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(Allen:) He plays-- . o,
|Handy:] Plays bass now.
|Allen:| Bass now,

»

H[Handxzj Yeah, he's a bass violin pléyer. : ;

[Allen: ] Well,”it's his daddy then7 That's what I wanted tb get straight.
[“andy: | Yéah, it's his daddy, uh-huh. Well, after Illeft the Peiican, weli, I‘-

" left here .and went to St. Lotis; work at the Democratic Club there under a fella

by the name of Hawkiﬁs; [who] had the Democratic Club at that time. My--by me going
up there, it was through.Charlie Cress [Créathj-;he used to work wifh Fate Marable--
he played trumpet, and he played accordion. | .
|Allen:] Oh, .

|Handy:| He's dead now, lpoof fella?]. Up there I had--I can't remember tﬁis guy's
name, I don't remember one man's name, wp there,'[whoj was playing with-us,‘too. I |
remember a fella called “Cébbage" playing tenor saxéphone, and another béy called,
"Bubba," I think they called him--he's a drummer, used to be on the boat with Fate.
And T pléyed at the Democratic Club for about eight or nine months--maybe proBably

a year I played in the Democratic Club. And T left there, and went down to 31st and
Market; played with a fella down, there, lan) Italian named Samj; and ‘I played there
for--until I got sick. I was there about_six months, |or) seven months. Matter of
fact, that's the last place I seen Guy Kelly; he was with Walter Barnes' band, that
got burned up in Natchez there,

[Allen:| Uh-huh.

[Handy:] He was with that band. He come down and stopped in St. Louls there--as a
matter of fact, they played somewhere near St. Louis and on their way back to
Chicago they stopped in, and somebody told them i was at, ai 31st and Market down

there. And they come down there--the whole band come down there. Bub I was playing

d = \
with a fella by the name of Joe--Jay Golston [sprllifg?) then. He was a nice
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arranger, and he was a piano player; we had ten piecss in £here, every night.

That's where I méde--met Jeter and Pillars, out of St, Louis; they were at that,
that Club Plantation--I think that's the name of the place that they were playing.
{Allent | Did they have many New Orleans guys up there with those fellas?

|Handy:] Nb; [A1l] Guichard, he's from here, but he was playing with another band by
the name of Eddie--Eddie something he was playing in. He's a saxophone ﬁlayer,“too,
alto player; and he bhad a brother--Guichard--he played bass. But'I think the young
one's dpgd--the bass player--I think he died. We had a fella out of Shreveport with
Golston s Bandj guy played lot of trombone, too--llttle skinny fe11a4 I forget his
name--fine trombone player. And they had a guy playing trombone, trumpet thore-~
second trumpet--called him "Sleepy"--he come down here with Fate, too. That guy
wouldn't play nothing but second trumpet--woulén't play‘nothing. And Guy Kelly come
in that night and sat in there and played a number or two with us--and this fella had
been sitting up there playing like that for seven or eight monfhs; noboﬁy thought he

r";:,,r

couldn't play nothing bnt second. And Guy'would come in there andﬂblcwed 5o much

trumpet, man; and this cat got up and washed Guy out, manj; he washed him outi

\
Broke up the house, man--we all had to stop and lcok at him. Didn't know--he was
sitfing back there fer eight or nine months and hadn't played nothing but second,
strictly music--wouldn't try to pget off at all, yon know. Man, all of a sudden,
he come out there, blowing. Well, T stayed at that place until I got sick; I got
sick around '38, '39, and T stayed in the Homer Thillips Hospital there in St. Louis
for three months, three weeks, and thres days.
|Allen:| Un!
|Hendy:] ¥ell, they claimed I had an ulcerated stomach. They didn't do anything for
me--made me take a lot of rest, give me medicine--and I come out of there with the
same thing that I went in with., I weﬁt back down to, to my job; they'had a fella

from here--Ilalian from here--had a place in Springfield, Tllinois, |who] come up

ans zskelinz Lo come up there and play, work for him, I taken six pieces, and went

%
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driver after they had taken us homé--by‘the wvay, that's Whefe I met Don,rDon, Doﬂ
Albert, in Springfield, | o |
[Allen: ) You didn't know him down here, huh?

|Handy:] Yeah, I knowed him down here‘ but T hadn't seen him in about three or four
JP&TU. He had glv;n %%corn with him then, and a drummer from around here, used to
call him "Félﬁu—géfdied out there in Texas a couple of years. ago. Now he was playing
w1th me.when he left and went with Don Albert-~"Fat" and Alvin Alcorn was playing
with me, on the Asiﬁgp the Pelican. And they left and went with Don.

[Allen:| T"hat was the-Pelican? |

lHandy:| That was on Gravier and Rampart--just a big dance hall; one 6f the biggérr
d;nce halls that was arcund here at that time. I remember when I first come here

to New Qr}gans, those guys used to have a habit of--when they want to'trick:you on
the bandstand, they'd let you get up there and blow your topé.

