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Georre Lewis Interviey TTT ‘ ’ 3327 De Arras St,, Nov 1, !'=5

"Jell ry clarinet, I had 2 rubbsr, bought 2 rubder clarinet and it fell
and it broke a piece off the ring, I went in%o the rmusic store in Los angeles,
on Vine St,, and aske. then to=see—if thzav could Tix it, ~ They said they could
fix it but T wanted to borrov one for to work, They didn't have any Albext systsrs,

he told e, So I siurted out, he said ‘'wait, cone baek George,! -- I ordered
V] W \
~y readg “here ---‘he said%ra_gst 2 /Albert /clarinet, and he got up on tha shelf and
i
he cawe down with this clarinet That he told e was Jimxy\ﬂoone's. He had

bought two clarinets, and he redeomeded one, and this one, he died before he
coild redex it, So he lst xe use the clarinet, and some psonle put in, and we
KL ’
decided to buy it, Jirmy Noone had ordered them through the music siore, 'hese
Y ’

IJ-

wo clarinets fro France that they wasn't selling in the United States 2t that

A
time, and he redeered one from the music store, and he had the. to hold the
other one as a lay-away, you see, the one I'm using now, And after he died
well th-re wes nobody to use 'en, so that's how it was sold, and it was given
ot

to me," George Lewls doesn't know if Jirry ¥oonme had ever played it, "I don't
know, but it was brand new, That wos around about fifteen years ago, I went uc
Furope in '57. Betwecn '55and '56, Thiit's a French Sel: er, that's the one I'-
using now," T : .

Jirry Noone: "I heard hi:: play, yes, I hexrd hi: play: in lev Orlezns,!

T

s

5

fect on style of playing in irios, "It doa't worry me anv, Because

’
1

I c2n play relodr, although, the nore meas thery have of coirse — I can't
| .
rocuce all the sounds like the tro:bone, And you_zpow,the t;?mpet vlayer,
I can play tgaft‘ I nevsr get worried, &: vloyed=a=lot=ef? tLiree piece  obs:
benjo and bass; vieno and bass, pizno and dru-s, I played a lot of 'er." Hs
doesn't thnnL rleying lead has any effect on his style,
Clarinet nlayers he heard when youngs I"He 11 I'11 %ell you, there was

2 1ot of ther, ZEveryone of 'em rade an Irpression cn e, becanse ev-ry one

had their own stvle, T heard Charlie YceCurdy, Picou at his best, Georze
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Baquet, Lorenzo Tio, Johnﬁy Brown, and so rany others, Zeb, Eddie Chefie;
Sidney Cher rie rather, Georgie Boyd, rany good clarinet players, Sore
of then didn't read of course, Georgie Boyd didn!t read any rusic, and a
lot of others that didn't read, but they played like 500, So, I always ad-
mired.every one of em's style, different playing of course," Asked if they had
different tones, he thinks I say TUNES, "NQ,they didn't have different

a
tunes. These fellows, they didn't %ze no different tunes, all the tunes was
the szme, You find with Punch recording with Al Wynn, 'She's Crying Tor le
Bluet (sings mart of it), sare was played that tire, as Punch played it
in Chicago, Panara didn't change, sore of the wvhite Dixieland bands changed,
Sore of the white bands changed 'en around, made different arrangurenfs. Like
you take for instance Sharkey's band, er a band that was coming up behind
these fellous, Louis Prira, Leon Prira, they change it around, you know, and &
lot of “hings <hey could%: .Zedorlze they had t — rewpote it wou knou.
Johnny Lala, not the one playving at the Fanous Doo; now, the old-time tha,
vho wes ﬁke{butcher in the old Trere lzrket, gpuld play the sc:e tunes as we n
A lov of then was corposed by ther like, er, Eﬁouldn't say luskrat Rarble),

N

but a lot of tunes thy nade their own self vou see, Anvway, did a lot of
COpy;ng behind the colored rusicians, because ¥id Rena, he had a lot of
musicians, white nasici%ps; Sharlkey was one o% his stholars I know for a
fact, Shorley wes,th fe eVerw=2av on larais between Ssplanade and Kerlerec;
I went vast plaving funerals and going back into the Perserverance lzll,
bringing the Perserverance Socicty; also the Young len of Liberty éociaty,
back to the hall after the funeral, And Sharkey wouid-be out tﬂere, on his
porch, Louis Prira, not Leon, not the one running the SCC, Louis Prima, he
taken 1essors fron Rena; and a lot of ;em.téken lessons.from see Eddie idller,’
farous saxophone nl?"er, he follov d a lot of fumerals, Also Tony E}_erwco,

they 211, bhoeleed be?zna sore of the older cres, Buddy Petit, but not Chris so

ruch-beecaase, but I think Ghris had a d"”*evenu style that they couldn't catch
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on for the terpo, for the way he set his time, yoﬁ know, The way he knocked
off his er ... {claps a beat), Probably the why didn't fake behind it
because probebly, he had a different heel and tos, keep the terpo," Did any
sound like Chris Felly? "liot excetly, mo, T know a lot of fellows tried to
play like him, ,Howard was one who tried to nlay like him, he used to make soe
of the phrases he made, but not sound like, He even beated ... till he died he
had that terpo of course, That!'s chmrch, (clapning a beat) he got that in the
church, and but to sav to blow like Chris, he didn!'t have the tone, sorething
was lacking,M®

