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[Hogens ] My nsme is W. R. Hogan. I'm chalrman of the Bistory Department at
Tulane Unlversity. Mr. D. Clive Hardy, of Tulane University staff and I are
interviewing Mr, Nick LaRocce, the leader of the Original Dixieland Jaszz Band,
My purpose in coming here to Mr. LaRocca's home 18 to sort of wind up the tape
recordings which have heen conducted over a period of some months. Mr. LaRocca
has been 111 and he has very kKindly gotten up out of a sick bed in order to
talk to us. The first questlens I have arise out of some inquiries that came
from a reading of Mr. LaRoceca's tape recordings, and the first question has to
do with his ecarly life. In his statement about hie father he sald that his
father spoke four diffefent languages. My first question 1sy what four
languagee did he speak?

(LaRoeca: ] He spoke German, he spoke French, and Italian and Portugusse. And
he had trade with these boats--not boats, they were bafka; they were sailing
vessels. At that time of my early life they hadn't no steamships; they had stoam
boats, but not steamships. The wharfs used to be open.

\Hogam ] He needed these languages in his business.

[LaRocca: ] That's correct; he used 1t to go and do business with thess people.
[Hogans ] Now, Mr. LeRocca, did you ever personally learn any of these languages
also?

[LaRocca: ] No, I can't oven speak Itallan, tut yot I can read the Italian
newspaper and know what it's about and know every word about it, but I can't
put it tegether. I never have trled but &ll my sieters and brothere can spesk
It fluently. I was a boy that never stayed home muchy I liked music end I
travelad., Many the times I would bs out on the Gulf Coasnt playing when I was

fifteen, slxteen, seventeen years old, out in Mississlppi. 4nd I'd travel along
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with different little groupe of boys, playing for what we could get, in the
early dayse.

[Hogani ] Do you think that the fact that these langueges were spoken in your
home had any effect on your musleal caresr?

[LaRoccas ] No, I don't think so. My father played mueic, but he pleyed
conventlonal muslc, off a book; he had a book what he used to make exercises.
And maybe I got esome of that stuff, like in "Ostrich salk"-~[scats)--them kind
of exerclees that I put into a tune later on, maybe.. Being a faker, you just
don't plek up these things in one day; they may hit you today and maybe they
don't come out maybe in thres, four months., First thing you know you iare]
playing it~-

(Hogen: ] Maybe ten years.

(LaRoccas ] Yes,

[Hogarz ] Tha''e what I'm talking about.

(LaRoccas] #nd you don't know whers you got it from. #nd I don't say everything
I made wae exactly orlglinal, but the way I pla ed it was original.

[Hogant ] Sure. You mentioned White City in thie manuscript. Where and what
was White Clty?

(LaRocca: ] Oh, that was in Chicago, that was in Chicago.

{Hogani] I got the impreesion that it was some place around here.

[LaRoccas ] No, they had no--ch, walt a minute. Stop the machine a minute.
[Machine off.] This was at Tulene Avemme and Carrollton [Averme]. It was
called the White Clty. They used to glve plays there, all) such semil-operatic
playe and different things. My father used to take us there to listen to the

muelc.
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[Hogam ] It was a sort of a theatre?

[LaRoocas ] * Theatre, yes-~an ammeement place.

[_Hgggln] On, yes; they had other things beside the theatre.

|LaRoccas J Than it became a ball park years after.

|Hogant ] Oh, yos, thatie where the Tulane ball park--

[LaRoccay ] That's--yes, aame ball parks

[Hogen: ] Fontainebleau Motel now,.

[LaRocca:s ] That's correct.

[go_g_;lg_l] Now, tell us a little something about the amuaement end of this, I'm
pereonally interssted in the imusements in New Orleemé, What did they do there?
[LaRocca:] Well, they used to have music and different little plays and showsj
like the burning of a c¢lty, and you'd see a cardboard house, a bullding thet had
a fire, and some of the glrla they'd hire for about $2 a night end they'd come
Jumping ount thém vindows, you understend? And that was bl ;, big amusement to ua.
They had bands, -iﬂ-:o‘ d play opera, and sin'ers--real plays like they put on now
and then,

[Hogam ] Did they derve beer; or anything like that?

