘ _‘
Morandt No, no, at that time, youw-~there was enough wérk to kesp 211 the inﬁsiciana gb:lngg Ba0-
they was 8o many hall runnin, and house parties, and parades, oh every, look like avery ! i
couple of weeks in the summer they'd be some parade turning up big picnics and yéahad
BMS: You've spoken of some of the bigger bands having a parads band, ahd & string band, Hoy |
how were they different in composition?

Morand: Oh, like the Tuxedo, they had a brass band and & string bend, and the Olympis,
Imperial.

RWG: That Tuxedo band, was that the Celestin band?

Morands Yeah, that was Chstiq's,‘

RWG: Who were the, did the personnel change any between the string band and the maréhing
band, or did they just change instruments? '
Morand: No, sh, thoy'd add on to the marching band, just 1like plenty time, the bass, the
tuba player would double on string bass, and théy'd hse the same Clestin 'alﬁaﬁ had afothes
trumpet with him, Used two trumpets. Same trombone.

BMS: Did they ever have any instruments. They ever any éther string instruments besidés the
bass }ike violin, ' :
Morand; No, they had banjo, most of the time, and guitar,
BMS: Did you ever hear, ‘you lnmew Bah Frank, the pieécolo player? !

‘Morandy " No, I don't know him, '

Bms: Could you describe anything about a fune-how the bands played at a funeral, d¢ you R

remember?
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Morand: Oh, yeah, I used to play at so many of them. The society that ah, the ddceased

member belong to, well, they'd meet at-one of the halls like the Cooperators or the Ecomony, 1
meet, the band\'ohere, and theh march around and go to the house wt;ere the body was 1laid ont at
and stop playing music a coupla blocks from there, and we'd wait until they take him out the
house and bring him to the church. And they'd have the service in the church and we'd mm
to wait around until - sometime, it would last a coupla hours waiting for the body to comé I

i' 5

out. Then we'd march to the cemetery, playin' the f\metral narchess And after the body il

-

- !

buried, that's where the real fun begins. The aecdnd line, they'd be waiting, ) f 5
R18: Just what was the second line? . I j
Morand: Well, the second line is the group of peoplo that would folléw and msféh #ith tha 1
music, and dance, and they'd do everything.- Sometime they'd fight. I've seen high as threo ]
blocks, second ‘Iine three blocks long, bolice they'd run em, they'd .run 'em sround oné “T
corner and soon as he turneg, they'd beat the band at the next cerner, y E
BMS: Now what kind of uh, tune you played slow going up to the church? Rl »},
Morand: We played mostly church songs going to the chﬁreh, after we le_avé‘ tho'eanetery, : % [:
that's when we hit off in jazz. iy ‘3:‘

=t

BMS: What, ah, can you name some of the tunes that you played? R i

5 -\'._N'_

Morand: Oh, yesh. _
BMSs . Specially at funerals, I mean, ' W 143

blues, march time, ' - A . St
'.l
IMS: What were some of the slow tunes you played following the or rather taking the body té

the cemetery,

s

e AR t_.,{.f. Vs

Morand:s Well, we'd play funeral marches, such as - "Free as a Bird" [FFles Ae o Birdi'?,

For -

"Resurrecbion," "Nearer My God To Thee,%-=It would require about four or five cauee it m

A

played so slow, We ' were marchin so slow we wouldn't have to play many. After we'd finished ;H
the funeral march, then we'd double up on the time you know, the walk and tatch np for loét * 2‘
time, i . e ; . ‘_-
BMS: We]_l, did they take the ’body in a hearSe, or did the pall bearers carfy him m tho ;

P e Tk .
pe iy e, .'ff_."' rN- J*-"&h— SE)
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way to the grave? | _ - T : \
Morand: No, in a hearse, a hearse.

BMS! Well, could you give us a little description of what the parades wei'e like,
Morand: TYou mean ah, the street parades? Oh, well, different clubs would turn out and they’d
all dress alike, different unbrellas,l decorated, cigars, and plenty t6 drink, oy, raban

BMS: Did you get a second line there to? ; % / X "L
. \ B e
Morand: Oh, yeah, anywhere there's music, there'll be a second lines (Chnukle) EUSRE I

BMS; Do you remember just which instfuments wWers in thbse marching bands, 1like fot thd fﬁnd‘ui

v 1
R

and parades.

o s SR

Morand: Oh, yeah, we'd have as high as three trumpets, couple clarinets, E flat clarinets, ;

coupla trombones, basa horn, snare dfum, bass drum, alto hbrn, baritond,

Tn

- ;-.-‘\‘.:"

ST

BMS: Do you remember any of thé, wers there any of thé mﬂnicians that playsd in the maféhinz
bands different from the ones in the string, in the dance bands, or did they all #idteh owr

from one to another? . e ot “;
Morand: Well, some of 'em would switch over, just 1ike the' guitar player maybe hb'd double f
on & alto, the alto im the parade, I mean in the brass band, And a.h, the bass violin player,ﬂ Ej
he'd double on 'bass horn. : ' y , | f
BMS: H°|w were wages in those days for things like tha_{? | R, ;

1

A
T

1
Morand: Oh, it was cheap, but you could do so much with a. dollar. You conld go to the hiai‘ké{'.

g

and with a dollar and a half you couldn't, you couldn't carry the atuff avay. Wa used ‘oo DREG

]

g W=
7

S e

get as high a8 play a dance get $3, That was top money. Three dollars. Advertiseinent,

T e

g of o S )

J.f it was a ballyhoo, two dollars, and then in the halls, they wouldn't pay more thAn four

L

D e o TS

or five dollars a man.

R L

- K."'v

AY

| BMSs Well, ah, did the leader get more than the rest of the band ¥

a7
¥

Morand: TYeah, thé leader always gote-say & coupld dollers more.

=1 G *_L",-';' -

wS: Were there many things, were they many ah places with fioor shows like there are tbdb.?

Morandt No, they didn't have that much, ‘ LN ".'