Asked which clarinetists had 2 tone George Lewis adrired., "Well, Jim:y
Noone was one; Picou had a-goai tone; George Bagquet had a2 wonderful tone, Those
were really professional men, Charlie ileCurdy, those ren had played in pit bands,
played for vaudeville., Isidore Fritz had a good tone but not coi?ared to .none
of them peovle; he was; Isidore Fritz had a tone sorething like-%yate to0 say -
Edrond Hall, That's the sort of tone he had, But he was very fast, and he
knew what he was doing., But for the tonec he didn't have the tone., Youn take Ed-ond
Hallés tone, its more raw theh, 7ou ﬁnou, sore of the musicians that you czn
hear; although I'm not knocliing hin, he's a Tirst class rusicden, bub his tone wes
not the szme as those ﬁeOple. Hell;?ritz‘created his own ideas, Tad to because-

B

that band there wesyin that band before I ifoined Buday Petit's band, there vere

few of 'em done any re-ding, Verr few of 'erm; Bunk was about the onliesh one could

read; Bunk played in that band, and also Ernie Cagnolatti's oldest brother

Klebert, They was the two rens that usad to coe over and pla- with that band,

0ld man Louis Fritz was the bass and Junior wes the tro:bone, Isidore, clarinet;

. .o like

and they had a cousin Ralph hemeyr who plaved the violin; sounded justAclarinet,

he played a lo%t round there. After Bunk they would send and get dif’erent trumnet
- ot

players you know; Tormy Ladnier plared with the tso. ,Torry nlaved bettsr t?%n

Bunk thouzh, Beczuse Bunk wouzld-have-to-be-a_lifwke—us~th=re you imnov, although

he had gocd lips, but Bunk never wzs & man who could blow,... Bunk was a fellow
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who whould blow in his days SO“GUH;DG like Alvin Alcorn, Alvin wes not a loud
trumpet dlayer,
T first pleyed with Bunk before the latier part of the twenties, across the
Lake, Mandeville, also here on advertiserents., Not Bunk's band of course, it was-
n't Bunk's band because Bunk wo-ld be hired , because up above Canal 8t, ke
Louis Dunaine, old man Guss Metcalfe was trombone,’ elso baritone and everybody
wes using him, [ He was one of the b=s® baritone players playing in the city, I
played with a lot of bands fror un above Canal St., And I knov Bunk wes not the
best. Bunk wzs around here, Bunk didn't leave, Bunk was in and out, in and
out, in and out. You've got musicians playing here right now that don't live
in the citvy, ixylayedxnithxx'inﬁxxﬁ Tou take, Sam Dutrey's daddy,.he was one
of Ermgrrexh==k tﬁem great clarinet players also, Sam Jr.)big fellov Who plars
_clarinet now, he don't live here. He goes hore ev-ry week end, ir Dpelousas
yéu see., At that tire we was getting dis gusted with Bunk, They was doing ;
towards Bunk something like they was doing tovards Buddv Petit, “heJ was leaw ilg
hig band, because Buddy was uncertain, you know, Supmosed to be getting

dancss, and Buddy would be off sorevheres else andplaying., Lezve you stanc up the
with a hall full of becer. He's lucky that he never got himself arrested, Fo

that wasn't towards the end of his life, he done it so often, he just was prlling

: . wilA
a jump (?) vou se=. I came over here, I wes playing in Lhndevéllehpeonard
Parker, and T czre over here after Zdrond Hall left the bend T got in the bond,
the Black and Tan, You see the nicture, with George Washington, twmb, Buiuy
4

Manaday, Chestcr on bass, Eddie Wo-ds, viom ue called Face-0 that's where Zutiy

and all then geot that'uord calling peonle face, When Hall left that band, they

used to nlav at Jackson Squure in xanqbv111 like théy tal.e-ed me, ¥ou see,

because Fritz and them had their oun band, they wouldn't leave because evsryone
3 o o

of them had their trads, they were brick masors. So they rake more money Irom

, you know, because, prices wes Way, &5 was a big

rice. Earl sent for Buddy, and thai!s vhere I olayed w_th Earl and Bucly,
P b) DL J
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Because ny father was still alive then, then he was sick, T come over on
v +ill londay, or whatever date they had, then I'd go back,
Core back the w-ekdays until my father died, And then we gos a-rid of his chick-
ens and everything and moved back over here, I taken my oldest daughter ildrel -
after I got over there she was sick during that time, Iy father died in the
month of October, it wasn't too long after my father died;

T had play=d with Earl when he fire Buddy, and he uscd Percy., Percy
WwesS & .... And then they got Lee Collins, Lee played for a while, and then Farl
" and Chris sot into a little fuss, Iarl left the band and I continuved with Chris,
all of us continued with Chris! band. Rov Evans, drum:er, Dave Ernest, his brothe:
we used to call him Duck Erncst, he wes playing bass; we all stuck togethzr, Walte:
Preston and Duck Ernest on banjo and bass; myself off clarinet; Chris, and they
picked up Ricard, he played second for a while., And Roy, and the trombone was
Bnddy Johnson's brother, Yank, Arthur Johnson, And after that Chris' band wos go
ing so good they took lanfluel, Thqﬂhel Pznetta., Ther let Ricard go because
Ricerd knew rore then Chris, I guess, and they was gettin' in one another's
way. He knew the instrurent belter than Chris., Ricard wes & good reader and
everything, Chris was what you call a speller; well he had ideas, you see he was
more of a blues ran,.but for setiing the band off with a swing, I don't “hink no-
body could do that, even Sam Morsan, Well Careless Love was one of his tunes, a
lot of old ones, 1T Ged=s.. and iT Sheen=k?), care out in the early twenties,