_lAllen:] Uh-huh,

lEandy:] And then a trumpet player would.slip his trumpet out in | the key of] A, see,
and knock off a number--now, you find him. ["Kid") Rena did me that out at the
Fairgrounds. I was out there, I had played five or six numbers--people all gathered
~around the stand,-carrying on, clapping and raising sand--and Rena slipped that
trumpet in'#A on me, and knocked‘off "High Society." Partner, I couldn't find no
note, note the first, no kind of way. And I know I had‘been playing with Fate on
thenf jam Sessionsu—Fate‘Marablg-mwell, Fate Marable would start a number, in one
sharp and run it allhhe way to seven. And he'd comelaéck, right back, and start on
number one {lat and go all the way to seven flats. And that was in a jam session;
But he never did lose me, But Rena lose me, lost me in "Hign Society." Playing
"High Society" and pulled his trumpet out in A, and T couldn't gét in there nowhere
in the world. I never did forget that, either., : '
[Allen:] Did you play much with Rena?

|Handy:] Oh, yeah, I played a lot with Rena. As a matter of fact,. he tried all kind
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kind of ways to get me to join his hand. I wouldn't leave fom Albert, Hé had a nicé,
he had a nice clarinet player with him--a fella by the name of "Zeb" |Lenoir] playing
clarinet with him.
[Allen:] Is he still alive--"Zeb"? |
[Handy:] No, "Zeb's" dead: The guy I really liked to hear play clarinet--he pléyed
such a sweet clarinet--was a fella by the name of [Joe) Watson; he used to play
with Sam Morgan. I used to like to hear him play a clarinet--and he used to iike to
hear me ﬁlay, bgcause everywhere he‘d‘see me, he'd want me to blow. And I, you
know--1'd Just rather hear him play than play myself. He didn't wake so much, but
what he made was so prétty and clean. A regl fine clarinet player. I went down to
Peter Herman's, and played down there with "Bebe" Ridgley.
[5};2231 Uh-huh,
[Handy:) And at that time, they had John Porter on bass, Alfred Williams on drums; .
"Shots" [Madison] on trumpet, "ﬁébé" on trombone, Fmma Barrett-on piano, I was on
alto--I was~-was I playing alto?--no, I was playing clarinet--I was on clarinet, and
i
a fella by the name of Earl--his name was Earl Trosclair, he's the first man ever
shoved me any fingering on a clar-, on a saxophone. We alternated--he showed me my
fingering on the saxophone, and I showsd him my, his fingering on the clarinet. And
that's the only thing anybody ever showed me about a saxophoné-—nobody never showed
me nothing about a clarinet--only on the saxophone, And that's the only fella that
aver showéd me anything, and that's--he showed me how to fiﬁger it. And other than
that T didn't |have no help?]. That's all I needed anyhow, because if I learned how
to finger it, I could learn how to play it. All I wanted to know |was| how to finger
it, you know. And we played, we stayed down there at Pete Herman's for oh, I pguess,
a year and something. That was right after |"Papa"] Celestin and "Bebe" Ridgley :
broke--broke their band up. .

|Allent] Who tock |"Papa") Celestin's place when they broke up? '

[Handy:] Well, you know Celestin just made up his own band.
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[Allen:] No, on the trumpet; with‘Ridglef.
|Handy:| "Shots"-- |

[Allen:] "Shots,"

|Handy:] Uh-huh, ' m g
|Allen:) And was he playing with you %t Pete Herman's? -
|Handy:] Who, "Shots"? A | _ | S | ,‘ -
lAllen:] Yeah; I forget who you said was there.

[ﬁgggiz]Yeah, "Shots" was on trumpet at Pete Herman's.

'

[Allen:] Unh-huh.

|Handy:] Uh~huh., Yeah, he was playing -trumpet. What else?

[Allen:] I |was) wanderiné abeut--did you ever meet Charlie Parker, around Kansés
City or St. Louis; or any of those places?

[Eandy:] Charlie Parker? No, I don't think |soj.

|Allent| Well, I just wondered if he was coming up then in #hose years,

[Handy:] No. |

lAllen:] Did you ever know him?

|Eandy:] No, I never knowed Charlie Parker.

'lﬁilEE’J Somebody had just mentioned, you know, that he used to 1isten to you; somébody
told me that, you know-- ‘ . .
|Handy:| He might have,

{Allen:] Several years ago.

(Handy:] He might have, but I, I didn't know anything about it, because they used to
have so many of those guys slip around and stand on the outside; they.wouldn’t-show
their face, they'd stand outside there and listen. Like this fella, Earl Bostic--
[Allen:| Uh-huh, |

8 :
|Handy:] Well, Postic didn't care who'd seen him, because he'd come in anywhere I'd

i

be. And wouldn't blow a note--all the horn he played, he wouldn't play a thing. But
I f
he'd stand--I don't care where I was playing, if he'd couldn't come in there, he'd be
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outside. And he just keﬁt on hanging afound, hanging around, hanging around, till %
when I did hear him play, T thoﬁght it was me playing. FEdgar Saucier was the same
thing., '"Wiggles"--you know, |Theodore) Purnellf k
[Allen:| Uh-huh,
[Handy:] He was the same thing. All them 1iéten, hung around, hung aroundw-Joe
Harris—-now that was a fine tenor saxophone player; used to play with Earl Fosfer. Do
you know him?

Lﬂllgﬂ:j I don't know him; I can't place himj I must have known him.

| Hendy: | He's‘éot a wonderful tone. And he play a lot of horn, a lot of horn, Joe
‘Harris could; he pla&ed a lot of horn., At least he was; I haven't heard him now for
about five or six years. Because he got paralyzed, and he can hardly walk, unless
he's walking with a stick—-but I seen him at the, at the banquet; he didn't have no
.stick when I seen him at the banquet; he was gettiﬁg along fine,

[Allen:| Yesterday we were talking about Earl Foster, and some of the guys that used
to work with him., Who did you mentioné |

[Handy:| Yeah; Weli, I said he was playing with‘"Kaiser" |Willie Josbphj.

[Allen:| Oh, yeah, "Kaiser" used |to be with him?].

|Handy:] Yeah. They was at Canal and Rurgundy playing at a night--jitney dance,
taxi-dance up there, upstairs. And they worked there for'quite a.number of years,

Oh, Earl used to sing till he'd sing hisself to sleep.

