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/

rsissons:1 Speaking from Hourislow, England, from the home of Ken t
r

'.

Colyer, and mainly, I think, I want to get Ken's impresstons of

New Orleans as he found it and the music as'he found it, First

of all, I'll get him to sketch in one or two details about theIk
v

^

1 ^ background of the British traditional revival aftei* tlie end of.
*

>

the W&r* Ken, how did you yourself become first interested in

New .Orleans music?
t /

t

rcolyer:1 Well, through.records*I've Kteen a Jazz fan rig'ht from
f

<

school days-collecting records. And then, it, was Just after tlie
/

/

war that we 'got to hear the first \fha.t for us were the most important f

^
^

and authentic New Orleans records.and-well, I'^e been on complete
*

'-New Orleans kick ever since.

\ ESissQns:1 . Any particular musicians in tiiose early days who you,
t

wer6 formative to your music?
^s.k A

»
f

fColy6r:1 Yes, it mainly was the Kid Ory band with Mutt Carey
^
;;^/ r" .-

and ;Uien George Lewis and Bunlc Johnson had a 'trert6ndous impression . *

^ *

on us* /
.^

I
.I I

r*

[Siss6ns:1 When did you first-what was your first band of all,. . r

*

tha^ you formed?
It-

FColver:1 That was the Crane River Jazz Band?'I came out of the
i

Merchant Navy-I learned to play-trumpet at sea, while I was in thet-

Merchant Navy-then when I came out I formed the Crane River Jazz f

^Band*
I

t

rsissons:1 What year was that?
/

fColyer:1 I think that was about 1948, '49.- /

[Sissons:] When you learned-first of all, you'd never been to the
/

States before then, had you? *

.^

[Colyer:1 I'd been to New York when I was in the Merchant Navyo
/

t.
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/

*

I

\

rsissons:1 [Had?] you'heard any good jazz there that made much

impression on you? I

»

fColyer:1 Well, I thought the [Eddie] Condon band was very good *t

at that time; of it's kind, it was an excellent band? that was t t

t
< I4

Wild ,Bill Davison and Georg Brunis and Edmond Hall. , That Was CIie
*

I.
\

best-rtiusic I heard in New York.
\

[Sis^onst] And then you came back and started the Crane River
/- -.

4
b \f *

^^T

bandfr':^Where were you playing first of all, then? i *
*

,c^,, ^c»^ ^.... ". ^: ," .." ^., ".< t

a
J* 4 t I

<k

few miles down t'he road.
t

[Sissonssl In Middlesex [that 1^?]. What sort of refceptibn did
/

.1

f

you have in the early days? *

t
.';

/

[Colyer:1 A very hostile one, because there was a lot of argument
^

in the.Jazz world at that time; everybody had very -fixed-ideas,
^ .- '^I.- T. ^

^

a'lot of them-a hangover from the time when'our record supplies-
> T

' 1.
f

were very limited and we,had to go completely by recofd, and II

t.

.*
^ \.s

»

thinK with a lot of the [critics that completely wrong criteria /

^-^ ^
I

T.

gi^ew up arid Were?] generally accented* Course they knew the Louis
' *

*

[Armstrong] Hot Fives, and the King 6Uver(s and that, but'When rI
t

^ - t

tli6 first BunkJolmsons were issued here, on the HMV session and
ffI

the Decca session, and also we started ge-fcting t'he American Music \

^

.V
. t

George '. Lewis and BAnk Johnson records/ they created a furors The \

* V-

*

camp 6 were very mixed arid most were against it? th6y Just said .]
A

f f f

'this^W&sn't any good and it was all wrong. There was a small c amp ^.r

<
ff ^'.*

of us^ that tl-iouglifc completely different; we t'hought that sui-eiy f s
r

b

.i. i

was the-put everyghing in a nutshell, some of them records-that. 1 \
1

*

,t1
1

was the obvious New Orleans style and way of working; it was .-31

J
I /

obviously the{rf authentic idiom, and we always strived to play our I

t
f-;.,.

^

' music along that line. '»

J
*

^
r c "^

L.t-> *A - 1
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FSissons:1 YOU think, then,, that far t6o much stress was put on'the

Armstrong giusic? it never had the same appeal to you once you'd heard
Jl

/

the Jolinson, Bunk records?
/^

\ /

rcolyer:1 Well/ tliey never really did; it might be sacrilege or
»

something to say, but I never-although I liked Louis, I was
y/^

.
v

nev6r'over-impressed by him, and I often couldn't figil re out whyI.
I '< I"

r
/

everybody raved aboiit him so much; he;just didn*t impregs me in the I

.r
1

way.that supposedly lesser men did. /
.'»