Black Snake Blues, he played a lot of blues, iaryland -- he vlayed the hell out

“

of taryland, and a lot of the old standards, But his favoritc nwiber was Careless
Love....Chris used a silver cute that would come with the cornet, and a toilet
flusher., He was the first one I saw that used the toilet Ilusher, rubber

plunger. He would squeeze that thing so close to “he bell wvou could barely hear

£

the horn vhisper, Dances, we used to pla for dances, no concerts; we nleyed

encore, they'd clap we'd vlar the saxe thing over again, I think/he, he wvas a
i :

good trupst plaver, I nlayed wi

h hir, well every Tussday we ve-e nlaving v

cl
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the Bullts; 8th Strect I believe; they'd have two bands, They'had two yarés., One
gave onto Dryades St. and = yard gave onto Rawpart, vhat they call Dancsel now
you sec, Ane we were on the Danneel side facing, and first it was Rena, Rena's
band before I got in Rera's band; they would be facing Dryed,St, And then Sax
Morgan care in with his band, the men facing Dryvad St. Thal was every Tuescday,
_every Tuesday night,  Besides that hell, Perserverance Hall, Economy Hall, the
Co-overators Hall, (what thev used to-call w=FF Suells (2} on Bienville

betvecn Robertson and Villere, And then ew Tulans, we had a lot of things going
oy J = g >

on,

There was a lobt of Jaraicans coming into town, West Indians, well every weel

we played two or three of those, So the roney was, ain't no bensfit nla-ing in
o :

those brackets'é?ﬁi) And T iust got tired of vlaying with Chris after a certvain
olay
fellow ot in the band. The job would be over half the time and Chris woulda't
o
have the —oney to pay the band, Sometine a fellow wyould get nothing, he had
draved it all in advance, you ses., He begzed me to stay, but I couldn't
stapd it; nmy first wife was looking after the children and I needed the noney,

Me-
4hey didntt—par me, I didn't gﬁﬁ,the --oney like I should have got it, On account
[eespans™— .?j

of a certain ayount of ... my wife had just hadi ny youngest son or the young-
est one living,
You were gettin' paid advertiscrents, truck, sav like thc dance would be to-

night or tororrow night, Say today was Suncav ,well you'd advertise ithe dance
) W “ !

s :
for Sunday nigh‘c:J ¥eak§ ballyhoo all around the streets. If it was on a llon-
day =y night, you'd ballyhoo Sunday also, 1onday they Gidn't do no bally-

hooing. They'd send out to different clubs, there were so0 'any diflerent clubs,

Y
vhat ther call WRyers, that wonld be a colwwn of people they were inviting oub

of thet particular club, and they would march and vhen they'd get to the docr,

they give vou the sign, and the tune would be,all the tire to rarch ther in,
(] )
was Gettrsbupg March, And they would core in -;1th ‘heir rezalias or thelr

banners, vou know, repr&seuting the club., And th.n ther would go to the bar, eud

they rdight spend, that whole groun, if%he-co ord_it, 50 right then and

e

130)

£

H

d

@]
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there, That's why there were so rany clubs, And'they use-ed that tiame to
rarch ‘em in, And they use-cd that tune,also 1n the coaeen . ' After(?) thewe
was two donces vlayed, Getiysburg 1arch would mean you take your girl to the
table and buy her so-ething to eat; a candy or a stick of gm worth a penny,
you'ad ﬁay five cents for it, or'... break it in pileces, apole or a banana, what-
ever she want, The job would be #7, that would be fqr advertising and the job,
&5 for the job, $2 for the advertiserent, Tou wo 1d start about one o'clock
end end about five, so if you had to play that Sunday night, You'd nlay at
first, say you'd start like down here, and end up way in Algiers, and youtd
come right down here {79 wi'h this band through the different places, dififerent
streets, where vou knew the peonle were living, more lively strewus. And Then,
2 lot of ti-es vou met up with another ba-d, advertising something else, end there

would be a battle right there you see, They ain'i nobody .... Because you were

=

-

working for certain peovle, say for instance +ou'd be pla-ing for e, and anothrer
band would be plaving for so-ebody else. Well thev had a route thoy would want
to make, yon know, and ther'd plar three or four tunes one band would pull off,
and the band that vonld pvll off, that didn't necezsarily sa~ that they lost, beca
they were working for so eone. His party was giving thet roney to rake that route
rake their destinaﬁiénl I used to olay fo- a club that was called The Jolly
Uncles, and that group would rake up at Son's, Son Fewclothss,— vou ever heérd of
him? —- at his hous%r Py cl-bwarden, His steo fathor was called Jeszie Jack-
son, he was a banjo player. The man wito was the head of the Jolly Uncles he was
pnared Cus Wilson, he vas a piro et He'd start that advertisemonf up SO
when you'd wind up down here, you know what we called, sore pecple still call
it the Treve, 1ike Liberty Street, Trerme St., was always known as the Treme by the
peonle ,

So, a lot of tires we'd meet bands, and we'd be the first ones to pull ofZ,
we'd mest sore smaller band, but it doesn't mean To say that we lost. Sonetire}

we'd get a bunch that just want Vo, the band would be thaas drunk ther would eveaa



37 . .
tie the vheels together, chain the whecls up, and nobody wpuld get away thén,
. you'd worﬁ vouself to death.” _.