[Allen:) Did he fall asleep while he was singing?

|Handy:) Fall asleep while he was playing the drums. I went up there many nights

and playéd for an hour or so for him, |to] lel him sleep--played drums for him, |He'd|
go downstairs in his car and go to sleep. The only troublq abqutlthat, you couldn't
stop playing the drums,

[Allen:] Couldn't go get ﬁim, huh?

[Handx:] No, you [could) send somebody for him, and you'd send somebody downstairs

/
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and they'd forgel to tell him--keep going. Yeah, that's one thing apouﬁ the drum and
the piano, and the guitar-—céurse, the piano stopﬁed, if he want, and the guitar plays,
and when the gnitar stops, the planc plays. But the drummer never did stop.' And 1
hadn't fobled with drums in quite a number of years, and it would .get you in your
ankle, you know; when you play sc long, your ankles begin to,get swell up on you.
And Earl never would come upstairs; |he'd] be.down there snoring in that éar. But -
he used to--Earl's é smart guy, you knew? Tarl play that music all night, and drive -
that big old trdck all day long, picﬁjng wp that pasteboard stuff there, Earl done
"bonght him two, three homes like that. And he got money now.. Yeah, Tarl's a smart
guy. T should have bdught me a truck when I had that fifteen cents. But I wgsn't
tﬁinking about nothing like that. T had some mighty good offers to 1éave heré, when
I was a young man, and I still got a lot of telegrams around home there; but I fooléd
around and got married, and after I got married and my first chi1d was born, well, I
couldn't leave then, No, I wouldn't go nowheré. ‘
[Allen:| You wamt to save all those telegrams and 1e£ters, you know?'-

[Handy:|} Yeah, I got tpem arcund home there someﬁhére in some, some of the drawers.
|Allen:} Yeah, we might can make copies of them,. you know; we got a camera to do that/
[Handy:) Oh, yeah? Uh-huh. , |
léllEE:J T'd like to do it. W¥ho all did you get offers from--who were some of the
different people? |

|Handy:) I got an offer from Earl Hines; he wanted ﬁe to coma up, And |Joe] Oliver
wanted me to come up there with himy but I wouldn't leave, though. - And then they had
this fella "Fat" “Wallace |Fats Wzller); he wanted me to céme up with him, but I

wasn't going nowhere.

lAllen: | Well, how did "Fats" Waller know you?

[Handy: | “Fat“ used to come down here often; yeah, "Fat" unsed to come here at the
Lyric Theatre, when I was working for "Beansy" |Fauria].

[Allen:] Ub-=huh, |
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|Handy:] Sure, "Fat" used to come over there and sit in and play with us a lot of times,

lAllen:| This was at the TElile?

|Handy:| Yeah, uh=huhj that was the Elite., TYeah, he used to come in there a lot of

ci o

time s.

lﬁilEE’J Well, was he good in a band?

[Handy:| Yeah, he had a band.

[Allen:] T mean as a band piano player.

[Handy:| TYeah, sure--

{Allen:] Vhen he élayed w}th you, how did he sqund?

[Handy:] Sure, fine, fine. Yeaﬁ, he was a fine man in a band. As a matter of fact,
he has a good band, - Yeah, them guys--I think he had six pieces thére--was wonderful.
Because they lised to come down here oflen, and they'd play on the stage; and course,
he'd do his act and things 11k; that, but to come down to the actual playing, he could
play a lot of piano. "Fat! was a‘good musicianer, but he just do that clowning ahd
éinging and going oﬁ. But he could play now—ﬁzjdon't_sit down beside him and think
he couldn't play; pléyra loﬁ of piano. I often wondered why those, the youngstérs
these days don't 1like tolplay'the type of music that we played years ago; all they
want to play is this rock-and-roll. And if you take that away from them, they

can't even fill théir horn. T remember here--it's been about four months ago--a
Frumpet- player of ours got sick out there in Bay St. Louis, .and they went and gbt

one nf those 1little rock-and«roll trumpet players; and that guy come in there .
playing--he was trying to play this progressive music.

[Allen: | Uh-huh.

[Handy:] Running all over his horn, [that) cal like to run overboard with his hornj

5

running so far out of the key, I thought he was going overboard there in that water

/

out there. Couldn't play a waltz; |we'd] play a waltz and he'd have to hold his

horn in his hand, and listen. Couldn't get in there; if he got in there, he wanted

to play that |scats sounds|. 7T thought, "Oh, Lord, there he &0 ag;in "
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[Allen:] Could he hold a note and get a tone out of 1t?
|Handy:] If he could, he didn't; everything he played was running~-he was gone,
Now, now, he was with a good hand, the what—tney-caiiedwthem—-Good Rockers--and they
do a lot of work over there on that coast, a lot of work. But it's nothing but that
rfock-and-roll. And if you get him out of that, he’can't play nothing. And not.only
him, it's a gang of them 1iké that. We got a gang of them right around here like
that. Well, you take them out of that rock-and-roll band, and you won't hear nothing
in the world they can pléy. And I don't know why. Now thjé boy--now |Wallace]
Davenport used to be like that. Yeah, Davenport used to run on that horn from--I
dog't.know what, what he'd be making and how he'd be making, but I know he used to be
‘like that. He gol so wouldn't nobody hire him. You see what he's playing now. He
come right on down with that Dixieland, and he's a fine trumpet player. But he used
to play all that stuff, and he swore he wasn't gonna never play Dixieland. Well,
he's playing it today. If he want tolwork, he gonna play it.-
[Allen:] T was wondering about some of the bands you heard when you were a kid, when
yon vwere very young, before you even started play%ng—-do you remember any of them
other than your father's band?
[Handy:) T mentioned the few I heard--well, as a matter of fact, I heard practically
all of them, because they used to come out there on that coast--such as Sam Morgan,
Ghri; Kelly, Rena, Buddy Petit, "Punch" Miller, Had a band used to come out there
called the Maple Leaf Band; that was with Freddy Keppard; he was the leader of that
band, And all those boys used to cbme out there; I used to hear them. As a matter
of fact, they used to have what you call a troliey ride from Biloxi to Pass Christian;
they'd hook five or six trolley cars together 1like an excursion frain. And tﬁey’d
come down there--oh, they'd have eight or nine hundred of them on that thing comé
down there. And they uéed to have a place there they called the pavilion--just a
top on it, and a floor--no sides. And it was a summer place, you know? And they'd
come down there and dance for four hours, and then that trolley car would pull right