<

f

rsissohs:1 In the early days there in England,. what muaicians 1

would you say were in the other camp, that have come up since then?
/f,

^

What bands were playing more in the, were inspired more by Arrtsttong?
v

*

rColder:1 Well, Humphrey Lyttelton was the prime man; he had the
<.f *

/.

topl~l:tand in the coun-try a great time* : I say it Was a very good
/

t
/

band. There was Freddy Randall [w1'io] had quite. a good band at that /

k

tim6 '%nd-"well, ' tlie George Webb Dixie'landers had broken up by ^

^

theri,-but they were more on, tliey were strongly influenced by /

..t t - *

^

the^Lu Waiters' Yerba Buena Band and.tl-ie King Oliver records.
f

..! s

[Siss6ns»1 Did you yourself ever have anything to do with George f

^

Webb?.. He was a sor^ of [unintelligible] the real pioneer ih this

country/ isn't he?
+^

T-

rcolyer:1 Not in them days. I used to go and listen to the band ^

.T

wTiile I was still at sea-when I was home on/leave I managed, to
'»

catch their concerts-but I never actually had anyfhing to do with
/ T

Geofge Webb at that time.
*

FSi3sons:1 Then, from playing in-I fhink it's a story that's
I

shared by most of the bands-from playing in.the suburbs, you mov6d
f 1

s.
\

into central Londorio What about the reception t^en? Things changed
*/

very.tnuch, didn't they/ when you got to playing in town? *

<. .<J *.

rcolyer:1 Well, it was just, I think, sheer hard Work and sticking /

^ ^

I^--

/
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T \ +.

to our'guns; we believed in what we were doing,, and I think a lot s

f / _
I I.

of people came to respect us/even if they didn't like us* Eventually,

fhe fans, we did win them bver we used to"play a lot of .tunes that ^

>
./

f

they weren't familiar with, instead'of 'sticking always to tTne usually-
.I
s

t

accepted standards-we used to figure numbers out for ourselves* It.
^

\ *
^

was El slow .job, but we did Win', them over, eventually/ and th 6 band did .t

1,
^

* '

-.^
quit6'^ell. .^ * /

v1 J i
.a, <

[Sisefons:1 I think most people Will agree there [the day. the Craftfe /. '.

/^

Rivei? Band was about some of the most,exciting British Jazz?]< Wh^t
-' J .r >

*

.k f^

aboufe /the turtes? Before you'd heard, any New Or'lean^ 'jazz in the ftesTT,. :' ^

w T\/ - J-*

where did you draw your tunes froift? Were they still mostly from
* - I

*._

t k
.^

< 1.r^cos-de? ^

tColyejh 3 Mostly from records, but out'of the aif [radio]-^-ahd a lot
-,tv.

t *.

of the,'Bunk Jol-mson records; especially: I realize^ .that it was a
F-r /

*.

case;;.of often*-fchere wa^ plenty 6f tunes I never he^rd Bun^ play but »
f

ê t
;',

t.

if you'absorb the style enough, thert-you could adapt material whether <

s
I

you"-iy6u didn't have to co^y it off a record-^whetlier you'd h^ard.a f-T

I

New Orleans band play tlte tune or not? you could still play th cm in /'

v
J

* t.
\ f

fhe style a'

rsissons:1 Of course, I suppose one thing to be stressed,' really, is T

J-

the fenormous enthusiasm among tlie young.people in fhis country for f
*

i\ J -

traditional jazz when it came to England after tlie war/ which I suppose \

1

.hasn't really been shared by the States since the war.' What do you.
f

t
.^

think-about that? r

<.
< .f
t ^

rcoly.er:1 No, I think you're right there; the scene is ,different
;/

I f

f* .^.

here/ but-probably for traditional jazz it's much larger^and much'. r ^

h

.r*
4

healthier than it is in the states and has been in the States for some ^.
J

/ ";
1time* Ikrt.

J.^
'I

// *^

FSissons:1 What do you think the particular appeal of traditional Y <1
# /

f/

jazz was in Britain? Of your music? h.

t
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[Colver: 1 Well, If you take traditional Jazz in general, I think why It won such a

large audience with the younger people, and with musicians-men that decided that

that they wanted to play that way-was because In Britain we've really lost most of
'».
\

our own folk culture, and isa Jazz has got an international appeal-it doesn't only
*

apply to England-and I think that's why we took to it. Because we've got no

strong folk tradition anymore, of our own, and that took the place of lt<

[Sissons:B How much have you used, you know, what British folk music there
r

is to-have you used that at all ifoc in your music? You know, taken tunes
<

and [unintelligible]?
/

done

[GolVer: ] I have tefeeaxtune s like "The Miner's Dream of Home"-I don't know whether
i

you know that-we used [to] play that with the Crane River Jazz Band*

[Sissons:1 Yes, Indeed,

[Colver: ] And "Bobby Shafto" was a tune but, unfortunately, I didn't record it
^

.quick enough; I'll Mention no names-

[Sisgons: ] [Chris] Barber [made It? ] .

/

[Colver:irBut it was actually me that took? ] "Bobby Shafto" [and I had? ] the

arrangement is mine-the break arrangementt-and it Is mine, definitely, I can

prove that. [See Ken Colyer record In Archive. ]
I

[Slssons:1 [Unintelligible] yes, it might be something to get some of those British

tunes that you recorded, perhaps, over to New Orleans; I think Dick [Alien]
t.

wo^lld be very Interested in having those in the Archive, if he could, I don't know*

[Colver: 1 Yes.