Arnold DePass; "Jell in that band, Arncld ﬁe Pass! Eqnd, Arnold was the
head of the band, it.was his band, There wzs Elmer Talbert, Benay Benois on banjc
he's Cie's brother-inflaw ——Thoras Coveland, bass. Blacky Santiago played
piano, Isiah Robertson was .the) trorbone, and er, six pieces, seven pieces when-
ever they had a piano, Blacky Santiago was the piano vlayer. And vhen that band
first organised I don't know who played with them, I know Picou played with thenm
for a while,.and I went in and played with them for a while, about close to a
year, sorething like that, Iostly they worked with white jobs, Ponchd%rain Ho-
tel was one, out there where the Saints have got their ofZice building on the
Circle, Canola's (?) Club, a lot of white jobs. ® He played "|I guess twice
a week soveti-e, TI'1l tell you, I was pretiy lucky I-didn*tTeally-heve-ry.

clarinet ...L.(?) I never went without a2 job, I alweys had a gob, Then-Ims, ik

ever 1 was plaj-*i:ng with, if lhey didn't &O‘bhing a I had a ‘ob sorevheres

else, Because like I told vou I vlayed with 2 lot of Uptown bands, I would say I
wes in derand, yes, because I vas younger than rore of the fellows, and I could
plar as ruch as they could, playing, I'm not going to tell you I knew as rmuch as

they were vplaying, Like I say there was Georgie Boyd; they wupldnli-se playing.

<+

it wes the nerve that's whet theg=were, you see., Because I don't care who he

was T s going To cud-thdm, I don't care who was nlaying I was going to-ng

#Him, vou lmow, Because I know things that, what you can do, a fellow that's con-
sidered vetier than me, can't do what you can do, There was one fellow Pill, we
called hin Pill, he wes crivnled ,.., he was a very fine clarinet player. And

“er Chetrie, Sidnev Cheg&e, he looked lile a white man — he went to California

[o}

and ¢ied -- he was a fine clarinet player. Georgie Boyd, would go play with

04

Georgie Boyd, but I would bring ry own horn because Georgie Boyd always had

gsaliva ("sleeva"), and he had big, big lips, the mouthpiece would alwva~s:be wet ar
i
Hadr

]

“dirty looking; but for nlarying vou couldn't take it =wuy from him, I'd go to
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(Rena's?) place, at the Savoy on Rarpart St near Gravier, it ias upstairs,
Sam and them: Sit dowm and olav for Joe Watson oub at oot p-ay clﬁrwneu for 3am,
the original b=nd - |

"So, T wpuld go different places and play just to be playlng. Itd sit
in with the vhole band, the clarinet player would go off, Very seldem (were
there #mu two clarinets at once,) Tﬂe man would want to get out, drink a
little or go ou;bq or whatever, No, T wouldn't get paid,

"I consider myself a begimner from the first time I started till now,
I'11 tell you, I played because I loved-ed to play, I would gooub—on the
street and T would just say well Flm-going.....ss.s0r I'm going on up to
the-Savoy,~er I'd wind up on the Roof Garden or somenlace where I can-do
a-Jé4#le music, and T could sit in and play, Maybe I would vlay an hour or
two hours, or maybe I would play for two or three tunes. You know, it all
depends if T could feel the band, you understend, SOTeu'meS I didn't feel
it,

"Well, when they say cut, that would mean contest, you know like a
cuttin' contest, two bands meet on a corner., But two clarinetbists, yvou
could call it a cuttin' because both would play the same thing," Asked if,
vhen A sat in for B, the band would prefer the one who sat in: "iWell, none
of thaf_was mentioned, but that would be because somebody was jealous of
someone ih the Band, or didn't like someone, you know, They might say, 'Man,
why don't you come and join us,' you kuow, some-of-the=time,—something '
like that, But the mens didn't feel that way towards each ohher," Asked
whether it was rusical or personal. "No, it was (wasn't ?) rmusical, because
you sit_in the band, I feel that I would learn rore from different peoplets
.styles. Every band that plays, they have a certain style of playing, Every

man that they had in the band them days, they wewe roading, but they were

olay“n" like hell, You got a different feel instead of playing with.the

same 1en 211 thp time 0
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ﬁf\‘dthey got fellows who wouldn't go out at 211, But I know I

drin%ﬂ T would drink at that time, out at the 1C1l Ranch, Pete Lala ran
that liquor (business?), I would to there at least three times a week,
four times sometire, I would come from the Bulls playing; T would stop
there, you see, and stay there until daylight almost, sometimes it would
be daylight, And I'd just come from the Bulls playing from 8 till 2 in the
morning, And I'd o there and sit down and play for Georgie Boyd, George
would be sittin' e# sleeping,"

George said he never used the other rans clarinet, "o, I'11l tell you
T never used nohedsls clarinet beciuse I $&@k couldn't blow anybody's clar-
inet, Everybody's clarinet donit feel the same in your hand, Not éfraid
of catching anything, I just couldn't because it's the reed, could be diff-
erent, A lot of those mens, like myself used-ed rubters, my feel might be
not strong enough for the arount of rubbers he had, so it make it miss, you
know, So, what I would do I would always have my own horn, And X Qould
tell my wife I'd tell her 'I'm going to such and such a place, sit down
and pley for so~and-so for a while,'"

#T played, I think, in the thirties I was better than in the twenties,
that!s mv idea, That's what T feels, I think I was rore rature, The
Forties, for a while, I played, I never stopped playing, I played but I had
lost interést. T was losing it because the vongthasn't the sare as whal we wex®
were naking, other‘tEE“TZE‘wheﬁ—E—wen%—tG’NEE‘YUrk. Sore jobs I played for 5C¢
a night . T was giving it everything I hadjbut T just would say er, p¥eF-
ing-well If you like it well I was hapny, if you didn't like it I wvas still =mm
hanny . That!s the wey I would fecl many times, And I didn't want to
quit because I knew it was something I like-cd to do, and I was going
to do’regardless giiahe%%er I got paid or net, And I accepted those
Rzzis Jobs, Sometiﬁes you would play for what? A dollar and quarter pic-

ric, from nine in the rorning till 4 or 5 ofclock in the evening, in the
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country., T worked at the ¥rin Kingfish out there at Ursuline and
Decatur, two years and something, from 8:30 till 3:30 in the morning,
for one dollar, I never missed a night,.for two. years, Rizht there
out at, there's Toulouse, they have a short street there in between,
they had a joint there one of Lawrence Marrero's cousins used to play
there, a job, 6 bits a night, Sore nights we would make more and
soretines less, I could have put the horn down and say I'm going to do
something that would (enhance? advance? )t
Asked if his style changed at all over the vears, "Well I'll

tell you, I never msmit paid too much attention to that, but it's a
possibility, yes, sure. Because sometizes when I plays I don't feel as
strong as the others, you.know. Don't.get the same feels, don't get
the same feelings as wéen I, you know, a younger ran, The oldeijgea get,
I feel, the nore I pay attention, Before I didn't pay much attention