back up in front of the place, and everybody wonld load up on that: trelley car and
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zo on back to Biloxi. Or either they would leave Biloxi--some--ons time they go--I mean
Jeave Pass Christian and go to Biloxi. And my daddy used to play a lot of‘them; and
then they used to get--a lot of times they nsed to get Sam--used different bands,

. }hey used to get. |

[&;lgﬂzj' Whé was in your daddy's band; did he have a band of his own or what?

|Handy:|) Yeah, hé had a band of his own. He had a fella by the name of Joe ﬁavis
playing guitar; a fella by the name of Selby Thomas on bassj now; what's this

trumpet player name? Moiiere Melancon,.he was on trumpet; and I was on drums--my
cousin was playing drums, before I got big enough to play drums.

[Allen:| And his name? _ |
|Handy:) Charlie Watson. And who else? At that time that they wasn't using a éuit—-

I mean a piano.

[Allen .| Did he have a trombone?

|Handy:J On tiombone he had a fella by the name of Frank Towles, playing trombone.

As a mabter of fact, his son is plaving trombone now, somewhere around Memphis.

(Allen:] Do you know his son's name? | .
lﬂfﬁéi’] They call him "Wash," but I don't know, I don't kn?w his other names Ail

I know is "Wash."

(Allen: ] Did you name a clarinet plaver with your father's band?

(Handy:] Ho, uh-huh | ;J i i
N
|Allen: | No, he didn't have one, or he did? _ L ):}/-§f
) k.;.»qfi:?

[HEEEE’J Yeah, he_had a fella out of Bay St. Louis they used to call Sumler Labote
(who) used to plav with him a lot; had another fella out of Bav St. Louis that used '
to play with him, too, but I foreet his name. They used té do nice work, thoughj I
remember when we was playing at the ‘ireat Squthern Hotel there in Gulfport, playing
out,there on Thursday, Friday, Saturday, and Sundays, and I was making around $35 to
$LO a week; and that was prettv good money in them days—-yeaﬁ, that was a nice salary

in them days.

3
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lé;}ggzj Were they a straight reading band‘or were they ractime style, or what? )
[ﬁiggx:] Just ragtime stuff. Didn't nobody in the band redd at that time. Sumygp
read a little--he was about the best musicianer thét they had in there; [and they had
the clarinet player?)s But, none of the rest of them didn't rcad note onej they |

just got together and got to playing, that's all.

lﬂ}}gg;] Well, how long do you think they've been playing ragtime or jazz, or o uld
you judge? | . '

[EEEQX;J Oh, ragtime music has been here,'I puess, since around '80, [18]86 [wa§ the
beginning of?] ragtime music--as a matter af fact, I heard a record my daddv had
around home there made in '86--

[Allen) Uh-huﬁ.

|Handy: | By a fella by the name of [funsalll--

End of Reel I
- John Héandy °
December 5, 1958

L5
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[Allen: | What was the man's name again, that made that record? yas

[ﬂgggxzj Fella by the name of John Tunstall-- [IM;([JKV; 71APJ(Q;£ ?j

[Mlen: ] Yes.

L,
lﬂgggxzj I wish I could think of the name of it. But that was way back around
1906 or '07j something like that. I couldn't think of the name now to save my
liféﬁ—or the number. r : '
[Allen: ]| But it was a ragtime tune, or a jazz tune, you say?

(Handy: | It was, it was a ragtime number. Sométhing like--at those times they call
them kind of numbers a one-step--dances, call them a one-step.

(Allen: | And how old would vou be when you first heard the record, did you say?
LEEQQX:J I was around about six, seven years old.

[Allen: ] Uh-huh. .

[Handy: | Uh-huh.

lfgﬂggyjl Mnd your father had had the record for a riumber of vears?

[HEEQX:J I'm gonna tell you the tfuth; I don't know how long my daddy had had that
record. I used fo hear him pléy it a lots, he used to play it a lot on Sunda&é

when his band used to come down there to rehearsal--

(Allen: | Uh-huh.

[Handy: ] And they play that record a lot, to learn it. And they learned to play

it pretty good too, yeah, that particular record they learned it pretty good.
Lﬂ£§§§’J Well, would you say that record was hot music, jazz.music, Jjust like they
played here in [the] 1920's? Was it on that style?

[Handy: | No, no, [nothing like that?]; it wasn't on that style at all,

[ llen: ] What style was it?

C"-J\L."QJ L_--g-,\:c_: H

"
g LGy sias [j%kacJ}\Q
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|Handy: | Vell, it was on just a ragtime style of playing music.

(Allen: | Did they sound lile they were reading? ‘

[Handy: ] Well, I don't know. )

tm:] You don't remember the record that clearly, I guess.

[Handyt: ] No, and at that time, if.they was reading, I didn't know anyway. K
[Allen: | Yeah. . : | - o
[m:] I was too young to know the difference between reading or Jjust playing
by ear. 1'd like to have i‘t, now, just to, for memories, you know?

| [Allen: | Uh-huh, ;Well, maylhe we'll run across it. Was it a —éylinder or a flat
record?