L

<k
- i
o
i

BMS: Just have the straight band. vy S

i ot

up in & sort of a balcony in the hall, 'bout ten 'feet from thé ﬂooﬁ, cnd that mulci'kgéb

AR i e e b RF“ J‘i,u “P
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the musicians free of the people crowdin' round 'em, and ah, in my young days I knew quité X &

1

few musicians and I'd go to the hall, and they had a gate, a 1ittle door, after you go up the {

e LR MM-H%

stairway and if they'd let you up there by them, that was a big honor to go up theére, you kﬁbﬂ

and sit by them and everybody look up at ya. I used to go up quite-=some time they'd let ne. " ]
4

. t i i

blow a songe \ ,f“ |

L Syf=crd
ey |
a |

BMSs¢ We're there, I mean did many of the musieians s:lt in v:lth dach other's bahdé, ot md i
off, often? - ‘ % e s A f,'_:\_-j--’tﬂ‘i
Morand: Well, no, they didn't do that muche Ngs - . L A

BMS: Were they singers with any of the bands? ' : ' iy

Morand: No, no singers. Maybe the trumpet player would sing, maybe one song a night, wae
mostly musice ; l ' BTN

BMS:  You played around New Orleans for quite a few years, you remem‘ber Just ivheﬁ you léftb i
Morand: Teah, T left in 29, that 1s to go t6 Chicago--- :
BMS: Was that on your own hook, or did you;, _ | e, i g
Morand: No, it was on ‘my own, I left hete. . : - _ ‘
BMS: Did you bring a band with you, or—we-- ' “E Ay . ek

Morand: No, I 1eft ny mysélf,

BMS: And what did you do in Chicago, form a ba.nd? R i e RN
Morand: Well, I got to playing with different, different. little combinations, and I had 4 b
' chance to audition for some recordin', e : ' i3 it
BMS: Wat company was that?

Morand: That was Dgcca ; ' ¢
BMS: Well, ah, you say you left for Chicagé in 129, now ah, were'they eny New Orleans mubu
icians in Chicago at the time? . ; : 3
Morand: Oh, yeah, there was quite a few thefe.

BMS: Could you name a few that you know? | ; : ; .
M rand: Well, just like Louis, he was at the Sinmet at the time, and «.'lou‘tb].ini at the it

Vendome Theater on State Street; and Oliver he was at th o Planta tion 3 Sth Sf}‘eet, hﬂ& %hi’e;?;i""

)
A

was my first chance to hear them awhi from home, aﬂd théy t‘eully‘ treated iné ﬁﬁella uié) h.“l.l
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kinda shakey sitting up there with great musicians 1ike that.

EMS: Did you ever play any of those bands, or did yott form your own first?
Morand: Well, it's like I said, we got together and formed The Harlem HamFats ! !
BMS: Well, who was in that group?

Morands Well, ah, t‘here was myself on trumpet, little Hyrace Malcolm, Horace Maicolm en
plano, Odell Rand on clarinet, played a e flat clarinet, He's a 1ittle short fella with &
little short clarinet, and ah Joe MgCoy on guitar, his brother, Charlie McCoy, he plajed &
mandolin, mandolin or guitar whatever you call 1%, I think it's twelve string on it,

[E string§7 and ah, we had differept drummers, P, C. Williams was one, and had Johnny 1dhidsay

!

on bass 1
BMS: Were those all New Orleans men;, or were thﬁy,

Morand: No, just Johnny Iindsay, was the onliest any myself, was the onliest New‘ Orleans men
on the Harlem HamFats,
BMS: Did they play New Orleans style or?
Morand: Well, I try to get 'em to play New Orleans style, but its a kinda bhard propdéﬂ?ién,

to play New Orleans style, you have to be born hére like %o learn,
Matthews: Well, Herb, weren't you directly responsible for the formation of the Harlem Huni‘qthé?
Morand: Yeah, hmmm, mmm
Matthews v And didn't you write a great many of the tunes?

Morand: Yeah, a great many of 'em.

Matthews: But, you didn't get mjch royalty from Decca for them, did you? 5
Morand: No, Deccame=like "OH Red" was a hit, and we went down to Decca studios to n‘mltt!*'m;II
have a audition, just le\t heer the bands Well, at that time all the boys was a‘md.émé to

record and everything, So we played "Ojlg Red” fér audition number, and they decided to

record it. Well, Joe McCoy and myself, he Waé ‘the one that sing "Oiil Red", ' He w;5 cqnyoﬁ
know, I‘had formed the band together, him and Iv,. and I told him it would be the wréhg mové

to do any' recordin without a contract,. or any thing. So they all decided to go ori and reedhd
it and there was nothing I could do, 80 we recorded "0ld Red", so they ask us for another

number to put on the other side. We made up the blues right in ghe studit, "Lake Providends
: . i
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Blues", Well, we recorded that, ahd in about a ménth all over Ohicugo "0l1d Red whatphA goﬁht’ ill

s
.l

07 s S
RM: And following that you recorded some other tunes that were equally successfuls

Morand: And this one point, I want to say, that song made a lot of money, for everybody but I'.

the Harlem HamFats, If they just hadda act fair, with us, we'd have gotten a nice piece; §o

]

they kept all the royalties, We didn't get nothing,

AL *a
n:‘&.‘; it

e L

RM: Just ah, could you tell us, a few details of, just, when you got the :ldea to ford the e

b

h L‘..,«;'-'-'s‘.'.. Lotrimnd

Harlem HamFats and just how you went about organizing the band. : 1

4

5

Morand: Well, ah after-- that was during -~the Harlem HamFats was formed about 1937 o 136

.r'

I think, When I first weht to Chicago it was in '29, that"s when I recorded for Melrode ' i

1

"f'

Brothers, that's when I made"Piggly Wiggly® and "Forty and Tight" I think it's ¢n a. Pdrlmbiiﬁt“
record. No, vocalin and . then I left and went up in Mjchigan playing with F‘ranlc Terry's 'bénd, a
and came back to New Orleans. So, The Harlem HamFats was formed after I went back later 1n

Ak
o

i ] DL
B Tl A

1936: '37. ' : / i : I" A
RM: Was "Piggly Wiggly", was that your first record with Johnny Dedds? . '
Morand: That was my first recordin in Chicagos . (End of Spool) ,’:ii‘

¥5:

RSt  Now, ah, do you remember any of the other tunes that you. (End of Spool)
Wrote back around that t:lme, you said you did "0ld Red." il

Morand: Yeah, we did "01d Red" and then we did that viper song LBee 1 to 3_7 R 3
BMS: You wrote that yourself. : £ ;E
Morand: Ne, I just, I didn't write it, just one of those things, sbngs that you sing a:‘éuﬂdl : j
Chicago, I really don't know who really wrote it, but I ah, I put most of the mus:lc to 1%, ,113
bl