I paid attention but only to a certain extent, And I feels
the older musicians, because I did notice Peter Bocage inter-
fering (2) with the druns, the drums wzs off, and one tire he
Fanuel Sayles zrtalking about Petef Bocage at San Jacinto Fall record-
ing session, dmring which Bocage lectured both Cie and Sayles in the
niddle of a number,;7 Well he got that he could feel vou know, that
sorething wvas holding him back, probably was the drum; To re, ban’o,
well T mean, that's the truth I*1l tell yom the truth, banjo
because they're not playing on the after beat, /The onliest
one who to understand, and the onliest one I hears—at round
here, @he Japanese girl.A (played with her) just sittin' in a couple of
nights, Now Frank, the boy from California, he used to play a steady
beat, but I noticed there the other night he don't vlay that steady
beat no more. Well there ain't none of then; I'11 tell you, only two

people that T know, that plar banjo that get a good tone, eme that little
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girl, and the boy from Minneapélis, that'!s all, But I don't say that
they ( ‘ if you play with-awkward—pevfle they{r?{ﬁaﬂ&%iﬁg éné
another, fighting as a rhythn, fighting, On the after béat_[~as opnosed
.£Q;7 the tire Lawrence Drag and Joe had, Because the banjo is an
important part of the band,

Everybody wantsteople take up guitar, put the banjos down, just
like you take the majority éf fellows playing saxoohone today, they
were clarinet players, You take Handy, Handy was g, fine clarinet
player, he was rough, théy called him Fohm—Meexre (;} but he could play.

the- saxophone, He core back he couldn't get an embouchure,
you know, the different type of tone, something to slow you, you!ve
got to use wide fingers, you just can't get it, Plastic reeds,

"I played saxgphone for about three or four yeers, but T didn't
tell you I liked it," When? "I had come over here fro; across the
Lake, First saxophone I ever used was a C nelody, My father bought
it; he bought it fro some peovle he knew, It was brand new. I didn't
know exactly whet it was but I started playing with the bend.,
I knev it wa;?wo:s beceuse the C melody is very hard to play. I used
.the C melody but then I stoomed carrying it beéause it's so logg, the
case Qas.that long. I just stfck to my clarinet,"® Picture in Jazzways:
"T was playing'with Paul land Paul was playing clarinet, Well I'1l tell x
you I vlayed sax, I just got rid of a saxophone a couple of &ears
back, I kept it around and I sold it to T, (Russells?)’ , alto
I didn't play tenor though because I couldn't get the right idea (%2)
pfbpor,tone in mx::' : y I couldn't get the proper tone,

Basé: “Wei},I plgyed in one or two kgys. I played one or two
notes? that's all, But I lik%e a bass, I always had lov:d the bass,
and I always s2id if I had to give up clarinet, you know earlier, bass

would have becn the instrurent I would lilke +to use., Now, I wouldn't
2
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want that totint!," Asked if he ever played a job on bass, "No, jusé
fiool around when rehearsin{ or something like that you know, And er,
wasn't more than one string, If I was to learn bass I'd want to learn
it the right way," Talks about something he heard on TV the other
night, “A&oung bunch of kids just the other night, 10 years old, .I
wish you'd huve heard 'ém on the bass.," He asks Shifley "hat was
that program the other night? When they had them 3 boys, 2 white boys
and a colored boy playing the bassi;ﬂirkrt Linkletter sﬂgai7 miell
they were playing on this great composer, compose this high class mu-
sie,"

Ever listen to classical rusic? "Yeh, I like classical nusic,
When I started out /that's all my mother she knew, she had
Frenqq opera sinee she was sixteen,'listen at French opera, I~guess
that's high class music, She recalled a—let _of it butvthén she got
old she started to lose he/memory a little, couldn't remember the
tunes, But she would hun a lot of them to me when I first started
out on my fife, little faktmyc8 flute, She used to look to me to
make the practice this, but it wes impossible to make it on six holes,
You sec the fife got a different pitch, just like the mouth organ or
harmonica, Corme in a diffsrent pitch; you can get a.C, vou can get a
B flat, a-flet, dif "crent pitch, S& that nake you play in one key all
the tire you see, You could get 'er (sharps and flats), the wey you
finger, your fork just like wou fork on six holes on clarinet, But
you know, some keys woﬁld be too high, so e would be too low and you
couldn't gev doﬁn.

