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Lala: Depends on just what time you wanta talk about. I can start talkin about 1910 or 1908.
And all that- |

Russell: All the way back. You can tell us a‘lit.tle bit even when you were born, went to
school, |

Lala: I can tell you all the colored bands. Really you take--=jazz music wasn't originated

by white people. They were originated by the Negroes, and 4t that time they was called rag time
bands. Well, naturally they went up North and was.called jazz, see.

Allen: Well, when were you born?

Lala: I was.born in 193,

Allen: In '93, So you remember<--

Lala: Do I remember ll;

Allen: You remember way back.

Lala: I remember the colored bands they had all around the city of New Orleans, There was the
Imperial band, the Superior band, the Olymphia, the Magnolia, Tuxedo band, All colored fellows.
They go 'round--in them days when they'd give a dance, and everything the band that would play
for the dance would go 'round on a truck, call it a furniture wagon, a ole' time fur;n.iture
wagon. Remember how they used to move, how they'd move furniture in the old days. On the wagon
And they would put sides on there, you know, with a sign where the dance would be that night,

In fact the white bands used to do the same thing. Jack Laine used to have three bands called
the Reliance band: #1, #2, #3. And that's why how all that stuff was originatede—re—e= from the
Negroes. And you take most of the time these colored baﬁda---(}od Almighty, you'd gt a band
with eight men--seven or eight men for a 1,50 & nighte.play five hours. That was you knm-:.
Alian: That was a dollar and a half for the whole band or a dollar and a half

Lala® A man, a man. The leader would get three dollars! That was big money.

Russell: I was wohdering which part of town were you raised in? Where were you born?

Lala: I was born right here on Conti between Dauphine & Bourbon right where Broussard's \
Restraunt is. Right in the back yard I was born.

Russellt Were you raised in there? '

Lala: I was raised all way, I left there in 1900. My father went in business on Orleans and

Villere, and I was around the 5th Ward all my life. Raised in the Sth Ward. And ahy, I was
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Lala: raised around a lot ¢! colored musicians., I knew where all the colored musicians 1ived |
in the 5th ward mostly--mostly ever' one of 'em, and they all just had more thlent. Ya'! "no
what I mean? They had bands running 'round the town takin' jobs and everything, Many was thel
time we used to take a job--fcur men, 8ix dollars--a dollar and a half apiece‘. Guitar, bass, '
clerinet and trumpet. Then that was big money in these days, . When the ole! distriet--when the;
start puttin® white bands in the o0ld Tenderloin Distriect. That was before the first Worlds
War. That's where we all went in there. God Almighty, we got a dollaf and & half a night:. Go
to work at 9:00 o'clock at night, wprk '$111 about L4 or S o'clock in the morning. Long as t.h‘ey
doing bﬁsine'ss, we'd stay bthere, Get paid ever'night, but we were makint? 8, 10, 12 dollars a
night tips. Our salary was only a dollar an_gl a half a night; get all the cigarettes, all the‘ '
drinks, &ll the eats w; want. Nothing to worry about. |
Allen: Well, how old were you when you could first go in the distriet?

Lala: In the district~«I was in short pants. Go to work at night time I had to put long pants
on top of my short pants because they wouldn't allow nobody--nc young fellows wasn't allowed 4n
the district in short pants. I was wearine-'member the ole! dajs, - We used to wear stockings, ‘
I put a pair of long pants over my short pants to go to work in them,

(everybody laughs) |

Allent Well you must have been quite young,

Lala: Nothin' but a kid. At least, I was about 1 years old--15 years old.

Russell: Had you started on the cornet--what was--

Lala: I started on trumpet--on trumpet--I started on trumpet,

Russell: Any of your folks play anything? Your mother--

Lala: My father was of the--yeah, he waz a musician. He was one of the originators--uhe-

nmmmm organizers of the musicians union, My father was one of the

A

organizers,

Alleni What was his name?
Lala: Mike Lala _
Allen: Another Mike Lala:

Lala: Yeah, my son was named after him,
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Lala: Then my cousin was named after my daddy cause my daddy christened hime-then his son's
named Mike, So that's why they got so damn many Lalas in the Union.

Allen: Oh, yeah, and ah, did your father play rag time?

Lala: Oh, well, :I'.n them days they was what you call=--it wae;n't. rag time in them days, my
father's days. They were dance bands you know, but there wasn't no pep, you know. Regular
legitimate musicians, see! But they played what was called rag time in them days but not as
hot as the Negroes. TYou see my Daddy gave it up, my daddy gave wp music, let's 8ee, I was
about 10 years old, I'1l never forget, I was a young kid. The first time I stood out all
night. I played with a bunch of men old enough to be my Daddy, you know. And ah, played a
dance. I'1ll never forget this as long as I _1ive. Right on Dumaine and Moss Street. On the
Bayou St. Johne-=L did;l't come home that nigﬁt, next morning I wouldn't gethome ti11 7 o'clock
that morning. My daddy was worrled and I weren't home man he wanted to graﬁ .my cornet——--and
break it up., Say, that's what you gona' do now, stay out all night. Cause in them days, in
these days they got in twelve O'clock, one ofclock--they was early--. You know I was playin!®
with a bunch of the old fellers--much older than me. Could be my daddy. Jesus God Almighty,
man v - After that I though I was tops. Everybody would start
hiring me. All them old fellers would come get me, see. Because I could take it, I took;
lessons from a man by the name of Tony Maggio. And ah, I took music lessons, reading 1essor;s.
I went to him and he was wonderful musiclan. I went to him to learn how to read, you, see,
and 8o I went with my trumpet there, and he seen what I could do with a trumpet there and I say
I could do more with z trumpet there than he could. He say I used to amuse him cause he cou}d
play, but he never could fake, you know, memorize it. I'd amuse him. And he used say, “you,
come here to take lessons, Well, the only thing I can do. I'm gona'! give you masic lessons,
Come here without your trumpet and I went there. We (WR: Yeah, yeah, solfege) solfege music.
Ya know singing. Solfege music. Then I go Bo=-=-well, then Jack Laine caught a hold of me,n
Man, when he caught me, man, then from there I went with Tom Brown. Tom Brown grabbed ahold of
me, After Tom Brown grabbed ahold of me, oh ah, after Tom Brown grabbed me, let's see who I
grabbed me-~=, I went away. Went up north. Came down, came back here again--gtood here

awhile, went back wp north, Went bagk around Chicago. Worked with Santo you know Pecarare
(Pecora) and ah, most of the time when I was up in Chicago, you know, lots of thase boys
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Lala: around here would leave here and they'd go up North and they get the swelled head, you
know what I mean, They'd want to quit, you know, Well, them days it wasn't 1like today. A man
would offer you $20 or $15 a week more, they'd quit--gone me, I didn't do that, I was smart,
see, And ah, when I went up there, I went by myself. Most of these organized bands went up
there together. So when they got up there, one feller want to get this feller, and one, you -
know, brealk the band up and more naturally they made a fool out of themselves. See, the only
ones stuck together was - uh - Nick I:aRocca. Me, .when I went, I went alone and I'11 never
forget I didn't have no trouble at all man, Oot a jJob right away. Jimmy Petrille was pmsidmt
of the Chicago local and his brother Ceasar, Ceasar Petrillo the trombone player. I was up in
dhicago. I was at the 1ocai. I didn't put my transfer card in----So a fellow says "yr;u want a
job for tonighte" I seid "Yeah®, Oimme a job at Lake Geneva. I sald "ihere in the devil is

Lake Geneva, I dunna where Lake Geneva

s
So finslly he said "Well, I'11 pick you up.¥ He‘picked me up and I went on the job. Bunch of _
men sittin down tl'_tere. "Bout 19 or 11 men, never repearsed; nothin! ]ike that, They 1ntroduc§
me, I .sat down. Looked at the music. The l‘first number, I forgot what it was., 1I'11 never for-
get it as long as I live., And I'm kind of shaky, you know, being with strange men, you know
what I mean, I played the first number, the second number. The tiombone player sitting next te
me was Ceasar Petrillo, Jimmy Petrillo's brother. The first trombone he sez, "what's your nama
again?® I told him, He sez where you from. I sez "New Orleans." Oh man, that's all, Saﬁ,
man, wait, Meet me tomorrow at the local, Man. The next morning,\ the next day I meet -him.
Introduce me to the fellows, Brough{;. me o Generally at that time, you know--

I dinno if the law is the same now. You had to be in = uh ===Chi--in Chicago or any place ai-x
months before you could take a steady job. | .7

WR: It's that way now Too, I think, most places, yeah.

Lala: Still

WR: Sometimes, three months,

Lala: TYeah. Checks Well, I had my transfer card, « So finally . I=etth-=

[Fe/ brought me in the office a to his brother, you know, and everything, So finally he got
something, I can't think of--I think the fellow's name is Phil Burdiey, old Italian fellow,
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Lala: He had a band at the Chicago Beach Hotel. Now you know where that's at. Don't you?
Russell:, Way up North Shore. |
whﬂfﬂ

Junintelligible word/

ala: So, I went out there. Went to work out there. Stood out there about a month. Band
goin! over big. They called me up at the local. You wanna know what they done? They took me
away from there and they send me up on Broadway and Lawrence. That used to be the Green Mill
one time, At that time it was called the Mon Marte Cafe (sp?). I dunno if ya' remember that?
Russell: No. |
Lalat | I think it's the Aragon Bgllroom right now,
Russell: Oh, yeah, I know that place. _

Lala: I went up there; working up there. Whom comes in town--Santo Pecararo [ﬁow Pecorg? »
I'm sleeping, He come iﬁe-he was working--in—-ah--Bilﬁzd. with Joe Fulco, During this summer
the Palace Theatre was closed., Do ya' remember that?
Russell: Yeahl
Lala: You from New Orleans? .
Russell: No, but I remember the er--where the Palace Theatre was though.

Lala: So ::ganto comes up there. I wake. Some one knocking on mu door. I'm sleeping, 'bout
10 o'clocl£ in the morning., ™here you come from boy?™ ®Just Got in town." So we had rehearsal
that afternoon, So I brought Santo. There was a booking agent, I canlt think of his ﬁame. I
think it was George Edwards or Benson, oh I'm talkin' about so doggrone long ago.
Russell: There are a lot of Bgnson bands around there,
Allen: Benson, Benson Orbhestra of Chicago.

Lala: I think it was Benson. He was a booking agent, ya' know;

Russell: He had a lot of 'em.
Lala: So I brought him up there at the rehearsal and everything. Had a trombone player there,
Santo sat in, played a couple o' numbers. Man, right away the leader wanted Santo, though,
put him on another Job, didn't fire him, S0 we working there, we go to work at 8 o'elock to 1,
Five hours, . Was with a big orchestra. Well, ‘he' had about 13 men, 12 or 13 men, And after 1
é'clock they keep a Dixleland combination, and we used to get overtime. Well, mote naturally,-

they had another trumpet player, with me, I can't remember that guy's name. It was such a good



JOHNNY LALA: REEL I

Retypeds b September 2l, 1958

Lala: jobe He was a wonderful musician but he couldn't fake.

Russell: Yeah, from Chicago.

Lala: Yesh, well I, was some trouble. Well, more naturally, he-leaves. Oyr salary was a
hundred dollars a week. But our overtime we could get ah 180 or 170 dollars a week. Used to
get $2 an hour overtime. 150, 160, 140, you know what I mean, Long as the people stayed---
tin &aylight, ﬁe stéyed.

Russell: About when was that, was that after--quite awhiles Tom Brown and-uh-

Lala: Oh, Tom Brown, yesh, it would be-—be'd been up there and back to == this was around 1920,
About 1920. [Ehintelligible word or tqé? See Tom =- Tom came here to get me when he was up
there, but i“wouldn't‘go, you see, Cause I was doin' good here,- you kirow, you know what I mgant
I made 'gbout two triés. I was in New York, in Atlantic City. I had a lot of good jobs, l
but-uh-you know you take a man that's been used to-=I used to get homesick, you see. 'So the
reason why I-uh<I was away-around 1925-26 I was doin' good. My father taken sick. Me being
the only son he have a business he had a business. I came back to see him, He was looking
bad and everything. He was sinking, so I did go back up North no mo', So he pagsed away

and he tole' me "Johnny, give it up. Cause you ain't gonna last, that life, you know." He
says, ah, you got a business here, take the business over and give it up; So I done what he
told me to. But ah, all the while, I wanted to go back in it, you know what I mean, I had so
much cause everybody, you know, I was in‘demand,.you see, I could cut the stuff,

. Russell: Did you keep playing a little bit on weekend%rr any time?

Lala: No, |

Allen: What year was it you quit?

Lala: I quit in '28, see--in 1928. And never played a job since. Iﬂjust goes to show ya!
manys the time when Santo yedrs back he wanted @e he--say, go ahead, practice up, Course, I
got my bridge, you know and evg?ything. I can't play. I don't wanna have nothin' to do with
that. You know, I'm too old for that you know what I mean? I Just but I always--got in con-
tact with 2ll the musicians. Just like Paul Mares, Leon Roppolo, CGeorgie Brunis, I was aliway,
in contact. Leon's dead, Paul's dead., You heard of Paul Mares? He died, Ali these boys,

Only one now that's goin' as strong as he used to, as he was & 1little while back, last eight-

nine years ago he was goin' very strong.
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Russellt Still plays ever night, though?

Lala: He plays--yeahl I remember 'cause I was working for-out Milneburg for Sharkey's brother-
Corelll ? Qﬂéﬂff a (e, ﬁ*/weﬁm‘j

in-law, Johnny Carello ZﬁarsellJ? Sharkey didn't even know how tokold a horn, Just know how

to play a couple o' numbers, you know, with his lef----he's left-handed, you know, I used to

tell him "try to play with your right hand." Cot in contact, keeping contact with all the boys

and everything=-

Russell: I was wondering, speaking of names, about your father's name, what 18 your full name,

it might be nice to have it here on the record. '

Lala: ‘My name Johnny Lala.

Russell: Any middle name or ah

Lala: N, is my mlddle name, but I never use it.

Russell: In case there would be any confusion I thought it would be good to have your middle--

Lala: Yeah, yeah, Johnny Lala.

Allen: There are several Johnny Lalas around town.

‘Lala: Yes, but very few play music.

Allen: Yes, yeS. .

Lala: You take plenty Mikes, hell of a lot o' Mikes. Plenty Mikes, yeah.

Allen:t And they all play, 1 guess;

Lala: Ever' one of 'em, ever' one of 'em.

Allen: Did your father fake at all, by the way?

Lala: He did, yeah, of yeah,

8llen: He faked.

Lala: Ieah'my father's faked., Yeah, he faked and he played by music. He was good in his da&s.

At that time you see, Now I'm talkin! about-=~God Almighty, years and years ago. Way bafore

1900 =======in the 1800%s, in the 1890's, You know what I mean. |

Russell: Well Ray Lopez had told me that his father w as a good trumpet player in the French

Opera orchestra.

Lala: Yes, he was a violin player, I think

Russell: No, I think he played trumpet, too. He might have played some other instrument I'm
not real sure., Maybe it is.
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Lala: Now tell me sométhing----is Jules Cassard living yet? ™

Russell: Yes

Allen: He travels with the races or something, or something like that,.

Lalat That's what I heard, yeah., Jules and I, we were kids together., Started out, Jules
Cassard. . Henry Brunies, well Henry came after, you see, and Eddie Edwards, and ah what's his
name--that died--Yellow Nunez---remember Yellow Nunesz?

Allen: I've got lots of his records.

Russell: Well, what happened to him?

