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George Levwis intervicy 3327 De Armas St. ‘Oct 12, 1958

The personnel of the Evan Thora2s Band at the tims of his rurder was
"Bunk, Lc;uis; P.obinson; pianoy Walter Preston, banjo; Chinee}\ druns, Evan
Thorash Al #Zee— tenor sax, no basgs, There were two saxes but the day
before one of the two saxes quit, I had to go to the trial, everyone in the
band wvas a witness, The trial came up the next year, in lMay, The murder
happened a week or two before Thanksgiving, The night of the fungral, which
was on a Mondey, we played a dance in Crowley, but nc one was there, you
understand, and then the band dissolved, The rajority of us came home, core
back home until lay of the following yezr, '34, vwhen we were summoned, and
the sheriff came down here and got us in two automobiles, and the trial lasted
one day, and I came back home with Walter Preston onng'bué. And I've never
been in that neighborhood since, The murderer escaped and he killed the
sheriff after he escaped, and then they killed hin . He looked like a white
fellovw ......(?), His nane was John Guillory, you never forget anything like
that,

"hen the Depression care on I was living at 1117 Burgundy, betueen
Ursuline and Governor Nicholls, and Johhny latassa's house was available, T
" stayed at (first?) hddsess for about two or three years . I moved into Johnny
Kataégafs house, he vas Cosimo!'s daddy, he owned it, then I moved to 827
St, Philip, about the latter part of the '30s, And vhen I made 45 years old
I was still living there, but we were due to move because they had a housin: -
vhat do vou c2ll it? - where the landlord cculdn't raise the rent; but that
bill went out, so the landlord raised every? dy's rent., And he had to go to
trial, call it a trial, or court :w/l..s=¢?) housing project peovle, ind I
noved to Governor Nicholls between Villere anc Robertson; then we core to

September '45 I go away. So I put our things, furnitures, into svorage, and

Jeannette, my wife, vent to stay with her sisters, and Shirley, I went onm %o



tiew York, ‘/hen I cawe back everybhing I stored at the place I found was too
small, ;zw#é;éggs St., richt vhere lirs Fletcher, vou know the DSU nid day
program, she lives there now, that's how I know. And then from there I went
to 1819 Dauphine, and I syayéd there until (they finished?) this shack here,
and I've been here ever since, _

"I wasn't playing anyvhere in '46, (after returning from 2nd NY trip,)
spottin', For that vhole summer I were playing picnics and funeré?%&arades.
T didn't go into i'anny's until the latter part of 1/6 or the early part of
127, And I worked for three men there, The first one I worked with was Johnny
Matassa's nephew; and I worked for a man they called Germelden; and another
one by the name of Steve, he has a big restaurant nov up in Carrollton, I've
had three bosses at that place, lanny's., We played Fridays, Saturdays, some-
times on Sundays, We had a good crowd, a large following; young peonle, & few
older ones, not like Luthjen's — Luthjen's had the real old:old vpeovle, I got
the job at Manny's by my mother living,across from Johnny latassa's. Johnny
Matassa's nephew knew me and he gave me the job, And after that he pulled out
and'sold to a man naned Gerggzi;na fnd then he sold out to an Ttalian fellow,
and then I quit. T got where i% paid me to do spot jobbin', and I couldn't do
it on Saturdays — -if I was going to make $5 or £6 I could go and make £10 ob
$12, the prices were low '2)7

"Herb lorand played in Talbert's place some time, but he never worked
there regular, Talbert worked there from the beginning, but sometimes I‘orand
would vlay, if Talbert got a better job, But most of the time he didn't care

about finding another job because it was imore convenient for hin at lanny's

Tavern, But lorand vlayed with me in his last days; after Talberv died)ﬁorénd'

care in and joined with me, at the El Morocco. And then he got sick, he couldn't

play any more, and then Percy came in, Talbert overworked himself, He had a
vressing shop, done 2 lot of pressing for the tailors, on Rarmwart St, So that

he would be working éill 2 or 3 O'clock in the morning, and he had to be wp



at 5, getting his boys started, you know, getting the steam for the press, and
then he would play mvery night, So he almost — wrecked his own self, l‘orand was