"T started on fife in 1907, anrd I pla&ed fife until, oh, 1910,
but I still didn't cowe out (ti11 1914%) with the clarinet, Arnd I
got my fife in a box, it wes all bent up, erentence inaudible up to_;7:

Woolworths at Bourbon and ‘Canal, 1IY was Kirby's. Ther used to have kid
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parades, call them Field Band;. Have a drum, a couple of_fifes,_three or
four boys I;knew could play fife, at that tiée. They never tooi to mu-
hsic though, yéﬁ kﬁbw ." TField Bands didn't exwétly copy'?he brass bands,

"no, not copied, we just played a geare () You—nevechUﬁIH—éét (the
sare tunes) because on fife you 've onlr got six holes, and you can copy
it; Just 1like the hé}monica - vou buy it in pitch, you look on thg side
and see B flat, and so forth, G, cross rark, tell you what pitch that is,
So if the band is playing at that pitch you can play like hell, But if
not, you got to shift that thing 211 the way round,®

Did people pay attention to the I'ield Bands? "Yeah they did. It
would be at night they would always rake you take carbon (?) boxes (?)
and cut different designs, use soap waper on the inside, put a candle-in
there inside, you see it glow, Also they would take cheese
boxes; cheese %hat would core in a round box, and they'd make drums out
of it, the wocden box., Get 'em from the grocery store, and they would
pit a goat head on it or that kind of skin that would produce a loud
tone, last fellow I knew {in a field bana) ne didn't becoi e a rusician,
but he piayed, was a fellovw b~ the nare of Waiﬁer Baptiste, Believe-he
playqd fife. There was one more :9Vincent his nare ﬁas, he used to
Eome by {(witk—&ieard soreti-e?) well he swiichéd frox fife to clarinet
but he never rade a clarinet player, His name wes Vincent but ve called
him Van- Son (French or.)."

" George Lewis says the hotse he now lives.in; "I helped put the fi-
nishing on it mvself; mey Lavrence and Drag, This wes two houses, in fact,
tﬁe frare of this housc is re:l good (inaudible section), I didn't went
to live in Algiers, bup I couldn't find ne other vhere to live, see

(inaudible), -

EID OF SIDZ ONE
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SIDE 2

"They étarted me at school when I was about the age of six I think,
I went to school until I was about twelve, beginning of my thirteenth
year and then T went to work then, First one I went to — if I tell
you where I went to school you wouldn't believe it’- first school I
went to was calledy Bienville school, at Rampart and ; where the First
precinct jail, And then they moved from there to Bienville and Roberts
son, and from there across Claiborne, the school was called, Bienville
School was called Wicker's(Aégéemg?). The principal was called lir, Wick-
er, and alter he died they named the new school after him, I didn't
learn anything-ié_the public school, 1ly mother sent me te a pay school,

Professor l‘edar,H, Nelson, (after the public school) because at the

A
4th grade I couldn't read the orimer, And shé sent me to this school,

a dollar a ronth, This old man was teaching so much Trench, Swvanish,
and there was colored and white at that school, right there at Mother

./-'\0‘ .

Cabrini's, near Barracks and Burgundy. They got a little houss on Bur-
gundyv, near Barracks, and they used that as the office and Lhat's vhere
this m2n lived, in that little house; and that's where T uvent %o schoolj
rough bench, He was a teacher because he taught re the little I know
nowv, He beatef it in me, ‘There were about 25 (students in the school,)
sorething like that, Practically everybody vou telk to knew old man
Professor iledar Welson; and ‘most all the boys in my class —- they're

ES

men now -- had got an opportunity to go there, An d he was going to
make you learn somgthing. Because he didn't play, He didn't play and
you didn't play, So, 12 o'clock in the dav, lunch tire, vou'd eat your
lunch, ycu'd sit there if wou'd brought youf lunch with you, and you'd
sit right in vour seat and eat your lunch, And you'd start school back

again, And nobody played he was very strict, about your fin-

ger nails, about your neatness, trousers and stoclings, shoes shined,
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and everything, hair combed, 'Colored and vhite went there, yes, It
wasntt unusual because I went to public shooi and they had white teach-
ers, T had a thté teacher, and I remember her ﬁare xX gbpd as I rersi-
ber mine; her name was O'Hara, It was a big high school back there on
Governor licholls between Derbigny and Rovanm, I think it's Creft,
remember-another cailed_ﬁarbara’ﬁbse . _(?) she was teaching us, Tt~
uasn‘t;ﬁﬁusuai. But this man, when I was going +“o his school, it wes
a little unusuel you know, a lot of Ttalian people went there, Take
for instance Louis Massina's brother-in-law, Louis !assina the prize
fighter ororoter, his brother-inlavs like and Johnny and several oth-
er white boys I knew, went there, And they were treated the sa~e way we
‘were treated, If he come to whip you he wiip an~body, He was colored,
Professor ‘edar ¥, Nelson., Now he's got a grandson who work right
there by Pat O'Brien, He's been there quite a while,

We had no special subjeccts, 'rit'metic, spelling, definitions, a
little Spanish, little French;we sbesdd€ 2ll that for a dollar a ronth,
There!s a big high school nemed behind hiﬁ right now, He was
He was tall, wore a Prince Albert coat and stfiped pants like they use
for a weadin', with boots. He always had a piece of silk - betweer his
‘tecth -like dmith that (polishing teeth) cravat ties, he'd put
'em avay and throw 'em avay afte- one wearing, That's what lhe woTe,
And he would tell you to stop at a period; a lot of tires yoﬁLé—%rygto f
cheat, to meke a veriod ? lusic? 66. .The onl: music we had
was saying our prayers, in the rorning, And he would give grace, you
kﬁow, before lunch,

: £

Then, Ii%sshé'd vack up your bocks, you, you, puu, you, and if I
lived in the sare neighborhood you lived in, he wou}d send you hore
probably an hour or half hour zhead of time -- starited throwing then

. o

out at 2:30 then he'd let me go, as in order we wouldn't be together, -



46

And he'd corne he look in he 'd say, 'Hh;t? How is it? You
ain't gone.hone yet?! You'd say 'llo,' 'Well, I'm punishing you?
© you punished for?' 'lothing.! He'd say 'Oh, I punished you for
nothéng? Vit Eack then books,'"
*Public school, M"Jell it was too easy, too much a playing, The

teachers didn't care,ﬁ§g$:zhﬁ#=gg§gig§e‘yeu. They've got a lot of 'en
right now that they don't manage to get results, But if if sets you
on fire, and I mean I was set on fire rany rany years," At that ti-e
" George Levis was living at 1226 St, Philip St.