[Slssons:) Any other tunes that spring to rnln^ (British tunes? ]? That adapted

themselves?
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[Colver: ] I think there must be ^ome, but I can*t really think of any at the mG'ment,
t .r,,J

I

but In the pop, with the pop music, we used to play things like "Play to Me, Gypsy, "
*

and that made [quite a pair? ] of nice numbers; they used to be quite popular. But

there's a whole host of tunes in that vein that are easily .adaptable.

[SlsSons: ] Indeed. Suppose [I? ] Just sketchfiri over briefly the years leading Up
*

/

to your going to New Orleans, yoUr Jumping Ship In N&w Orleans-a big a turning
1

f

point in your career, of course, but what happened after then? What happened
t

t

. to the Crane River?
<

fColyer: 1 Well, the Cranes, we had a sort of spllt-up; the band still carried on,

but some of us left and joined the Christie Brothers, which was a very good
<

band but unfortunately^ only for a very short while-the Christie Brothers Stompers,
T

[Sis Sons:] That was Keith Christie and lan Christie.
t

[Colyer: 1 Keith and lan Christie. t
..

^

/

[Sissonstp Who else was In that band?
1

[Colver: ] Pat Hawes was on piano; myself; Ben Marshall oh banjo; and we never

really had a drumiher while I was with them-^-we tried to steal Humphrey Lyttelton's
t

drummer, but we couldn't get him. \

[Slssons: ] Who was that, at the time?

[Colyer: 1 George Hopklnson^

[Sissons:1 George Hopklnson, of course. Who was I thinking of?-Stan Grleg-
/

long time before him. When did you stay with the Christie Brothers till?

[Colyer: ] I left the[outfit? ]-I think I was only with them six or eight months and I

left and rejoined the Merchant Navy, and I did about four trips before I struck lucky /

and got this boat trading from Mobile, Alabama to Venezuela, and I did a couple of
*

trips on that, and then packed my bags and went to New Orleans.
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\

fSissons: ] Yes. Well, [I know there are? ] all sorts of stories well-worth telling

of your Merchant Navy career, but what about the one with the trip you took off at

New Orleans? [Would you like to give? ] a little account of that, and what happened ?
^

1
'<

[Colyer: 1 The ship, you mean?

[S is sons: ] Well, you landed in Mobile, didn't you, arTSl then Just packed-
^-/

/

[Colver: ] I did three trips on the ship, to the river Orlnoco In Venezuela, and then
\

I made a flying visit to New Orleans Just for one night; before I actually went there,
*

I did another trip on the 'boat snd then got to New Orleans. I think Dick Alien knows
rf

the story from there; he was one of the first persons I met down there.

[Sissons:1 Well, it's worth telling, actually. Your first Impressions: who were

the first band you heard dowA there?-you went straight to the Faddock [Lounge]
f

I think I remember your telling me«
»i

[Colver: 1 Yes? for the Octave Crosby band-actually, I heard Paul Barbarin*s
^

band before that. Buty of course, I was tremendously Impressed by It all; I

Just soaked everything In I could, because to me it was all so vitally important,
\

And the mlllenium was the first night'I sat In with the George Lewis band at Manny*s

.^

Tavern. Then I knew that I wasn't wrong; the music was right-I found out for myself.

The men enjoyed playing with me and I tremendously enjoyed playing with them, and

we really hate a great time, [I remember he really gave Percy Humphrey a hard
/

time. RBA]

[Sis sons: 1 Yes, indeed* How long was that after your got to New

Orleans that you first played witTi George?
f-

/ /

[Colyer:] Well, I think I'd been there a couple of weeks, because I

didn't really know how I would manage to sit in with them until I met
f

AIthe Bernards--John and UrsHla Bernard-who said, "Just come on out
;\

to Manny's Tavern; George won't mind your sitting in." And it was
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\:

just as easy as tKat* f

IT

FSisSons:] And you went on the strength of that. Who Was playing--
*

who else did you play with, apart from- George?

[Colyenl Well, the important sessions, I think, were the two sessions
1
\

>

we ^-recorded with Dick: witl-i Emile Barnes, HarTison Brazley, Albert
»

}

Glenny [or George Por.tier] , Billy Huntington [and Albert^Jiles] . I
h
t *..t

thihlc there was some very fine music played on them occasions*
» f />

[Stssonstl Then.you were there-how long were you there altogether
*

J

before you fell foul of the authorities? /
*

/

\ Colyer:1 Oh, Jus-fc over a month, I thin'k, and then after tlie trouble
<

I WAS fortunate enough to get ^bout another montli before I--out in
//.