TaYei He dids He o bagks

Russell: Do you know when abouts or--

Lala: Beg pardon | %

Russell: About when did he die, or do you know==--

Lala: Well, he died around '20 ah, around 1930 or 31. D‘]Eb{ - D(,ﬂ]

Ruas;].l: Those people that aren't living, we arer sort of interested in them, you know bacause.
they can't speak for themselves, naturally. . ' |
Lala: Yellow, Yellow, you see, his name was Alcide Nunez. We call him Yellow--Alcide Nunez,
He was up north for about fifteen years. He came down here and he got on the police force.
More to get in the band, you know., They have in the band, You know, the police force, And he
died here. Yellow was a very good, ah, wonderful faker, You see in them days we had clarinet
players, we had trombone players. But they could read, but they couldn®t fake. You understand,
they couldn?t-=in other words what you call legitimate musicians. Play as is. No improvising

and
or nothing and/everything. But these boys had such an ear,they had rhythm, Now there is

another one, and I don't know if you heard of him; he wasl\one of the, ah, more==-uh-<the best
valve trombone player--rag time trombone player, I think in the=e<thate-=I never heard no one
play like him==-Bill Gallaty. |

Russell: I heard 'em talk about him,

Lala: Bill Gallaty, heard about him,

Allen: I've seen his pictures. And his son (Bill Gallaty, Jr,) plays trumpet.

Lala: And his son plays trumpet. Bill would take a valve trombone, 7' tell y§u and what he

wouldn't do with that trombone, He'd take--when his valves wouldn't worlkee
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Allen: Uh, huh=

Lala: Get be broke, he'd take a hair pin and make a spring for it, That son of a gun was a
little bitty feller, and he pump that thing man jubt like a slide. Bill Gallaty., And they
was only--at that time I'11 tell ya' how many white bands, rag time bands we had here., We had
Christian, Frank Christian's band--you heard of him-- i
Allen: Tes, Emil's brother o

lala: Emil's brother, Enll's brother, right. Bill Gallaty, Tom Brown, Jack Laine, Johnny
Fisher, George Schilling was a trombone playef ﬁith Johnny Fisher theﬁ they broke up 'Ggorge,
Schilling went--went, made his own ba---, TYou know what I mean, make up his own band upy, and
at that time I tell ya' who was playing drums for him. He's on the--he's a ex- he's a retired
policeman now, Freddie Williams, You heard of him?

Allen: TYes, I've heard of him,

Lala: Yeah, he was a gr--he used to play drums with--ah--with ah;-Fisher, and tﬁen he ah went
with George Schilling, Now that's oh that'!s 1928 - 1929, |
Allen: You were saying you worked with Schilling yourself,

ILala: After I came back here and I was up north, you see, I came back here, stood here about
two years see. I was spotting with Schilling, you know, spotting, spot jobs. Schilling had,
the town sewed upe I tell ya' how he had the town sewed up with music. See my father had a
business, I was always learn how to cut meat from a child. And me being the oniy son, my
daddy always wanted me by him, you know what I mean. I wasn't no papa's boy, but :ill and all,
but he was the papa and I was the boss, Ever'thing I said, you know, he wanted me by him. So
I came down here and was with George, and I worked with my daddy in the market. So I start
spotting with Geofé;n He had us going every night, see., At that time I didn't need‘no money.
I didn't need no money. ' I had everything I wanted, but I just love to play music, So

I got tired then I wanted to take a trip again. You see just a young feller. You understand.
But like I worked with George Schilling, he had us going every night of the week, Achilie
Baquet was working with us too.

Allen: Oh,

Lalat Achille Baquet, then after Achille left, you know, I éinda got-di.sgusted, you knows And

I left town too0. Achille warked with us,
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Allen: How many cornets did you use with Schilling?

lala: Two. We had, ah, the first one, he's dead now, Harry Shannon, and then I ah, we had
Henry Knechty, with us and we had Dantagnan, playing sax. Had a wonderful little jazz band, At
that time we was the------ in them days we were the most of these bands was running around
playing nothing but choruses, you know what I mean, But they'd g"tick on them choruses, And
plenty pep. With George we played music. Then we used to mix it in, You know what I mean,
Then we'd harmonize it, you see, Them days had that windjamming. You know what I mean, !
blasting musice But George and I we start playing, jazzin' it., Just like Paul Whiteman came
along and made this symphonic, you !cno:i ?alzz. You understand, and that's when we were goiﬁg
big over here. We were going ‘big, because George would take a job, and, ah, scmeone w;:uld come
along they'd wan.t to -Bing. They wanted thié and that you know what I mean, Well we had the
music, we'd play it. But these other bands, they had maybe #bout twd men could read and the
others couldn't, You couldn't go play that Qtuff, you understand, son, we had, you know, | But
George had all good men. Everyone read but him. He him v his mdn made him. He
said it. He always said it. His men made him,

Allen: Did, sh, who did we have in the rhythm section, then?

Lala:t In the rhythm section, we had Johnny Frisco, and ah Eddie Eignnann, he was the bass
player I

A1lent I know hime.

Lala: Huh, Eddie? Lefty?

Allen: He played Buck, jeah Lefty, he played with Buok Banville once.

Lalak Buck's my uncle.

Allen: Is that rightil

Lala: Buck married my, Buck's got the cornet--the cornet he's got right now. They gave

they gave; made me a present of that gold-plated cornet in Chicago. Was Louie Armstrong was
the cause of me gettin! that. cornet,.

fllen: Is that rightl

Lala: Louie Armstropg. He brought me up to Harry B. Jay's manufacters.

Allen: oh, yeahl
Lala: And they made me a present of that horn. Loule Armstrong.
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Russell: Yeah, I knew he bought one when he went on the boat, they said,

Lala: And Buck Banville's got that cornet yet. I seen him at a wake about a month ago, He
said Johmny, I still got your cornet.

Allen: I haven't seen him in a long time. He was playing piano out at the Plum P}an; you know
where that i8-=ewa

Lala: Yes, Yes

Allen: American Legion Hall

Lala: Yeah, yeah, well, one leg Robbie used to play there, too, you see,

Allen: Who's that?

Lala: Ere-----well he died--Robie Ackerlarry (sp?)---you might heard of him,

Allen: no, ’

Lala: Well, he was secretary of the Musicians Union, white headed feller,

Allen: Never did know him, what'd he play?

Lala: - He played piano--play trombone--play accordian. He died---he worked with Bob [Er Buckf/
he died.

Allen: Well back to "Happy" Schilling---"Lefty", and ah, what did Frisco play, drum?

Lala: Drums, yeah,

Allen: -Drums.

Lala: Then Dantagnan played saxophone.

Allen: wuhy,huh, and he the piano---no pisne or ah

Lalat Wellw=-=no, Only when we had a place with == when we had a place with a pilano , I'a
pday piano,

Allen: you play piano.

Lala: TYes,

Allen: I didn't know that,

Lala: See, when they went in a place--there were two trumpets and they had pianoy I'd

Well most of the places never had pianos in them days.,

Allen: Oh, yeah,
Lala: Very few places, but wherever we went, you know what I mean, So let me tell

you what happened now. When saxophones first got popular, listen to this, we never did ha%re ne



JOHNNY LATA: REEL I

Retyped. =12 September 24, 1958
Lala: saxophone players here around 1920-1920=1919=1920 there wasn't no saxophone, There was
énly one saxophone player-- two saxophone players in the city of New Orleans, old man Ramos,
and Emil Tasso could play a sax. Dantagnan came along played clarinet and then he bought
him a little soprano saxophone, you know,.

. Rugsell: Straighte——-

Lala: And then' he come along on the‘;job playing soprano saxophone and clarinete So finally
and he bought him an E flat [Elto saxOphong. Now Schilling always did use two trumpets, First
and second. Henry was a very good trumpet player. He 1is always was. Read, powerful, but heLas
a straigﬁt man, Me, I used bo do all the, you know.

Allen: uhy uh,

Lala: Play all the hot.-part.s. And saxophone--man that's why, so Dan got hie saxophone. E
flat. On the steamer "Sidney" or "Capitol" == at that time was it the "Capitol" or "Sidney"?

I dunno what it was. It was the boat. It came down here with a band from up north, up north
around Ohio and they had a young feller that looked just like you (RBA). About your age at
that time playing' a C melody saxophone, And it sound so--so nice, you know what I mean,. So

I sez, ah, so "Dan", I sez "Dan", you got your soprano home.® "Yeah". I said "Yet me have it,"
Let me have it for about a week., "Go ahead=-~take it", What I was doing was 1earn3.n' the
positions on the damee oh the soprano., So finally, bout two weeks after I go to Grunewaldf
I buy a C melody saxophone. I sez "Dog gone it, I'm goin' to play the saxophone. Jee<s8Yy

So one night I go on a job you know, with my cornet. I bring the big C Melody saxophone in the
case, dJoe say "what you got there?" I started v playing the C melody.
Well man, that went over big. One trumpet. I played C Melody saxophone for about a year,
And went over big. So finally after that, I said, '"Wellj--course I ruined my lip for trumpet,
you know. Buts=what I don I left it alone and went back on trumpet. Just when I was gettin!
I;:-eady to go back up north, v~ | For about two months I went back on trumpei to get
lip. - Went back up north again. Ip went over big. Made
nice money, oh, we had a wonderful time, we was happy. All made money, you know what I mean?
But me, I didn't need money, them, I was have anxious to play, but still I made the money,

Allen: TYes, did you have a banjo with Schilling? \
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Lala: Schilling played trombone, banjo. He doubled up on trombone & banjo. . |

Allen: Oh, I see,

Lala: See, oh, man, we walk in a place and they got a piano, man, I got on the piano. And
Schilling got on the trombone. And some numbers he used the banjo. '

. Russell: Yeah, he doubled,

Lala: Well, 1111 tell ya', talk about a sweet bass player, that's "Lefty" Eiermann, "Eddie",
Allen: Wonderful. - -

Lala: Wonderful tone. Ocooooooch. Man, yeah we got along fine----we got along wonderful,
Well, I go away, I come back. Still, stay here a cbuple of months. Schilling take me right
away, soon as I get in town. Make room for the Dago., I'11 never forget that-=he used to like

-

me, George, TYeah, wé used to have a nice wonderful time,

Allen: Did they did you uszwgdrnets for any particulér reason?

Lala: Yeah, more for harmony, more for that, you know what I mean, for harmony, you see, We
had one saxophone, Wé used to harmonize, me Enecht, We harmonized. We never both never did
play straight., You know -what I mean the melody, always. |

Allen: TYeah ‘

Lala: If I take the melody, he'd play the sec fond/ you know what I mean, the harmony, you know
That's why we got by. You see George--George never read, see. But still he had a wonderful
ear, We used to teach him his parts, you know, You know what I mean?

Allen: Yeah

Lala: What I'm saying, You take like George Brunis, the same way. Now I don't know if he

reads [;197 .

END OF REEL I, September 2L, 1958
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Lala: Baquet left. '

Allen: Thst's when,-

Lala: When Gussie /Mueller/ left. That's before I went with Schilling. /Tala then with Tom
Browﬁ?.

Allen: Oh, oh I see.

Russell: Is that when Gussie join® Paul Whiteman or where'd he go?

Lala. Oh, Well, he joined Paul Whiteman after that? Yes, he did. TYeah, But when that's the
time when Gusale left and when Achille left Schilling. Man it broke my heart--because they
were wﬁnderful musicians, you know.

Allen: Oh, yeah, well ah did you play with Tom Brown before you went to Chicagn?

Lalat Oh, yeah, I piayed with Tom Brown before I went to Chic=-, You see the time Nick LaRocca
left here, I was supposed to go up North, but I had to ah-~had give parades, and he left here on
a Thursday morning and Thursday night, you remember the first parade used to be on a Thursday
night in ths G1st days.

Russell: TYes, and it still is mostly now.

Lala: Yes, well no, now they got 'em a week ahead of time

Russell: Yeah

Lala: Or two weeks,

Russell: That's the first big--what is it Morms? I think.

Lala: Oh, yes, see, so Nick left with ah Alcide Nunez, Eddis Edwards, Tony Sbarbaro left with
‘em., Tony left with 'em. And, ah, they stayed up there, of course when Henry died, you know,
when Henry Ragas died, they shipped his body down here, he was laid out right here on Iiberty
& Dumaine. I'11 never forget that as long as I live. Yeahl

Allen: Who was with Tom Brown ;hen you played with him?

Lala: Ah, I'11 tell ya' who---ah, OGussie Miller [Mueller/, and Tom Brown, Joe Meyers he is a
policeman NOW—=—=

Ruesell: I don't know him,

Lala: No. Well he's a policeman, I don't know if he's livin' or dead. He was playlng drums,

Had a feller by the name of Frank Taranto playin guitar, them days;r Bro--~ that'!s before

banjos ever
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Allen: vuh«huh

Lala: And "Steve" his brother playing bass, Theodore, We used to ’call bim Theodore, his name's
Steve, I don't know, but we called him Ted. Is he--he's still livin?

Russell: Yeah, you know.

Allen: He had supper with Gussie the other night. Mrs, Tom Bre-

Lala: He's in town?

Russell: Yeah, came back in town is what I heard.

Lala: You mean, sh, Steve's in town?

Russell: Yeah

Lala: Big tall-feller,

Russell: Yeah, ’

Lala: With red--

Russell: Yeah, he was here when Tom died,

Lala: He was here when Tom died.

Ryssell: And he went to Florida, and ah, I don't know, in the ppring he went to Florida---
about in June,

Allen: Well, bave you seen Johnny Bayersdorffer? He's in town.

Lala: I've seen===Johnny's in town? I1'11 tell ya' when I seen Johnny--about five years ago in
a Mardi Gras day.

Allen: uh~=huh

Lala: He come up to me, I didn't recognize him, he said "Jolmny Lala?" I said "Yes", He said
"Do you remember me?" I said "No,® He grabbed hold and hugged me and said "I'm Johnny Bayer-&
He sure got old lookin' and Johnny is younger than me. Johnny Bayersdorffer., He's in town now .
Allen: He's in town now and lives out in Metarie. I haven't seen him since for--February I
don't think myself,

Lala: I seen Johnny about five or six years ago on a Mardi Gras day., He come up to me and
stopped meyand I didn't recognize him. I had Johnny with me with Schilling's band,

Allen: Yn, yeah. |

Lala: Yeah, and Johnny--at that time Johpny could play just what he wés on the

Russell: On the paper. huh? [ﬁussell, you have a remarkable memorﬁ
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Lala: On the paper. All just what's on the sheet he could play. He couldn't fake nothin',
Ope" and he start to gettin' hot. And he formed the band you know with Steve Loyacano, you
know Steve Loyacano?
Allen: Yeah
Lala: Feller that's got the hot dog places, and the bowling alley}
Allen: TYeah, the banjo player. 7
Lala: Bgnjo player and his brother, ah, played saxophone that crippled feller, Jge
Allen: uh-huh
Lala: Joe, and then he had another a young feller, a brother named Freddie, I think--Freddie
Loyacano.
Allen: Yeah, I know him.
Lala: He plays banjo too. Yesh, yeah, because we used to work together out at the Beverly
Gardens and everything., Yeah, Johnny Bayersdorffer. And I tell ya' who sh was
at that time. Bouchon---he's got thatCoctail Lounge now on Canal Street
Russell: Oh, Lester
Lala: Lester, yeah
Russell: Yeah
Lala: Lester Bouchon

the
Allen: I think he gavé up music business,
Lala: He gave up music. Now, he went in business with his brother--sh, ah, Arthur, They've
got the Buccaneer ah Beachcomber and the on Canal by McMahon's you know, back by the
cementery about on this side of the banquette. Fg‘:ﬁ%: \? ?f;j,(gﬁ;sg ”405(04%/ L f@é} 14955 ff[ CJL
Russell: TYes, I never did know where it was? [/) B/‘dcﬂkhyﬂ jm; Hg’qu;y,ﬂ v j
Lala: Well, you know where McMahon's is, huh? On Canal, the undertaker place
Russell: Dby ymmn, [wa ¢ e oA (23! 4= Shwld be cdd awper ]
Lalar On this side of the banquette{‘you know-right by the cementery, you got, they got a
wonderful coctail lounge there, got a beautiful place.
Russell: Right there, Didn't know where it was,
Lala: Lester, yeah, do I remember? Jesus God Almight. Ever' time I think about the good ole!
days, here but the beauty part about it thinking'about Jack Laine coming back with Jack Laine
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Lala: we was nothin' but kids, We'd have a job---at that time you don't remember the Suburban
Race Track over the river, huh?