Th y 7 -
I don't know whether it was drinking or whal, and he worked with re

sick also;
about 3 or 4 weelkg and then he hed to stop,

"Nick Gagliano sent for me, his father had a grocery store at Touro and
Robertson I think, and that's how Nick and I got acquainted. I played for some
of the students at Tulane, at the back end of the stadium, somewhere.round in
‘that section, That's how fqgggzigfﬁith Nick, And he liked it so mch, he asked
about running the business, and he ran the business real goéd. And he's still
running my business—— he}s my lawyer, Dorothy Tait =nd Nick got acquainted through
records, and she got the first outside job for us, in China Lake, California,
Prom then on, she ran the business in California-- her and lick corresponded,
Nick used to come up any time we had something important like a Festival or a
recording, anything important he would come up. And after he got acquainted with
her, she started to look after the business for him, After he started going to
school he just had to turn us over to her,

"The first place the band went on tour (Ie, the George Lewis Ragtime Bznd)
was Cincinatti, University of Cincinatti, end from there to Miami University in
Oxford, But at that time Mick was still S e veeen B thét time, Nick got in with
re just before I went in to the El oroccd and he done the business at the El
Morocco, he dome the business at the Sid.Davillé's, he done the business at the
Silver Slipper, and he started 211 the college tours that I madg, and did the
business there,"

-Talaing about Bourbon St, in earlier days, (not really specified when he
was talking.about,) GL says, "Hyp Guinlee was there, the Paddock was there, on
the corner from the Paddock, on the dountown river side,was the Vanity Club—
the Brunies Brothers Band used to play tbereUA?hey didn't have too much, They
had the Old Absinthe House but they didn't have any nusic, Hyp Guinlee didn't

w
-~ want any music until Papa Celestin ..,.....(?) I've only played three or four
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phaces, The Paddock, The El Horocco, The Mardi Gras and the Silver Slipper,
and at Toulouse and Bourbon...!(can't re erber name,) GL says that he never
did play in the Bourbon House, although he admité that "during the Deoression,
I am not ashemed to say, we would call it hustling, and we went different
places, played, and if they had a bar room we would go in there and play, and
pick up money; like the Old Absinthe House on Conti énd Bourbon, we would go
in there, but that ﬁourbon House, we didn't go in there,"

George recalls that during the Depression, "I would play till 3 o'clock
in the morning, at the Kiﬁéfish, and then I would come home and go to bed;
get up there at 6, and get nyself ready to catch the truck to go to work on
the WPA., And T worked till 2 o'clock eveyy dsy, or 2:30, and I would get home
round about 3, it all depends, sometimes not=tddi~later, K Then I would eat
. and lie dovn and go to sleep till 6:30;f%§d get ready to go to work, Because
at thot time dog aﬁe dog and you had to be on your P's and Q's, If you didn't,
your job was gone, Somebody would take your job even though they was only
paying a dollér, with tips, I worked there two solid years, without missing
a night, And they had floor s?ows——Smiling Joe will tell you the same thing,
he wasn't playing, he was singing, just singing and tap dancing at the King-
fish, Playing'fhere——it vasn't my band-—thgre was Burke Stevenson, he was
the first one -who had‘the job, the trumpeter, and he hired me, Billie (Fierce)
and a drummer called‘HcGee-—he's out on the West Coast if he ain't dead.

