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Reel I {[only]~--Digest--Retype
August 4, 1957

the band were Black Benny [Williams], bass drum; Henry Martin, kettle
[snare] drum; Zeb [Lenoir], clarinet. Punch would sometimes be the
only trumpet player In the band, and he could play the entire job.

LK believes Punch had a better lip than Freddy Keppard, who was al-
most like Arnold Metoyer, "but Arnold Metoyer was a sweet trumpet
player," but Freddy had a pretty strong lip. Frankie Duson had some
fellow (whose brother played guitar) in his band, and Bob Lyons used
to play [bass] with Duson, as did "Dandy" Lewis [later] and Chester
Zardis [later]. Bud Scott & Willie Santiago helped LK on the gultar
[cf., p. 1].

In later years LK worked with Wooden Joe Nicholas, playing at
Graffinigno's [sp?], at Tulane and Claiborne; John Casimir worked
there with Kid Rena, before LK. About 30 or 35 years ago, Kid Howard
was playing drums; Howard made himself up a little band from musi~
cians' headquarters, at Villere and St. Ann. Howard later began
playing cornet, which he still plays. LK says nobody plays quadrilles,
waltzes, etc., anymore, that nobody knows how anymore; Lk says the
quadrille has about 9 parts, and he tells about some of them. LK
says [Albert] Glenny knows about the old dances, because he worked
wilth Joe Petit. [Harry Gauche (sp?) was first cornet player in the
Cherry Blossoms?], but he went to Chicago where he is a teacher. LK

mentions Fewclothes' place; he says "Stale Bread" [Lacoume] played at
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home. However, the band wanted the ticket money and stayed
there [in Chicago]l. LK: "I said 'ticket for me,' and I'm
here."

The next year, Mr. L. sent LK a telegram abkout a job in
New York. LK declined, and told Mr. L. to get in touch with
the men up there. "Cause Keppard is home and Keppard ain't
going nowhere but where he's at, Keppard is home, now, and
T'm on New Orleans streets, and I'm on New Orleans land, and
I'm too old--I can't travel like I used to be. . .Well, you
know how that is: when you get old yvou get cold, huh." WR
and CD agree that being on the road is a hard life.

LK is sixty-nine now [i.e., about thirty-nine vears later].

WR asks where a photograph [on the walll was taken. It
was made in Dreamland [Theater] on 35th and State Street [Chicagol
in 1917. This was the first job in Chicago. LK points out a
piece of drop-scenery, with what appears to be cotton on it, that
"imitates a boat--but it's not no boat."

WR asks how long that band stayed together. They stayed
together until LK came home. [Cf. Lawrence Duhe, Roy Palmer,

how

and Ed Garland interviews.] LK doesn't knothr. L. did trying
to get a band when he refused to go to New York. But "Poppa®
George Foster [i.e., Pops Foster] was with [Kid] Ory the rest of

"and them", "so he couldn't have went with 'em neither."
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CD mentions that Buddy Johnson used to play with [Manuel]
Manetta.

LK says that [bassist] Billy Marrero, John Marrero's son,
played banjo {("a good banjo player") with the Superior Band.
[LK confusing here. Bassist Billy "Moron" Marrero was the
father of banjoist John Marrero. RBA,Jan. 11, 1975.) John
Vigne played drums, and [John]| McMurray [also] played drums
with the Superior Band. JM was old, but he was tough [i.e.,
he was a good drummer. ]

Bunk Johnson's style was not exactly like Arnold Metoyer's.
BF was "a little behind" Metoyer [i.e., he imitated Metoyer a
little?] "it was a sweet tone he had in his cornet." (LK scats
a fragment of "Maple Leaf Rag" to indicate how BJ's style was
not as sweet as AM's.) BAM had "that Striple" in his cornet.
[That is, he employed trills?] (LK scats a flutter-tongue
effect.) Bunk had a "nice tonation {[i.e., timbrej. . ." BJ
had nice fingering.

LK says FK "wasn't the fingerer that Bunk was. Of course,
Freddie had that barrellhouse stuff. . ." (LK imitates FK's
cornet style.) [ ] sometime FK would put his derby

over the cornet. LK scats FK's "wa wa" mute style, saying it
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was like a horse hollering. LK doesn't hear anyone doing this.
FK didn't use his hand or a mute. FK even made his cornet
sound like a police whistle. "It ain't cause it's my brother
I'm saying that, but he used to do it."” WR agrees that many
people have said how wonderfully FK played. LK goeg on: "Of
course, I was ashamed to see that I couldn't do it myself, I
guess like others. . .Everybody feels like they'd like to do
the same things, but if it's not in you, it's not in you."

LK talks about making double-raps on his guitar. He tells
about musicians including guitar players from other bands
coming to listen and asking him how he does that. LK says there
were only two drummers who could keep his time--Black Happy
[Goldston] and [Red] Happy. [Bolton] WR says BHG, and*E&R*adds*tha
still plays, and CD adds that they have only heard him playing
snare [drums) in parades lately. LK says that when BHG is
playing, it makes you think rain is falling. (LK scats.) LK
adds that others can't imitate his style with double raps.

FK is the one who helped Buddy Petit. LK says BP played
like FK and that BP was called "Young Freddy." BP was crooked.
He was short. [Cf. Punch Miller interviews with demonstrations.)

WR says he was told that FK used to put a handkerchief over
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his fingers so people would,see how he was fingering, tweuddmt

sec® . LK says this isn't true.