Russell: No,

Lala: No, I know the Suburban Race Track--Well that-on a Saturday night--it was a race track
just like the fair grounds, you see, they had dances on Saturday nfghts. At six o'clock in the
evening we have to get on the corners and maybe we'd play to 2, 3 o'clock in the mornin',
Russell: Is that Algiers?

Lalat It's in McDonoghville.

Russell: Oh, McDonoghville !} ?

Lala: Jack Laine would take all of us, and bring us home to his house, he lived on P'ort St.'reet
go to sleep--in the mor;ning we get up in the mornin' his wife have%breakfast ready (?) and we
have to catch that 9 o'elock train and go out Millneburg. Play all day pick nick for two and a
half. From 9 to six in the evenin'!. Then from there, jump ovef the Ferry, go to Algiers, play
the Elmira Pleasure Ground, I don't know if you remember that?

Russell:t No. I've heard of it.'

Lala: We even played funerals over in Oretna, It was the funniest thing—playing funerals in
Gretna, ) .

Russell: A regular brass band?

Lala: Brass band, yes sir. They cut it out because soon as we'd leave the cemstary we start
playin' the ragtime music,you know, and the families would see that, criyin' and ever'thing,
Russell: Families didn't like 1t.

lala: Didn't like it, They cut it out. yeah, we used to play funerals. We didn't know wher--
Jack Laine we didn't know where we'd be with him.

Russell: What kind of funeral marches did ya' use.

Lala: Just the same ole' standard funeral marches they got=-that you hear now, .

Ryssell: Would they be written out or some of the hymns?

Lalat Oh, yeah

Russell: Or some of the hymns,

lala: You Bee a funeral march is ah, ah, ah; you see when a funeral march is like this, you
see, you ah ah like that, (Marches in rhythm of a funeral march) '



JOHNNY IALA: REFL II

Retyped.- =18= September 2L, 1958

Russell: Okay, real slow.

Lala: Slow, slow; slow, yeah, very slow. (Scats in rhythm of bass drum) You know what I mean?
Russell: TYeah |

Lala: Ysed to play that

Russ®1l: But then jnou'd start jazzin' up the numbers on the way back,

Lala: On the way back, soon as we leave, get out to the cemetery, man, oh, bc;yo As much to éay
"I'm glad you dead, you rascal you". You know what I mean. And all that (unintelligible bit)
We used to play "Ballin' The Jack" (hums) and all that. Man them people, them sad people that
leave--lose their the poor unfortunate dead, the wife and the children seen all that;, course; ,
they cut it out,

Allen: Well, what ﬁere some of the tunes you played back in those days?

Lala: Well :;lwhat you hear now, like this ah "Tiger Rag"

Allen: uh, huh, |

Lela: Well, that wasn't the "Tiger Rag" that time. The name of that was "No, 20, You heard
that huh. Heard about that? .

Russell: TYou have any idea who wrote that, or first one, where did youever hear it first?
Lalat We all knew it from a kid, all right, you take ah, ah, what's this again, now, ah, t;hey
got names for all of them now, |

Russ=112 Well, things like "Livery Stable Blues",

Lala: "Livery Stable Blues"u is just naturally a blues. A colored blues, All the "niggers" ah
would play that blues, you see? And ah, what was that again---"That's a Plenty",

Russedl: TYeah

Lala: And what was thate-

Russell: "Panama"

Lala: "Panama", yeah, that, we played that "Panama", yeah, "Thats A Plenty" and ah "Sensation",
Russell: Yesh— |

Lala: (hums out melody of "Sensation") thaty, we call that the "Tuxedo Blues", Cause they had
a dance hall in the ole' Tenderloin district, you know, And we made that up in there., We was

call it the "Tuxedo Blues". Yeah, we was working in there. Tom Brown and I--we were workin', _

Allen: You were workin' in the "Tuxedo" with Tom Brown?
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Lala: Yeahy, in the "Tuxedo" in the ole tenderldin district. Man, worked all around,. Anywhere

was money, you know what I mean?

Russell: Sure,

Lala: It was really ah and the salary wasn't nothin' like I sald, but the tips—-we had a
remember the ole! time bread boxes they used to have here=--- ’

Russell: ¥Yeah, sure,

Lala: Remember the ole' t me phonographs with the horns? We'l we have a bresd box and they
have a horn, an ole' phonograph horn, made a hole in therey, you know?

Allen: Put the money in there?

Lalst They had a little kitty on top, yesh, a little cat, you know what I mean funintelligible
2or3 word§7 Feed ‘éhe kitty, come throw money in the box, you know (Ha, ha, ha,} (everybody
laughs)

Allen: "What kind of a place was the Tuxedo Dance Hall?

Lalat Oh Dance hall--just a dance hall, Played music, you could buy the g:lrls- a drink, women
a drink, Understand then ﬁery aofg You take the women to their room (?)

Allen: TYeah

Russell: Suré, they'd be there to hustle /sell themselves/

Lala: Yeah, yeah, they'd work on "B drinks"~---they work on drinks. You see if they they
drink, they drink a whiskey., That'e before prohihition. Oh, yeah, they wharge you 50 cents
for a drink, but they drinking tea,

Russell: Yeah, yeah, sﬁre. They still do that.

Allen: Oh, yeah,

Lala: Tea or "coca co2a® er pop in there, You know what I mean, You don't know. If a drunk
will catch on th these, you know. That woman would kdd use to work for Lo per cent, If she
sell a hundred dollars worth of drinks,she make forty dollars. You get what I'm talkdn®
about. They had girls and they dance., "B drink s" they call 'em, See--most of them upn
drinks,

Russell: Yeah, they still do that,

Iala: They do that sure, but I mean in them places. You know what I. mean,

ttut;esell: Yeah |
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Allen: Dod you ever know a tune named Persian Rose,

Lala: Parisian Rosel

L1len: Yeah, Persian Rose, or something Parisian, maybe

Lala: (hums out meledy) Parisian Rose. (hums more melody) That's it? (hums again) Ole Dan

Hughes and all them used to play that, man. ’

- Allen: @}

lala: Yeah, Parisian Rose.

Allen: Oh-e~-Dan Hughes who was he?

Lala: He was a trumpet player-~he died po! feller, uh~----we used to call him "Perisan Rose"
cause he used to love it, everywhere man he wanted=---ever time fellers they used to play with
him, say-=ch man every‘ sacond number he want lto play PParisian Rose" [iaughteg It was a waltsz
and you could play it two-step. (hums it again). "Parisian Rose", yeah, Jesus God yes, I
can remember numbers, my boy----since I was a child,

Allent Do you remember the first tune you ever learned ?

Lala: Oh-eno, I'a.h--yeah, on, ah I couldn't so dog gone mahy, I couldn"t---

Allen: TYeah--- [4c3)

Lala: I think the first, one of the first (pauses) "In the Good Ole Summer Time." (Lala now
sings and scats part of this songs) o

Ryssell: That was one first anyway. /what a memory §/

Lalat That was easy, you know.

Allen & Russell: uh, huh.

Lala: Yeah, that's right.

Allen: And what about your first job--who did you play thaf.?

Lals: Oh, you mean a spot job?

Allen: The first fob you ever played as a musician,

Lala: The very first job I ever played yes, I do remember theydead, now. A feller by t;he name
of "Alexy", his name was "Alexy" he was a fiddle player. You know where the entrance of the
fair gropmd?

Allen: Yes,

Lala: There wasa place there called Stone's Dance Hall.
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Allen: uh-huh | |

Russell: On Gentilly about,.

Lala: No, ah on Sauvage Street. On Sauvage Street. Right by the entrance of the fair ground
right on before you go in the fair ground, you had a place, a barroom and a hall there. Stcne's
Dance Hall, That's my first job I played in shorj: pants, Was a féller by the name of "Alexy",
bis name was "Alexy", but I can't Bhink of his second name, He's--he had one brothér play,
George. | George. He played guitar and "Alexy" played violin, and "Alexy" was old enough to be
my granddaddy.

Allen: uh-huh

Lala: You understand, and we just had--a feller by the name we, great Gdd Almighty I'm trying
to think of it, played-clarinet, oh, he was an ole man and I car;'t ah think, God Almighty
that's—=

Allen: Were these guys fakers then?

Lala: Oh, peah, e;ver' one of 'em was fakersf Yeah, ever one of 'em. They didn't know nothin!
about music.

Allen: 'And how old were you then?

Lala: I was about fourteen--or thirteen--in short pants.

Allen: uh, hul}- . _

Lala: I can't think of=--I'm tryin' to think of their names~-I know George and "Alexy" and
that's all, "Alexy". I can't think of their ’

Allen: We'll have to ask somebody. We'll ask somebody--we'll ask Jack Laine-=he might know.
Lala: No, I don't think Jack will remember 'em, No, maybe he, no Jack's memory--I can't
think of their names-=they wasn't no italisn fellers now _
Rugs=11: Well, wﬁat was the very first music you remember hearing, when you were a 1little kid,
Was it ah, of course it might have been your father, I guess at hon.le. I mean any bands you
heard like a parades or would they be outside of a dance hall. Anything you might have called
Jazz or sh ragtime ’cl.hat's---

Lala: Wellmore naturally--every number well you could play in a rag time, yqu see,

Russell: Even the very first music. Even when you were two of three years old or any thing
like that, Remember when you were just a 1little kid--any kind of music you might have heard,.
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Lalat Yeah, wait ah "In the Shade of the 0ld Appe&l.\, Treeé-, i?at's one of 'em that was big. That
was going big. And ah "Coon, Coon, Coon, I Wish My Color Would Change" (says this title in a
singing way)s "Coon, Coon, CoonE,l'?D;:rlxd sh wait, Jesus God Almighty, I can't think now to remem-
ber the aherew—e=- 7

Russell: Do you remember any of the real early parades when ydu were a boy by either the coiore
or white bands er anything whatkind of music did they play? Was it more like military music?
Lala: Mostly -

Russell: Or was it shee=

-I.-alal- Well the white band was mostly military, but the colored bandsy no all popular

Russell: They were jazzing it up then,

jalas A1l popular.' They'd get in a parade, man, and I'm tell you, man, well you take a the
local would have the carnival parades and they didn't have enough musicians in the loecal to ah
fulfill 'em, and more naturally Jack Laine used to ah get um, see. Well Jack would get
musicians-<he'd go -t-o the eemetery to get them, hitd éet them 21l right=-I don't know where he
get them at

Russell & Allen laugh:-

Lala: Yeah, he'd get i Oh man, them feller was sitting down go up and down St. Charles
Street and Canal Street playing them military marches, we'd come along and play that (enaps his_
fingers) hot stuff man everybody would be oh there was =--- and I it was something new to see
a jazz band marchin', Just like you see these kids today in the carnival parades, you know,
playin! these marches--military marches and then see a little hit band come along

Russell: Yerh

Lala: You know, the same way, you know, Just whipping it up. Man had a feller by the namé of-
he was one of the best drum bass drum players--nobody wouldn't play a parade with him because
he played that hot sti:ff--don't ya' know you had to have that syntopation beat, you know and
his name was Emile Gonsalesy I don't know if you heard af him or not, huh,

Allen: Nawl

Lala: Emile Gonzales--he was the only one would take that ah play ah carry that bass drum,

Bo§ he would syncopate on that boom, boom, boom.

Allent Did he have a cymbal?
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Lala: Cymbal, yeah, yeah, he had ah, ah, ah, wire, ah,

Ryssell: Ljttle wire beater, wire beater.

Lala: A wire cymbaly, yeah, he could earry no-----man he'd go crazy. Just, jus
you know what I mean, With that big cymbal ohw-man oh that poor kid he never would stand it
you know. He had the wire cymbal, he used to comealong=--just tuné;-tunk He was ah Emile
Gonzales=-We used to call him a crazy man-=---- abecause he'd take that joband nobody else would»':
n't want it, To play that syncopation and walk--march. It's all right, you (beats out the
beat)-=you know what I mean., But he made--yeah, Emlle Gonmales, yeah, Used to call him "Pytty"®
Allen: Call him what?

Lala: "Putty"

Allen: "“Putty"? '

Lala: "Putty", yeah! George Schilling, he can tell you about him, man, He was a kick, He was
really a kick,

Allen: And what would Jack Laine play?

Lala: Bass drum.

Allen: Did he play bass drum?

Lala: In the parade, yes. He was good, too, now, he was good, but in a dance he played, you
know, trap drum, you see, In the band, you know, but in parades he always played bass drum,
Jack used to get jobs--I1 swear, I don't know where he gef ‘em at. We didn't knoijhere we--
all right--nothin tomerrow night. Next dayl Very few peopia had telephones in them days, you
know, He'll come around and git us. Be there tonight--eight o'clock, Quarter to elght,
Always, you knowe

Russell: These little brass bands that you had that you were just talkin' aboute<how many
players dould you have---how many musicians?

Lala: In these brass bands, ah you mean for dances or Jjust for marching,

Mussell: Oh, no---just out on thestreets, like at Mardi Gras.

Lala: Oh, ten, ten---- yeah' that'!s alle--ten, ten, ten, that's all---=ten

Russydds Allen: What lineup would they use? '

Lala: I'd tell you what they use. They use two cor---, two trumpets; tmwo drums; clarinet,

one clarinet; ah alto, you understand -
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Russell: Yeah
Lala: And maybe two altos; and ah bass. See. Now maybe-=they might have two trombones
wometimes. Now maybe they couldn't get--whate ever it was, it was ten men you know--what the
Jjobe
. Russell: Yeah-=
Lala: And Whenevere---=he'd make it ten men he'd get two three cornets--or eithar two three
altos, so 1oﬁg as he had the amount of men, you kmows And another thing we used to do in
them days buddy now I'1l gi#g»ou the dope, We'd get a job----for ten men--we put six good ones
in there and all the rest dummys. Give 'em a uniform just to carry it. And we make up money
for our ourselves, I'll never fcrget this feller, Benny Maas--he had charge of the Carnival
parades——we was doin! that for quite a while you know, putting dummys in there, getting uniforms
and instruments.
Russell: They didn't get paid as much then, huh?

Lala: They didn't get paid nothin'y, they done it, for fun. And weid get the money |} (every-'
body laughs)
Lala: Se Bghny goes on Bourbon St. The o0ld French Qpera [ﬁouqé? was on Bourbon Street--some-
body put Benny Maas next to it. So he comes to me and he says ah and ;e was standing ﬁp playin?
you know--they was getin' off the float and he went and listened and he comés.up to me and says
now that feller ain't playin. I says he's got a toothache. How com; jre says what 's the matter
with that fellow ain't ﬁlayin'? I say his-foot hurts. So he ealled me and séys come See me
gomorrow, So I went to see him the next day and he says--listen, you wanna cut that out NOW =
you got a job with you got for ten men--and I want ten men to play--I don't want no dummys
in there, Well we used to make that money ourselves. They was only paying five dollars apleces.