Four pieces., And we worked there for a long time and then Billie told the
man that she couldﬁ't vork with this boy, and so they let Burke go, and she
“brought De De in; they wanteike to take it, but I didn't want.it, the boss
said the leader would be getting the same thing as anybody else, and I didn't
waut all that trouble, 3illie and De De went together for about a year or
so, and then I stood for them, I was the onliest one,"

Working For the.WPA, George sa&s, "T done everything, the shovel,

rolled the vheelbarrow, made concreve, fight black widow splders - where

the



the incinerator is now. They built en incinerator on ;lmonaster St., There was
a dunp there and they waé clearing up that dump to build this incgnerator
that they got in there now, The black widow spiders were real bad; several

of these fellows were catching them, putting then in jars and selling them,
The Board of Health would buy 'em, I never tried to catch them, because I was
'afraid of them,"

The Tingfish, on Decatur St., "was a beer parlor, They'd dance; and they
hed a lotta womens in there, and they had—a letta B-drinking, They hadn't
worrled about B-drinking then, T bolleve the mag-gén the place is stlll living
yet, His name vas Shots, I haven't been there in the day time but he was renting
out juke boxes on Déuphine between St. Louis and Conti. A little short grey
headed fellow,"

George Léuis says Burke Stevenson is now in California, "He could play
some tunes real good. And he got in church, over here, and he merried, and he
gave up rusic, and then he went back, he went back to bass, He played with il
Thomas, he certainly did.

wifter the Kingfish T went;to spottin', anyvhere I could get sorething,

anywhere I could get out and play. There wasn't no steady jobs; I worked at

{n.i.'g_fﬁthe Harrony Inn for avhile for Red Hill (2) on Claiborne there, But I didn't

1ike the way he... I don't know, I just quit, On Decatur St, I wwwkmt for
played at The Popeye for Reelk<karera, sonething like that, they.called him
Joe Peck, he hzd a artificial leg. He's got a place on Orleans St. now where . —
, 42) And after I left there I didn't work outa Decatur any more
because it was,rough out there, and you didn't nake any money you know, At
the Popeyé.I was working with De De and Billie, and ¥lebert Cagnolatti, Ernié's
brother, he was playing drums, and for a while T used Gossoon, 'One Lyed' Babe's
son, on banjo; he died awshori—4ixE back,
"I »nlayed with Jim (Robinson) off.and on; I really couldn't tell you

“~  that, (vhen first played with hig,) You see, Jim played with a band, the Sam



ﬂorgan Band. I never knew Jim to play with any other band but Sam Xorkan's,

The original San llorgen Band Jim éidn't play in, but what they czll the

~ Young lMorgan'!s Band, with Jin and Isaiah, Andrew lorgan and Jim Little,

and Shine,and so forth; that come up after the original Sam lorgan Band,

The original Sam liorgan Band had only six nrens, and they would hire a piano

whenever needed, There was Butler Rapp— he played banjo with them, he was

called Guy-A, and Thomas Cppland, he played baés; Joe Watson was the, clarin-

. ettists, Arthur Johnson - 'Yank' - was the trombone, and Tberyt?), that man
he died, he played drums, And he used Edna Trancis, or Mercedes,

you know, they bad a lot of piano players around here,"

George Lewis says that he played with Jim Robinson "in the 30s, sometines
with Howard, If Howard would get a job we would play together because T didn't
run no band then, Howard, Jim, myself and Edgar losely, Then Howard.got a
larger band - he wanted to read the musie, but I didn't read any music, And
everybody was saxonhone crazy then, you see, I just formed my own little band,
and if T could get a job I'd just get the best of the mens I could. Whoever
would have been available, 114 %et Bob Anthony on truapet, he died of TB, and
I had Walter Reed, he died of TB, I used Howard sometime, and on rhythm, Law-
rence Yarrero,‘One Eyed Babe, sormetimes J&e Morris, he played bass, (dimss
dpneudible;) diffé;ent poople, because nobody had a real organised band, Every-
body was plaving around, tryinz to get +hat they could, So if you got a job,
it was your band, Peonle couldn!t afford six niece bands too much, You played
picnics - six or seven hours, all day - for a dollar and a qu%rfer. If you
used four pieces you'd use trumpet and clarinet, the trombone wouldgbe missing;
piano if éou had one, most of the vlaces didn't have any pian;, banjo and drunms,’