/

th6 city-before I\left for home. t

I

/

rSJBSons:1 .Yeah., Well, I want to go\back, perhaps/ just a ,bit before *

/

t. /

,yod came to New Orleans: I think one of the big criticisms teing
f^

.{..

leveled against New Orleans jazz since the War has been the people
. t.

wh6 have gone down there and perhaps been disappointed-found that
A

/ /

there's not the vitality .they expected^ 6r something li^ce fhat* I
.I »

*

mean) I know you don't share that feeling, but would you like to say
t /

I

anything about that so you won't-"had you had any misgivings, before
\

you'got to New Orleans, about the music, at all?. About its'continuing
,1

\

valu6, and so on?
s

\

f

rc6lyer:] No, only with people in England-that didn't share my views
f

T

Junihtelligible] that I consider New Orleans music as a^complete styleF*

y
f

and will always remain so; I see no teason at all why-and naturally,
/

we-know that there aren't New Orleans musicians carrying on the
l-^ ^.

/

tradition/ which is tremendously unfortunate, but we'11.always. \

>
^" 1

play<in that style-or I s'hall, and I shall always try and improve i

^» r
(

I

the band's performance/ but in a New Orleans way, not in any way that
-<*

tampers or alters the essential style and the idiom» I think that's f

/
>

*tv.<'

.kt -/-rr \.I
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good as it is; you can always play in that idiom and enjoy itf 1
/

/

never get frustrated or want to move on to anything else, I'm more1

*

concei'ned ivith carrying on what I tT-iink is a worthwhile tradition, a *

\ /

wortWhile music; somebody's going to carry it on; somebody's got to *

/ -^ '» *

/"carry.it on* /
»

<
t

I

tSiss6ns:1 Yes, quite. Well, many of;your riontemporaries have been ^

f
1' ) /'

/I I

seduced by commercialism, Iiaven't they? »

1.
.t

* ,^
+

* *»
w

rcdly^it:1 YeSo .,

f

1

rsis&ons:1 Now, what about yous 'have:you ever 1-iad any real
+

<
^ <

temptations in that line?
i

\ r*

fColyer:1 I haven't myself,, but it's quite understandable, T can
r»

/

see "the tenptations, and it's very easy to fall into'the trap sometimesA

[Siss6hs:1 Among your contemporaries and your-I wouldri^t say rivals +

f ^t
f

on die jazz scene-but other prominent,British jazz personalities,
t

^ J

who do,you think has broken away from the New .Orleans style with the
>
I

Jl, ^, ...I
most,satisfying results to you? You think anyone at all? .You think 1

* .*^ /

s»

anyone haSr done the right tiling for theijr own particular style of ^

J.

music? You are, I suppose, the. purist on the English jazz? scene^
f

1 /

[Colv6r:1 Yes* I don't think so; t don't think anybody's developed
/ .^ >

on a I^ew Orleans pattern and added anything to it, any definite f:

I ^
J

improvements. In that sense I just don't thinX anybody has done it.
.I Jf

I think it would take far more talented people than them, or me, to be
-,'^

able; to do that* .I
F -

^;
^ -<t. T

[Sissons:1 Yes. What, just briefly, do you think of / say/ Lyttelton's ^1 t

I

./'
\

music nowadays? /
r /

/ />.
\

/.k

[Colyen] Well,- I sort of tnaintain a negative attitude most of the ^ - ;.i
y
/<>

time^he's a good, *very good trumpet'player, &nd if -he wants to form 1 -
1

<t ./tJ

a mid-period swing band, well, good luck to hiirt-it's nothing to do ^{.~t t
}Hi

><
't
<'/

^
, F < <
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me; I just go my own sweet way and let them go theirs.
4.

[Siasons:] How about Barber?

[Colyej^:] Well, the same tiling-

[SJSBons;] [unintelligible]

[cdlyer:] I don't think his "heart's really ever been wifh New Orleans
.^

music, not in an honest sense. I Tcnow I tried very hard witli him

afc times to make him play the way I feel a trombone should play,
*

but-

[Si_ssons ; ] Well, XlIKXlBOtOt xof course you did play with him*

[Cplyeril [unintelligible] with a certain amoiint of success; I

think we did develop into a very good band, for a time, but tlieh
^.

tliey wanted to veer away, begin to get a^Little bit too clever witl^
arr&nged music and that.

[Sis sons i] You miglnt: Just mention the lin6-up of the Crane River
I

Band [unintellicrible] .

EcolVer;l crane River Band was Monty Sunshine, clarinetf mygelf
^ ,

[trumpet]; Sonny Morris on comet; Jolm R. T. Daviea on trombonei
t

and after John R. T. Davies, Ray oppwood wa^ on trombone; there

was Pat Hawea, piano; Ben Marshall, toanjo; sometimes my hrotlier \*

[Bill Colyer] on washboard^ otlierwise-we <aii3 have a couple of

drummers, bufc they.never atayed very long; couldn' i: .find a good

drummer, so most of the time we did without one; it was Julian
t.

DSvies, John's l»rotlier» on basri, t|fflltihetiroes'-"Denny" Coffee an bass?].
k

That was the full line-up * ^

»

Hid.Bsons:1 I mentioned that-[unintelligiblel-*I "had. the impression f

I,thouglit that Barber played witli you in^tliat band flometimee.
f/

[Cblyeri1 No; we had- /.

to ^

tsiseonssl When did you play with him?
s

^

/
*., .p,
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rsissons:1 No; well- ^

/

the whole, as bands, the'Eureka Brass 6and and tt-ie Georger<iolyers1 On
t.