Kyt s
slg g

I just played my idea of the music to it, "‘I:l‘ You're A Viper®, I really don't know who the
song belong to, to tell you the truth. - oy - ; '-f;'
EMS: Well ah, you played=-Were the HamFats the only btnd you played with when you wers m
Ghicago? ' i . ; . . .

on a gig, this musician would hire you on different«-h; Strange & 1t may seem, thd Hiriem

*al

HamFgts we never played an engagement together outside of recording. T e R R
RM: How did the Chicago musiclans at that tihe adapt themselves to ah to phayihg ﬂm;im'



that

.Orleans musicians and ah in New Orleans style , did they ah, did 1t take them lbng td 1eern 6!‘ ;‘;

Retype of Reel 1 HERB gommp ' ¥ REEI. 1, Hhroh ﬁ‘b' 19‘30 i
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Morand: No, it didn't take 'em long to learn, they 1like New Orieans style very much, But at

<o bl

time, I don't know what you éall it swing or I wouldn't know how to describe the Chicago

style, they'd play mostly fast, Jumble upy mixed-up music, a whole lot of Bpecial drranges

ments, j
BMS: D¢ you remanber the neames of any other bands you played with in Ghicego besides ‘l‘he g
Harlem HamFats, e | i
Norand: Well, just like I say, different, get«up bands, 'you know, no -ofganized bahdé.' , ‘ ,;
RM: Jimmie Noone was in Chicago at that time, did you ever work with Jimmie Noone? ) i
Morand: No, I never worked with him., .He never did, did use me, I don't know whys - Ay 15
BMS: How long were you in Chicago, Herb? ‘ I i

Morand: Wall, Just like I told you, I went there in '29, stood there a while; and traveled

s

in and out, and then came back, altogether I stood in Chicago thirteen yaarau The i
BMS: Did you ever get to New York to do any musician work? ity - AR

af -,4.-1.
P T

SF ;:p,

Morand' I.played in New York before, I went to New York 'before I wenb te Chicago, I weﬂt

L

to New Yorlc in 126, I was playing with Cliff Jackson,and hia Cracy Kats, at'the Capitol
Palace on Lennox.Avenue. ) 2

RM: What was the personnel of that band, do yoﬁ recall?

Morand: Well, it's kinda hard, I have to: 1ook it up you know, . el I '

' RMt Cliff Jackson, = |

Morand?® Cliff Jackson, the pianist. Ho'a at Gafe Society right nowy I think
RM: Were there many New Orleans Jazz musicians in Ne# Tork at that time? L

[}

Morand: No, no,’

RM: What did New York think of jasz on the whole, I ‘mean, at that time were there many

St

I A

engagements for jJazz bands there? R ; ' e oy o

the musicians up there, they was playing the Eaetern style, raet musie and J\mble uﬁ.
RISt Most of your playing, 1 mean, the faet then. peopld Nﬁlly dm&ed te f-he tmﬂide

¢

r'-\

B Pk Ha.mﬁs T Tk
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Morand! Yeah, ' : o ek §/5 h
BMS: They didn't just sit around and listen, :

Morand: TYesh, they danced , | T

¢
e IS 5

RM: Can you name some of the halls and so forth around Chicago at that time that jazs bands_

were khown to play at? : !

TS AR ]

Morand: Well, just like I told you, there wasn't many jJazs banda onliest jsﬁzi in Chicage was. ;’,

!

played by the musicians from New Orleans, and then they'd be mixed vp with chieago mueicianég

-\vn-t-'-\

and you can't very well play like you want., Certain numbers they wouldn't lmﬂw, and mo#t of ;E
‘em réad music, they céuldn't play without music and all like that. ' :

r 44

BMS: You sald there were a lot of Mew Orleans musicians in Chicago at that timee Do you ik
know of any reason why‘ so many of them went there? . : EThT
Morand: Well, guess it was a greater openin for musicians, and whi¢h is from New Orleans _‘ ,:
‘music slowed upy, and different musicians from Néu Orleans start traVel:Lng aronnd. PR { e
RM: That was due to the closing of Storyville? .
Morand: Huh, yeah, ; : ' i e e

RM: And jazz naturally moved straight up the river ﬁOu tell hig v oh ,

T et =
L RN R T BT s

i,

Morand: Iea.ho

|
\..

DS

]

RM: Well, what were the organized bands at that time around Chicago, Oliver had an organisaéd

1!
- 1

:i_:‘.ﬁ:_-...;;-ﬂ«.::-.-‘:. koo

band.

Morand: Oliver, Louis, Cerroll Dickerson, Eddie South, he was there, oh, quite a fem

e

-

RM: Do you recall any white musicians around Chicago at that time, from New Otleans that dpuld

play in New Orleans style? | lf
Morand: Oh, yes, yes, at the time whenever Bob Crosby come through ‘theére in his band l‘ikq' ‘ f’
Fazola, clarinet, he's from New Orleans. | g : ‘ ; 1 w}
RM: There's been so many things written about the Olivei *band 4n Chicagé at that time, nd ’E
how great it was, what, just how did the Onver band impress you? S ¢ : ,;EJ'
Morand: Well, théy was great because it would do yon good 16 go 1n the Plantatioh in Ohic_tééﬁ

a and listen at a real New Orleans band thousand mileé away from i{ev{ Orléans, and you'd i&vé *“_
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at the Sunset. The Plantation was a half a block away from it.

RM: The Oliver.‘band was known to have a large repertoire at that time." Do you recall just «
how Oliver directed ’cfhe band, and how they ah played, and ah just how their style wab? Sl I'F
Morand : We]l; Just 1like I say, Jjust like a regular New Orleans band, he just stomp his I ?
foot and get off. You wouldn't get in front and direct it: or nothin' like ’ohato

BMS: Do you remember if there was much jazz on the river boats at those times or was that

earlier?