[LaRoeceas ] lell, they had all kinds of drinks. You could get anything you wanted
but my father didn't drink and he didn't bring us there; he always brought us
vhere the saft drinks was.

iHogan: ] Ves,

[LaRocea: ] Put they had other drinks around there also.

(Hogani ] Did they have bottled soft drinks then?

[LaRocca: ] Well, yes, they did; they had a small bottle with a rubber on 1t, end

you'd puah it up thie way., Thsy'd call 1t pop.
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[Hogams ] Yesh? That's where soda pop came from.
[LaRoecas ] Yesh, pop, hen you'd open it up, it would go "pop," and that!s
what they called pop. They had maybe oream soda and strawberry, and maybe another
one there--pinespple=--
[Hogant ] This was made thers, though, kind of like thsy do in these--
[LeRoccas ] No, these were bottles; they were bottles.
[Hogan: ] Did they have a name on them, a firm neme, iike Dr. Pepper, or something
like that?
[LaRoccas] No, I couldn't tell you that now; you've gone way boyond me now, I
couldn't go back that far and recreate that bottle. I can tell you the shape of
the bottles 1t wasn't exactly flat on the hottom; it was kind of round and it
came up Just the pame as the other bottles. If you ever looked at cne of these
magnesla bottles in the old days about fiftesn, twenty years ago, that was the
style of botile 1t was.
{Hogama] I see. Now, in the preceding tapes I don't believe wo've gone very
mich into your education. You went to school a while?
{LeRoccas] Yes, I went to St. Alphonsus Farochial Schoolj that'e right down here
Just about two blocks from here.
[Hogant ] FHow do you spell Alphonsus?
(LeRoccas ] A-I~P-H-0-N-8-U-3, Saint--5-T.
(Rogans ] Yes.
{(LaRoccas ] ind then when I finished there I went to the University School that
was run by Chenet and Dwyer.
[Hogans ] How do you spell Chemet?
[LeRocoat ] C~H-E~N-E-T. D-W-Y-E-R 4s the other man. 4And they had a man by the

nams of Perrin.
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(Hogan: ] ["'ms] this a private school?
[LeRocecar] Oh, it was a private school, yes sir. Therec was a preparatory school
for peoples who wanted to go Into other colleges. I was studying to go into Tulans
to be a medical student. And my father died when.l-uas-fiftéen and a half, almost
sixteen, and my mother couldn't keep up the tuitior, and I was taken away from
school, |
(Hogemt] Well, how far elong, by modern standarde, would you hink that you got--
d.d you get well into high school? :
[Laﬂocca:ﬂ Oh, yes, I think I was in about two or thrée ysarsliﬁ high school.
[Hogant] T wsee.
[LeRoccas ] But what I know today them kids don't know when they come out of
collego.
{Hogamt ] Yes. That's right.
[LaeRoecaas] That's right.
[Eggggﬂ] Did you feel deprived when you weren't-~when you had ?o abandon ths idea
of going into medicine as a career?
[LaRoccas] V%ell, I did, sort of, because I was in the ssme class with this
Dr: Palmisano, end I used to show him his lessons. He didn't know how to make
his lessona and I used to help him out. He nsed to live up here on Aline--I
mean Magazine and Foucher [Streets], somewhere up in that neighborhood. But I
think he's dead now, this man.
[Hogam ] He finelly made it, though?
[LeRoccas ] He made it, yos, he made it; he made it by the hartlest.
[Hogant ] Do you think of anything else in your early life that may have contributed

to your musical carser-~that 1s, anything else that we haven't dlscussed?
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{LeRoccar ] “ell, I'11 tell you what contributed more tc my musioasl careerj because
my daddy didn't want me to play and I wented to play.
[Hogant ] You described that.
[LaRoccay ] Yes. And when you don't want a person to do something, that's just
vwhen he's going to do 1t the most. ‘
[ﬂgggg;] You think that!s--you think his oppositlon was a great incentive?
[LaRoccas ] Yes. That's righty it was a big incentive to me, because had he told
me to study mueic, maybe I would have given it up,
[Hogani ] That's the way I was. My mother was a music teacher, and I can't play
the plano today.
(LaRoccar] If he'd told me to play the music I would have given 1t up. iut see,
my inability to play music, or to learn, and nobody to teach me--yet my sisters
all played and my brothers plasyed-=-my older brother played viocling he played by
notesy my two eisters, they played music.
{Hogant ] .'layed pilano?
(LaRoccat ] No, one played the zither and they ell played by notes. They used to go
eround selling these zithers with these things on-~well, my father used to show them
how to play. 4nd at that time they used to play tunes llke "La Paloma.” You don't
hear them mention that at all. They'll tell you "When the Saints Go Marchin' In"
today. But they had mmbers like "[La] Paloma,” "Over the Waves," mostly--I won't
sgy all Italian muslic--but they were from all over: from Germany, from--I guses
from every land in the world.
[ﬂgggg}] Did you ever have any muslcal groups get together and play or record--I