Willie Cornisht "We played together on the first Eureka band, I
played with him, All that band there what they call the Eureka Bard,
ain't none of them original members of that band, .Right row I think
I'm about the onliest one alive, Even Albert Warner, he was not an
original, I mean of that first band, I imagine there might have been
rany (men who played trombone with Bolden,) but this particular pic-
turg that you see in the magaszine, that's Willie Cornish, And sore
of then mens, like you got one of the pictures with old rman Jimny
Johnson, bass, Now I played with him, he lived up there by the
Touro, believe~it~was’calledf;he 12th wafd. Well he went to Georgia,
and he used to play with Don Albert's band, and — - young boy
was called Buddy Collins, he went somevhere throush Georgia and they
beat him up unmerciful, and Bpddy Collins didn't live six months af-
ter that, and Buddy, Johnson he didd also after, I think Howérd vas
playing with that band then, They caught him on the highvay and
beat him up for?i%? nothing at all,

Willie Cornish "was a friend to me, I can tell you that about him
because he helped me out a lot, because rany times I didn't havs noney
to buy food for my kids, and he helved-zd me (get it?), Well there

* b > 2 Pkt > !
ain't pobody I could say that play lilke him now, Eddie Swrers is ameoth
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the onliest one." T suggest he played in a "simple" style. "Well I-don'tt
knew vhy they call it simple, I don't see nothing simple about it, ﬁo I
mean like they;re playing, you take for instance 1iké a ﬁ;onbone vlayer
~;aho sing, they call it singing, well he get to taking the melody, the
trombone is not suppossd to play'thgt way., It's a vamp instrument you
know, It's a vamp because pah peh pah (imitating trombone style) its a
vamp instrunent. In other Qords, it's a tfeel' instrument, Bass is a
tfeel! instrument, Yeah, I mean, in between you don't have no frets, so
you feel for that note, you see, and you become accustomed to that , your
ear become accustomed so you know just where to put your fingers, Host
of the bass flayers todey are mot'that way now, Play.like the wey Ches-
ter Zardis piay, Twat., ¥M8% I'm not talking about the younger bass play-
ers like Placide and them that's fingering, note for note like a violin,
But that trombone, soretimes you get, most of them that.they don't even
get to the proper note, They're alweys a little bit out, you see; it's
a 'feel' instrument, Now you take people like Bill Russell, they know
exactly where to put their fingers on a violin, but it's.diff-
erent because the violin plays the melody but on trorbone; but T don't
-think that!s simple, Because, the reason I sa& that, the rajority of
trombéne_players you see nowv they dog't play a note furthsr than that
much awaf from.their lips, So, naturally they're trsdag, they're do-
ing it -more with their lips, Well the trorbone's got seven pésitions
on it; just like you're sunmnosed to go dowm aﬁd rake that pedal note,
you never scc 'em go wey down there, very few go way down there, But
Willie Cornish went that way, Yank, 0ld ran Joe Petit who was Buddy
Petit's step-father, went that far down., And rany dthers, That!s
why they call itt% tailgaute, He never carried no melody, But you
hear-a tro%bong,«you heazethkat melody, just—%beﬁﬁﬁﬁbﬁay-Tommy'Do?-

say and then,
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. Buddy Petit!'s last few jobs. I tell him pf the versions in
Charters and Rose and Souchon. "He played a — it wesn! ’c. no vpic-
nic it wes a job, the 2nd, 3rd, and 4th of July; no it waén't no
picnic. He had played with Lawrence Toca, Buddy, two trurmpets,
Ernest,’ milton, myself; we had played in two nights, Come back ev-
ery morning, It was at Erpire, down/there below the river on this
side goin' towards the mouth of the river, That 4th of July morn-
ing, the 4th or the 5th I think it was the 4th, because we had one
more job to blay, when wé come there he wes dead,  He couldn't go.
He was dead yes, he couldn't makc it, He died mm right on St, Phil-
ip between St. Claude and Liberty, A little house that used to be a
church; he lived upstaifs, it was called the 'Try le.! After the
church they rade a hall out of it Try Me Hall they.call it, It
was named behind the soft drink, He lived-ed up there, with a wo-
man from Mandeviile, that was his wife, And I could bring you (iﬂ
Buddy's brother, show you, he'd tell you ﬁhe sane thiﬁg. He lives
on Dumaine and Burgundy, a2ll the time, He lijes .A that neighbor-
hood, still livin', Joseph Crawford, that's his brother! s name
(i. e. Bﬁddy Petit's nare), T think his brother's name is érawa
ford too, I think (Joe Petit) raised hinm mostly:§ !?uddy Petit's
' bgpther's narie is John Ventress. I spoke to him about a week.af-
ter this interview, He 1s aged 78, and lives at 1026 Dumaine: He
was'not very willing to be interviewed, He and Buddy Petit had the
séme mother, different fathers., He said Buddy Petit was buried in
:St; Lodig'ﬁo. 2 Cemetery, but did not know when, He and Buddy were
not raiéed together, and he said he never could "keep up" with his '
brother, ﬁe szid Buddy was influenced by l‘anuel Perez, and would
follow him on parades "all the way from Canal Boulevard right down’