Lewis band were probably the greatest things to me* /

t

rsissons=1 K Did you ever play with;the Eureka?
\

\
f

rcolyer:1 No, never; unfortunately.
\

rsiissonts;] [tThat,l?s horrible?]* Ahd;then, Just sketch What -happened
>

I
/

Orleans; that'll make a ^ood story in itself.to you when you left New

rc6lyer:] /Well.--*

<. ^

rsissons.s] You ran afoul of the immigration authorities of course. *

*

rc^lyers] 'Yes*

rsissonss] I l^now Dick knows this; but this is all for Mstorical
\

record; so we mig'ht as well get it down*
< I.^.^'

rdolyeri] Oh, that was only teclmical, really; that got sorted out»
k

1

When I got home, that's when !. started with Chris Barker and Monty
/^.

t

Suns'hine. f

\

rsissons:] '.That was in w'nat year?
»

FColyer:] That was in 1953. We went to Denmark first and that's
*

whe^e the band really shaped up? we sort of used that as a month's
p

rehearsal, really*

FSissons:] Sfcoryville Club, was it? tn CopenT-iag-en* ^

T 1

[Cblyer:] We intensively rehearsed and played there, and <?artife back' to
^ 1

London. »
*

.*

rSissons:] Ye 3fr We-re you on those records of Barber.s-sort of*

featured on them-the Ramblers-was that?-"Down By the Riverside"
^

I

was3\one of them, and "Sweet Lovin* Man," [if I remember?].
*

1.\.

fColyer:] No I don it think sOo\
*

t

FStssons:] No? I was in Copenhagen at the time , [unintelligible] i.
.-.. ^

rcolyer:] We did make some tapes in Copenhagen that were later
.*

issued by Storyville, from that first time we were there.
.*,

T.
'*

f.
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I

rsissons;1 Yeah- And then that didn't-you didn't stay very lon^ ^

.N

AaaQp together*
*

f-

rcolyer:1, Just over a year we were together, and then the things I've

previously mentioned-musical style, 6pinions-I broke away from fhat
'*

band and formed virtually what is ttie band I've still got ^ today*
'*

Most .of these men have been with me^well, I liad various men until
f t-

I got the nucleus I * ve got now*F»

Ik

rsissons:? -Yes. And who have you got now ;be sides?-
>, t

rcolyer:1 Mac Duncan [trombone] and lan .Wheeler [clarinet] , ttiey've

beert with m& about five years, which is a long time in/t^is game*. And

then fhere's Johnny Bastable on banjo: I think he *s teen with us
>

^

over four years now; Ron Ward, on bass/ has been wijfch us over two years;

[Roy?] Foxley's the newcomer, but then he'^ been v)ith the band getting .
*

t

on'.bo two years; arid Golin Bowden, on drums, has been wit1i.u6.S6me
I

time». And that's the band,
^' f

rsissons:] Well, you have, of course, b6en keeping close contact with

New;0rleans, your friends ther6, and with America through records:
/

hav^'.you liked any recorded music, particularly, that-yoil heard since.
^

you-well/ you have been back to New Orleans, of course, haven't you, . **

t ^*..
fr

first of all?
\.

\ Colyer:] Yes, I was down there-JtBt for a couple of days last yeatf.
*

FSis^ons:] Any particular impressions from that visit? ,How did youL

find things?
*

fCo lyer:] Well, 1 was very fortunate; I caught a parade/ which I
T,

enjoyed very much"-the Eureka Brass Band-and I spent the niglit\ <
n

I

listening to Kid Thomas [Valentine] over the river in Algiers fl

\
.^.

. i

[probably in Westwego/ not Algiers] which wa^, I thought/ very good.
4

Possibly, I sliould imagine that they're playing Some of fhe best NeW [^

\.
k/

Orleans style dance hall music that there is in New Orleans today,
\

h.
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* » 1. 1

f .*

the ;music when .we do get the opportunity to play*. *

»

rsissons:1 Apart from the Eureka, is :there-any ^otber'marching band that.
F

r 1

you "heard in New Orleans [that] appealed to you particularly? *s

*
t.

FColyer:!. Yes, I heard the Young Tuxeido' that I-liked very much I*

1 *.

don';t think I heard-I wouldn't be suile [unintelligible] any other.band
^

**L r

apart from them two-
t

<J
t

. [Sjssons:] .Who's the other one, the fiill [George] Williams?
f

^

/ ^

' rcolyer;1 No, no, I never heard tliem. t
^

*

\ /
/

r$iseons!l So, you were ov^r'there last year for a short time; yoU had.
*

^

<
f

a tour in tl^e States, didn't you? *
^

/*

/

rcolv.er:1 Yes, with George Lewis? tliat's how I inanaged to get to.

f

New'.. Orleans for a couple of days*' I did a tour of the colleges with
\ <. ».