don't men record--I mean musical groups in your home, that played together?
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[LeRoccat | Well, - es; my sisters and brothers end my father played togethsr, but
I never played.
(Hogant ] You never did play with them?
|LaRoccas ] Ho, when he--when I thought [1t7] was proud when I first loarned the
cornet--1t was his cornet that I used to take down to the empty house which--well,
we llved at that time at . ashington Avenue and St. Thomas--down in the next block
waa an empty house, and I used to go down there and play his horny stesl--in other
words, take it without him knowlng--not etealing, becsuse I'd bring it back--and
Play. fnd when I thought I'd learned a fow tunes by writing the mumbers down, on
what valves to prees, I went home and played the number. And when I did, "bing"
goee the horny he chopped it up with the axe, hie own horn. Hs told me &li
musicians was trempe, and today I have an idea that he was somewhere near right.
[Hogan: ] *es he right about most musicians in that day?
[LaRoecar ] Well, at that time, you eee, when hs came here he thought hs could
mgke a living on music, and he couldn't make a living in musicj he had to do
other things besides play music. Becsuse most of the people that hired you then,
for a birthdey party or something, got you for nothing; you got a group of
muelcianc together, and that's alls you got food and drink, and that's all you
got. There was nothing [hame?] to take home.
[Herdys ] Mr. LaRocca, did you ever play--or not play--but sing, or have anything
to do with the 5t. Alphonsue choir?
[LaRoocat ] No, I didn't. But I dld sing at the closing exercise. And there
was a man who ueed to teach us there was named Ciccola [spelling?j--his first
name I ean't remember--but he used to put on the show for us. 4nd we were singing

"The Holy City"-~[ecats] "Hoeanna" and so on--and I used to sing countermelodics
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against it. At that time I didn't know anything-=I could show you on the plano
how easy 1t ip for me to get a melody, and many people say, "How you put them
togethor?® Well, to me they come Just llke they come out of the alr; all I need
1s four notes or five notes to start on and a chord construction to follow, and
I can make a melody, 4And that's not only nowt 1I've been doing this since I've
been nine, ten years old.
[Hogen: ] Youlve Just publisled a couple of records--pleces of sheet music.
[LeRoccat ] Yés. and I had g;;:od luck on one of them.
(Hogam ] This last group?
[LaRoceas ] Yes. I put that with Charles H. Hansen |spelling?] mueic publishers,
end they'll take mare if I put them on tape. He is looking for original musis of
Nick LaRocca. 4And I [couldn‘'t?] tell you more on that-~
(Hogani ] You've got &ome more, haven't rou?
[LaRoccat ] Oh, yes, I've got dbout forty, fifty numbers. I have twent: ~five of
them that 7 Just had copyrighted in the 1aét year, end I--
'[Hogant] Twenty-five copyrighted? Uithin the last year?
[LeRoccas ] Yes, wilthin the last year. 4nd I have twenty-five others that is not
copyrighted. Then I have about thirty or forty of t~em that has no copyright,
that Itve had laylng in the drawer for many, many years. Many of them. I had
men like Eugens Weet used to came to me for melodies, and I'd give them songs, and
when they'd come out they were different., 1I'11 show you in a pack right here. I
give them a song, &nd 1t wae called "Once in a ¥While," and then they changed the
title, and what do you think they did? They took the tltle and put it on their
song, &nd mads my song "Some Rainy Night." Their song went for a hit, and mine

stood there--"Some Ralny Nlght.®
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(Hogam: ] [Unintelligible]

{Bardya ] Do you--

{Hogans 1 Do you--excuse me--do you have eny pleces among the ones that you
haven't published which might be described aa?;zz pisces in the sense that

"Tiger Rag" and pieces like that--

[LaRocea: ] Yes, I've got othere almoat-~I don't say they're as good as "Tiger Rag,™
but there's one in here has very good jagz number; and this "Let's Jam It" can, it
has possibllifles, Even this one that I put out as a popular number can be played
in the same idiom that I would play it--{(dcatsf--and so on. There'’s nothing to
it. Any tune beoomes & Jagz tune when you put the idioms to 1t. These people
tell you 1t's a great big secret. It's nothing but march time, syncopated.