:to Chalmette. "
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tyell Buddy had been playing little jobs off and on with fhat .
group of mens, because it really wasn'f an organised band, T played
with that band the whole three nights, down in Empire, And vhen I
czme back, in the morning Buddy wes dead, !Cause he missed one of
the nights, He got sick; he went on across the street; right oppo—-

site to this place; they had a speakeasy. And he wént in that speak-
easy and done a lot of drinking, Right opnosite where he lived on
St, Philip, and he went in there and done a lot of drinking; and so
he was sick , got sick -- he had been sick anyway, ahid he cofldn't
make the last job, so we cane in from the last job, and he was deadf
He died early that morning we left,

"He was pleying pretty good (those last few nights), he wasn't
say like the Buddy of years, you know, before, but he was playing
pretyy good. He was a very heavy drinker, Probably could have been
kidney trouble, He rust have in his 40's I'm sure, close to 40;(_

In the band, "Ernest !filton was the drunmer, Lawrence Toca, he's

still ali;;:\%e_exeﬁ~%each; trumpets, Ike Robinson I believe, Isai-
romimbir

ah Robinson, I can'tAbass. We were playing for a dance, right on
the water, at Empire, Louisiana, It's down there about ten miles
before you get to Buras,—not quite ten, Also during that year‘Louis
Armstrong ﬁas dovm here., It was the first trip that he had nade
here, to play at the Club<Fore62§dou£’fhere when Budhy Eztzkxéff
South Claiborne ’yKenner/lff Louis was playing there when
Buddy Petit died, Tﬁat‘s where Louls was playing. 'Cause Louis
was a pall-beafef; But this baquyéfn't my regular band, I wes
still playing with -- not with Buddy Petlt - mostly with Howard
sometires, T was:nlaying in the Eureka band, because some of those

men hadn¥%5§§9 died . round about that time (when playing

w1tn Arnold JePass ) But I know 1t wis before it changed to the
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Thirties, (I say Louis Armstréng supposedly came here in 1931, thus
~possibly idePtifying the year of Buddy Petit'; death.} TieRl hé came
here twice, I ﬁeanhLouis did. First time he came doﬁn '"Peanut Vendor!
was very popular, They had a saxophone player that was playing with
him, T never saw him, all T could hear em say was 'hold it Al.' He
holded one note, liké you could hear Andrew liorgan piay so long, And
the next time he core down ﬁere was in the Thirties, I know it was in
the Thirties because I was living at 1215 Burgundy St. and we wenit to
meet him at the #@n-railroad station at night, and marched him off
to the Patterson Hotel on South Rampart and Julia, I was playing with
the Eurkka band-then," Which of these two times was it that Buddy
died? "I thiﬁk it was the first time, I'm sure it was the first time..
Well there ain't but one way to find that out (when Buddy Petit died)
go and see, let's see, since T've been down with my damned ankle -
try and strengthen up a little bit — I could see Sonny, his brother,
they call him Sonny; He covld tell you,

"I played for Buddy Petit's funeral,.I vlayed for Chris Kel}y's
funeral too. Buddy had two bands, he had the Eureka Band , and anoth-
-er pick-ﬁp, gét—together band, And Chris Kelly had, oh, I don't knov
how mény:bands, maybe he had about |tyenty (Zl of 'em, He vas very
popular, Also Buddy was populer too, but Budy had core on up be-
fore Chris you see, Chris was right out o the country, and %hen he
started playing; he started 2 band down in thé cdﬁntry, oh I don't
know, I guess him and Jim, Sam and 21l that bunch started out -in the
-céuntry. .They all come from the same place, Deer Range,
that's_wﬁere Chris come fromjthat's down, down the river, by the
coasﬁ. Jim, come from Deer Range, Jim and his bro?her vho died,

Sam, San lorgan, they all fro: the same , the other side

but, they all knew pne another, they'd cross the river, they'd come in -
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a 8kiff you know, from one to the other, I'm m&st sure that it was the
first time that Louis carey it secms to me it was before the Thirties,
because in the early Thirties I was living on Burgundy, 1215 Burgundy,
and T also made 1y 33rd year there, 1215 Burgundy, and I only remember
one time meeling Louis during that time, was from Burgundy St. The
first time Louis core in I didn't reet him,

George Levis says date of Even Thomas rurder, "that was in !'32,
because I made 33 years the following year, and this house where I
told you T was living, so it would have to be around '29; but anything
Sam Charters writes, just don't read it; he's just as full as a Chrisi-
mas turley, He care back here and helped put up a chicken fence; he
showved (?) that he helped me build this house, he helped me build this
house, sume, stretched a piece of wire across the yvard to keep the
chickens in, Sam, he wrote a lot of things that just wesn't so, If
I couldn't get the thing right you know, I wouldn't put an accurate
date on the thing, You see, say'between mumh such and such a time,!
Bufrhe wanted to write, he wanted money . He shoﬁld have done more re-
search, T can get, try to get, somebody would have rerenbered, Buddy -
Petit was buried around the corneff&ron Claiborne St., the cemetery
right there, St. Louis No, 2, on the*corner facing, He wes buried in
a veult, Sometires they do (heve the date written on the vault) sore-
times they don't, it all depends on ﬁhe veople, You can go back in the
same Ceme%ery, and look Ze¥ larie Laveau's grave, there's ng nare oﬁ
her grave, she's buried right in there, that sare ceretery, the wall
giviné on to Iberville 8t. You go in the big gate there, you go tow-
ards Claiborne as far as fror here to that well, ahd there was rore than
that ruch of /big N Jﬁbire Laveam, chalk marks and things," Buddy
Petit, "Tlzomsu I think he was buried in the first part of the cenetery,
winich would be St, Louis St., back of the woll facing, in other wofl%;'*'
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Itm sure it was."
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