.t\

George, around New_England,.New Hampshire and a couple of days in
r

\

New ^ork, which was very enjoyable* v

\

f

rsissons:] You. find him playing as Well- as ever? 'i

<
1

rcblvenl I thinlk so? when R he'.s on form h'e still blows a wonderful
I

*
.^. »

clarinet, f
J-

*
I \

fSiflsbnssl YeS,' -About his tour in Eriglandt that cAme.across a lot \

of adverse publicity which I know again you don't agree^with, mostly *

t ^

t

from critics who you don't respect. How do you think it.went over
*t

with most people, George's tour in England? With the audiences?
/ I

^ *

[Colyeri] I think they enjoyed-it, mainlyT the A and always had its
/

wonderful moments and really got going.on several numbers in the course*
\*

11

-^. .(

of thfeir ' session, and they got, some wonderful reciepti6n3.: The ohly
:-.< J
v /.y .*

-* ^
I

[unihtelligible] -some of the real fan's might have been "a little'bit'
.1-1 ^

*
14 t^ f

disappointed because Lawrence Marrero, wasn't witll themr they missedIL

f
-t

* .1^
/ +

not^aving Lawrence in the rhythm section-^nd maybe Alton. Purnell.
^

'» *
Hf

rsjfesons?1 But generally, it wasn't. a disappointment? ^.

^> <.

fColVer:1 I don't think so; I fhirtk fhey still generated more /

» f
t. I

-.. Ssi I
/
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- .'i

/

relaxed New Orleans style swing than any of us cari do over her6»
d

.^
>.

rsissonst] What about tT-ie future in Bri-tish Ja&2? .First of ^11,
t

are there any yss young musicians who you think are cpming up .in your
/

particular i?ty3,e, or in New Orleans style, who. afe going to^take over
/

ft^
/ .*

,\

-or who' are going to augment the music you'ye ,playing, /as it were, who . *

< -
*»/

i

are^gbing' to form new,bands and so on? ^s
'*f_

/

rcolvertl I thiAk so; tlie,scene is very lively? the amateur and.fiemi-
^ »

.profe.ssional scene is very lively all over the country, really-not *

.^ I

only'Lbndoh arid around London/ "but it* s going on everywtiere; all tlie
.\ t

time there'^. more amateur traditional' jazz 'fans.' Whic!h is a good t'hing;..
t -.

^.Jt

I think it's a very.good thihgr it sTiows the interest is tliere* And TT
.<

^ f »

a lot of them do fall by the waysi.de, but I'thinTc and I don.'t s6e any-
»

t ^
> > *\ *

reason ^'hy» reallyf an outlet shouldn't develop and always breed-sorie
*/ --* ^ .*

I »

pre-fcty good traditional bands. And often t"h6yli-e not .brilliant, but.-1

^
/. <t\

the/standard', improves? asi the years go by, the standard of bands lias
k I

v

definitelylimproved a. lot in this country ^ >
* 1

.* <

[End 6f Tracik I; Begin Track 2] f

^
#

f *
* h /

rsise&ns.il It's on now, is it? <k t
»

» *.

* 1f

rcoiyer:] Yes*. . <*
A

FSi'ss&nstl Go 'on where we left off, about future prospects^ for jazz ; a-'.
<

f

<.

-<*.^f tJ
*

in England: do you^find that yoli have as good audiences; as big audiences
I

.<^
I -I

r s

as you T-iad when you started? .^ ^

I
*.

f- ^

^ +'.

fColyer:] Well^ sometimes? it goes up" and downZ - sometimes we have^<

-k^ /<. t ff
-> V -».

very^ood crowds at fhe various, clubs and coneerts^BdKietimeB .W6 ^
+1.

1

/

don't/do so good-it's Very Unpredictable* But ,1 think we have got a ..
in'F ^very, staunch nucleus following throughoutr the country; and also .^ .^

^

;
*1 .V to

^-

Germany*. / ;
J

» t.

E t

rsis6onsi1 In Germany? J-<.v
» <* + t

ft fs

rcolyer:] Yes/ the band's always been very popular in Germany ^ , I ^
n^ t'/ * t

t 1 ,t
<

1
» ^t <

k f-



/; *
tJh .I

f

KEN COLYER 17I

^' *
t.^

Reel I/ Track 2-retyped t
^

»

f

September 21, 1959 p
+I

» f
* \ f*. * .TT

\f

*r I
^

I -

[Sissonstl You've had engagements in Dusseldoff and Hamburg, haven*t
.

/

/

you? ^.
*1

IA

I t

FColyer:] Yes, we played .in< the New-'Orleans Beer Bars there; they ^

I *
/

* ^
^

call them-'the , night clubs that specialize in traditional Jazz..\ >

*.