White man's musie and not colored. Tha*'s all 1t is. You take the "Tiger Rag"
will fit it the (scats "National Emblem" March), You play--{scatg "Hold That
Tiger"). ngm can do anything you want with it, It's working up different
embellishments on & chord construction, that's &ll it is. Now these fellows

that in New Orleans they pley teday--you know who they play? I want to let you
know who they play, They're great; I was ncbody. They play Bix Beiderbecke, they
Play Red Nichcols, and they play Bunny Berigan. #nd if you dan't believe what I
tell you, they play the three of them together. And &ll of them copled from Nick
LaRoceca and admit 1t. In fact, I started Bix reiderbecke on the hornj you must
study his records and listen to his endings. And he developed a style of muslc--
(scatg)}-~that's from the "Ostrich Walk"-~the same as Louls Armstrong's attack, and
the same as the rest of them modern men who takem from the records, which they had
gomething to work onjy I didnft. A4ll I had was ragtime music that was played by
note to plgy with, and T had to make my own. And these fellows have something to

vwork with, And it's an easy thing when you cen lay ocut a record and pley alongslde
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of it: you can play a contramelody, you cen play against it, and you can make up
your own style when you have something already started for you.

{_Hﬁgg:] Mr. LaRocca, I'm glad you brought Bix'e name into this, because I wanted
you to tell us a little more about your relationship with him. In your previous
statements you have sald you thought he was a very great musician.

(LaRoccas] Yes eir, I stlll think that. rut--he played plano, when I first met
him; he was a young fellow.

|Hogant ] Where was that?

[LeRoccas ] In Relsenweberts [Cafe], about the latter part of 1918, when we--
[E.?EE-L"] You've told about that on the tape, I think,

[LaRocca: ] Yeah, we was Just about finishing, He left high school and came up
there and I--then in 1923 he came back again, and I used to let him sit in with
me and play in the band.

{Hogans ] He'd actually sit there while you rlayed?

(LaRoccaz ] Yeah, sit in the back of it.

lHogan: ] 4And he'd play along with you?

[LaRoccas ] Along with me, yes.

{[Hogant] You had two trumpets, then?

{LaRoccas ] Two trumpets-~he'd play the second. He was a very good harmonist; he
was very fast on the catch on the ear~-he played plano, but not Jazz piano. I
never heard him play but on a record, but I did hear him in 1923; he sat down snd
he knew ail operatic tunes--he was taupht that; he was taught by music. But he
became a faker on the cornet. Now that's about all I could tell you outoide of
vwhen he came down here with Whiteman in 1926--I renewed my--'25, 26, I don't know
the exact date, beceuse--

|Hogant ] He came to New Orleans?
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[LaRoccar ] Yes, they came here with Whiteman at the Telane University Stadium,
and they played & concert there--Faul Whiteman.

[Hogan: ] Did you hear 1t?

(LeRoccas ] Oh, yes, I was there.

[Aogan: ] What did you think about 1t?

(LaRoceas | I thought it was all right, but .hiteman never played no jazz. He
taken all the arrangements from the Dixieland Jazz Band., It don't take you long
to hear thaty go listen to his “Wané—ﬂhng Plues," or any of his tunes that [Henry]
Puese played. Busce made this Iittle lick that Joe ["King"] Oliver made before Joe
Oliver put it on record. {Scaté.) 1f you don't believe me, listen to "Hot Lipa"
Busse play it on "Hot Lipg"

[EEEEEF] That's his favorite pilece; I've heard 1t many times, danced to it.
[LaRoccas ] 411 right. Now you'll hear that same idiom that Joe Oliver uses in
there,

{Hogan:] You think Busse invented this?

[LaRoccar ] Yesh, he invented-=he got 1t from me, that's where he got it; they all
got it-~they ain't none of them invented none of that stuff. That's where they
taken it from, the Original Dixleland Jaw: Band recording. Busse used to sit up
at Relsenweber's there when he was out of a job; he used to almost cry. Ted
Lewle was another one.