Allent: Yeah -

Lala: So what the hell.

Allen: Yeahy all day's work, huh?

Lala: No, the parades---a carnival parade.

Allen?thust those were the nightparades,

Lala: The night parades yeah, night parades,
Russell: Yeah N
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Allen: Well, would they put anything in the horn or give 'em a bad mouthpiece, or something?
Lala: No, give 'em a horn=-~they put their mouth to it and everything might as well play, they
can't tell. |
Russell: They wouldn't have to (mumbling)
Lalas V/ What the devil, They marching and people can‘% tell. Oh, we used to get by
with murder (Russell laughs) What the devil we young and-foolish you know what I mean, Yeah,
0ld Bgnnie Maas he used he call me and say no look

I used to tell, and Yellow NU?ez you see we had two bands., Ten heré
and ten here. One play and one don't, I used tell him fix up with Yellow-fhe was powerful,
I say "Yellow", I say "when you get through playing you get through playing, come on Jurmp
with us play with us,<&uu know, Jumpfrom one band to another. Playing, make noise, you know
what I mean. Long as they got rhythm, you know. And everybody was well satisfied. They liked
it, We used to fix these fellers up they'd come you know what I
mean.

Russell: TYeah! Try to help you out fis"

7

Lala: . They was good days, though.

Allen: TYou were talkin'® about staying out all night long]e--

Lala: Yeah

Allen: On Moss street., Who were some of those guys yoﬁ played with?

Lala: This same bunch I was telling yousmethis feller Stone--this feller "Alexy™

Allen: Ocooooh. The same guys. '

Lala: Yeah, the same guys. That's where they picked me-up at--the first job I played was by
Stone's,

Allen: Oh, I see.

Lala: See they come got me and after that ah ah I was gettin' too good for them and the other
fellers start gettin' me--come gettin' me., You see, I'll never forget when they come along and
say, "We got a job Saturday night." Say, yeah. "I want you to play, We'got ever'thing--we
got drums and everything." Cause when I started ﬁhey never had no drums. Just guitar, bass,

clarinet, and violin,
Russell: Yezh
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lLala: Well when you get a job man that had drums, oh Lyrd, that was alright, man, We had a »
big band with drums. Seel I1'11 never forget--come on man with that big job--big band--drums -
and everything. Well, that was big for a kid, you know what I mean.

Russell: Sure, J

Lala: Cause most of them bands that we used to play were with&ut drums, The rhythm was bass
and guitare

Allen: How many drummers did they use?

Lala: Two. drums--one drummer. Trap drummers
Allén: One-~drumner,

Lala: Yeah, yeah, geah, trap drummer.
Ryssell: I think f"apa Laine once was telling on some jJobs that when ah he'ci take his brass
band like-out on a picnic they'd take both drummers along, too.

Lala: Well}-‘:’-f-{-:-f:g play a dance jJob, too.

Lala: Well, no, no, well, wait. When he'd take us out on a picnicy, we had to play a parade,
You see

Ruspell: Yeah

Lala: We had to play a parade before the picnic. Marchin' to the picnie, and marchin' back
and--——aﬁd we have to go--and you can't take ah a snare drum.

Ryssell: Ohy no.

Lala: Thatlé why he used to take two. Yesh, you ﬁere right about that. Because we used to-
play picnics out at the fair grounds and we have to ﬁave two drumers, Cause wve héd to run
from here to over there and run from here to there, go play for ah the games and everything, |
you know what I mean, TYeah,

Russell: In your early dance bar‘lds like when Papa Laine would have these differént EroupSe=-
what lineup would he use for a dance?

Lala: For a dancel Bass, drums, snare drums, guitar, clarinet, cornet, and trombone.
Rysgellt Be a string bass? |

lala: String bass. And after that brass bass got popular with ah, excuse me a secohd
Russell: .Sure, |

Lala: You all want to come in. [ﬁachine turned off, Lala in bathroor_n7 No===string bass died
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Lglas outy but it came back again. You know that?

Russell: Yeah, we heard about that, they switched over,

Lala: The string bass died out and ah, then they came back again, Zﬁachine o;j?

Allen: No, you got 'em on there, I see,

Lala: Well, and I tell you another feller going strong here. Chiﬁk Martin,

Russell: Oh, yeah, that's rifht. On tuba and bass,

Lala: Well ha's—at that time Chink Martin was ah Jack I;aine's bass player, ybu se8,
Russell: Yesh,

Lala: String bass player. And parade ah you see used one of 'ém ole' time basses, you know
what I mean==ah these uh

Russell: Upright tuba.

Lala: Upright tuba--yeah, Chink Martin, yeah, Aqd you might have heard--I*11 tell you who
you've heard of, "Rag Baby" Stevens. ' ,

Russell: Oh, yes.

Lala: "Rag Baby" Stevens, yeah, .He died up in Chicago, yeah., He was a comical feller. We had
a job you ¥#w;i- know --white unifor--wiite pants, blue coats, white shoes, and he take and
he take white wash

Russell: On his shoes.

Lala: On his shoes, Comical as can be, man,
Russell: Oh, did you usually have uniforms in the--

Lala: Oh, we had uniforms

Russell: Brass Bands, What about the dance orchestra, did they--

Lala: Had uniforms. Oh, yeah, I'1l tell you what--we had to wear uniforms. I'11 tell you
why--because them dances used to draw such crowds. And everybody could go in there and say they
played in the band, played in the band.

Russell: Oh, yeah.

Lalat And they would come--get in for nothin, Oh, no, every dance we had to have uniforﬁs,
coats, caps, yeah | |

Russellt For dances, too.

Lala: Yes sir. Because-uh-everybody wanted to come in there, see I ah went I played I wouldn't
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Lala: have no--wear no uniforms, used to make one feller carry the bow, one feller carry the
drum, one carry--and you know we had 'bout 15 piece band goin', 20 piece band. At the same
time caught on to'i't.. That's why th.y made us wear uniforms, on account of them,yeah,
(everybody laughs)

Lala: TYou see we use to play advertising fight.

Allen: Yeah

Lala: 014 fight I don't know if you remember that Orleans Club on Bienville,

Russell: No

Lala: It's near Rampart. Between Rampart and Burgandy. Orleans Atheletic Club,

Russell: No |

Lala: Well we used to .advertise on the wagon, you know, for fights, you know, sometime one
fellow one feller carry his drums, one. feller carry bhe bass, well they knew the bass player,
you know, the other feller carry his snare drum and one feller would carry the bow, Guitar
player, "Give one feller the rosin", He'd cafry the rosin. Carrythe rosin, Carry the rosin
for the bass, you know, to-get in there. We had fun in them days, you know. Yeah, we called
them rosin carriersy you know. Oh, it was a kick, boy. Anything to keep from paying 50cents.
Some places it was two bits, sometimes fifty cents, We used to play dances down here, at the
old Woodmen of the World, down at Urquhart and Press (Sts.). We'd start around six o'elock in
the afternoon advertising around the neighborhood and we start playin' about eight o'clock that
night. Twelve o'clock they would have a supper for us. Gumbo, red beans, stew, coffee, we'd
play to by 5 o'clock in the morning. Two and a half a man, Beer, it wad a nickle a glass,
Russell: Yeah, a big glass, too, I guess, .

Lala: Well cokes and everythingall a nickle, whiskey, before probation ncwa‘ogoffee a nickle
Big piece of cake a nickle. At the dances, now, yeah, that was really the truth, you could ask
ah Tom Browny, Tom Brown he's dead-- |

Russell: Yesh

Lala: Yo could askw=e

fugsell: Steve /Brown/--he'd know,

Lala: Steve or you could ask Raymond /Topez 7, you could ask Gussie [ﬁuelleﬁ e And ask Jack
Laine,
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Russell: Yeah, ]

" Lala: He can tell you. Jack Laine, Everytime we'd do a job, he'd say - - have it
specify on there, refreshments for musicians. Oh, yeah, they'd have to eat, drink,

Allen: You'd always sign a contract with a job,

Lala: Oh, yeah, contract, but didn't mean nothin., It wasn't ah:;well at that time there wasn't
in the 1oca1.ZEhapter of the Uniqﬁ? you see, None of 'em, none of 'em was in the local. You
see Raymond ZiOpq§7 when he left here, he wasn't in the 1oca1.4 Not here. They joined the local
when th--ah

Russells That's right, in Chicago, I remember when he told me about that too.

Lala: Yeah=--no, there was no '

Russell: Trying to s;bp--

Lala: The local--wWe was the first jazz band that went into the local-=Schillings band. wé--
when man, wlien they took us in the local, they was so proud of us, man, because they ecould gni
no jazz bands in the local. We couldn't--they couldn't get no jazz bands in the local,

Allent When did you work with Jules Cassard?

Lala: Oh, God Almighty-~I worked with Jules before the first Worlds War,

Allen: And what did he rlay? |

Lala: Jules played/ah baritone, he played ah trombone, Jules played everything, guitar,
wonderful guitar player, yeah Jules was very--his daddy'was an ole' time musician, too. Hi;
daddy used to play a vi--be a3 violin player. Yeah, Jules, Jules the first Worlds War léft.
Jules, Jules left here before Tom Brown ever left here,

Allen: Where was he golng?

Lalat Who's th-t?

Allen: Jules

Lala: Up north, He went up north, He was ﬁp there before Tom Brown left,

Allen: Didhe leave with the band?

.Lala; No, by himself, By himself,

hAllen: Yeah (End of spool)

Lala: I'11 tell you who was there, too, Arnold Loyacano
Allen: uh, huh,
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Lala: Yeaﬁ, Arnoldy he was up in Chicago, too. A long time, Arnold, yeah,
Kussell: I was gonna |
Lala: He had a brother named Bud Loyﬁéano === I don't know if he's 1i§in‘ yet. Bud, he was a
bass player. _ -
" Allen: I think he is sick, /mentally 111/, but he's alive.
Lala: Yeah, he's alive--he's pretty old.
Allen: He's sick though, you know,
I'asla: Is that so, yeah.
Allen: Yeah
Lala: Budy yeah, he was a good bass player, man, yeah, Arnold, yesh,
Russell: I was going to ask if you ever played with ah Tom Early?
Lala: Tom Earlyd I played in Tom Early's Weddiﬁ'.
Russell: Two weeks ago he died.
Lala: I know Tﬁm died, I played in his weddin'--at ah, at ah, ah, he played bass. I played
with him, yeah. I played at his weddin' ah at the hall on Dauphine Between Urmurline and
Barracks near, zh Gove, Nicholls in what they us &d to call the Perserverance Hall ZEheck th;é?i
That's the time Jpoe Mandot was in hié full boom., I played with musi€ at Tom Eafly's wéddin'.
Now you know. H |
Allen: Joe who was in his full boom?
Lala: Joe Mandot., ¢
Allen: Who was he?
Lala: A prize fighter.
fusselly Oh,
Lala: Do you remember, heard of him?
Russell: No.
Lala: On you nev--never heard of him?
Russell: Koo, Heavy weight? Or what?
Lala: A light wdight,.
Light weight
Russell: No, 1 never did follow except the heavy weights usually
Lala: Yeah, I played music at Tom Early's weddin's And we had a band, and we all played free
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Lalat for that. We played, ah--I played music at Louie Prima's mother's wedding when she got
married, A kid playing alto,. |

Rugsell: I never did get to meet Tom Early--I used to see him walk by at my place down there
on Chartres St. sometimes, We never did get to talk to him, and so I, we should have, but ah
unfortunately--it's too late now. )

Iala: Tom Early, he played bass, yeah.

Russell: Do you remember anything else much about him==-when he started or ah--

Lala: He started around with us young fellers, you know what I mean, playing bass with Joe
Polizzi-~he's dead now, this feller he was a violin player, Joe Polizzl and ah Johnny Proven=-
zano, he died, |

Russlelt Oh, Iyeah

Lala: Did you know Johnny?

Russell: Uh, noy I didn't get to know him, too, I knew of him, though,
Lala: TYeah, Johnny Provenzano, yeah

Allen: What instrument?

Lala: What's that?

Ellen: For Johnny Provenzaro?

Lala: Trumpet, he played trumpet.

Allen: uh, huh.

Lala: Yeah, Tom Early, yeah, I knewlom Farly well.

Allen: And who else wasin the band?

Lala: Ooooohy, at that time,

End of REED IT
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Russell: You were talking about the drummer without any fingers.

Lala: Yeah, Pete Massariaf [See soards 1907]. He played drums and he had his fingers was
all little nubs, you. See. The way he could hold them--I used to éet a kick out of him.
Russell: Yet he was good, huh?

Lala: Yeah, Pete Massariaf. He‘was a joker.
Allen: He could play rolls, and everything?
Lala: Yeah! The way he holds them sticks in his hand with them nubs. I couldn't understand
it. And Pete Massariaf, yeah., There was Joe Polizzi, Pete Massariaf, ah Johnny Provenzano,
and a felier by the name of Joe Hogan used to play guitar. Joe Hogan.

Allen: Clarinet player?

Lala: No, He played guitar.

Allen: There was no clarinet player?

Lala: Yeah, ah, ah, clarinet player--I'll tell you who he was-----sh wait now, we had so many
of them here at that time, wait ah I'm tryin' to think now----~the clarinet player, I think his
name was Frailes. You see, he got'a seat cover place here on Rampart Street, Frailer, Oh
God, I'm talkin' about 1913, 1912,

Allen: vuh=huh,.

Lala: Yeah, around that time, Yeah, that's right, Pete Massariaf, that®s right, yeah.

Allen* Did these bands work up arrangements, or

Lalat Yeah, we didl

Allen: Did they ah just fake 1t entirely, ore=s---

Lala: We'd take ite--yeah, we'd rehearse it, We work 'em out, yeah, we work ‘em up, yeah,

oh yeah.

Allen: Yeah, did you improvise on the job at all?

Lala: Very, very. That's where every thing was all improﬁising. Everything was all
improvising., That's where jazz was originated, improvising. See,

Allen: But, ah, say you got on a job--would you play a tune you had never played before?
Lala: Naw,

Allen: You'd always rehearse it some.

Lala: We'd rehearse it first, don't worry, and you know what most of us done====-rehearse it
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Lala: on piano copys

Russell: Just from the plano copy.

Lala: Piano copy. Go buy a piano copy for 10 cents, we rehearse it, "Good night, Irene",
throw it away,; after that off the piano copy. Stralght off the lead sheet--thatts all, off the
~piano copy. So simple, 'cause we had wonderful ears, wonderful earsi Specially--<take Emile
Christian and his brother, Frank (Christian)} trumpet player. Henry Brunies. Man, you can'£
beat 'em, couldn't beat 'em. |

Allen: Would they play it on the job exactly like they plafed it in rehearsal?

Lala: Similare—--maybe they play better-- '

Allen: Yeah,

Lala: The more they plai'the more they=---

Allent Oh, I see,

Lala: Get a 1litww~you know what I mean?

Allen: uﬁ-huh

Lala: See, fit what éoes in you know what I mean, well naturally, well the same way with
George Schilling. George Schilling, but he got so we didn't have to have no rehearsal no more
because ever one of us could read. TYou put a piece of that music two or three times, close the
books up. I'1ll never forget we started a job I swear, we bring out music stands and everys
thing and put out books he says "here, put.your cigarette stands up." We never opened it,
(everybody laughs). dJust remember from top to bottom then when this arrangements starts
coming out with those tricky arrangements we used to memorize all of that (laughs). I was up
in Chicago playing with a big orchestra there and we had an arrangement I'11 never forget‘as
long as I live=-it was peculiar-~the number was "Barney Google'. Df;i]

Russell: Oh, I remember that.