George says that Jim Robinson, "as a regular, he did start with Bunk,

because after Bunk —- EWD O SIDE OI'E
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nT joined the lusician's Union vhen it 21l was first mede up, and T

got out, because they had (no?) protection, I went back, and T got cut again,
and the last time T got out I Stayed out, Then, when I was put in there— I
didn't put myself in the Union, I was put in the Union in the '40s by the
New Orlegns Jazz Foundation— there wasn't such a thing as the Jazz Club,
They put me in, and Lawrence, Dreg, & and Jim, They got jobs for us here,

_ at the St, Charles Hotel, for a French Orgabisation, end they put us in the
Auditorium, We had to be in there (the Union) vhen Benny Goodman came down
end played the first jazz concert in that Auditorium, and then Louis came
down after that.":

Talking about the Union in earlier days, George says "they went and had
a petition, you didn't have no contract in the Union, nowhere to meet, you'd
meet in a hall, or you'd neet in the end of a saloon,-anfuhere; and they were
just stealing —our money, just run off with your money then, a lot of tizes.
Now, you see, I don't go to reetings, I guess it's all right; I know as 1png
as T I live I'm going to stay in the Union, I hope, The Union is ran by—
all the Unions nov is internat1onal, Petrello -is the head of all the Unions,
he was President, but before that the Union wasn't international, but, I would
say it loo}ed llle they hog fat (?) off the money they needed, you know, while
we vere sbarV1ng."

Advice to young clarinet players: "I don't kmow, tell them to keep it
up, if he likes <the instTument, Don't exmect to play it.in no one day, of
course; and don't exmect to becorme vpopular in one I eea(2)e But he could
_ beéome populer, though, But I don't know how long this music is going to lost,

. When a man gets older,.he becones accustomed to one thing, For instance
I'n accustomed to buying shoes in ome place, you see, but I could buy then

some prate else,'in fact T know that there's the same brand of shoes, but I don't

feel it's safe, and that's the truth.Like you 've got two stores here that sell



the sare nake of shoes, And one I go to but I newer go to the other one, And
it's the same way with reeds, I used to use a No,5 reed;'a hard reed, but then
T had to change ny teeths, and every year I was getting older I was losing strength,
you lose strength, So then I went down to a 4, and four's kind of hard, it's
all according to the grain of the wood, And now I'm using a 3%, or a 3. I
found out that just testing the reed don't mean that the reed is good; you can
pass it along your finger nail at the end to see if the reed is 3plit, of course,
.because sometime the grain, you know, of the cane... Now for s I don't
like no plastic reed, and I don't like the majority of the people vwho use them,
you know vhat I mean,"

Asked if he ever played Boehm system clarinet, George said, "Yeah, some-
times; but I never did like the Boehn system, Soemthing td do with the tone,
it was too keen, I didn't like the tone, They're muich heavier in weight, of
course, rore keys, more rechanical, it helps you to meke so many things, you
know, vhere with the Albert system you've got to do it from, with your tongue,
and your fork fingering, you see. Sore notes you made like that, (deronstrating
how the middle finger of the left;hand has to be held dovn while 211 the others
are raised,) "some notes are all open, Called fork fingering, but not on the
Boehm system, Rk thﬁZé the Boelm system gﬁt baiorsins e You take righﬁ now, you've
got more young clarinettists fro# the age of say, six, six years of age, you see
a parade, you sce then ﬁélking in the street, and they're vleying the Boehn
systen, Put before the Boehm system got popular, very few kids you sav inx_a
varade, It's easier.'Yéu can find sone Alberts with the key undernezth, you
.know, that is the {Epeake;} key on the yottom, but I don't like it because of
the water, the moistufe gets in, and leaks; it all depmends on the xan and vwhat
is eaéier.