[Hogan: ] They would come in and listen to you?

(LaRoccai] Yes. 81t up in the lobby; they wasn't working; they'd elt up thers
and listen.

[Hogant ] Why would he almost cry?

[LeRoceas ] Well, because he was out of & job. At that time, when the music was

changing, they had to have some to work [from]. That was before the records after
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the record was out, many of them came there. It's been sald that many of thesse
colored men precedod us up thers. I dontt know about that; I couldn't comment,
but I can tell- you one bend that didn't preceds us to New York:s +that was the
Crecle Band, and they camb March 6, and 1f you don't want to [believe me], look
up in the New ¥ork papers, you c¢an cee what I tell is the truth. And they'ire
recorded, like Brian Rust fournid; he found the dates that I glve him were correct.
[ggggg:] Fell; Mr. Brunn found the same thing in Chicago.

{(LeRocca: } Yes, sir. #And youtll find everything that I tell you has been right.
[Hogan: ] Now, could you tell us a little about your impressions of Bix Beiderbecke
as a person? Whaet kind of peraonality did he have?

[LaRocca: ] Well, he was a, I'd say--you see this young man here?

(Hogans ] Sure.

(LaRoccai] I won't put him in his class, beceuse I dan't think he'll go as far as
Bix went~~but he was a very quiet man, quiet mannerisms.

[_P!g_g_g:] vulet fellow,

[LaRocca: ] Very, very qulet. And what he did in later years--well, I've got no
comment on that, becasuse I have no bueiness even to talk about 1it,

{Hogant ] But you liked him personally a great deal?

[LaRoccas ] Perzonally I thought he was a wonderful boy. And there was nothing I
wouldn't do for him or help him 1f I could at that time, in the beginning of the
meic.

[Hogan: ] If he would have lasted--of course he dled very young--1f he had lasted,
do you think he would have contlnued to be a great musiclan, or gone, gotten
better, or-~had he already reached his pesk when he dled?

[LaRoceas ] Well, T couldn't tell youon that, beceuse you know every man has his

own glven powers and the limits of how far he can go. But most of the tunes that
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he copled, he copied from the Original Dixieland Jagz Band; most of them that he
recorded was reecorded before him by the Originsl Dixdeland Jazz Band.

(Hogans ] I think he's said this, hasn't he, somewhere?

{LaRocca: ] Yes.

[EEEEEI] ‘e said that he etudied your records?

[LaRoceas ] Yes; that's 411 he ever knew, was the Original Dixleland Jazz Band
music. But he tried to build his style, the same as {rhil] Napoleon, Red Norvo,
Red Nichols, Vic [?]--all these fellows tried to make up a different etyle of

thelr own, bo be a 1little different. They added to 1t, just--and what it is

today, 1t ain't what we played; 1t's novwhere near it, because you can listen to

our records. I don't say we were great musicians, but we only knew playing
harmony. Today they use more modern harmony; they got better techniques and
they're taught in school the muslc; which I never had that chance and I never

was given that chance. But I'm glad in a way I wesn't given that chance, because
probably 1 wouldn't be hers talking. I'd be stlll like ths rest of them.

[Hogan: ] I've kmown people who had classical training who never could learn to
play Jaze.

[Lakoceas ] That's right, it-=

{Hoga 3] Particulerly on the piamo.

[LsRoccas] That's right, it--they just can't make it, they just don't, they don't
feel ity they don't have 1t. /Mnd that's all T can tell you on that part of it.
[Eggggs] Now-=I would like for you to tell me what your impressions of the use of
tha word "jasz" is. When did you first hear this word? Did you ever hear it in New
Orleans, before you went north? How did it firat enter into your consciousness?
[LaRoccas ] tell, I never heard of the word "jasza" in New Orleans. I never knew
¥%hat the word -Jagz" meant. After I was in Chicago for ahout a week, a couple kept

hollering, "Jazz 1t up, Jazz 1t up, Jaszz 1t ups give us some more jazz."
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[Hogan: ] They were people out in the audience.

[LaRoccar ] That's right, on the dance floor.

(Hogeni ] I see.

(LaRoccar ] And--

{Hogan:] You had never heard it before then?

[LaHoccar] No sir, I never heard of ity I never heard it being used.