Lala: Well, "Barney Google", we played "Barney Google" in every tempo mentionable, Eve;yA
nationality from China, in Jersulam, and in Egypt, (laughing) and iA any-all, you know what

I mean--

Allen & Russell: uh-huh, TYeah

Lala: Actually, that sheet was about that wide and about that long and about four sides, see.
Well we rehearsed that, and they couldn't understand how I could memorize that. And these
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Lala: fellows would play it every night about two three times. "Johnny, how eould you
memorized that?" I'11 tell you an incident what happened néw-——-Rudolph Valentino--I worked
with Rudolph Valentino, him and his wife. Richard Hudnut's daughter had 'em doing an Argentina
dance. They had an act. In Chicago I worked with them. And ah-~-oh for about two months~--
well I knowed their routine by heart. So, years, not years, month; passed on I'm in Montreél,‘
Canada, during prohibition, more nﬁturallyh-Qhow's about ah how's about another drink?
Russell: Oh, no thank you, I wouldn't care for one.
Lala: What you want coke?
Allen: I said I just finished one,
Lalat You can have another one?
Allen: No, no, one's ; enough.
Lala: You wanta beer?
Russell: No, that's all right, thanks, I, ah, ah
Lala: Well, I'm left Chicago, I'm in Montreal, Canada, during prohibition gettin' all the
liquor you want up there, you know. Workin in----I can't think of the hotel now, So, working
for the leader, I'm tryin' to think of his name now, I can't---1t will come to mel! He didn't
know no more about music as a director but like I say when you get jobs, you know what I mean,
And anybody can get a jcb, can get band. So I was sittin' around there workin, and we 1;vin'
in the hotel---during those winter months---snow--and all the likker we want--hell, we don't
go out. Worky sleep, eat, and drink =- so ah while I'm working in Chicago in ah with ah
Rudolph Valentino and got'his act and things, we used to play dice~--~shoot dice and everything
during intermlssionsy; you know, well, so, the leader and I didn't get along too good. You
know why-=='cause he didn't know what's it all about. And he wanted everything so and all his
men couldn't stand him,
Russell: His job and all /
Lala: But he stilly it was his job. See. So I says, I don't have to take that from nobédy,'
cause, me-uh-music means nothin' to me if I hear it once or twice--good night. So he comes
to us. He says-~look, we got an act, a stiff act, Comin' here pfetty soon. I ain't going to
tell you all who it is., But I want all you boys to straighten up and fhatdrinking has got to

be cut out, We have plenty of rehearsaling to do. We had a man playing trumpet playint
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Lala: wonderful musician, had a good trombone player, two trumpets, one trombone, Ah, so he
told us "we got Rudolph Valentino comin' in, and his wife. Now you all had better straighten
out and cut that drinking out because we got plenty of rehearsaling", I didn't say nothing,
So the day thatRudolph Valentino come in, you know, just for rehearsal about a week before, we
all see him down there, he is talking to the leader=--- ’

Russell: TYeah

Lala: I'm trying to think of that son of a gun's name before its all over again,

Russell: It'1l come to you like you say.

Lala: VYeah, énd ahy cause I didn't stay there long, I stayed with him about six weeks, seven
weeks at the most. And so he was a little bow-legged short-bow legged fellow. So I see
Rudolph and I walked ;ver and I say "Rudolph", "Hello Joh==~", "Come here". Made him go in
the dressing room, I say "Come heﬁej-now listen, you don't know me, huh, I%11 tell you later
on, Remember, you don't know me." He says"I ought to know you. How many hundred dollars you
took me", You know, shootin' dice (everybody laughs), I suz "Rudolph, you don't know me',
So, I say I'm gonna ask you a question. How's your routine? He sez, the same as it was in
Chicago? "¥ say, No cutoff,----no adding. The same identical thing, you know, I sez", Ok,
that's what I wanted to know." He was a dago, and I was a dago, you know, ‘(everybody laughs,
again) All right, first rehearsal Wednesday., Man ‘director, he didn't know a damn thing. Had
good men, good readin' men.

Russell: Yeah

Lala: Three saxophones you know,

Russell: Yeah

Lala: Violin, piang drums, a full rhythm section----go, he start. So I told this truméet

1

player and the trombone player, * sez don't worry about nothin!."' ﬁ&w, 80y L t0ld '"emewe

I said look, Johnny whatever you say. So time come for rehearsal--he sat down there--ind the
sax, and violin v V/ © by the pilano, so Rudolph says ah "Listen now, what's a matter
with you boys, come one" I says "Yeah, all his stuff was writtin above the staff, you know,
high, you know what I mean?"™ Way above the stafrlfor trumpet, you know what I mean? I was

hard
Russell: Yeah



JOHNNY LAIA: REEL III 5= Septe 2, 1958

e "-“}'

Lala: I said well Rudolph, I says, "We'll go, we'll go." We ain't gonna play it. I says ruin
our lips-=you see we saving our lip for tonight, you see. We can't work and you know, work the
hell out of you at night time, you know what I mean?

Russell: Yeah

Lala: Them dances.

Russell: Yeah.

Lala: I says we'll catch it. He says, "Naw, come on. Had about four or five rehearsals, so
we just diddled and daddled, you know what I mean, I told.the other brass, trumpet and trom-
bone to.keep quiet. Cause I know ii, you know. I could play it. I says ah, so after that, he
says "Listen, you know something, you all need ah more-al just as-much rehearsal as the
saxophones." I says, LIeah.", "put the trouﬁle is that we gotta' blow" I says., He said, well
I wantta hear something so we started. And then I made a few blunders, I wanted, and I say,
"Oh, we get it." So when he has the dress rehearsal afterwards, we, well anyhow, I mean, these
boys were powerhouses, I was teaching 'em at nighttime, you know what I mean? Ah, we pop that
stuff, man. Rudolph would say, "Fine, that's wonderful", that director, you, kmow, man hié legt
straightened out, he was so proud. (everybody laughs)e So the first show went on, man went
over wonderful, man, went up there, man he got the credit for it.

Russell: Sure '

Lalat So, I told himy I says ah Ray-~I=-~that monkey's name comin to--~oh, man, that is

around 1920, 20 eh~=====1%20, 21, 22, or something

Russell: Yeah, way back

Lala: I says listen, I'm gona give you my gotice™. "Give me your notice? Man, why?" !'Cauze
Rudolph had a month over there. I'm gona give him two weeks notice. That's the second night, |
he was on, you knows Oh, man, I'm go:na' go back to Chicago. I, ahy I got an offer. Heg
says, the feller on the other side, says, "Why don't you stay?" I says, "Waw," I wanta go
back---it is too cold here, = i / He says you stay here until this
act go and I'11l give you 50 dollar? a week more, I said "Yeah, I'1l stay," TYou know what I
done with that 50 dollars. I Splié}t up with the other two, the othér cornet player, and the

trombone players.

Russell: That was a nice thing to do.
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Lala: two months after that the both of 'em were in Chicago after me. The trombone player,

and the~--=- had a little feller by the name of ah=w--<I think the trombone player was named

--=I can't think of his name. It was Arthur. I can't think---=I'm tryin' to think of that

doggone .

Russell: He was a Chicapgo feller, eh?

Lala: No he was from he, he was just eh, eh, eh, he was around Chiéago, he was from ah Prin---

ah, Princeton, West Virginia,

Russell: Oh,

Lalat Oh, I'm tryin' to think man.

Russell: I was going to ask, while you are thinking there, maybe it will come to you, did you

ever make any records in bhicago or any place?

Lala: No.

Russell: With any of those bands?

Lala: No, no, I sh I'1l tell you why. No, ah I could have made some, with Paul Mares and

those fellers is, but the trouble is, ah me ah working---the leader, I was working for--his

name was George Bdwards when I told him I wanted to go to Indian----ah the place where they
[Gemratt Records - Ruhmend ad ] ‘

record them records, he didn't like that. TYou lnow what I mean? And an course ah, ah,then I

came back, you know what I mean? Didn't bother with nothin like that.,

Allen: What were you going to do? Play second cornet to Mares or something?

Lala: Oh, noy, I was going to play with the band, understand, take his place, make records, you

know.

Allent Oh,

Lala: With Leone---

Allen: With Leone-~

Lala: Leon Roppolo, yeah,

Allen: And where were you going? To Ipdiana?

Lala: I think it was Indiana. Right, Indiana, yeah. Oh, yeah, I was to make 'em with Leon and

Georgie [Brunis] that right, yeah. Yeah, I had plenty of chances, you know what I mean, But-

uvh-them fellers would get sore, you know what I mean? TYou had to take off a couple of days,
you know what I mean,
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Russell: Yeah, uh~huh,

Lala: Yeah and, ah, ah, and at that time there was ah, jealousy. Plenty of Jealousy. Plenty,
plenty jealousy. If you be, I1'll be working with you, you know what I mean.

Russell: Yeah,

Iala: And a musician come to talk to me and everything and ah I ah say what he want with
you, Fella say "All you have to do is give two weeks noticel you know, didn't have no contract
or nothing give him two notice for a feller by the name of ah, he was ah, with Isham Jones,
Natoli something, he was Isham Jones! terpet player. He left Isham Jones and he come and try
to get me out of this orchestra. And he's a dago feller.

Russell: It wasn't Louie Panico was it. [Possibly Anthony "Nat" Natoli)

Lala: No=--Louie came after this. Louie, no.

Russell: Oh, yeah.

Lalat No, ah, Louie was with Isham Jones—e--- noy I remember Lounie. No,

Russell: But he was around Chicago.

Allent = = =

Lala: No, never did work with him. Louie, he left Isham Jones, he couldn't speak a word of
English when he first started. And I tell you whoever ah, ah, ah, Henry Busse V /
He was with Faul Whitman, you see. Henry Busse was with Paul Whitman, too, you know,

Russell: TYeah, that's right, yeah,

Lala: And I worked with him too,byeah. Henry Busse---he died,

Russell: Yeah, not so long ago.

Lala: Yeah, yeah Henry Busse died., His oh, theme song was "Hot Lips", Right?

Russell: I wonder, did you ever write any tunes or compose them or ah

Lala: Well, now I'11 tell you, '

Russell: Lot of those tunes - - ,

Lyla: Well, now I'1l tell you, one number that I composed, but never wrote--~you see this
woman--thls song--this woman sings ah "Joan Stafford". (hums out melody to this song).
Russell: Oh, yeah,uggat in the "Tin Roof Blues" some of that melody.

Lala: That's all the same stuff. They---well, I compose that. =---- that melody,
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Russell: Yeah, that melody.

Lala: Yes, but I didn't call it that. The name I called it was I couldn't mention it.
Russell: Yeah, I remember. I believe Georgie Brunis said they called it "Rusty Railt, for
awhile, too, or something like that. .
JLala: No, it wasn't that, we used to call it something----

Allen: TYeah, I know it.

Lala: And then they got this number here that how you call--how you ca---Larry-Shields itse=
he just composed it and no music to it, ah, ah, "Look at 'em Doin' it Now." v

Russell: Oh, yeah,

Lala: It went (hums out melody to this song) Larry Shields composed that number—--"Look At °
'Em Doin' It" you know, See. Him and ah Nick and Eddie Edwards and ah Henry Ragas that's
when they had composed the "Livery Stable Blues," and "Bluin' the Blues", and ah then they came
éut with "Tiger Rag", well that was "Number 2" we used to call that, "Tiger Rag", They put a
lot of naﬁes & everything to say they orginated it., Nobody---Alcidd Nupez and Nick LaRocea had
.a big court scrape up.

Rusgell: That's what I heard,

Lala: Yeah. On account of all them numbers that Nick LaRocca got ah the credit for, Well,
Nick ahy; has the nerve, you se:ao

Russell: Yeah

Lala: Have the nerve.

Russell: No.

Lala: Went to court and everything.

Allen: Did you know Johnny Stein?

Lala: Johnny Stein, you mean Emile Stein, ah Emile Stein.

Allen: No, this was a drummer?

Lala: A Drummer, Emile Stein, he used to play in the Palace Theatre

Allen: Oh,

Lala: Emile Stein,

Allen: Oh, well I guess I had the name mixed up, )

Lala: Yeah, Emile Stein, yeah, Yeah, that's his name, Emile Stein,
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Russell: A drummer?
Lala: Yeah, in the Palace theatre, he died, Emilé, yeah,hzas kKind of a fancy drummer, you
know what I mean.  They used to put the spot light on him, ° |
Russell: yeaho

Lala: Him and Santo Pecararo, you know, huh. They used to put %he spot light over Joe Fulco's
head,

Russells Yeah

Lala=‘ Ah, and ah in the pit you know what I mean? Emile Stein,
Allené Did he work with Nick LaRocca, is that.the same guy?
Lala: Who'se that?

Allen: Emile Stein.‘

Lala: No, he didn't work with Emile---ah, Nick LaRocca, naw. Emile, no. Emile was always
working in a theatre. In the Palace Theatre. He was a good drummer, too, ; good dance
drummer, too. He was a good vaudeville drummer, flashy. .

Allent Oh, you mentioned playing with Henry Brunies, on what was it Tonti in a.dancing school
or something,

Lala: Tonti, oh, that's when they first opened up there. That's the time, they used to have :
two-bit aémission, four times a week. Yeah.

Allent Was that a csbaret or what?

Lala: No, just a dancehall, Ladies free, men, two bits. And they'd have more ladies than
men. More girls than men., Two bits. Tuesdays, Thursdays, Saturdays, and Sundays, Packed in
there, I mean four or five hundred people in there, You know what I meany, small place those
dance halls, TYeah,

“Allen: What year was that about, you were playing?

Lala: Oh, about 1916, 1915, 1, 15, something like that.

Allent And who was in the band with you?

Lala: Ah, well at that time, let me see,—--we had Tony Giardina, Achille Baquet,

Allent vh-huh |

Lalas Heﬁry-Brunies, and after I left Emile took---worked, went with "em—Emile ah Christian,

Ah, they had sh Willie Guitar. Was his name Willie Guitar, he played bass, and they had a
. l ’
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Lala: feller by the name of "Chippy" to play guitar, but Willie Guitar playing bass, and ah
Ernest Giardina played fiddle, no piano. Henry Brunies trombone, and Achille Baquet.,

Allent No drums? Drummer?

Lala: "Tots", a feller by the name of "Tots." "Tots," he's dead oh, he's dead.

Allen: What about ah, you said you had Tony Giardina and Achille ﬁaquet.
Lala: Ernest Giardina was a violin pldyer not Tony Glardina.

Allen: Oh, oh. I got it confused.

Lala: Tony just died about four or five years ago.

Allen: Yeah

Lala: Tony yeah

‘Allen: I used to list;n to him. He was fine.

Lala: He used to play a cla---he ah used to live in Chicago abouﬁ,lS, 18 years and thencams
down here and opened up a barber shop, you see, he was a barber b§$rade, you see? He used to
play spot worko. . |

Russell: While I think of it there was a young kid came up maybe when you were in Chicago,
Emmett Hardy, do you remember him?

Lala: Emmett died, here.

Russell: Did you ever hear him much? What did he play like?

Lala: Emmet was a pretty good player, he was just a beginner and he didn't last long, He
died. Emmett. He was a courtin' one of the Boswell sisters, He was about to marry one of
the Boswell sisters. Now which one of them, Vet. I know one of them died, you know, lately,
There was Vet, Martha, and Connie. ButConnie is livin'==-=the crippled one
Russell: Yeah, the crippled one. |

Lala: But he was courtin' one of the Boswell sisters. Emmett he died=-=yeah, he died----
Emmett died around 192l

Russell: Was he really remarkable talented

Lala: Yeash, he was a'pratty good---talented 1little fellere Yeah, just started out. He
wasn't too wellAknown yet. You know what I mean? He was young, you know what I mean?
Russell: Yeah.