[_I_l_gg(j_f] Oh, it was made something like this; you know, something like that?
[Allent) A round cylinder-- ]

[Handy: | Yes, it was round.

[Allen: ] What they call a round cylinder.

L Handy: J Yeah, round record.

Allen: | Yeah.

!,E?_n_di:\‘l It wasn't flat.

l_A_l_J_._e_n_:J Ilt wasn't like this; it was--a cup, they call tﬁem also.

(Handy: | Yes, it was round.

[Allen: | Uh-huh,

[H_arEX:J It wasn't a flat one like they make these days; it wés_ a round one. Buf; it
was a good-~1 mean, it was a go.od record, because I think my daddy had it quite'a
while, and, and we plaved it n;l lot. And when he wasn't there, we was playing it a
lot. He had about ten or fifteen records around there, and we'd--you know what I
mean--we'd just pick them up and plav them, any of them. |

lAllen: ] Uh-huh.
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[Handy:] And, but I think Tunstall had about the best band at'that time. So we

~

just, we just keep playing that one over and over--jumping and danecing and holler?ng'
and we'd play it again. And we had this--what do you cail those, things?
[Allen: ] A wind-up side? .

[Handy: | Yeah,

[gilggpj Like an Edison [phonograph]. _

[ﬂgggzz] Win& it up and they had them big bells on it, and sit out there. I've
done forgot what they call them; used to call them phonographs or--

[Allen: ] lunintelligible] |
{Hgggi:J Something like that. |

[é}lgg:] Gramophones is another name, too, I guess. Orthophonics, they us;d

ﬁo call them. 7 |

[Handy: | Used to call them Orthophonic?

[Allen: ] Uh-huh. Now how did you know the date the recofd was made? Did you?--

|Handy: | No, I didn't write it down, but we used to argue about it so much,

[Allen: ] Oh, I see.

|Handy: ] My cousin and I--he'd want to tell, say it was made in one ?ear, and I'd say

it was made in another, and we'd.?un back and we'd get the record land] look on it,

(Mlen: | And it had it written on the back? |

[Handy: | Yeah, it, it was on there, yeah, it was on there; they had the date on there.

[Allen:] Well, we;ll try to find it. ' ; ,
lﬂgﬁﬁx:] Well, I don't know where you'fe going to f;nd it,

(Allen: | Oh, T know a guy who collects those things around here.

Handy: | Oh, yeah? o

[Allen: | Raymond Burke, the clarinet player. Did you ever know him?

-
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[HandX:J Yesh, yeah. He collects those old records like that?
[Allen: ] Oh, yeah, ' A

LHandle Weli, he might find it. As a matter of fact, I think }he old man broke up

a lot of old records he had here about five or six years ago. Just threw them out

in the yard, |and] broke them all up. |

Léi}gg:] That was terrible.

[Handy: | Uh-huh. IR .
[A1len: ] You shouldn't do that, when things are worth money. -
|Handy:] Well, T dign't know they were worth anything, and I kﬁow he didn't know
they was worth anythingj he just got tired of them iayiﬁg around in the way; he

just throw them out in the yard and broke them up. Had about'twelve,_fifteen of

them [that] he tﬁrew out there--trash. After he belonged--I mean, after he joined
the church, he don't worry with that no more. He sit down and look at televisionj-
that's his biggest "idle" now; just sit down there, after he come from work, aﬁd

look at television and sleep.

[Allen: ] TIs he still alive?

[Handy: ] Oh, yeah, suré.

Allen: ] Where does he live at?

[Handy:s ] 1In Pass Christian, Mississippi.

[Allen:] You got his address? I might look him up when I go over there.

[Handy: | Yeah; I got it, but it's in the room in tﬁere lJanitor's closet].

[Allen: ] Okay, we'll get it later.,
|Handy: ] Yeah,

(Allen: ] Becanse there are several fellows I want to look up over there, you know,
|Handy: J Oh, yeah,

[EilEE=J Probably still several bands going, you know. I was planning to make a

tri over there to see Isaiah Morgan, but he came here.
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[ Handy: | Oh,‘yeah; but he was in Biloxi, though,

[Allen: | Yeah,

[Handy: ] Uh-huh. Yeah, he's here, | J
[E;lggzj What's your father's full name? You told me once; it's John Handy, Sr.; huh?‘l
[Egggan Yeah, that's his name, yeah,

[Allen: ] Well, we woildn't ha;e any trouble finding him, if welgot'over thete,
anywaye. ' |
Handy: ] Oh, no, you just ask anybody for him, from little children up to the old
ones; they'll tell you who he is, if they can find him, 'cause he'll be yorking in
the day. ' ’
[Allen: | Well, ﬁhat's--what's his age now? Is he much older than ydu? £
|Handy: ] The ;1d man's around seJenty-eight.

[Allen: ] Seventy-eight?

|Handy: ] Yeah, he's around that age.

[Allen: ] He was twenty when you were born, then,

tﬂgggyzj Yeah, about, just aﬁout twénty, yeah, uh-huh. My motherts seventy—eigﬁt, too,
[ Allen: ] Uh-huh, | '
‘(Handy: | .You know my mother, though, don't you?

(Allen: | Oh, yeah.

[Handy: ] Yeah, uh-huh; she's seventv-eight, and my daddy's seventy-eight too.

She's bfetty sick now, though.,

Lﬂ%lEE’J- Who, your mother?

[Handy: |- Uh-huh,

[Alleﬁ:} A lot of people have been sick lately.
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[EEEQI | Yeah. They've been sitting up with her for the last couple of wéeks;
the doctor says she's got a bad heart, a bad touch of heart failure or somethlng.
Lj&}gﬁ:] You know Eddie Pierson is sick; supposed to be in Charity the last time
I heard.