[Eggggn] It waen't used in conneotion with your band, up to that time?
[LaRoccat ] No, it wasn't used in connection with the band in the beginning, no.
The first sdvertisement was never any connectlon with the band at all, The word
was put on after by Harry James., And after they had so many New Orlsans bays
come up there [everybody was calling their New Orleans jasz band after our band
was called jazz?]. Now I later found out that the word came from the underworlds
1t meant something bad.

[Hogan:] Frobably in Chicego, in that area.

[LaRoccat] In Chicago, in that aree, yes; around 22nd Street, lhth Street, where
they had these bad wamen hanging around, they used that word.

iHogans ] You don't know how far the word went back before that, though, or when
they first--

{LaRoccas ] Oh, now; 1t could have been going on for years before I knew 1t. I
wouldn't say that that was the firet time it was vsed, because 1% would, 7'd be
telling a lie; I wouldn't know nothine about that. But the first time I ever heard
1t {was] when it wes first called out in front of the band. Then Mr, James
advertleed us as a "jaze" band.

[(Hogan: ] It was his 1dea?

{LaRocecas ] That's right.

lHogen:] He was a sort of manager, or entrepreneur?

[LeRoccas ] Yeah, yeah, he was the man that--
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[Hogant] Impresario.

[LaRocea: ] Impresario, whatever you call it. You correct me in my English,
tecause I dont't know good English, I try, snyhow.

[ﬂgggg;] I think your English is pretty good. Then after that, the word caught
on pretty rapldly all over the country.

[LeRoccas ] HNo sir, not that fast. No, 1t didn't caught on that fast. Tt was
the records that had world-wide dlstribution, that went as far as Honolulu,
Germany, Japan. 1f you look up my clippings you will find they had a jazz club
in Japan in 1919. Look at--they only got & Jazgz olub in New Orleans in 1949--
that's funny, sin't 1t? Thirty years after Jepen has a jazz club, they bulld a
New Orleans Jazmz cluh, ind thie man becomes a historlan.

[Hogans ] Now--one of the things that I am personally interested in is the way the
public, or cortaln aspeots of the publie, lend]l the way the press, or certain
aspects of the press, opposed jazz in the beginning. They thought it was not
something that ought to be encouraged.

[LaRcccat ] No, it--

[Egggg;] Fow would you care to comment on--

[LaRocca: ] Yes, I will,

{Hogam ] The whole history of the way Jezz finally got to be adopted--
[LaRoeca: ] Welle-

[Hogen: | As a respectable sort of thing?

[LaRoccas ] When we went to New York and we made a great big hit, the word "Jazz"
was accepted as a respectable ward, as the people didn't know what it meant.
First the Victor Company put the first record out, J-A-S-3., They had four
different ways of spelling "jazz." Believe it or not, the first way to spell it,

J-4A~S, T claim none of ity that's my second name, itFs the abbreviation of James.



NICK LAROCCA 250

Reel I

October 20, 1959

I never knew J-A-S was Jagz, and I have never claimed it up to todsy, because it
never was meant for me, hecauss nobody knew my name was Jas. in Chicage. After

the Victor Company put the oirculars out these records had worldewids distribution,
and they went all over the country. The peopls down in New Orleans, when the musie

got popular, the Times-Picayune in particular, on June 20, 1918--many people Bay,

"How can you remember those dates?M--well, any man's been en the spot like I have
can remember any date or any little inecldent. I don't have to go back and bump up
memory or drink whiskey or something to tell you what I know sbout this. Now these

people here in the Times-Ficayune wrote an article called "Jass and Jassism" which

you contain at your Archives.

[Hogan: ] They spelled it with a double S. _

[LaRoccat ] Double S. Let me tell you how many spellings they hed and you cen find
them. They had J~-2-5, J-A-S-5, J-A-5-Z, Around on the Tifteenth we arrived in New
York, and we tried out two weeks. Many people think we started on the twenty-
8ixth or twenty-seventh. That's not right. We were thers before the [twenty-]
@eventh because we didn't have no uniforme to work with, and we went over to

