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Nick La Rocca
Reel T
January 3, 1960

DW pauses to give a sample of the type of music which NLR
played as a very young man. The Dixieland Jass [sic.] Band [i.e.,
the: Original Dixieland Jazz Band] plays a song of the same title
[i.e., actually "Original Dixieland One Step”,., which first had
the title "Dixieland Jass Band One-Step "].

In 1908 NLR was about to become a professional mus:lciano
He had a band, called Lacpocca‘s Band, but found that he had played
so much free music that no one wanted to pay him. He began to
play with other bands, including: Joe Barrocca, Leon Roppolo,

and

Bill Gallaty, Sousou Ramas,,Harry Nunez. NLR says about 1912
he began to play with Jack "Papa" Laine. He became the leader of
Papa Laine's Ragtime Band from about 1912 to about 1916. Until this
time NLR says, everyone was playing ragtime, not jazz, NLR says
the record of "The Dixieland Jass Band" was made in 1917. Ragtime
was music syncopated to four beat music while NLR's new music was
syncopated to "a march beat or a two beat.” DW says there was not
jazz until roughly 1912 or 1913 them. NLR responds that it was
even as late as 1916,

DW asks about NLR's first organized band. NLR says he was
playing on a cart on Canal Street, where the impresario Harry James
{not the trumpet player, see below] heard him play and asked if
NLR could furnish him with a band., NLR was also working at the old

Haymarket [Cafe] and he formed a band with the men he knew there.

[cf. H.O. Brunn, The Story of The Original Dixieland Jazz Band on

Johnny Stein role.] He took that band to Chicago in March of 1916,
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245 La Rocca's "Tiger Rag" is mentioned. NLR scats parts of this

composition; it is based on a tango, "London Bridge is Falling

Down", and the chord construction of Sousa's National Anthem

[i.e., Emblem] March.

Their recording [the ODJB's] were sold all over the world,
NLR went to London but didn't remain long. He returned to New
York in 1920. NLR came back to New Orleans in 1925 brokenhearted
because they were "run off” of Broadway, NLR believes it has
something to do with the appearance of the white man in jazz and
with the "petty moralists" whose laws forced them to leave Broadway.
The band was to appear in The Big Broadcast of 1936 [CFE. Brunn,
the same}, but NLR was building a house on Jackson Avenue. NLR
says he could not get the boys together in time. Because of the
end
adverse publicityf\the fact that "they" were playing Dixieland
idioms, NLR made up his mind that he was going back into the business
to show the people that thlS music came from New Orleans.
11!3 ConsTomes § J?'r'q )
Nick's addressﬂls given . so that
people may make him happy by writing to him. DW asks about another
tune "Lasses Candy" which NLR wrote in London. NLR says he originally
named this tune *Belgior Doll”*, but the publisher did not like

the name so he named it after the candy which was popular in

New Orleans., A record of the tune is played.

End of Reel