Lala: Course, he was going places, you know. He would have got there just like this feller-—-



JOHNNY LAIA: REEL ITI X =11= ' Sept. 2L, 1958
Retyped
Lala: here--that just died there, George Girard.
Russell: Oh, yeah,
Lala: Yeah, he was a pretty good little feller. But he was a newcomer, you see.
Russell: Yeah,

' Allen: Well did he have any particular style?
‘Lala: Yeah, he had a style just ah something like ah Bix Beiderbecke, you know what I mean?
He had a style, you knows,
Allen: uh=huh
Lala: Yeah, he had a nice little---clean little style, you know.
Allen: Well, in those days did many of the musicians use mutes?
Lala: Yes, Mutes.
Allen: When were they used?
Lala: Well mostly on ah on waltzes. You know, And then after they used take them little bitt)
mutes, they had, you know (pause) pull 'em half way out you know and "WO%-dWOW". You know
what I mean? ' ' ,.
Allen: Is that that pear shaped mutes? Is thét what it is.
Lala: It's pear shaped, yeah.
Russell: Little brass Conn'mute.
Lala: Little brass, little. |
Allen: Used come with the Conn cornet

i

Lala: Yes, yes.

Russell: What kind of a horn did you use?
alaRussedr¥t I used ah---l started on a King, then I went on a Holton, and thenwhen I got to

Chicago when they gave me that Harry B, Jay I got rid

Russell: Yeah

Lalat of that Holton. Oh, that Harry B. Jay, man, I stood on that a long time, man.

Russell: Yeah, you used cornst I guess whenl&ou started.

Lala: Yeah, cornet, yes.

Russell: Did you ever change over to a trumpet, e

Lala: Trumpet, yes. Yes, I started on a corﬁet--

Russell: Yeah,
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Lala: ...but my trumpet was a Holton then after the H;rry B. Jay was a Iittle bit smailer than
that and ah I liked that better,
Russells Yeaho
Lala: Them trumpets they all right, they carry, but you can't, vou know what I mean., I think
rhe cornet's got a sweeter tone than a trumpet, A trumpet is good for parades, you know what
I mean? Brass [band] work you know. But a cornet has got a sweeter tone. I started on a
little King cornet about that big. Man----with Tom Brown. Man, ever' time I had a trumpet
I had bought a trumpet, too. And everytime I'd go on a job with a trumpet Tom'd say, oh,
man, }éave that dog gone thing at home. Bring me that other horn you gots You see I was the
ohliest man in New Orleans that played a slidin! cornet.
Russell: Slide? ‘
Lala: A slidin' cornet. You see I give it to Sharkey about twenty years ago., A sliding
cornet. | '
Russell: George Brunis has one, I took a picture of him playing one.
Lala: Yeah
Russell: But he doesn'’t play it on his job, he has it at home,
Lala: Yeah, yeah, I had got it from Tony Sbarbaro.
Russell: Yeah
Allen: Well how does it work?
Lala: Just like a trombone. You could make all the notes and everything. TYeah, just like
a trombone. Sure, the slide was abbut this long,
Allen: Seven poeitions?
Lalat Yeah, just like a trombone. It was more good to play drags on, you know, The Blues ..
like, you know what I mean.
Russell: Yeah
Lada: See what I meanﬁ You could execute 'em faster with
a trumpet nowe.
Russell: If you had to pick a certain trum?et player or cornet as your favorite of all time

Lala: Me?

Russell: Or one or two of them, who would you say were the best you ever heard?
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~Lala: Do you mean in a white

Russell: White, colored, here, or any place in the world.

Lala: Today, right now.

Russell: Today

h Lala: Al Hirt

Allen: Al Hirt '

Russell: Or in the old days, who would you

Lala: In the old days for ﬁﬁite

Russell: It doesn't make any difference--who ever you think was.the best one you ever heard
or among the best--one or two of them.

Lala: In the old days—=--I'd say ah Frank Christian.

Russell: He is really outstanding.

Lala: Oytstanding. Very powerful, wonderful Iip., Frank Christian, And

Allen: And what would make his style wonderful.

Lala: Ah---he hever tired--he never get tired, The mo' he play the mo! he could play,
Allen: And did he play a lot of variations? Or was he just a reader.

Lala: Plenty, plenty, plenty variation. He was a good hot trumpet player, you see.

Allen: uh-huh, ‘

Lala: Pretty good, pretty nice. And I'l1l tell you, I tell you who I did like, I 1iked
Raymond's [Lopez] style, too. Raymond Lopez. Raymond wasn't flashy, but he got a beautiful
tone out of the trumpet. He was a left hand trumpet player, too. .

Russell: Yeahy, I remember. I didn'r know that, until I saw those pictures you

Lalat Yeah, left handed, Yeah. Raymond has a--yeah---I liked Kaymond's style. Yes, he had
a nice, pretty good style.’

Russell: Somebody said Nick LaRoceca used to see him play and that's why Nick uses

Lala: I don't know, I don't kndw, I really don't,

Russell: Is Nick left-handed or right-handed?

Allen: Left-handed

Lala: Left. But really left, but in those years that I am talkin' about, I doubt if Nick knew

Raymond, When I'm talkin' about. Mavbe he did. But when T'm talkin! abouty, ya understand.
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Russell: Yeah

Lalat Maybe he didy I don't know if he knew him. In those years that I am talldn' about, I
doubt if Nick knew RAweice- ' .

Allen: Well how did you lip your curnet---did you hold it any spegial position or anything?
Lala: Same way, just like a professional. Just like a professional. Because I was taught
that, you sees I had a trumpet player to teach me.

Russell: Legitimate

Lala:t 'No, I used to sit down any kinda way, but they say you gonna hurt yourself doing that,
So he hdldrit the instrument like all-==-

Allen: Who was Jpe Lala, I wanted to ask you?

Lala: Well he was & trumpet player, too. But no relation of mine. He was a trumpet player.
He was no relation of mine.

Allen: 'But, who did he work with?

Lala: Well, he had a little band pickup band himself and he had a job in the Laine's Mill,
In McGinty's Cotton Mill, He played spot jobs. Joe Lala. I doubt he's livin' yet. He
must be dead. I know what happened. _Many's the time, one time he was rumnin' with some girl '
and her boyfriend wanted to come beat me up: thought it was me, -

Allen: Oh, no. (laughs)

Lala: “Yeah, and I didn't even know the girl.

Russell: Yeah

Lala: I'm talkin about the=-- « We used to play on Elysian Fields
and Dauphine, that dancing school there, called Luistaina's dance hall, Right next
door to :the fifth precinct, You don't remember that?

Russell: No, there is a big place there, is that on the down town, down on the'river side.
Lala: Yeah, had a gallery all the way around.

Russell: Big gallery, yeah. i was looking at it the other day and somebody w;s‘telling me
about it. ' - ‘

Lala:t That's it, Luistania, yeah., Joe Lala, yeah.

Ruszellt That was a dancing school?
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Lala: A dancing school., Well, a dance hall, It was a dancing school we used to call them
dancing schools in them days.
Russellt Would it be like a taxi dance hall?
Lala: Yeah, well no taxi no.
.ﬁussella‘ Yeah
Lala: - = = they call them dancing schools. Women
was free, men had to pay, see.
Russell: Yeah
Lala: Yeah, that's all, but it wasn't no tag dace,
Russell: No.
Lala: No tag dance.
Allen: No what about Pansy Laine, did you ever work with him?
Lala: Yeah, Pansy Laine, I----well, when I was playing with the old man, when I was first
went with the old man, Laine, Pansy had the band, the number 3 band. And he was playing drums,
And Pansy had the hottest band better than. Manuel was playing with the old man, you know,
Manvel Mello, you know. ‘
Allen: wh-huh
Lala: We was the number 3 band with the young lkdds, and we was hotter than all of them. -
Everybody want number 3, number 3. And that's how he had them in nimber 3, Number,l, number
2, and number 3. Yeah, Thefe was Pansy, myself, "Yellow" Nunez and =---- (end of spool) oh,
wait, I'm tryin' to think this feller by the name of Paﬁl Vinerella playing bass, and‘ah Jules
Cassard playing valve trombone----boy, we knocked them dead---man. We was in demand, then,
Allent Oh, who did yﬁu play with in Atlantic City, you mentioned that awhile ago?
Lala: Oh, ah, in Atlantic City I was working with a small combination----five priece combina-
tion--wait now, I'm tryin' to think--they were boysafrom ah, from ah, West ah--~Dud[ley]
Mecum, I know his name was Dud[ley] Mecum, the piano player.
Russell: They was from over in the east or north.

Lala: Yes, ah, and ah, had a little feller by the name of ah (snaps his fingers)--.usgd to

play drums, he's from Chillicothe, Ohio, where -uh-Ted Lewis was born, Ah, oh, I can't think,

I know Dud Mecum was the piamo player and we had a five piece combination: Man we were makin'
money.
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Allen: He wrote the words to "Angry", Dudley Mecum?

Lalai Dud Mecum, "Angry". Did he write the words?

Allen: Yeah

Lala: M™Angry don't be"---- We're the boys==-~they used to sing it----welre the boys from New
Orleango ’

Russell: Yeah, they still sing those words.,

Lalat: Weww——

Russell: Oh, excuse me. Did you ever work with any of the other Brunies brothers--Richard?
Lalat Richard-~--yeah, Richard, Merriét, Abbie, Sure. Richard was a powerful trumpet player,
Russell: That'!s what I've heard., ’

Lala: A iron lip, He had an iron lip, Richard, yeah. And Merritt, and ah Abbie,. Well, I
ah had Georgie with me when he was in short pants., Playing parades in short pants.

Russell: Oh, yeah. I've seen pictures of him that way, too.

Lala: Oh-=-ah---give me a beer there, baby., How's sbout a coke?

Russell: No, not for me,

Allen: I maybe I could stand a beer, now,

Lala: Now, well, two beers then,

Russdll: Nothing for me, that's alright, thank you anyways

Lala: Yeah, Georgie, yeah.

Allen: Oh, what religion are you, did you hear any music in the churches, or anything?
Lalar Welly, I'm a Catholic.

Allen: Well, they=--uh--

Lala: A Falstaff (beer)

Allen: didn't, you didn't play any religious music in the church or anything like that, huh?
Lala: Well, more naturally ah, I played such diff---, well I tell you, I played a lot of
wedding in the small country towns where we had churches and everything, and ahy, they had an
organ [with his wife?]. See. And the only thing I remember playing one time is--was "A#a.
Maria " | |

Allen: Oh, yeah,
Russell: Yeah
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Lala: trumpet and organ for a weddings. That's in ahy in these small country towns around
Grand Island there and ah, and ah, and ah, what's the name of this, "The Bride's Bouguet" ah
"The Bridal Bouquet Waltz", That's all I remember.

Russell: There’s.one thing. I always forget to ask about where you went to school or ah did
you go to one of the parochial schools or something?

Lala: Pyblic Schools,

Russell: Public Schools,

Lalat No, I went, to I'11 tell you about it, I'm ashamed to tell you when I left 8chool, I
thought I lmew too much,

Russell: That's alright, I wish ‘you would,

Lala: The fourth grade. TYou see, wher I was goin' to school, I was a young kid and ah I used

to, ah ever'

time they had a little shindig, I'd either play harmonica or play trumpet, and
the teacher would play piano, you know. When I was a young kid.

Russell: TYeah,

Lala: Yeah, something like that, yeah. But I never went to no college or nothin' like that,
but I ah, ah, didn't finish grammar grades. '

. Russell: Well, lots of people do better sometime if they haven't had much education,

ILala: Yeah, and right now you take a pencil and paper, and if anybody can outfiger' me they

are goods I can, I can,

END OF REEL IIT1, Sept. 2L, 1958
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Yeah, and ah--Manuel Perez was your teacher, you say?

He was one of my teachers; I had about four, five,

Yeah, I know,

My first teacher was Bgrras, and ol' Frenchman-he died. Then, after, I went
to Tony Maggio, and after he left here--he was worldng at the Palace theatre...
He's the one that made you learn .Sel)lfege?

SoI.t‘ege, right. And he left-went to California, and stayed out there and
raised a family and had'a big job, andw;verything. Theén I went with Manuel
Perez, a colored feller; Manuel wae one of the sweetest colored trumpet
players in the city of New Orleans, He wasn't hot, but--he wasn't what you
call hot, but he was sweet.

Yeah,

A real, real “earry the melody", you know what I mean.I And he had good hot
men with him, Nowr you take Joe Oliver, at that time, was a young feller;
and another feller by the name of Freddy Keppard-I don't know if you heard of
him,

Yeah.

I know his brother.

Ah—Louig‘n‘.

Uh~huh, yeah.

Yeah, yeah-ask Louie about me, then,

"
Yeah, I will. é{o\()é& {’:}mﬁ B C |

' Yeah, yeah-Louie. So, Freddys hé went up North, and said he died up there.

Uh-huhe

And there was Bidney Bechet-have you heard about him?

Oh, yes-the clarinetist.

Clarinetist-Sidhey Bechet. There was Jimmie Noone-~and then we had George
Baquet-that was Achille's brother, |

Yeah,

Kﬁow him?
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Yeah.

We had a colored feller; his name was Valto,

A violin player. ‘ ' L

A violin player. He was a very tall, tall feller, with a big moustache. In
them days they would give dances in t)fe houses, and they had three pieces-
violin, gt;itar, and bass. In them days they used to throw sand on the floor to
dance with. |

Sand?

Yes, sir.

On a wood floor?

" Yes, sir, sandeSo they could slide.

Yeah.

And that son of a gun would pull that violln; with all them feet on that sand,
you could still hear the violin-Valto.

Big tone (1) :;”f_

I mean he got a tone out a violin,

Who was in the Superior band; do you remember any of those guys?

'Well, I']11 tell you-they'd wwitch from one to the other--they had the Superior,

they had the Olympia, the had the Imperial, they had the Magnolia, and they
had the Tuxedo band-that's colored.

Yeah.

Main colored bands. They'd wear uniforms and have their names on 'Bmﬁ Who
was in it?-they would 1ea§e one band and go th the other, you !a;éi,” SR /
Oh, yeah. |

You get it?

Yesah,

You understand, they'd leave one and go to the othery that's alls tﬁey get
in a argument, fight. (/! d ?ﬂu}f o i 7’/ 'y "A‘ /ﬂ@\f@. That wae the
same way like us white fellers, | |

Iea.hg ‘ LY
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We'd pull away from one feller-get in a fight, get in a argument-quit.
Didn't have to give no notice or nothin'-no local, understand, you know what
I mean? So that's all; you can't ever tell, And then they had this Prof¥,
Robichann:, you know..he was called Professorj you heard about him, uvh?

Yeah, I've heard of him.

And then they had Kid Ory; he come out later, around-Ory. And ah, but-Joe
Oliver. And you heard of Buddy Petit?

Yeah, Never got to hear him Play. |

You heard about Sam Morgan? I imew 'em all.

Yeah-he made some records, there were some records.

14
¢

Chris Kelly, and all - =~/ - I knew 'em all, cause I was just
around 'em. And that's why I got all of 'em, you kmow what I mean?

Well, who was the best one for blues? . .

In fact, every one of 'em was good.

They were? | ?

This -Joe Oliver was good, he was goodeIivfer.l Thenjfr;.gh;h after, Louie came
along afterwards-Armstrong; Louie came . : e, Streckfus, that owns the steamer,
- de",.{wh{ how |

They made Loule, Louie wsed to play trumpet in the Waif Home, in the Waifs®

Home.

Down here where they put the bad kids.