Jimmy Baletta's [epelling?] which, and Nat Levy to get tuxedos fitted up for us

and make us look like gentlemen., Now we're coming out of a dive in Chicago and
we're going inte a first-class place, ane of the largeat places in New York. And
we tried out at the Cocoanut Grovey we tried out at the Paradise and we tried ocut
at the 400 Room. Ve played in the main dining room. A1l these places we Played
before we had a contract. And in the paper around the fifteenth, you will find in
a telegram--J-A~S-Z they spell it., But that ain't the way we gave it to them. We
epelled it J-A-5-5. Well, I'm running ahoed on asomething here. The Victor

Company first spelled it J-A-3-S; then they changsd to J-A-2-Z, because some of

the young fellows would go in with girls, and they'd take off the J off the
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front--rub 1t off with a knife. 4And they'd say, "You want to hear some good
mislc? Lock at the title of that thing." ind 1t was a vulgar word theny 1t
became a vulgar word. It always was a vul‘-ar word to me, becsuse thatle what I
know it was to be, and our music had the same effect on the dancers. In other
words, a lot of pecple sald that we didn't do nothing. They'd go around and
they'd tell you, "hw, this man did this, this ons did that,” They'11l tell you
vhen they closed the District [Red Light District] down, that's when they
spread Jagz. That's not so. Jaze had spread before Jos Oliver came. ‘nd not
only that, when Joe Oliver made them records, he had a young man with him who
copled from the Dixieland Band, and if anyone cares to listen, I've studied them
records, and they take the (Larry] Shields part in toto, and they taken part of my

first cornet part on the "Livery Stable Blues." Johnoy Dodds uses that.

End of Reel I
Ootober 26, 1959
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[:] Mr. LaRoceca, all during the twentles, and to some extent during the 1930!s,
there were ' eople who were derlding jazz, who sald that 1t was something that we
ought to try to abolish., The Etude magazine carried long discourses about how

this was such an awful kind of music. What do you think--

[LaRocca: ] You talk about--

[Hogan: ] The sum total effect of jazz upon life in the United States and our
influence abroad has been? Do you think 1t's been for the good, or for the bad,

or do you think—«

[L&Roccas § T.ell, the muslc 1tsolf didn't make the people badj it gave them a sort
of enjoyment. In other words, many masters have strived to mowe people; it took

this music to move them. But you don*t mention the Times-Flcayuns, who started all

this thing dowm the road. Then 1t was taken up by the dancing masters of Chicago.
Then in 1920 John Rhodes Statton had a bill passed. Up to thls tims there were no
negro bands playing jazz, only imltators.

[Hogans ] That was a New York minister?

[LeRoccas ] Yeah, a New York minister. He went to Albany and knocked us out of a
Job, forecing us [to bel relegated to & dance hall. We took the job in a dance hallee
that almost took 8ll the starch out of me., The Victor Company refused to record any
more jazz. They made ue put a saxwphone in the band, and this thing almost ruined
the band, never give us the right-~-although--right kind of musie--although this man
was a wonderful muslclan; he was a very talented muslcian, Benny Krueger. But
nobody wanted to record jasz no more, only the Okeh people. Well, we went to the
Okeh people and recorded two numbers, or two sldes--two different eittings, I think
four numbers altogether. And they come out in thelr 1little book, and they called it
"Race" reoords, making negroes out of us. And then tha 's why I quit them. And we

had no place else to record; nobody wanted jaze, everybody was against 1t.
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Whiteman hadn't come in; end his swestensd style. He dldn't play jJazz; he

called himself the King of Jazz, but he dldn't play no jasz. TYou've got his
records to go by; you can Bée, éée what I eay, I have been telling what 1s today
the truth, and not bumped up from memory, like these people took this negro to
washington, with Jugs of wine. I've been told by scmeone that heard the record
that he says, "I like whiskey; give me some more whisgkey," on the reeord. That's

a wonderful thing to put out by the State Department or by anyone that wants to

put that out,

[Hogant] ‘Mo was that?

(LaRoccar ] Jelly Roll Morton. It's on the record where he says [1t]; you cen

hear him say, "I like whiskey; give ms some more whilskey." This fellow invented
him, Thls man never was recogniged in his life.

(Hogan: ] You mean Alan Lomax?

[LaRoeca: ] Alan Lomax invented him.

[Hogan: ] Did you ever ses Jelly Roll Morton?