I ^I

rsiB&6ns:1 Would you say they're-bett&r audiences than'English ^ tv

+

audiences or?-- I

v 1 .I
1

I
I

rcolyer:] Oh, they're very enthusiastic; I think .fhey*--well, t'hrougli
^ t ^ I

/ I.

th6 war and tliat-they're catcl-iing up fast, but a lot of t'hem aren't *

so''Knowledgeable as they will be, 'through the ^± big gap that the. /

^
+ %

t
1

war year's left witli them, .but b^tey're very good audiences, very '1 * .i

-^ s
/

entimsiastic, and they really listen intently.
/' ta

IL

.* \

rsiS6ons;1 . Ktow, about your bands do'you feelA-*we were talking a -t

tJ Irls

f

, moment ago here about f&ia saxophone question-do'you feel fhat J

/

/ ^ .

you've got fhe ideal balance in your band now, ' tl-ie ideal combination? r
t ^

...' . >
I'

Wha^-is your general'feeling about--tb^ proper make-up of ra.I

traditional band? ^
^ ^- I

*

v 1

rcolV'er:^ell,*, I think the seven-ptece line-up is ideal; it doesn't
.-.*. / \ \t

need to be any larger,, really r you can get all fche interplay that you
.J'

_ <1;.

. wa&t'with a three-piece front line, ..although-and again,. there .a a
»

I. ^^ t

lot of controversy over s axes'here in .the Jazz -world, atid SL lot of
* r t J{ /

t >

the traditional fans are d6ad against saxophones ,in bands-anyway;
1 ,

-I
/

th^y^just won't tolerate them* Bu^t when you 'hear tlie good'men-like*

.i
Y we were talking about fcmhanu&I. [^| Paul Just now-good New.Orleans .^ J

A, *

f-

*

sax men, I don't mind listehirtg to'them at all? they alway^ play v^ry
t ¥ / /

/

melodicaFly and they.don't seem.fco, mess the f^ont .line baldrice up, ' / \J
i*' { + f

like some [unintelligible] of the ear" ly Chicago groups-tl-ie tenor > *

i. /

used to,always seem to unbalance the front liner it never teallyf
r

\

seemed to add anything like: the New Orleans sax men do. * t
.^ /

/
t ^ ^ .t

f-i. f t

t
^

J ; f

^
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*

fSissons:1 Well, which side of the fence were you on befSre you went
* ^

t /

to New Orleans, before you heafd Manuel Paul? Did you change at all ^

.Iabout that? f-

p **
/1 -t

rcolyer:1 I don't think so, because way back I.^had especially, Bob!'' f ' /
>

t. t^ F.

Crosby, Bol^bat records/ wit1'i Eddie Miller on [them] , and I'd heard^
.f.'/

^

?^t., 1"
*<k

f

if) saxophone players -like that, and I didn't object to thfem, really.

fSissOns:1 You're pretty happy, then, with the formation of your
^

*
r

'band -as it is at the moment? \

1»

[CoXv^sl I think so; sometimes, if we get a good clarinet player
/. » \ 1

sitting in, tXXM lan Wheeler .likeg to do a ctfuple of numbers on a-lto f

I

sax/ and they go quite well* But I wouldn't make it a permanent
^

thift^r I would neve^r : think of adding a sax to thef front Mne--I k

\ *'

don*t^mine it n6W .and again/ but-
i.

t

^
^

[^iSSQnss] If another Emmanuel .^1- Paul came'along, .you wouldn't
\

f

.s
^

take him on?
*
1-

/

fColyer,:1 I don*t think so. »

/J
I

FSiris6ns:1 What about-we were talking again a moment ago/aboutt.

i / *
f

^

Casintlr's E flat clarinefc and you were saying that you did have one
\f

witH the K Omega, with your marching band-^what do you think aboilt 1
.

I
^

f

that instrument? I I*

..»

/ *T sv

rcolyjer:1 Well/ I would say in th^ hands of George Lewis it.'s
*

^

'*<: **^ ^

supefiTb? when he played on, them earlier records"-~w'hat 3E were.-they r^ J
*.k

-.1^ '»'

when George was on E flat clarinet?-and he played some wbrtdetful :\
^

^f

stu^f [with Bunk Johnson's Brass Band and the Eureka Brass Band].- ^
/ \

/

i
t

And;'I think.if you could--likp John^Casimir, I think, plays Eiflat » <

"*\

all the time [^1^6 plays B flat!, so he's go t^plen ty of lip fot it and
*

1l

^
»

'- i

.I*
.

he can really wail"-gets a fee tremendous tone.
^ ) f

^
T

/

rsissons:1 Yes, I agree, /

/ -^

I.

fColyer:] Over here we've got nobody that actually'specializes ^n
t

^ /-^ ~^y:.^ss ft / /
J.s t

^
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1

< *
V/

fr

s

E flat, and'-1 tliink the trouble is [that] .most of,the average B flat
f

clarinet player does find the instrument a bit difficult to 1'iandXe^ t

* '-

*

an E flat clarinfefcthrough lack of practice. Well, I've had one,
.k

*

player W'ifh the Omega; unfortunately, he never gets enough practicet.
.» />

.f
. < .ks

in to be really effectiveo /
\ k

F

rsiss6n:L.' Not too effective tl'iere, tio/ Well, eay, do you.think, - t I

I

really b'he prospect's quite encouragAAg for the future? Of course, .»