"I know how I_ke my music, I guess a lot of people could say I could be
wrong, but I like my rusic pepoy, and I iike four beats , I don't likq this,

(clapping a 2// beat), You hear thet on the streets, vou hear it on a funeral,



you hear the brass band, boom boom, BOOM, exploding zll the time; I don't like
that, I like snare drum, if you've got a snare Grum player, But you don't get,
nobedy playes snare drums, Tou don't ﬁear a lot of press rolls; tiey ain{t doing
press rolls right, I like a bass; I like a banjo, and of course, I likex a
piano, But I lilke a banjo that brings out the tone; I like chords, I don't like
the fancy stuff, Now when it comes to his solo, then do the fancy stuff, if he
has a solo, That banjo is a time keeper, like the drum, or mellonhone, or alto
horn, what do you cell it? (Hums 'boov, boo-boop,') That answers if you don't
;hear but those notes ~ boop-boop, boop-boop - but that is one of the important
instruments in the band, in the brass band, beeause he's the banjo,

"But if you have these banjo players raking what the horns rake of what
the piano rekes, then... The first thing he should try to make is to stop smother—
ing the strings, smotiering the note, vhich don't brinz the right tone out, And
anofher thing T don't 1like, T don't like the plastic heads on the banjo, sounds
like someone is striking on a dish pan or sorething, You take solo banjoin‘, itts
all right, if you're getting the right tone out of it, but if you don't be getiing
the right tone out of the banjo..,.But then most of the banjo vlayers playing around
here only play oﬁ£;Z§g:;he beat, (Endicating a 2/L beat,) The banjo player should
be steady, that's vhat Lawrence had, he was steady, George Guesnon had a certain
amount Qf time, Bﬁt then he started that, (indiéating playing fancy stuff,)
Lewrence had the Fimgmes wrist, Lawrence had the fingers, and there's only one
person I enjoy listenin' at some, and only one person I really can play with, and
I like to hear him olaying, and that is this boy way out in !<innesota there, Kike\
He fingers the banjo right, rather than just srotherin' it, They ddn‘t get the
tone out of it, they-ﬁsed~to rake any banjo ring and get fhe tone, Tﬁat banjo is
supposed to riﬁg; it's supposeé to cut thfough‘just like an Eb clarinet,

"If you've got a 20 piece band with one clarinet, you can hear that Eb in
there sorevhers, If the wind is blowing behind re you can hear it alrost, well

let's say, to the end of the Favy Yard, But it's going to cut, so keen it'll cut
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right through. You don't see too rany Eb's in a band, in a brass band, or
school band; maybe you might see one, and about 8 or 9 Bb clarinets,!

Asked about the horns as opposed to rhythm instruments, George says,
"Personally, ain't none of them playing dixieland music, outside from—the white
bands, Dixieland rusic, few of us could play it, because we don't rehearsal, in
the first place, Dixieland music is ensmmble, every body get up, and then they
take down, Just like some authorities on jazz, I've heard that, and I wouldn't
argue with them, If you've got six mens, you've got a hard band-- £ill in every-
thing, Somebody should be goinz all fﬁe tire, It's a conversation, just like if
T would tell you 'no', and you say 'yes', you know that? Somebody should be
underneath; that's the sort of nusic I care up with, and 'play, And not if you' ve
got six mens, and you play that ensemble, and then everybody take down excepting
the drum and the rhythn, Well you don't have a damn band then, You've got a
quartet,

"You take Thoras have the idea of it, Thoras just play the chords, Thoras
play very litile lead on his itruuvet; but he's up there all the time, he's
doing sorething underneath, even just one or £wo notes, you know vhat he's doing,
He has the right idea of this typ; of music, But fhe rest of the fellows-don’t
havé that, Yéu tale like, the piano players in the first place, You can't get
no chords, the pigno player is playing relody all the time, just like the band,
right now, in baads right now, I'd go for (%) I'ercedes, tiercedes is aboubt the
best éiano player you got, not Mercedes, Mrs, Kimball; she's heavy, and she
rakes the right notes, but she's playing the melody, The only ran that ever pleyed
chords, and he didn't know the piano, at all -- he couldn't play every key —
was Jge Jares, Mo, I like chords, I'd rather chords, because you get in one
anothers way; you see, whatever I'm going to rake he?s-going to make the sare,