Yeah, out the end of Canal St,

Yeah, in the Waif's Home.

Did you know him down here, or did you meet him in Chicago?
Who? . -

Louie.

I know Loule from up=--=down here,

Uh-=huh,

Everytime he comes, he come to see me.
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Allen? Oh, yeah.
Lalat The last time I seen him wher he was ah-he was down here when he was King of

the Carnival{Zulus]--I &on't know if you remember that?

Russell: Yesh- 19L9, I guess.

Lalas 49, yeah, Them, I've seen him once after that, yeahj’everytime he comes
down here, he never miss, he never miss come to see me. TYeah, ah, all those

" colored boys--you sée, I was raised around ‘em, from little up, you see.

And we had another, ah, ah, violin player, named [Arrﬁand Jdes] Piron,

RusselJ.:? Oh, yes, he was crippled.

Lala® Yeah, a crippled feller-Piron; he was out at Tranchina's for a long time-
Piron==you ‘hearc'l about hin?

Russells Yeah. \ .

Lala: Yoah, Piron. And he had a, had a little drum player--a little piano player

with him that went crazy-he was a wonderful little piano player,

Allen: Oh, yeéh, I know whoe S/0U Meany -

Lala: Ah, I can't think of ;.nybody'a..o . | ‘ ‘4-}31.'5 Ot M@f
Allen: Played like this, with his fingers sticking out? gohsd R B‘A qhont 1 5 ;ﬁh ‘
. oan. Sk Stewe Lowts PZ@M wih /mf\ldf\e Jznjefsba J 4
Allen? Is that the one? hands extinded | ((ihe fhe gestwre “Shotiy 1'k)/ )

- e Baruaeh Perhaps he did M st }?(’5 i ddle Fingses f? 'P . “]7/./,!’]
Allen? Steve Lewis., |

Lalat I can't ah--who?

Allent Steve' Lewis, ’}107 lie

Lalas Right-Steve; yeah, he went crazy. That's the-ene-8teve, yeah, And he had

a trombo--ah, saxophone player by the name of Warner(Warnicke]s Warner, I

don't know if he's dead.

Allen: He's dead; I saw his grave the other day.
Lala® Yeah, Warner's dead, huh?
Allen? Yeah, Louie Warner,

Lala: Louie Warner-he died?
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Allent Uh-huh; I saw his grave the other day.
Lala® Cause when I talked--the reason why--when I got this saxophone from Dantagnan-

the B flat soprano-I went by Louie, and Louie taught me the positions on it.

Allej: Uh-huh, )

Lalas Lonie Wa_rner-he died, huh?

Allens Yeah; and Neppard's got, ah-Louie Keppard has a write-up on his death,
Lala: Uh-huh, Well, Lois, Louie-well, Jasus--you akk Louie if he knows me, man,

Everytime hekx sees me, he grabs my hand, and, "Well, thank God we a;re here
yet, eh, you-Jdehnny". Yeah, Louie-well, well.

Allen: Did you know Tio, that played.ce?

Lala: Tio~yeah, sure I knew Tio; well, I guess I did know bhim. féah, man., Then

we had another colored feller by the name of "Sugar Lip" Johnny| Smi th]-he

died.
Allent Huho Was he a hot man, or..? -
Lalar He was pretty hot-yeah.

Russell: Called him "Sugar Lip"? ;

Lalas Yeah, "Sugar Lip" Joh:myii\’_}-‘lé had another feller we called Bunk, Black Bunk
[Johnson]-he was a colored feller., Pretty good on trumpet-yeah, Jazs i,
ragtime, you know what I mean? Wonderful on biiues~~oh, they had rhythm; you
got to hand it to 'em, they had the rhythrl;lf Seea, course, I . say the
whites improved on it-you understand,

Russells Yeah, ” /

Lalas The whites did improve on ity yeu; you see, when them fellers went up north,
you know, they co?lt}:l )‘, wirlte that srtuff-Nick and &hem obthEr fellers went wp
there, they couldn't--a long time age they started wr:l.ting that ldnd of
music. When they sbarted writing that swing music, that Jazz, you know
what I mean-man, the fellers could hardly read it, Now now they éan read
anything.

Russell: Yeah, it would be hard to write soms of that down, though,
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Lala: Well, yeah-well, most of that stuff afn't written, you know?-no, most of
D

that stuff he ain't neverwthey don't write that stuff, But ah, you know what
I mean, i.mprovising-ifo's just got to come to you.
Allen: What did Buhk play like? Did he play up high, or low, ore..?
« Lala® Just like ah, ah, like Joe Oliver, but--—Joe Oliver was & very goodL/
I'11 never forget when I was in Chicago-_ﬂ\oe Oliver and Louie Armstrong were
. working together at the Black and Tan-on the Southside. And I walked in
thers and when they see me, boy, they got off that stan&, man, and ther,!,'“'c"‘ﬁ‘

down there to the tab&e, and--at that time, colored and whit.e, you know=

/ -

Black and Tan, they used eall it-white and colored yf .‘n Df’- =TT g
Allent Uh-l“lhe-
Lalas Man, man, did we have a timé. Stood all night together, man-start talking

about gooBl red beans and gumbo and everythiing--they didn't know how to cook
it up therej now they cook all that stuff. My daddy sent me some salt meat,
some this and that, some--and ah, up North in them days, you couldn't find
no coffee with chicory,in them days.

Russellt  Oh, no, still can't find it. |

Lalas So==no, you can't find it, ncw--l-l:e;\r:ly daddy send me about five pounds of
coffee-man, send me-even Send me a coffee pot, to drip it and everything, you
lmow what I mean, Yeah, man. Well, those was good days, my boy.

Allen: You know, you said something about Ted Weems, too, the other day,.

Lala: Well, I worked with Ted Weems and Art Weems in the Mason-Dixon orchestra-

A
that's before he ever organized:,‘see-%he Mason-Dixon orchestra,

Allen: - And where was that?
Lala® That was sround,.West Virginia.
_ Allen? Did you have any New Orleans fellers in the band?"
Lala:x Ah,‘ no--yeah, ah-well, I was the only one--and they did have 6ne, ah, the one,

the one that sent for me; his name was Jack Weber. He was a co-he was a

New Orleans man.

Allen: Uh-huh.
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Lalas He sent for me to play with that orchestra, where he was working, So, affter--
he was ah, a very good musician, but he was like-I say, ah, he was like these
“ormy" fellers, you know-they never shtisfied, you know. And He'd have him
a gu job, a good job and everyting, and ah, éhen he'd be. wfiting to Jvery
Tom, Dick, and Harry for a job, telling them he played nd=doubleg

- sax and clarinet, and he was a good hot man on. ! 'emg He edggblzi;isre& ‘that.
So, all;;‘ight, he'd write every different feller, you know. So, finally, you
know what, they done?=they sent for hém. And he left me t-hare with these men,
you know what }I mean-these fellers from around Virginia, Me, I didn't like
it, you lcnowt: They_'d come along, had one_night's stay there, you see.

Russell: Q_h, ;yeah. ’ : : !

Laia! '.‘li‘h‘el.‘Maaon-Dixon orchestra=-I got talking to them, they grab ahold of me, - 1
went off with them-stood with them about four months and ";o'hen I, ah didn't
like that--going here one night, two nights, traveling and living on the
train. Going through coal mines and everyting, you lmows Oh, what 1 nean--

in them days s you ]lcncr, you never had the convenience like you got now, in

4z, AU oy ra nnls
hotels. , Jesus God Almightyl We went through them é’ums, man, full of smoke,

man, you 1{1‘.‘.0‘“. Y IM%&/U] "“"["" /a

Russell: Oh, yeaho.

Lala¢ Man, you know what I mean,
Allen: What about Eddie Rolland-you mentioned him?
Lalat  Yesh, Eddie Rolland-his sh his brother's got this Rol-- « Now, he

can tell you plenty. His brother has this ah, Rolland Key, Key Place; you
know, this Rolland, the Hey Man?

Russell: Oh, sures

Lalat - Yeah, Red Rolland, Eddie Rolland, You can ask him; you go around this
Rolland and ask for his brother.

Allent = Did you work with him?

Lalas Yesh, Eddie-I worked with Eddie, I worked with Eddie-——in cabarets and 8ll around.
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Lala: Now, Eddie, now thera‘s a paquiar man- a wonderful ear, You ean take him
and whistle off a number a.mi ag yeah, whist.le it, hum it, and ah he'd write
it down. Still, he couldn't read music, You give him a piece of musie, he

couldn't read it=-but he could write it.

»-Russell: Oh, yeah-put it down. ' . 4
Allen: That's funny.
Lala: Huh?
Allen: That's fumny.

Lala: ¥ Adn't thadhi oaa; though?

Russelli Take his timé I guess, ard when he wrote it down.

Lala: He could play it, but he wouldn't read a peice of musk, or nothingshe'd
St el Liks, Wit s s o oo 41 ol {joic; about “thEdf-m
Ifl}.':""l:iélzl‘,you. a goke about Tom Browne-he'd sit down like this,

Russell: ® With his legs crossed? : ! .; )

Lala: Lazy. v \phe Sit at the piano, play accompaniment on
the piano, chords and everything. Tom Brown-I'll never forget this-went up
to the local one day, and Tom was sittin' up, and ah, Rolland was there-Ed, ah,
Réd Rolland was there, cause [Tom] Red Brown had do\pe Red ‘g’%lland something

and an, I said, "Hello, Red," Well, he and Tom Pidn't get along so -
good; they used to work together and that. They had 1little arguments and
averything. I say, "Tom, you know something-look at yourboj I come in here,
I Jay now, #Hello, RedW; he don't answer me." And Tom says, "To tell the
truth, he's too damn 1azy to answer you. (laughs from ever}yboq?:) I never will
forget that long as I live. Everybod;? Uaagreamf fl there‘.} ‘_ /ﬁut a.h,‘ boy-but he
was pretty good, Red, Everytime Red would gég'i emﬁ'zg Chicago-averytime

he'd get through eating le'd go wej.gh himself on the seales; he'd go weighl

s s e T

h-lmself-he was a tall, akinrqr feller. Oh; he was a kick, man, |
Allent When were you in Chicago with him?

Lala: I werked with him in Chicago-God Almighty-at the Arsonia Cafe 3 1t was on North

Clark and North Avenue.
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Allej:
Lalat
Allent
Lalas
Allen?
Lalas
Allen?

Lalas

Russell:
Lala?
Russell:
Lala:
Russell:
Lala:
Allen:

Lalas

Russell:
Russell:
Lala:
Russgell:
Lalas
Russell::

Lala:s

Is that Fritzel's place?

No, not Fritzell-are you talkin' about Mike Fritzel?

Yeah,

Oh, no, that's in the Loop.

Ohy I've got it confused, .
Friar's Inn; He used to-lMike Fritzel used run the Friar's Inn,
I thought he had the Arsonia,

Arsonia-I think--yeah, it was Mike had it-at first, that was before--yeah,

' Then, after¥, he went--he married Zelda Dunn; she died, I think. Yeah,

Mike Fritzel, he had the, the Friam's Inn in the Loop, though,

Mike just died a yesr--withink--in the last year.

He did!

Yeah,

He was married to Zelda Dumn.

Never knew him,

His wife was Zelda Dunmn,

Was she a singer?

She was a singer, yeah. Yeab, she used to work down here, right here on
Canal Streeteon Canal and Burgundy, 'in them 1ittls 14/ showe'at the
Columbia Theatre there. You see, my wife--I don't wanE}broaﬁmy ﬂiie belonged
belonged to the local, you see. Cut it off.,

Cut it off. (Machine off)

' Kelly's Stable.

It was on ah, on ah, ah,.

V] /‘
Rush Street, or near there. L /[ . i;/f(L)
| ? ,i' / AR i |7I. &f f/_)é" _':. /4 /'(_L 2 l// ,."; ST D
On the 5,;(, Bt 4 . 4T !

Yeah, I've heard all about how you go in the_livery-stabde.

You go up one step-you go up the steps. They got second floorg then they got
Z i ' :

third floor, they used on Saturday nights, oa §unday nights--all on the

big nights. You see, no dance-~there was no singing. |
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Russell:
Lala:
Russell:

Lala:

. Russell: -

Lala:

Russell®

Lalas
Russéllr
Lalatr
Russell:
Lalas
Russell:

Lala:

Russell
& Allent

Lala:
Russell:
Lala:
. Russells

Lalas:

- Allent
Lalar
Ruséells
Lala:
Russells:

Lala:

Just a band,.

Just band; there was four, that's all.

 And you worked thers for a while?

Vur

Sured And do you know, we used to make about 200 dollars a week.

In tips, and all.

In tips and all. On Saturday night, we'd stay on this floor-we'd play for
daneing., The;]we'd go right upstairs and play for the others. Now they
drinking down there.

About when did you work..? - .

ﬁuring Prohibition.

During Prohigition,

Prohibition, right—-amckabout '23.

Uh-huh,

Kelly' Stable.

Yeah.

And you walk in that placé;you know, like you go around on Front Street here--

ol

[

: g I,
you know, 1ikg aroundes s

Yeah. Y.

Well, that's where you go.

Just like an old stable.

It wasn't no fancy place.

Somebody told me he was a musician, too,
He was a musician, yeahj he used to pléy trombone, yeah, Yeah, but he never
played,..er nothin',

What was his first name?

Bert-IX think it wa§ Bert,

Yeah, Bert.,

feah, Bert-yeah.

Yeah, Bert Kelly.

I 24
Yeah, I recollect.
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Allen®
Lala:

Russell:

. Allen:
Lala:

Russell:

Lalg:
Russells
Lalat
Allen:

Russell:

Allent
Lala:
Allen?

Lala:

Russell:

Lala:

Russell:.
Lala:

Didn't Gus Meeller play with him?2

Noo

No

No, I don't know about Gus Miller.

I believe, at the White City, or something.
Me, ah, ah--me and ah Yellow Nunez worked there together-Yellow Nunez,

Alcide Nunez.

Oh, I was going to ask you-this is changing th§ subject aghin--you-were
talking about some of the oid colored trumpet players-did you remember anyﬁody
by the name of Buddy Boldemn? Ever.,.hearsee?

Buddy-Bolden; yeah.

Eh, heard...?

Yeah, yeah, I remember him-heah, Buddy Bolden, yeah-jeah,

How was he? &
Anything abguirail

Very good, very good-he was a very good hot man, you know what I mean? Plenty
rhythm. '
Soft?

That's all they had-both. He played soft. You know what I mean,

Uh-huh, .

G S

In them days, they‘didn'tﬁlet yoé play soft, unless you play in a small place-
well, you could play soft. You know what I mean? They 1ike for you--you see,
the, ah playing loud, is advertising, the people-draw the people in. You
understand?

Yeah,

On thercontraé;? they used to make up play on the outside about half an howur

before they went inside for a dance. In some places they make us go, go wallt

around, or bring us around on the truck, around the neighborhood.

To advertlse-yeah.

We never had no television, no radios, nothin', no-didn't put it in the
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Lalas newspaper. They did now and then, posters on the corners, you know what I
mealle

Russells: Yeah.

lalas ! ’,,F‘/;[;J f{{ }}:%l

. Allen: What abeit Brady Petits was b loyd or soft?

Lala: Very good-both., Buddy was a J;-re"at" hot man-yeah, Buddy. OChris Kelly, Sam
Mergan-oh, yeah, I knew ail of em';they were all good in their ¢lasgs-you Kknow

- what I mean? They were good in their class, yeah,

~Allen: ' Oh, I wanted to ask you-;you say you worked in the District?
Lalat Oh, yeah-I can tell you every place in the District, -

- Allen: Yeah, Did‘you have bands in the houses, or were they just ahe..?
Lalas Ohy no. In the dancé halls, in the barroﬁmb«
Allens Uh~huh, N
Lalas In the barrooms-then the dance hall, in the back, or either on the side. |
Allen: Uh-huh.