Morand: You mean here or in Chicago.
BMS: Well, both here and in Chicago. ' . e ‘
Morand: Well, I used to play on a boat in Ohicago, at the Navy Pier, that!s the recreatiéﬂ ‘E
pier extends about a mile I think out in Lake Michigan. I used to play on a little .- * - L

excursion boat that make trips from the pier for half a hour, I used to have & four piece w

(F e

band there and I had fortunate to have three New Orleans men m--femr.in the band, e had 3 i

four pieces, Thomas Taylor, he was on drums, and Alcorn, this [ 11veg7 Alcoin boy he was on “’"""'

i h'
A3k

) i .._Jq

tenoi Bax, "Sweet! William/s/was on the piano, myself ontrumpet.
RM: Did you notice, did many white Chicago musicians take ah, any noticé of the New Orleanb 13;‘5

musicians or their style at that time and try to emlate it. ; o e

Clark St., too, and used to come around and sit in and they could play some nice ;]azz, tob; lq
FM: Was Tom Brown in' Chicagg at that time? g \ H
Morand: oh, that was beforé my time. iqu mean the saxophone player, Tom Brown? &
RM: No, i'm speaking of Tom Brown, the white trombonist from New Ofleans, | Uih I' ~
Morand: Well, I don't remember, I don't remember=e | :

BMS: Let's see. It!s about the end of the rolle : ' £ o




od | ve
|
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BMS: Herb, what was the first band with which you left New Orleans? _ N ”
Morand: Well, that was Nat Towles' Creole Harmony Kings s @ group of New Orleans lms:lci&hej i;
We had an engagement to go to Tulsa, Oklahoma, to play at the Nail (sp ?) Brothers Pavilion, &
colored pavilion there. We played there a éouplg of weeks, the job blew ups We fb@d :

ourself stranded in Tulsa. The first time I ever left home with a band,

i

EMS: What year was that?

Morand: That are around 1923, And ah, after that jeb blew up, We Were sittin around Tulu

w-_r
trying to get & Job some place plse. So, a man drove up in a Medel-T. Ferd. A coubid of
the boys and myself were sitting in front the hotels didn't know what to doy, we didn't m '

to come back home a failure, so quick inside of two weeks. So, we all declded we stidk

S T R A TR ...T.'.n..,n_

around and try to get a job some place else. So, as luck had it with us, he stopped in frénf.
of the hotel and call me to the car and asked me did I know where I could, ah, vwhere he eo&iﬂ_ _ ;
find a certain ba.nd he was looking for around Tulsa. So, I t0ld him, I said, No, I don't ok ;
know, 1 said, but youfre talking to a orchestra right here. I said we Just came in froom New Lj
Orleans, and playing at the Nail Brothers Ssd.ming Pool and and the job blew up, he said wallr i
you're just the fellas we want. Say ah, I have a good job for yon in Davenport, Oklahomsi '. ' ‘
I guess that'!s about seventy or elighty m:ll.les from Tulsa, so he.say could we hear thQ band,"'. I 1
1 gay sho, So we lined up all the boys went in the lobby of the hotél, gave him ati sudition 4
and he was crazy about it. He had a real New Orleans Jazz band. ﬁntﬂligible vorg? Ydah, e
8o he gave us the tickets and everything the next mornin, left on the mornin train to go to *
play for him, in Dgvenport, Oklshoma, it it's regular cowpuncher town. So, he had ojr;en ait‘; I
open alr pavilion and a restaurant. So we got there about, we left on that early t!‘ain &baﬁ

(-’
8:30, I think, got there around ten something, and he had & table set for us, fid for & ld.h‘

LS ,k
e

and we ate and everything. S0 we started to work that night in the opén aii‘ p&ﬂi‘lbﬁg &ﬁd %é ; 'i

played for the luncheon, and supper and’ them we played at hight in the Gpen aly baﬂhem" i
And ve lived in Chandler, Oklahoma, that's about hine miles from Daveﬁport wher'a w8 wids
workin, and we didn't have no car of mything, when we left here with 'i‘aulu we went bt tha -,;j

5 "-'.,ﬂ

G 181k
train, and he bought us sn old timeé Dodge, a touring car for us to make ‘the tﬂp Trem Wi *‘é

-

Chandler to Dgvenport every night. I i AR 1-

EL: Who were some of the men who with whom you played at that time? Or iho i&! ;uymé ﬁ’iﬂi’

ST T O VA e R
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you?

Morandt Well, there was Bill Matthews who is now playing with Papa Celestin, Nat 'l‘cmleé on
bass violin, myself on trumpet, and Frank Pasley, guitar player, used to be'wlith thé Hdney r
Prippers and Les Hite in California, and ah, we had a saxophone, we didn't ha.ve no clarinet

at that time. He doubled on clarinet once in a while, but he was better on the saX. Ao :

We ecouldn't get a clarinet player that we wanted to leave New Opleans. At thab tlmé the

.'

felias look like they was afraid to travel from homes Be a tough jéb trying to gét t mubicun

i

to leave Neﬁ Orleans.

EMS: That must have been one of the first New Orleans ‘bands in that part of the céuntr‘ya

Morand: Teah, 1t was. So to populsrige~-Mrs Jack Frillips, that's his nse, t6 popularise hia g
restaurant, he had us to broadcast over the station, let's see what 1t is, I have it in ‘the “
book there,-Bristo::, Oklahomas I think later they chhnge it to the Voice of Oklahoma, ﬂhiehi
move to Oklahoma City. Well, that was my fert time I ever broadcast‘ FArd R - ﬂ

ﬁ.z Thet must have been cne of the first broadcasts ih that part of the co'an’ory.

Morand: TYeeh, it was really, He stunbled on & jaze band juet. right out of thé skys )

BMS: What year was that? ' ; T Sl s e g
Morahd: 1923, And gh, during that time at the field, the airport f’ield, at 1eaet there wuu- 1

1

had & airplene there was taking people up for & ride, $3.50 a person, go T by us hwing 8 Jﬁii. |

band there,' the sponsors of that decided to get. the band, ‘rowles band, t6 plhy oﬁ the fiéld kg :
to attract the customers, and ahy we played there. I still have the oirculﬁr [ﬁxtﬂnééﬁs ’1

noise/. I still have the circular and ahj
EL: Well you ah had your band there 88 I understand, theré was s ome'ohing to a ti'umpet w&!n't

’ ‘llk.

there in a plane? ‘ e oy
Morand: Tes, well you see, as I say, I still have the aircula¥, g Tk