(Handy: ] Yeah; well, he's still in there.

tﬂilﬁﬂ’] He had a stroke. |

|Handy: | As a matter of fact, I played over there Friday, Friday evening, there
at Charity. -

[fl}g&:] Uh-huhe -

[HandX'J But I didn't fet a chance to go up there and see him, because I had to,

I had to work out at the Country Club Friday night, and when we left there it was oy

late. So, I had to rush home and get me something to eat; I had to change clothes
and go pick up my brother, and rush oﬁt to the Country Club.

Lé;lgg:j T wanted to ask you: who were some of the best clarinet players in New
Orleans when you first came here?

(Handy: | Oh, when I first come here, I 1iked Joe Watson with Sam Morgan.

lAllen: ] Uh-huh.

Lﬂgggxtl 1 liked to hear him play clarinet. And they had another fella I liked
pretty good--used to play with |"Kid" | Rena; called him Zeb [Lenoirl.

|Allen: ] Oh, yeah.

Lﬂﬂﬂﬂl’j Yeah, he was a nice clarinet player. And they had this fella "Blind
Freddie" [Smalll.

(Allen: | Uh-hyh.

tHEEEX‘J Wonderful. He used to plav about as much clarinet with one piece of it as
the average guy used to play with the whole Horn. And he was 2 wonderful harmonica

playver, too.

-------
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[Allen: ] I think he still plays hérmonica.

(Handy: | Uhhh, I don't know; he maybe do, but I haven't seen him play in a.long

time. As a matter of fact, I-haven‘t heard him play anything in a long time., I

run across him. every now and then--yeah, he was passing by my house--|unintelligible].

And they had this fella--|Lorenzo] Tio, [Jr.] used to play a lot of clarinet, too; with
| Armand J. ] Piron, but he was mostly a reading man--just sit down and play with

'his music. | _

[Alen:] Well, how did he do if he got in some barrelhouse place énd had to eut,

loose? Suppose he?--

[ﬂgggzzl He never was there.

(Mlen: | He would never sit in with a band, huh, or anything?

[Handy:] No, no, no; you'd never get him to sit in with nobody; he played_sﬁrictly

with Fifoﬁ, and after he finished that, that's all. As a matter of fact, he'd go 7

home; he wouldn‘t_never come around and [unintelligible]--no, no. Unless He was

Just passing there, lor if] the rest of the band stopped there for [tol listen for

awhile, he might stand up there and listen, but he'd soon disappeary hé‘d g0« |

(Allen: | Well, what about those guys like him, the r eading guys--did they -come

around mucﬁ, and listen to the, the real ragtime jazz musicians?

(Handy: | Well, they used tb come around occasionally, they didn't come too often.

Some fellas--they didn't think we was doing right, that's what £hey-4that was their

idea about that.

[5&132:] They thought, they thought mﬁsic was thg only way?

[EEEEEFJ Onlv way, yeah, uh-huh. So, they didn't care too much about our style of

playing, and thev didn't come arcund too much. WNow Piron, nsed to be around often, .

himy Piron used to comeloften. You couldn't keep Steve Lewls away from there, him.

Steve was just an addict to music.
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[Allen: | What kind of guy was Steve Lewis?

|Handy: | Steve Lewis? | |

[Allen: ] Uh-huh,

[EEEEHFJ Oh, Steve Lewis was a wonderful piano playe?, liked to. crack a lot of’
jokeé,'and he'd sing a lot of songs with a lot of some smutty things to it,

[Allen: ] Did you ever i "Papa De Da Da"?

|Handy: ] Wo, I deei lunintelligible ).

[Allen: ] Piano plaver?

[ Handy: ] No, I doh't think I [unintelligible].

Lﬁ;&gg:] He was one of Steve'slbuddies; he was aiways get in trouble, you know, énd
Steve would get him out of jaile

(Handy: ] Oh, yeah? No,lI don't know hime

tﬂllEE‘J what would these séngs be about that Steve Lewis would sing?

[Handy: J - 'nything [that would) come inflto) his mind. Yeah, anything |that would]
come in[to] his ﬁ%;d,'he'd say it. ' | |

[Mlen: | Yeah.

|Handy: | Yeah, he didn't care what he seid, and the way he say it; anything that
come in his mind, he'd say it. |

[Aéigg:] ﬁiadiétor noises.) WE'li‘ruin the tapelrecorder.

Handy: | Turn it bthe other way. |

[Allen: ] I'LL close it. . « o and allEt,hat kind of stuff, huh?

lﬂﬂﬂﬁl‘J Just a whole lot of burlesque stuff, he yould do. I remember hé was
playing there on Canal and Chartres, and man, you couldn't get in the place, from
the time he got theére until the time he'd leave. Ile didn't get here until around--
he was due there at eight, and he'd get there until aroupd ten, eleven, anytlime. But
the people would still be there waiting for him when he come there. Man, he'd walk

back there, and the people would give him a big glass of whiskey--serve{d in a]

beer lglass], that's what they gave him whiskey in. He'd take him a big drink of

!
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that and sit it on the piano. And man, he'd start singing back there, and the;e
was no way in the world fof you to get back there to him. A1l the people around
him, just giving him money, and making him sing, and giving himlmoney and making
him sing, and they'd get him drunk. And then, they used to take him from there;.
he used to leave there aréund thfee, four o'clﬁck in the morning and they'd take
him from there and they;d take him to the Roosevelt Hotel or somewhere up in there,
and have him sing vp there until nine, ten o'clock the next daye
(Allen: ] Uh-huh. :
[Handy: ] He made a,lot of money; then he was--no, thank you—-ﬁhen he was, he was a
regular guy. Fine, fine guy Steve was._ That's the only fault Piron had of him:
drinking so much. Never messed up--he would zo ahead and play, but he just, he

liked to drink, and Piron didn't like that.