I notice that with Charlie, Charlie rales the sane thing I make— ah, 'Pay
attention now, gatnh out Charlie, I hear }ou.' He started off playing nelody,

and then changed himself, but I told hin I don't care what he do,
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"You take Joe Robichaux, Joe Robicheux wasn't no.......({} izno player,
But Joe had, Joe liked the key notes, you know, the lizht notes., For a piano playe
you take Aliton Purnell, although he was contrary, I think he get the musiec
better because you can hear, you can hear the rhythm, And the rhythn is
the most important thing in the band, It ain't the horns, it's the rhythm,
If you've got good rhythm, just like when Lavrence vas Livin', Drag could
hear better, and Joeﬂ They put down (on?d, and you could hear that, I doun'%
belicve there's a band in New Orleans that had the rhythm they had, Although
Joe, they say I worked him hard, I didn't work him hard, I mean, he worked
his oun self hard , And then, if you've got a band you've got to rrork your
men hard; because most of the leaders don't want to vork, They want to put
up their horn when they like, You take Thomas Jefferson, he leads a band,
although he's not hard at 'en you know, he plays a oretty good jezz trumpet,
But he don't play, he don't want to play anything, If he would work harder,
like Talbert— Talbert vas working all the time, You see when Talbert played
he would be underneath, and you can hear on some of the records; we only rade
one for Doctor Souchon and one for Good Time Jazz, It hasn'tg got to be fancy,
because yo listen at the thythm of it, and that's what counts, Because thai!
the man (. S ?) that give you the uplift, And if you've got good rhythm,
the trummet or the trombons or whatever you use, he can execute his instru-ent
more better; because he know the chords are coning out; because if he's
going to -say 'doh', you're going ‘to say 'doh' with him. You ain't going to
say it differently and you're going to (act better?),

"ihen I first went to California T was Interviewed on the radio, and
I says N'Orl'ns, 'N&awlns,' and ran they laughed, And then vhen it was over
they said, "/hy did you say'Nyawl'ns'?" And right then and there I knew T

was wrong, They say 'New Orleens', If he says llew Orleens and I sgys, "Do

-

you know vhat it reans_to miss lyaul'ns?" And he say, "That sound different
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don't it?" And T say 'bemkets! for those, sidewalks, So Charlie makes the sane
thing I rake on ny clarinet, Now when he's plaving by his self, his solo, I
Qon't care what he make, or when the band play all'togefher I don't care what
he do, I asked him, when we was in Japan, and it helped him, even though the
piano (low?),"

Asked about his z'4ll Star Band!, George says, ﬁ%ell, I would say Chester
Zardis would bz one; bocause he know that music, he come up with it; and Alex
Bigard would be the next one, if he could hear, you see; because he play more
snare drun than a2ll of them, I would say Cie — Cie is a good drurer -- but
the drummer is not supposed to nlay drums for his own self, he's supppsed to
play for the band, So if you set a tempo (clapping beat,) he's going to pull
it down back, (clavping slower,), He's better than a man named Christian
(Depriest?). AleX vlays a lotta drums; & lotta peoﬁi; don't believe it, He
would be the drummer, And I immxt heard, I nlayed the other night with Eorl
Humphrey, and I was surprised, I mean, I'm not going above Jim's head, Zarl
plars a lov of trombone, I suppose he's an alcoholic if he don't =lay that,
you see, But he has ideas, rou fee. flow he's playing a real tailgaﬁé;_And he
still could be very good, because I noticed that the bdher night, I would
take him above Jim, Jim plays the melody on his trambones, ~nd Nelson plays
a good trombdne, but Nelson'plays nervous trombone, you see, going out, on
his.out notes, That's because he never come up »laying this rusic, He come
up pvlaying big band, you understand,

"Banjo, vou've got to have a banjo, I'd rather get l'ike, although it
would be better if you didn't have to send awey io !fnnesota to get a banjo
player, Trumpet, now, There ain't none of them know too rmeh about the music,
Little Bag know—he's got a bad tone-— but Cag know the misic, Albart Fernandez,
Anothe~ one would be good, Andrew Anderson, but he's so damn soft though,