RM: They used the band as an advert:laement. £ ( Phgzevt B -*‘ AL Lol

Morand: TYeah, %\means of gé%ting around when they weté phying § 1AL A '
Morand: So they saideuh-, the Creele Harmony Kings will also take 'S ridé: Sa he koox w @' 4"

one by one, cne of those old moedel xtxplansd, . ki et : iy
RMs then they were, yeah, thé airphnés yere d‘nzeroua. . bR e A

+ v 1 144 :3 t ,-"' ?
A o ) i / At A e K2k
43 ’uit o VTR TS St Rachis ot “"""""’-1"1'?
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Morand: Yeah, se, he told me, the pilot told me to take my trumpet and blow a number, and i3

8, : ‘in..e‘
iy b '—‘Jb- ._-n:..mwm‘.:.

when he'd get over the little town of Davenport he would fly low and eut the motor off and '
want so they could hear my horn playin, that idea of cuttin' the motoy off, I didn't kaiow theyi
could Honbhat,: Ir tobk;my,horn and went up and I played that "Washington and Lee Swing® _' _-"f
(scats 1t), I played it and we came down all right, so they took all the rest of the boys
up for a ride. So, Towles, we.played a little trick on him. Wo told the pilet that %wm

l
say, "he didn't care what he would do with him when he get him up :Ln the plane, nothin he

could dé to scare hime" So the pilot say, "that's what he say'd, eh, well I'm gonna fix hiﬂo
So he took the plane up with Towles in it. The plane looked to be about 2 i‘oot 216n¢ 1eoldn¢

at it from the ground, and he did the loop the loop, he did tailspin, wha.tever you call it, i

- 4-"7,\._.- - m.—u‘am .lﬂ\ e WML T

[t

" he did everything with Towles. So when he brought him down we thinking that Towles was gonna
be mad, and so we could kid him, he said, he say "you fellows don't know what a réal thrill is
until you have a plane loop the loop with you,." Say,"you &1l don't know nothin about no

airplane”, And he came down and look I see him right now a~smilin ard eveu:‘y'bhing. P '
RW: Herb, what about this experience of going to }'Iexico with a jasz band, X, ]
Morand: Well, that came up. Nat Towles father was a bass player, and also a ¢érnet ﬁhyua

So he had been writing Towles that when we came back to New Orleans, he had an engagemenf.' to ! ;
\ 1
go to Yucatan, Merida, YTucatan, Mexico, to play for the carnival season which would 1asdt &

week, ; L i _ it i

+

\ ] ) -

RM: What year was that?

B e o

HERk il

Morand: That was the same year, eround 1923. So, afteér we left Davenport, we stert uhao

Sl 143

[
>

bookin dances after our 1ittle contract was up, we start bookin dantes playin theaters, aii

_,_-' B ke Ny g

over the state of Oklahoma, he got &4 bookin agent and we played such theatere iiké &h, the
Rialto, in Tulsa, the first real theater I ever played in, and I have they givé us a ﬂi&é

.gt_.‘a-?-é

.s
/\

write up. They was crasy about Jazz bandy and ah, somehow, a whole iot 6f dissensdivh eama iﬁ’ &

the band with the piano player. Cause part of the bahd Spiit up in 1n ah, Brist, in Bi-:l!tcﬁv;i i

Oklshoma. We split up uh Frank Pasley, he came t.o chicago, Bill Matthews, and we all dpi:l‘l-. ubﬁ
and Towles and I, we was cémin back to New Orlea.ns to make ‘that trip with his fathéf to &o €6

Mexico.  So we got far as Shrevéport, Lyuisiana, and by that time, Towles ~had doﬂe Soﬁght d ‘L;e'1

bwmuwwmmnmmwt‘

w
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.big, '57 model Cadillac /T11§/, and the car broke down, and he wouldn't leave the car, so I
came home on the train and I went to see his father, so his father had difficulty in ééttiﬂg-

FESAE T R e A o .-u:uy".

musicians to leaves They was afraid to cross the Gulf on the boat, S6 I told him I would
leave. So we had to go to the Doctor and be inspected and get passports and everythinga.SO
I left with Nat Towles father's line up out of New Orleans. 'So, we orossed the Guilf. and wéh{'.

e e AR R A

into Progreso, Mexico, that's the harbor, and ah, the custom officérs , We had to catch a train

: _\"‘-F

from Progreso, to go to Yucatan, at that time, it was ah a train, a engine that wouid bui‘n S
o

wood, and we had & time on that train. So we played for the Yucatan Club thers, a real ok AL

millionaires! club,. ' g | o ! ‘1
EL: Well, Herb, you and Towles' father were the only two on this trip? Or was there a troép? ;
Morand: Who's that? ' ' SLN B B ‘3
EL: TYou and Nat Towles's father ' o s a
Morand: No, no, I with Nat Towles's father; he stood in Shreéveport with his car, \
EL: Oh, I sée, but you and Towles' father were only two on this particular trips | ‘ . 43
RM: There was a band, , - ‘ _ S *seé
Morand: No, no, Nat Towles' father's band ~ | i .
EL: Oh, I see. o ' s ‘ ;ﬁ

4

Morand: Well, we had a "Little Dad® /C la.rence Vincent/ on banjo, a 1ttie bitti ahm ¢>mfl¢!ziik

_.« : i

fellow, and we had a regular six piece jazz band,' At that time it was ihe Ghe.ﬂéstén &.‘ﬂ(éé sk

FM¢ What's the perdonnel of that band, was? b | ik 1‘\‘1.;

was out and we had "™Dancin'! Pets" and his danéing partner we took them over with ﬂ!. And tﬂﬁ r‘
people went wild over the band and Charleston, and we played for the Carnivaly And L) viade
some nice money on that trip, and was treated like kingd, and ahnI think 1t1s the épanisﬂ

opera, and they had heard our band around, 411 around the towt, and believe it bi‘ not théy L

.(!-n.._..l-w-

start clappin! for the "Americano Jau." T'):ey ¢ouldn't wait %o iisten threugh the 6156:‘& W*j'

it

cause they know we was comin' on on the end, Aftéd' %he bpera finished, well, we L!ﬁlé o BMJ'»
i
at the: Yucatan Club and they had a really seventyﬂrive plece Spanish bands And. ém‘y timtg 5 r%

we really tore thé house down with our dancin! Charleston and our Juz misie, Now ifd piayu&"

they'd finish playin, we'ld play a number and they'd play a mimbér. Wheh they'd fiﬂéh, tliéy"ilﬁ
et

all crowd arouwnd the stand while we was playin that jazz. Somé of 'enl hati he%l‘ hsafd bf jlﬁ_{

i 5 f
) 4 oyt
: LER ,_-r. . way \\l 1| :
p s g BN SE AT R,
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before, as played in New Orleanss And we was treated Just like a kings, and evei‘ybbdy caxﬁé

back, had a good time, plenty souvenirs, money. We'all came home with $500 apiece in zold,
which was a lot of money in 1923, for a musician to make. And ah well we stood over our tlme, 1

we had a certain time to stay there, so liked us so much we had so many extry engagements vé J

'l

SR LA

used to go playin serenadin. You see a group of Spanish fellas would hire the band and we'd go

out say at 12:30 at night to some of their friends house and strike up ths band, ‘and they'

iy
.