[ﬁ%lgg:] Did you work much with Piron?

(Handy: | No. No, I didn't do much playing with Piron because Piron had a lot of K
hard music, and I couldn't cut it.

lﬁ}}gﬂ:] We%l, that's.goodg it might have interfered with youf playing or something.
[EEEQX‘J Yeah, well, I didn't--. He kept_é lot of stocks; he kept a lot of arrange;-
ments fir gus band, and they used to do a lot of rehearsal, and you know, just to 'go
sit in there, you had to be pretty good. And-- o

| Allen: | Vell, you know--excuse me, go ahead.

[HEEQI‘J Unless he was playing "Dinah" or"High Society" or something like that.
(Allen: | Uh-huh.

| Handy: J [Well, you.could get in like that?] Only time we'd play them was when

we had requests for' theé. And |the other head music was wrote there?) played it

strictly by the music. Then he was plaving out there at Tranchina's anyhow, and he

was plaving for a better class of people, and they didn't go for too much of that--
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you know, rough music, so all his stuff was smooth and soft and things like-that.
And then he had you playing it note for note, and crescendos and dlfferent things.
Well, that's the way he wanted it played, and that's the way you had to play it for
him. So, if you'd go set in his band, vou understand what I mean, you had to be a
pretty polished musician to go set in his band.

[Allen: | Well, who liked jazz music in those days? In tﬁe;-say in £he twenties,

' i

when you were here? |

(Handy: | Well, practically'everybody around here in New Orleans liked it. Eecause-;'
[Allen*] But you said Piron played for a spe01al class of peoplé, though, huh?
[Eg__lzl‘ Yeah, he played for the better class of people, see? He played for the
doctors and lawyers, and people up here on St. Charles Street, and people back in
Audubon Place and all, all them kind of people--the higher class of people, seef
[Allen'J Uh-huh, . -
LHandy: | And they liked that sweet music, and slow--waltzes [and] a lot of'th;ngs
like~-~you know, something like that. Well, the average band arouhd here didn't
play that, see? ‘Like John Robichaux and Pifon; and they had another fella here
they called Peter Bocage, and his bunch--well, they played all that kind of music.
But we went on doﬁn there and got down in the gutter and bounced 'em around‘a little
bit. Well, that's what the& liked. And we.used to go down to the old CoOperatofs
Hall down there .and start playing down there arounq eight o'clock or eight—ﬁhirty
at night, and play until three or four o'clock the next morning. Ceoperatofs,
Economy [Hall), San Jacinto(s) (Hall]--yeah, it was there then. And then they had
another hall up there on Howard Avenue, sits back in the yard--I forget the name

of that one. I know we come down here from Baton Rouge to play a contest against
Celestin over there, on Howard Avenue there. And, I believe that was the first
time a lot of those guys heard me play clarinet--|guys that] was in Celestin's

band at that time,
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[Mlen:] Wwho won the contest?

LHEEQX‘J "Tootﬁ; "Toot" Johnson won it. He had a good band.

[Allen: ] Uh-~huh,

[Handy: ] He had a real good band, Well, it's just like anything else, I don't
know, They.way "Toots" won it but I don't knowy you take maybe that's because

‘thab was the first time they heard "Toot's" banﬂ; everybody liked it. But that
Aidn't prove that they had a better band than Uelestin. But the firgt time hearing.
something, it sounds good to you. I imagine if we had stayed around here three or
four weekd or a‘month or so they would have forgot about it. But that particvlar
one-night stand, they go over big. Course, when I was with him, he had.a good
band, though. |
LEELEE’J Did thag have oné puy who would be acclaimed the best clarinet player in‘
town? Be chosen, &t any time?

{EEEQX:J\Where,-heré?

(Allen: ] Yeah.

(Handy: ] That was Signey Bechet.

LAllen: ] He was considered by who to be the best?
|Handy: | Everybody.

[Allen: | Everybody? Musicians, listeners, everybody?
|Handy:'] Everytody considered him to be the best.
Allen: | And then after he left?

|Handyt ]| Then I come into the picture. Uh-huh.
[Allen: | And how long did‘you stay--well, what did they call it; What did £hey

call the guy that was the best tlarinet player? Did he have a special name?
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(Handy: ] No, no, uh-huh.

[Allen:] I mean "Clarinet King" or-;anything like t.ha't".P
|Handy: ] No, no.

[M:] Didn't call him that?

[Handy: ] Just called him by his regular name.
[3\1_-193:]-1(9;}1. - _ . T Tmad
[Handy: ] Yesh, that's all.

[Allen: ] I thought maybe t:hey gave him a title, you kndw,

(Handy: ] Wo. . '

[ Allen: | Like "Kid," or "King," or something, you know,

lH@_&_:l_X:J No, no, they called him by his regular name.

[A1len: ] And so you came into the picture after Bechet?

l@gy_t.l After Beéhef left, yeah. .

(Allen:] And then you put the clarinet down, huh?

Handy: | I put it down for alto saxophons, ‘ _

lAllen: ] And who tooklov‘er on clarinet after that? Who would you say?
(Handy: | Well,-- } .

lAllen:] Or t.qas anybody on clarinet?’ |

| Handy: | ‘Yeah, George Lewis.

[ Mllen: ] You'd say he was the King, huh?