[LaRoccas ] No, I never kmew him; I never met him. In faet, I never knew Joe Qliver.
I never met Fapa Celestin *til a New Orleans Jasz Club {meetin-] down here, and Mrs.
Menville introduced me to him., #nd she asked him, "Was this one of the men who
usad to sit down and listen to you?" He sald, "No, ma'am, I never seen this man in
my life before." I had already told her ™ never met him, but shs didn't believe
it, but she tried to put me on the spot. But that Hegro had more honesty and truth-
fulness in his body than Mrs. Memville has in her whole fanily. He told her right
there and then, he sald, "No, I never seen this men in my life before," and I told
[her?], "Thank you, Celestin, for telling the truth, because there's been many lies
been told around New Orleamns." What else you want to ask me?

[Hogam] cas Celestin playing when you were a young man?
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made a puccess about it, They say I went to take everything for myself. I

never,

[Hogan: ] Did you enawer his inquiry?

(LeRoccar] Yes, I did. He says he's building up & new--what-do-you-call'em--on
Jazz, and vhat did I do since 19557 Ho don't ask me what I did befors. But I
took the liberty of telling him where to look for the true history on jezz, and
stop writing his filthy 1ies. 4And I says, "I don't have many days on this eerth,
and I hobpe to sea some truth before I die be printed sbout jazz music.”

{Hogan: ] Have you heard from him in reply to that?

{LaRoccar ] He, he has never--and I sent him two pieces of music, too,

{Bogam:] He didn't acknowledge or anything?

[LaRoccas ] No, he never acknowledged nothing. He's supposed to help that German
man along in the jazz history they were going to put down on a moving pleture--
take names and places of Jazz history. 4And all you can get out of them pecple is
(that] the music come from Africa. It's llke I aeen [Dr. Edmond] Souchon
got on the television one day--I'm sitting right in this kitchen here-~and he BayS,
I went all the way to the wilds of Africa. I endangered my health," he bays, "to
et the rhythm." 4And he says, "Of course I could pley many other jazs records, but
I'm kind of selfish, I'm gonna play one of my own," he says. And he goes on there
and he plays that cruwby banjo-gultar he'e got. Now this man never was a muaiclan
in my days. rrobebly he couldn't meke a living at his doctor bueiness. He's got a
brothar who's a lawyer, and I want them to hesr what I have to gay. He's sald meny
dirty things ebout me, [through other people's name for dirt?]. I have never said
enything dirty sbout him or anybody else. rut when it was time to prove 14, these
men ran, Just llke he'll run. He eays--he puts articles in the Second Line--that's

the books you must read. They have a man that came down here when the New Orleans
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you thlass New Orleame was & place less than 285,000 Peorles there was a roliceman
that was on every block that knew every strange face that come into the District.
Fe'd a had his tall whipped with the strap, bscause they don't play with them like
they play with them today. They play with them [like] a gentlemen. Them police
worked on ou, You were bad, they made you geed. There wae no two wgys about it.
And you could tell your daddy when you went home, you got snother beatlng, too. But
today the daddy wante to put police in jeil for whipping a bad boy. That's why
you have so much damn juvenile delinquency, and d1 other stuff around this ecountry.
Through propaganda, through lies, 1t's been spread around; you den't know what to
belleve any ore. But gettlng back to the Jazz Club; these preopPle formed & racket.
Marshall Stearns founded a good racket; he got in and mllked the Gugrenheimer
Foundation on ity he got a lot of money; I don't know whether he divided up with
Dr. Souchon or not. But up to that time, Dr. Souchon was with me. TYou got his
letter at Tulane. He says, "Notwlthstanding," he says, "the Original Dixieland
Jazy Band started the whole thing." Today : didn't start anything; I was nowhere
around; he wac around with his 6 and 7/8 Band. They meke me laugh sometimes, They
get on here with these colored funerals. I feel sorry for colored man; I say, glve
him vhat any white man deservess a good llving, a good job, good education. Bat
vhen it comes to integrastion-~they may be hard on me on this, but I say I draw the
line, becasuse he hasn't earned that in their morals. Now they have soms good
colored people; they dop't suffer. They are allowed to make as good a living as
any white man. There's People run insurance companiesj there!s the Goddes, the
Moss [funersl homes], and other people who set themself up in business. I had many
colored peotle work with me, and they used to bring up this eubjlect. I sald, "How
vhat stopped you from building a hotel for colored peobls, as well as a white man

build a hotel for white men? Why do you want to mix with the white mm 7" "Well,"