~ Lalat Fot 4n no houséi%w7\; N

Allent Well, what kind of‘music would they have in the houses?

Lala:® Piéhos, planolas, Nickelodzons not no phonographs though. Pianolas,

Russell: Yeah, yeahy I know, |

Lala: Them little bitty -- some had them little bitty nichelodeons, some had them planolas, you
know what I mean put nickels in.

Russell: Ieah, I've gseen those old things.

Lala: I used to See times I seen the time come when these sportin' houses on Basin Street would
have "live" guys in there. Ship guys, Norwegians spendin' money. The landladj used to call up,
"Johnny, what time you get off?® NI dunno". MIry soon as you get over here." I get over there
and take one of these felleré that sing, you know what I mean, thié and that. About two hours
time and make us fifty or sixty dollars apiede.'

Russell: You just played the piano or---?

Lala: Yeah, piano, and the feller singing.

Allen: And you were solo pianist there, eh?
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Lala: Well I was playing trumpet, but I could play piano, you know what I mean? Because you -
take anybody as long as there was noise, you know, what the hell.

Russell: Yeah, | 4

Lala: Cause you get tired, you know what I mean, you want to hear somebody to‘/go out and get
~them a "Last Night. was the End of the World" and all this and ah "Break the News to Mother%, and
all this, you kmow what I mean? '
Russell: All sentimental tunes.

Lala: Oh, dentimental, those fellers drinidir sentimental,

Allen: What about Lula White, do you remember her?

Lala: Sure. She was an octoroén, sure, That's who I'm talkin' about Lula White. Ida Shea,
Lula White, Willie Piazza----Willie Piazza and Lula White, they were octoroons, you know.

Lula White didn't have no white woman in there, see. But she had\/negroes, but you couldn't
tell they were colored all right. All beautiful V¥ and nothin' but white men\\:ent in there.
Russell: I was lookin' at a picture of Basin Street last night. That fire house that was on
down hear,

Lalat Down near Con£i, yeah

Russell: Yeah, how many--about--how do those houses run, it was about next to the corner, or tw
or three doors from it; where was it?

Lala: 1Is ;c.he Firehouse still there?

Russell: No, I just wondered where it was, I “couldn't tell on the picture,
Lala: The fire house is right ah on the corner, here. Here's the barroom there [Broadway
Cabaret 7], then the fire house and then there wuz all sportin' houses there,

Russell: Yeah, it's about-—---

Lala: Sportin' houses all around in the back of Krauss [dept. store], on back of Krauss, you
lmow where Krauss is?

Russell: Yeah,

Lala: On Canal o/

Russell‘.'; Tom Anderson's, yeah,

Lala: Yeah, Tom Anderson's. Then you had the "Hundred and One Ranch," ‘and you had "The Villa",

J/ :
what you was called the "Tuxedo", then you had Peggy Armstead called the "Tango", and you had
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Lala: .Yeah the "Hundred and One Ranch", yeah and then you had [Geo.,] Fewclothes, then you had
ah Billy Rice, then you had the Casino, was run by this, used to be ah chief of police, Chief
Long, ah, that's before your time, he was the chief of police, but he ran thatCasinoe, Called th
Casino.

o

* Russell: Those Lala's that run a place were no relation of yours, were they?

Lala: Distant cousins, Lala's, distant cousins, Lala's, yeah. There was Johnny Lala, yeah,
then his brother was Theodore Lala, yeah, they--they--they on ah ah on Franklin between Canal
and Iberville==== |

Russell: TYeah v

Allen:"" n2cn, yeah, "Big‘ 25.," I was in there

Russellif Somebody called Pete Lala, and somebody told me his name was

Lala: Pete Lala,

Russell: Was it really Lala?

Lalat No, it was Pete Clacca.

Russell: Yeah, that's what I--—-- '
Lala: Pete Ciacca. He ah they called him Pete Lala because his mother married a Lala when he
was about five or six years old. |

Russell: His name really wasn't lala?

Lala: [His name was Pete Ciacca.

Russell: Yeah,

Lala: \He died owing me about five hundred dollars, God bless his soul.

Russell: Yeah.

Lala: He was a rich man one time, too.

Allen: And you, ah, did you play in his place?

Lala: Naw, He had-=I didn't play there, because he had colored musicians,

Allen: Oh, he had colored.

Lala: He had white business, but he had colored, he didn't never hire no white band, yeah,
there was only two placed here that hire white placés [bands] that was the Tuxedo, the Villa,

and the Armstead, and ah, the Tango:; Peggy Armstead. But Pete Lala-uh-he had all white

business, now, but he always hired colored men. Pete Lala, Well now his name was ah Pete, Peter
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Lala: Claceca. Well sure.

Allen: Well, who played in those places, do you remember the names?

Lala: All, these same colored fellerS.....that I mentioned Just now,.

Allen: uh-huh,

Lala: Joe Oliver, Manuel Perez, Buddy Petit, Sam Morgan, Chris Kéll&, all of 'eﬁ.

Allen: Who played in the white places?

Lala: Oh, in the white places, there was so many of 'em. God Almighty, I'11 tell you let me
think, well ah, Merrit Brunies, myself, Tom Brown, Emil Gonzales, Red Rolland, Jules Cassard, uh,
all of use e

Russell: TYes, yeah, yeah%f&eah, yesh, yeah,

Lglat We had we ah at that time you could quit here tonight and go to work tomorrow, you
under$tand ah, you know what I mean?

Russell: Yeah, yeah,

Lalaz\( You get what I'm talkin' about, Did have no Union much in them days. You know
‘what I mean?

Russell: Yeah,

Lala: We‘cgald.

Russell: Did Tom Brown's whole band sort of when they played , . .

Lala: Yeah,

Russell: . « . Sort of get the same group?

Lalat Yeah, same group. .

Russellt What how about Nick LaRocea and any of that group, did he have an organized band then? -
Lala: No. Well Nick never had no band when he left here. Nick was Just'goin' around, sitting
around, I don't think Nick---when Nick left here, Nick never even played no Job that he got paid,
He used to go around sitting in just for fun. He had the nerve, I tell yat,

Russell: Yeah, y

Lala: But Nick's no hot man, now, ée never--he if you ever heard his records, Hels not 5
hot a man. Nick's not no hot man. He was straight, ’ | ’

Russell: I've heard his records.

Lala: When Nick, when he left here, he wasn't ah, he didn't even have no band; either he ah just
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Lala: Qent-—just picked up anybody that would leave.

Russell: Yeah.

Lalat He just went up and made good and he was so damn---dog gone proud of it ah that he stick

it out. Yeah, he never had no band.

Allen: Well, if he wasn't a hot man, how did he compose tunes?

lala: He never composed a thing. All that stuff, that he's got records, got credit for is

stuff that we used down here, like I'm tellin! ya', He gave the name, a1l that, "Panama',

Russell’ "Tiger Rag"=——-

Lala: Wé used to call it "Meatballs,"

Lala: "Panama,"

Allen: "Panama",

Lala: Yeah. "Tiger Rag", we used to call that "Number 2", "That':hA-Plenty“, ve used to call

ah, ah, sh, sh, ah, "Eccentric." [confused]

Allent uh-huh,

Ialar We call iﬁ "That s A-Plenty",

Russell:s Let's see, "Original Dixieland One-Step", did you have a name for that?

Lala: No, no., We didn't knaw what Dixieland meant. Until he went up there.

Russell: Well, did you have another name for that? Or do you remember that for "Sensation" or

any other=e=-

Lala: "Sensation" we used to call it "Tuxedo", That' was made up in the Tuxedé Dance

Russell: That's right, that's right, you told-==-

Lala: Yeah, "Sensation", that was "Tuxedo", yeah.

Allen: Well, who made that up?

Lala: We 211 made it up down here;

Allen: uh<=huh,

Lala: Nick went up there with that stuff, and Eddie Edwards know it, and "Yellow" Nunez knew

it; +that's where they had the court scrape. Yellow sald you ain't never compose nothin' like

that, we all been playing that down there for years, You get it, now?

Russell: Yeah,

Lalat That's where that blg court scrape come up on account of all that. "Bluin' the Blues“;
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Lala: and ah "Ljvery Stable Blues", and all of that, we all played that blues down here.
Allen: uh-huh,

Lala: ,They had a big court scrape, him and "Yellow" Nunez--but he won, though, you see, Nick
won., Cause "Yellow" didn't have no--you kmow what I mean--no education and Nick did have
‘much edu--—- - ’

Russellz\/have them copyrighted and ahe-==

Lala: Yeah, he was smart, He had the money to do it

Allent Where was "Yellow" from?

Lala: Herél

Allen: From New Orleans, huh?

Lala: Yeah, ‘

Allent I just wondered--l know there are so many Nunezes arﬁund.

Lala: Yeah, yeah, he's from here. He used to drive, you know what ah "Tellow" used to do when
he was working with Jack Laine and them, What you think he and Chink Martin I wouldn't like
for Chink to hear there

Russell: We'll turn it off,

[Yellow Nunez and Chink Martin drove a garbage wagon]

[Talking about improvising a new tune)

Lala: And ng, for watch that, he su2, we used to make up, ya know--just pick em wp coms.on,
let's go. And we used follow one another. Just like they do at rehearsal, you know.
‘Russell: TYeah,

Lalas ' The Blues, it was nothin' but the different chords, that's all, Ya understand. Differen’
chords. And you know what I mean it was so simple, when you got a good ear, And if anything
sound good then we repeat it, we'd add more to 1t and everything.

Allen: When did "High Society" come out?

Lala: Ooooocoooh, "High Society" come out since--I don't know, myself, Buf the one thatput
that clarinet solo in there was ole---uh ole [Alphonse] Picou. He's livin' yet.

Russell: Yeah

Lala: Picou

Russell: Yeah, I met him
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Lala: Yesh
Russell: Picou. He is the one that originated that variation, that Picou, yeah.
Allent Well, one thing I don't understand==snow Achille Baquet, ah he played with Jack Laine-=.
Lala: Yeah!
Allent And you said George Baquet was his brother, huh?
Lala: v Yeah, but but Achille was sh
Russell: He was Crecle.  (end of spool) ’
Allen: .Well, he's dead now.
[Lala unintelligible here, Talking very softly.]
Russell: Yeah, yeah, -
Lala: But he never did play with colored fellers. Let me tell you what happened one time on
a trolley route, can you take 1t off? .
Russell: TYeah, sure.
[Machine off. Story about Arnold Metoyer was caught "passing"]
Lala: Yeah, yeah.
Russellif There.
Allen: What about Joe Fulco, you were going to tell me sh.
Lala: Oh, you talkin', that was one of the finest Vaudeville directors in the city of New
Orleans--=in the United States. Who hnade him was Emile Tosso.
Allen: uh-huh
Russell:. Did he play any instrument or juste=--
Lala: Violin.
Russell: Oh, I didn't get. . . . .
Lala: But talk about a wonderful director---Vaudeville director, an act.could come in here
five or six acts could come in here at twelve o'clock and they had to go on at two o'clock
he done have them rehearsed ahd everything.
Allen: Well who did he use in his band?
Lala: Oh, he had that time, he had ah Santo Pecorar [Pecora], Leo Broekhoven, ah, Joe Maggio,

on bass, this feller Wilson I'm telling you about was a piano player, Emil Stein, and ah
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Lala: [Jos?] Bevinetto on clarinet oh, yeah, e wonderful, wonderful director. A vaudeville
director couldn't beat him. Yeah, Joe Fulco, yeah. Yeah,

Allen: And what about

Lala: Emile Tosso made him,

., Allen: ,And you said Eddie Cherrie replaced sh

Lala: Achille--after Achille left us. Yeah, and went up North--ah, went on to California.
Allen: And what style did Eddie=---

Lala: Naw, Achille when he left us he went up North first,

Russell: Went up North firsé( That's right;/;nlﬂew York.,

Lalat TYeah, he played the same style as Achille.

Allen: Well?a:ould that' a stralght style or—e--

Lala: Bothl Both! He was hdt, good reader and everything.

Russell: You say Dave Perkins was just straighte--=-

Lala: Straight, he was a straight reader, he wasn't no hot man.

Russell: He played with ah in the band,

Lala: Was legitime - - -

Russell: He played with some of those bands---

Lala: Yeah, oh yeah.

Russell: And Metoyaf the same, was tArnold] Metoyer a straight or hot man?

Lala: He was a very straight mﬁn, but a sweet tone, wonderful tone, straight. That's all he
carried the melody, that was the main thing. Then we=-I done all, the supervising all the
improvising and éverythinét

Russell: You played the hot stuff,

Lalas Yeah, yeah, Dave Perkins was good,

Russell: What was out at Spanish Fort, you mentioned that once, did you ever play out at
Spanish.Fort og- - -

Lala: Sure I pléyed out at Spanish Fort, We played out there for the dancing, out there and
everything. We had ah we used to play ah ah ah from sixrto eight we play ah all overtures and_

marches, and everything, and from 8 to 10:30 to eleven we have ah ah ah dance band, you know,
not the whole band, you know.
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Russell: TYes. Did the overtures though was a big brass band?
Lala: Yeah, &eah, all brass. It would be around sixteen, eighteen, twenty men, you know.
Russell: Yeah
Lala: Then the dance band have about eight, about eight or nine, you know, regular dance band,
. You know. Well-uh-they always kept me for the dance band, W
Russell: TYeah,
Lala: They had men in there.
Russelli Would that have been Papa Laine's band?
Lala: Noy, no, and there was ah at that time, Tosso had it.
Russell: Oh, sure.
Lala: Yéﬁp, Tosso.
Russell: That's right, sure,
Lala: Yeah, Tosso had it., That's right Tosso,.
Allen: Who were some of the musicians who got their start with you?
Lala: That I got my start with?
Allent No that that you gave 'em their start.
Lala: Well take Irving Fazola, take Sharkey, Leon Prima, take my cousin--Mike Lala, ah there
was plenty of them got their start but they never kept it up. There was one feller by the
name of ah he was a very good theatre man, a very good, good musician, 1little [A1] Famularo
his name was. Kinda look on the style of you. He was a young feller at that time. Very good
musician,
#llen: A cornet player?
Lala: Yeah, a cornet player. But he couldn't play no hot stuff. Now he turn out to be hot.
' The last I seen him was about twenty years agoy in Texas about twenty-five years
ago in Texas in Houston. Yeah, oh, brother I'm tryin' to think. Man, there is 80000 many
of them, my boy.
Allen: Did you ever have Tony Farenti?
Lala: Tony Parenti? Yeah. We started together, Tony Parenti. I tell you who I--Frank Froeba,

ya' ever heard of him?

Allen: Oh, yeahb on records.
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Lalat ﬁuh?

- Allen: Sure.

Lalat Well, I was the one---the first Job he ever had was with me, Frank Froeba., Tell me he's

up North, doing good, going big.

* . Allent Oh, yeah, What about Monk? Did you ever know Monk Hazel?

Lalé: Who, Monk Hazel, I was the one that started him off,

Allen: uh~huh.

Lala: Huh, Hazel. Sure, that's the one that---and he knows more than anybody else

Russell:‘ On cornety did he start?

Lala: No, drums., He never played no cornet with me.

Russell: Drumsl .

Lala: He played around with a cornet, he plays that melophone, no, he never fooled with that
he with mgu;;ayed drums. Monk Hazel, yeah,

Russell: TYeah

Lala: And ah, little Elery, Elery ah [Maser]

End of Reel IV, Sept. 2L, 1958