Fr L

e AT
-—-p—l—r T el L P URMENLE .El‘.v.\'*‘—'-l-'-lﬂ-unﬂ'

Join the party.  They we'd go to somebody elSe house, and when we'd finish \ij we had gbout

sl o

75 or a hundred people dancing on the Bidewalka.

= Lary

"
7

et

RM: Did eny of the Spanish musicians ever play with you or anything,
Morand: Oh, no, no, but I heard a lot of 'ems They couldn't understend about playing j&ssg )

AL "f...\-\_
e

but there's some really good musicians, and the sweetést music you ev'er vant to hean

IR

EL: Well, Herb, you returned to New Orleans about 1926 from Yucatan, didn't you? s --1"')‘-2

.J,

Morand: No, we just played;, we was in México about a little over a inonth, between boata éee '2

.1

the boat schedule was slow at that time and we stood a 1ittle over cause we had 8¢ nia.nf

s

engagements to play. Ope night they had a, they was taking uh- a they gave us a littlé p&i‘tﬂ’

T

Y
Pl ARt L R r s A

:

in there, I think we made $20. just to play one somg in that seens, in the cabaret a&ane. 3 fﬁn

i,

Y I H Medl T "'—'

the nightélub theres=

S Bpeia

BMS: That was in a moving picture er---% s | r?,
Morand: Yeah, yeah, g p Bl (3 2 ',§
EL: , Do you happen.to know the name of that pleture? : ‘ ' : -'. : }L:
Morand: No, I never did, I never did find out, never found out, A g :ﬁf
EL: Well, where did you go to6 next? : I' j
Morand: Well, I came back to New Orleans, f-_- i

’ |

ELt Came back to New Orleans. Where did you play then? ‘_ ' boapir gk s i

I-‘ *\Tf;
Morand: Wéll, after that I went to New York in 126, I played around New Drleans, wenf. te Sy

New York, that’s where I Joined my sister, Lihzie Miles, fnternatiom Creole Séﬁg ﬁiﬁl dY
She's know 411 over the world. So, as I shid béfore, it was Cfliff Jaokson!s ‘uahd. Aﬁd WC

used to broadcast over WMCA nightly., We had 4 swell’ floor show there. i 'worked thet‘é fér
Iquite a while, after that job cloae, I got hbmesick for deer 01& New Orleana, 86 I céﬁ}d ééﬁi 1
back and play sofe more good jazz. Up there I was. just ‘blowing ind eoﬁldn't gét hﬂéd io {hbﬁg i

) RS BT B s
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fellas, the way they play, and they'd wanted you to play the vay they want, and yéu can't piay
music that way, 1t§' best to play the way you feel, and the way you're cut out to play. What-
ever type of music you prefer, that's what you should stick at, don't like, don't pl;ay lilte,' |
try to play like somebody else..

EL: Well, did you ever play any other time with you sister? besides that NewYork engégement?
Morand: No, that was ¢ e onliest tice, cause she had left here ever since I was a kid, and - ;
she's 76«-traveled all over the world, she's international known

RM: You worked with her approximately how long? ‘ N
Morand: Well, In New York?
RM: Yes s

Morand: Ohy about 8 months, about 8 months, | , At 3 il ,
EL: TYou came back to New Orleans in 1927, right? | . - i
Morand: Yes, uh-huh, came back ! ‘ G SE e
EL: And you played here until 1929 ‘ g !
Morand: Yes, that 's right. | | Fos 5

; L ! I
ELt And then you hit Chicago. ' ' * . R o AR R RN L

e
SRS i

Morand: Went to Chicago, the first time
EL: What was your first engagement, there, Herb? o on £ e i
Myrand: In Chicago? il g s | it ; ik «

RS

ELs Yeah, e i foah

B

i

Morand: Well, that's hard to tell, my first engagement cause I had to make myself kﬂu\m, bt

et e
L

=

b

1 wasnlt known at all, in Chicago. ! : : 1 A S
EL: I sees ' : . z ; Ty bRl

a\a;h".';;J.'.'.r-.'_*-..:.‘:'

Morand: ' See, so I say my first engagement were recording with Baby Dodds, 4nd Johnmy boddr
and Frank Melrose, piano player, i : 2 : iy : i
- ELt Do you happen to remember the name of that recbr&ihgs. : . R
Morand: Yesh, that's "Fprty and Tight" and "P'iggly-wiggly,ﬂ that's my ﬁ_‘t?at'ré?é;diﬁé as f’;

mentioned befors, /Issued as The Besle Bt. Washboard Bangd/ ' B TR RE S, *

EL: And what was your next job ther:'e,' or who else did you play withy el iy -"=' Ay

Morand: Well, after I got to be lmow, me and Bbbby Jones ’ e formed, .“ forméd &wbiﬁig “& %%‘
I 150k i%.'-.‘.‘" Lt :_".' r;f
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got quite a few jobs playing for different clubs and ah, Bobby UJohes, we ha about pleces; /7

also had a studio in Chicago.