And for piano, little gyank lioliere, bécause he can chord, and he's anxious

to learn, but, you........{?) only once, and he get to chording."
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George's MAll time, ell star band! was "Buddy Petit would be the first
one,of all thexm mens I've played with, Buddy Petit, How on trombone I would
like tYank'! —vwhat's that boy called? — we used to call him !Yank! for short,
Arthur Johnson, Buddy Johnson's brother, Bass, Simon larrero, Lawrence's
brother., Banjo, I'd rother Lavrence bstter than I did John; John was supposed
to be the better, On piano, they didn't have too many piano élayers, but they
had one guy by the name of Tink, and t;,me he was better than, I mean more --
.a lot of people which I like raybe you don't like —- but I would like him, For
bass between Chester and Duck Ernestx , I'd have to make a choice there, you
can't have two. On drums,well there was Irving Joseph, who was cross-eyed, Papa
John's brother,:er neohew, ......(?) Purnell, he's brother of Papa John's nephew,
And then there's Roy BEvans, (I suggest there's ahother drurmmer he might have
thought of, vho he play=d with quite a bit,) "Chinee? ioe Rena? I can't recall,
I played with so rany I don't know, oh yesh, well Dodds, well Baby, well, he
was no exceptional, Baby was, like I said, well Baby W8S.jeeessesssss(?) stars,
er, Baby was a star, but the rest of them, what they call a ster, they wesn't
no star, as fer as I know, I vlayed with Eddie Woods, we called him Face-0, and
that's vhere that name, er, vhat's that druwmer play with Tony Parenti now?
Zutty\ 2qtty, I °dont't like Zutty's playing, but he's certainly gobd at one tinme,
but now T don't care for his olaying, “rom nenout of town, not lNew Orleans ren
that'played real good druns was Kaiser llarshall, He was out of ‘town though, of
course, but he played real good drums, And then you had, .of druwers down here,
Joe Rena, Fid Rena's brother,

"y yould say Buddy (Petit) was about the best trumpet player I ever heard
: in New Orleans, That's vhat ny estirmation, I would say it in front of Louis,

I would say it in front of Red Allen if he were liQing. His tone was better

than the rajority, and he had ideas, he could do so many things with the horn,

. ‘ ~ -
He never ranged with the high notes,Buddy never nlayed when he would make toom
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high of a note, tside of Kid Rena his self—he wvas the onliest one I knew
of who would hit high C, MNow they had some cheap (?) people like -- he drank
hisself to death, I can't 'call it, he sort of streight(?).

UChris Yelly didn't make no high notes, In the range, I mean, you know
stay risht in there. I': rather a fellov stay in than go up hich, because, lile
at Preservation Hall, T try to vlay in one way, and the band's playing in another=,
I like to play low register, you see, and the trumpet players now, they overblast
uyou. Now if there was a mike it would be different, Those nens, they didn't use
no mike in those days, but we vlayed, when they were living, the clarinetplayed
low register too,"

Playing in Bunkie ig 1942, Mlell the set up was, Billie and De De, that
vas there job, Robert Davis--jirmy Davis's brother, the drummer. (¥o relation

to Jim Davis, the Governor, vho GL says "stayed in the stove too lonz, because
he's darker than I am,") "and myself, One Eyed Babe's son Gossoon vho died not
so long ago, a hell of a trombone player by the name of Gibbs, he was e cripple,
I think his first name was Frank, We were vlaying at a little night club, every
night emcevting :onday nights, we were off on onday nights, end I ....... to
play with Billie and De De and them, but I played with them a long time, till

I juwt got cistusted of 'em, because at that time—- they're nice people now,
they were elways nice people, buit they drank a little bit too much, Of course,

I drank too, b&t vhen they were drinkinz I just coulin't take it(?), ani they
would get unruly, Th;re'was rany fights that they broke up at Luthjen's place,
But I think it was the best thing that ever happened to him because they have
a—nev life now, and they know vhat to do with their money and how to itzke care
of.it; aﬁd you know they're rmalxzing money, It's just a pity that, his eyes, he

can't see,"