/ ^+ *

-I think in New Orleans itself most of the younger' Negro musicians
^

nowadays are.turning away from the old ti-adition* < /*
<

t -^
^^

rcoiv^3:;i , yes. <

^ \ 1^

'tsissonss] X tliink one can envisage :a situation in Europe in w^iicli . 1.^

< f
/ 1

( ; 1, ^

the'roots of the music, as it were, ,will;be cut away, and wlieri, you'L

r-

) .* I
/ 1»

.V

. . .. kn6W/,-, George : [Lewis] and Percy HumpT-irey and people and the old boys f-

f /*
1

pass 6n, there'll probably be. not top fhuch musici played doWn there*.' ^

*
*..* ^.

k- I f

Now ^ do you think that the music can- continue in Europe without' I

» /» * / '.,IL
t t.
n + f /t h

that; -triain^pring to draw on^ t
*

* I
I-

-.1 .\a
\ -^.

rCoiv.enl . I think so^. Yes/ witli t'he-there ' s quite a wealth ^of material
f + hf

/.

on r6tord that will always "be there, will always be & 'source of *
.»

^ /. r.S-. V

ihg^ifation* -I think the mHsic can carry on.- As somebody once s&id, »
t

\^
/

naturally. > it vemdn't have-that first [fine?]-creative flower ever
r.

I
*. I

agaih..^ Well, you Can* t'expect. it to have* .But I fhink. it wiil cal-i-y . ;'; ,'r

*

onr'I:-think it:' s here to stay nov?* It might not always-boom?. it
1 f

T t
/

igh.t sort of have its bbom^periods, and then commercialisni always'm

^

steps,-in anyway, and takes ove'r* I. tl-rink it will always be under-
^ t ^ f,1

.f
^

neath'any trends or change^ 'or b6oms; you-will 'always have a h&i'-d f ;t
*

t/
t,

cor^-of mu sicians and fans that know what they I'ike?. -they know What\ r ,-.
**

h f .I

Jfhey like-to hear arid they know what they \^ant and^'they don*.t want I
\

\-t

it 'ch&ngedo 4.
J

f
I"

[SiSfiOnSi] I fhink it is encouraging if even over t'h6lAe in New Orleans t

.kJ

itself, young people-don't seem quite so attracted't6 the musici'ae-I:\ ^, ^'} m
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as they were in Europe^ But still, would you agi-ee it reatins a''lot
*,

I

of its appeal for young people in Etrope?
.

^
#s

[Colyeril Yes; there are also older people? you find when you play
\

»

concerts, ther*s often a surprising Sunount of older people at concerts,
.*,
^

because wfhere the J clubs are,mainly for teen-agers, youngsters, and *

*

^

ttiati's the way that the whole movement built up in Bhgland* And I l
-4.

think older people really like the music? .they feel.a little bit4 '.,
*

V,
.^

out of place in tl-ie average Jazz club, _but'they; you do see'them at»

^ /4

concerts; they come to the concerts,:and listen to'the bands. \

»
t .\.

<. t

- FSissons:1- [Ornl-fc.] Would you-is there anyone else in Europe whose
/\

music appeals to you at the present moment? . Not'necessarily ih
»

/

England, or in England if you like. ^But anywhere el66 ,in Europe
-*

where you think some'good traditional Jazz is being played?
»

^v
*/

[ Colyer:1 I don't think so - I
*

ve heard sometime back a. couple; of.»
r*

records of an Australian band from Adel&i.de that I thought sounded
/ ^

1

pretty good, bii-t: I .fchln'k the movement's very roc'ky out there in ^
r

F F

Australia. I don't'think it's a very strong movement yet?-]; think
» *.

I

f tt
'.» \

it^might be one day when, fhe country.s built .Up more, when you.'ve got,
larger populations. Because Australia really is, very sparsely populated \

.r

*

for its size.. But I think that profcably in yeafs to corte there might Build
s

up.a.stronger Jazz movement in Australia* . '*

T / / -. f

rsissonssl Is that so? /

, What is Graeme Bell' playing nowadays? Or .I

.k

5S£K Where?
.I

.1 t,
1

[Colyer:] 1 hear all sorts of reports. Som6 say.-he rs kin^d&nc6 l^anda
A

/

or-various things. - I think Graeme B^ll was touring with'' a fcand.of 'f

J. I ^^-

some; sort.. But the old band isn-'t together, the old Bell .band.. t
*

\

think the men have all gone their various ways. ^

^ J
f-

[Sis^ons:] They/ of course, had quite a vogu& in'England after the War; ^

1
^ .t

/

didnl;t they? Ade Monsborough [clieck s^»»] I remember [uninteiligib'le] *
Jl

/ /
f .V-

t s
^

ll -; ^
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.f

rcoXver:1 Yes, yes; they were very popularK when they first came

here,

fSiSSon;1 [Omit.] a couple of tracks from his latest LP, . .
*

.^.* . <

Ik

rcolyer:1 "Blue Bells, Goodbye" ["Blue Bell"]. i * .
>.
^

\

(Music) /
I *

*»

End of Reel I
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