/

BMS: Was Bobby Jones a New Orleans man too%

Mprand: No, he's ah, no, he's a Ohicago boy. Hé played sax, tenor 88X, ‘
RM: Herb, what was your next record, recording date after the first Dodds session? ' ]
Morand: Well, I made a, another record with ah, for Paramount, I made, "St, James Infirmary,
and "The Wailin' Blues.,® We had a combination, a white accordion player, Joe Wiggins, on ;
alto sax, myself on trumpet, Thomas Tﬁylor on drums, and Frank Melrose on piano. And Tom :
also blew the Frisco whistle, and that record I loan it to a friend of mine and I jever did
locate that record again, I'm sorry to lose that out my colléction. Causé maybe I ¢an 1odaté ‘ ¥

one somewhere. Well, at that time they were seélling for ¢35 cents, a.nd they have 'bécome a f.t_l:

collector's item row, /issued as Kansas City Frank and His Footwarmer_] - L

- -"— [ -t ..\un-'_'\.l-e......_" s e e i L T g e U

] ! ; s
RM: Herb, were you ever present at any of those famous Chioago recording sessions 1ike Tl.“ P

Hot Fives or any of the Oliver sessions?

1 i

B SR AL 2

Morand: No, the onliest one I was present at was Bob Crosby, They hdd a redordin' séesiou

J.a-.;_-.,

before us, We came on after them, and them fellas was really swell guys. They had 8 euse Bl‘ ix

3

Scotch and soda and they had ‘heard a whole 1ot of talk of the Hamlem HmFats, 80 they hﬂ%b& x;,
us in the studio and we drank and listen at em redord and after they finish we étartéd i-éoéfdd

Crosby and his full crew chartered the boat that I used to play on, Stéamship North Bhﬁrea g

ing and they stood & while and heard after while. Now getting back to thé Navy Pisr; Beb '

I say it make trips for a half hour on the lake, so they chartered the boat that highté' ES i
o

- .';g
i

i

So after they came on, well, we was off that nighty, so Bob Crosby camé to me and askéd ﬁ\eg

would I care to sit in, and et that time they call it Jjam with the boys since we ivafe fﬂﬁﬁ

New Orleans, So, me and uh= Oliver Alcorn, tenor sax mah, he pieked us two oute Hé di&n’t

take the rest of the boys, so we really had a renl New Orlears session, I can't deéérﬂ)t ﬁt g

|
;

They took pictures, movin' pictures and I Ve never had a chance t6 sée one of them; &rﬁeﬂ%&y‘
got 'em somewhere, I'd sho' like to see one of ‘ems And we realiy had & sessioris ' Bob! 2uriw,

\‘h.

on piano, he's dead now, Miller, Fazola, he's dead, too. And ah had a young trumpét phyer,

[prob. Yank Lawson/ I think that made all the fambum recordin, he had two t-rumpet end ah Wé lj
start swinging some real New Orleans stuffs "Apd 1 rully enjoy Bob Crosby asking n‘le té Bit £y ,‘r
in with such a great band and I don't you'll go no where in Rew Ofiems or anywhére ban i'inil

M,‘,u

a better jazz band than Bob Orosby, the _Qriginal el '_,; R
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EL: Well, tell me, did you pla}y with Crosby at any other time, any later dates

Morand:! no, no. \

EL: That was the only P

}I‘orandz That was the last time, just in that session

Eb: Time with Crosby.

EL: I understand there was a dinner given in your honor, and other jazg musi¢ians in Chicago

in 1935. Is that ah

Morandt TYeah, that was when I was at Tony's. I worked there a year and a half with Iittle Jo¥

'Lip&se‘y and his band. And tony's was the headquarters for all greats like Louis, Cab :

Calloway, Duke El]ington and I have pictures of all that, Well, whenever they'd bé in twn,.

Tony would invite 'em down and Joe Lindsey used to be Louis Armstrong's right hand man ds

they sa(y 1t and Louls and all thoss greats would come there, and I used to play for 'em, and

they sit down and enjoy. I have pictures on all that. 4And the last big party we hed happstied

to be Louis Armstrong, Duke Ellingtor*md Cab Calloway was in Chicago all at ong tiﬁéii That ia

véry oddy When Iouls isiin New York, Cab might be in Cqlifornia, or Duke might be in!em

other place, but that night the whole three of 'em was s«three bands was in town &hd they
gave a big, Tony 'gave a big blowout for tem, “And we really had a swell time, ‘

. EL: At that time, too, columists began bo refer you as Louié Armstrong's stepson, Mi6#8 &

less, didn't they.

Morand:- Yeah, yeah, they used to call me that, I used (laughter) well, I maybe soms passagds

maybe. sound like Louis, but I wasn't impersonate him, just the way I felt. We all havé tmt

same New Orleans jaze spirit in us, but Igve never copies after no othér trumped pliyets ‘

FWG: What sort of relations were there between you & loule? Do you, muh? Was hé a pei‘éé’ﬁai‘

friend of yours in the old days or? ;

Morand: Oh, no, I didn't know louis until ah Chicago, until I met him in Chicéagos _He n.sei &
to live right in f.he next block from me on South Park near 35th St, and whenever he'd come ia,
Louis is always glad to meet New Orlieans musiciaxhus,. or anybody from New Orleans, any kin& of

people 80 I used to go visit him and by me playin with Little Joe Iindsay, his »ight h!nd 5

man, him and Iittle Joe Lindsey was raised up togather, and Louis used to treat e a%'ellg th‘f.z

‘how I got to.know him and he autographed many pictures, I have in my voliesction, ¥ lﬂ‘v’é aome

v 1
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great pictures of him that he gave me. (end of spool)

EL: Well, in 1936, Herb, as you said before, you recorded for Decca Records. That was in
Chicago,. '

Morand: Yeah, in Chicago, and then we had a session in New York in 38, that's where we

made the Viper Song, "If Youp're A Viper", We left Chicago and went to New York, We made
those records in New York. Had three session, We stood about three days,

EL: I see, that was only time you were in New York up until about 19)1 op th2, wasn't it?
Yorand: Yeah, you know, before I Played at the Capitol Palace,

EL: Yeah. And what were some of your other datés, or where else did you play between 1936
and 1940, or about '41,

Morandt You mean ;.h, I came back to Chicago you see, after I left New Yorks I was st&tioﬂew
in Chicago, but we just went to New York to ‘w=for that recordin sessicn, on actoufit fhei‘é was
the Decca studio had move, discontinued in Chicago, for the time bein, 86 we had. to g6 to

New York to make the =-the Pacea recérds. ‘

ELt I see, Well, Herb, what else were you doing about 1937, or '38, ¢an you tell us something
of your experiences, - :
Morand: Well, I was in Chicago playin with different, different bunches, you kisw what T
mean, I played on Clark Street at the Fire Hbus\e. Many Jazi find used £o come thers and the
have me to play the bilues. A1l night, t ey'd come iny I mean white jazs fans; they doma in .
and treat me swell, just to hear the blues. Course round Chicago they did 't ¢are much absut
the New Orleans blues, but they used to come 4n there and they really used to ehjoy the
blues, that's all they'd ask for.

EL: They like the blues in Chicago?

Morand: 01d barrel house New Orleans blues, that!s what they wanted, °

RM: In other words, ap, the white people in the locality of Chicago and elsewhers were
becoming aware of this music ¢alled Jazz, '

Morand® Yeah, uh<huh, { 5

RW:' Certain forms that ah, were interesting to them \

Morand: Well, yeah, they could play-At too, because they come and sit in with us ahd play,

you know what I mean, quite a few of 'em,
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and you meet so many musicians, but you know, just like if you'd be outy, you'd know anywhere'
there's a band playing, and go in, Well, you'd be introduced and sit down and then maybe you
wouldn't see 'em for quite a while aftér, well, it slip, you know remembrances . ' 51 .‘5
RW: That was the era of the time around when Benny Goodman and Mezzrow and Dave Tough md .
those musicians were in Chicago /y/on this bul;l? : 2 &"
Morand: TYeah at that time B - U _ - - pol ) z 1 it

RWt Did you know Mezzrow personally? ' : : ‘
Morandt No, I didn't know him personally, nos : . L ' ot
RW: As you mentionéd record collectors were becoming' in existence at that time : B
Mora.nd; Oh, yeah, plenty of them, yeah, j | Rk : ' i
EL: When did you leave Chicago, Herb? e i | e Hih :f
Morand: You mean to come back to New Orleans? ' (A | T i

EL‘I Yeah. 'I 1 " . ; -: ,.., ,: ,‘

Morand: About, I left when this country declared war, 8o i hadn't been homs in 13 yedrs, l& _
that time, my mothdr and father was livin so I decided to come hdme dause inéybeg I tﬁbﬁghib
maybe I would be drafted, but I missed the draft by a couple yearss 8o I had & nies .1Bb

playing on the North Side in a Nightclub, So I tutn the Job over to P, €, Wil]iamﬁ, my | )
drummer, and ah, the proprietor of the place liked me o much I jusf I couldn't tefli hiﬁ f
was leaving, I just 16tt, T dtdn't tell in anythings T hated to do that, but T6d hm i ‘H.m *.
getting away from him; so I left in 'Ll and came home, and start playing with ah- Gébrgé
Lewis, I worked with George Lewis a long time, Gebrge lewist Yazy Band. | :
RM: Around that time, didn't you get an offer from Sidney Bechet to join him 1xi ﬁosteﬁ 61‘? ':-‘

'
"W

Morand: Yeah, ; : i

RMt Or 4 few years, after that at least, = \ ik : ‘ 5 '
Morand: Well, ah, Sidhey came down here to play the Jats concert at tne Auditofimh witn

Louis Armstrong /for National Jazz Foundation/. He had & chance to hear me. ‘He' héd 6 dhghéu
to hear me. At that time I Wwas playing with Walter' Nelson. Hé was sta.hding i‘i&h‘i‘, belﬁﬁd “tﬁe, ,i
at the Silver Star at 8t. Bernard and Annette 5t. I. th:l.nk or Urduhart, and we w&s piaylng thefiia

( : '-."”“i’i
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Walter Nelson one of the greatest b&,&s guitar player in New Orleans. I am playln with him .-;',

T - = X T s =
S e el SN R

right now at this time, right now, he's standing right over me, happened to come’l.n, e was .
playing at the Silver Star and Sidney came in and ah, that's where. Sidney had a chance to hear.
me. So he sat down and he ask me to play different numbers for 'em, so we pla.yed for him; 86 v
he went b{)c to New York, 1 thinks So, he had a opportunity to use me in Boston; sent &
telegram and everything which was a great offer, but at thetime my mother was siek and 3. :
hadn't been home for so long and I don't think it!s a job in the world and I don't oére hbh

much money it would pay, that would make me leave my mother, cause I know !he'(l felt bad ﬂ‘ i

PO s nn-nmamm‘m' s bty

I'd have, cause I know if 1'd get up in Boston and New York it would be a long timé befox"é f‘&
come back again, and the doctor had gave up, I say Well, I'm gonna stay right hére and T haﬂ.ﬁ'
turn down all offers, but I was doin' nice during the war, playing éver in Pﬂ.asiéeippi; n
Gulfport, Mississippi, and Biloki, places like that, and I was really doin goods 8o, A0
Bechet, I was really sorry that I couldn't make the trip to go' up thére, but it was oneé of '+,.
them things, I wouldn't leave Mama and she's sick with nobodys i AN

3
RM: Yeah, I'm sure it was an unfortunate circumstance because I am sure 1f you'd had fetui‘hed y

' i I'
) i _,; i
to Boston the world would be more jazz conscious, _ : AR

%

i -..I 3

Morand: Yeah, yeah, I would have a great opportunity to get back in New York idke 1 waﬁted t& %
RM: Or rather conscious of the fact that you're the fadt that you'i‘é_ still piaying ;_

iy S
ol

Morand: Since jaza came back so strong. I"'d'hm?e a better opportunity than bofoi‘e’.

FM: Well, to sort of smmrize this or to end this, Berb, what were Bome of yo'u.r most |

2 4

J sk q'.-f_'.t-.' .“-.-'rx_‘--f- U

unususl experiences, that you had in your career as a musician, pim.ng Jazi, _ ¢ i .‘ K
Morand: Well, I tell you, when I came back from New York, Chrie Kelley, I had & whole lot _df ”
music and I used to send him music, o when I oame batk they decided at that time tﬁéy m :
startin' to use two trumpets in the jazz band, so Ghris Kelley, decided to use ‘mes Weifl. 'I

talidn with the ladies, Well I'd be playin, end then I'd let him play and I'd walk hr&unda
p .? o) ,' {\1

80 we had a ballyhoo advertisement one dayk and we happen to meet Renai I think it was h‘h

l
et
,-i

the type of people where we was playin at, they was crazy abodé thé blués. So hgppéh ﬁ. i

i .;:: e L e ;»\. ftrf‘b '&

in New Orleans, but one man; Chris Kelley. And that acé in the hble waé the blueée ihd