(Handy: ] Yeah, he was, he was about the next tp_rﬁe--George Lewis.
[Allen: | When did'(}eorgé Lewis start coming in the public eye, would you“ say?
(Handy: | Well, George started to come into the eye of the public around, around
I'd say around '22. | | |

(Allen: | Uh-huh,
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[ﬂggéx:] Around 1922, Because we was playing at the; at the Humming Bi=-at the

Elite, and we'd getlthrough'tﬁere~-and they had -a place back Iberviilé Street

there, lat] Iberville and Marais called the Boutoir; 511 the musicians used to go

back there w%en-they‘d get off of work, all of thém-used to go back there land ]

jam--jam there. lunjtil six or sévén o'clpck‘the neﬁt morning. ,Well; George ﬁas

playing a lot of clarinet then. So;rI‘d say he was about Fhe next one around here.
{5}192:] "And was his style similar to his today, or different?

[Handy: | No, just about the same as it is today-—samé.st&le; and I. could tell him

anywhere I hear him: Same style he' play on. Wéll; then Willie Humphrey. stepped

in the picture then--course he's anLolder clarinet plﬁyer than either Ene of us--

but he stepped into the picture after George begin to {ravel, and then Willie
Humphrey‘come up.l But thy got some clarinet play;rs around here that you‘don't

hear'so often;—great, You take the pfegident ;f ¢urlLoéal,\Louié Cottrell.

(Allen: ] Uh-huh, \ | |

[Handy: ] A great clarinet player--g}eat‘ BLt you don't hear,.&Ourdonfﬁ hear much

of him, but hé's a.great clarinet player. And they've got another Boy around here

that plays a lot of clarinet—;l can't think of>hi5 name now. He's Harold Dejan's'

| brother-in-law, but I can't think of his name, right now.. He piays 5 lot 6f

clarinet, too,

(Allen: | Have you'ever heard hanuelerqsto, or whatéyef Bis name ié?

(Handy: ] That's ﬁho I'm talking about--Manuel, Manuel Crusto; he plays a lot of

clarinet, too. | '

(Allen: ] See, I'm a mind reader.

lﬂEQgX:] Yeah, you must be. (Laughter) Yeah, you must be, because that's who I

was talking about--Manuel.

[Allen: | Well, does he work at all now; what does he do? He just spots, or what?
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[Handy: | T don't know what Manuel's doing; T know he's working in the day:some
place; he's a plasterer or carpenter or something like that. But I don't think
he's doing much playing at night, there. Manuel's a fella thét——he's a nice
musicianer, and he plays--he knows a lot of, a lot of instruments, I mean; he

knows a lot, he knows a lot of trumpet, he knows a lot of sax, and he knows a

iot of clarinet. But he's a swell guy as long a=s he's not drinking, but if he gets
to drinking, he's liable to walk off at the Roosevelt Hotel and leave you there.
Horn and all, he leave it. He get to drinking land) that mind hit him, and he

Jump right about the chair and walk straight on out there. And you don't see him
no more until the next day or two, three weeks, something like that. Well, you
see, that's fhe kind of type of fella he is.

|Allen:] What doss b driiks '

[Handy: | He drink anything you drink, but he just gets to--that rambling mindror
something, I don't know. A lot of them peoyle scared of him, round here; see, you
lare] liable to hire him and helis] liable to jump up and leave any minute if he
get to drinking. Now, as long as he's not &rinking, he, he'ioﬁes to work; he

loves to plav them instruments, all of them. BU£ that's the trouble; you have to
stop him from ﬁlaving sometimes when he |is] not drinking; he'd play 4 1 night iong
and never stop playing if you don't stop him. But if he gets to drinking, you got .-
to watch him then; he's liasble to leave. Well, he's--people get scared of him like
that, see, About the,same way with "Son" Johnson, one of the greatest 4l to players
in this city todajr° [I'11 tell you?), he's a ogreat alto player. [People are]
scared of him; he's liable to--as a matter of fact, he's more apt not to come than
he is to leave when he gets therej if vou ever pet him there, he won't leave, but
trovble is to getting him there; that's Son'é troubles. Rut he's a great man, and
he can play a lot of clarinet, too. You never heard him playv clarinet, have you?

| dlen: | Never,
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[HEEQX’J Man, he's a great clarinet plaver.

Allen: ] HNever heard him; never can find him.

|Handy: ] You never heard him play? Huh?

Lﬂ}igg;] He always plays with somebody where I'm not there, it seeis like. It's
funny. , ‘
|Handy: } And he's a very quiet guy; he don't say nothing to nobody; just sit there.
I bet.you he'd sit there and play all night and wouldn't say three words; never say
nothing unless yov ask him something. Now you ask him some thing, he give you that
flat answer and thatt!s all--no more talk. Yeah, he's a beculiaf guys won't talk.
Now, he talk too much when he get to drinking, but very seldom Lhel ever drink--he
don't drink that much. At least, he didn't use to drink; I haven't seen him now in
about eight, nine months. But he's greaﬁ, he's a great--he's a great alto player
and he's a great clarinet player. Matter of fact, he's a great musicianer,

‘cause he's been--he was teaching over there at Werlein's. He taught -there for a
good while. You didn't see him there? Werlein's?

[Allen: | Never.

1HEE§I’J Man, man--

[Allen: ] Well, say, ah what happened to your Louisiana Shakers? You were telliﬁg
me about that band. Did they bust up, or?--

|Handy:] Yeah, T left here and went to St. Louis.

Allen: | Oh, yeah. wnd we got up there, and then what happened? You came back
here from St. Louis, I think you told ﬁe.

|Hmdy: ] No, I left St. Louis and I went to Springfield |[Illinois]; I plaved out
of 3pringfield for six or seven months out there. Then I gat sick--matter of fact, I
was sick when I ;ent there. And I had to leave Springfield and comeback home

because I was about dying on my feet up there with my stomach, and T left and
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come back here. I went back to Pass Christian, and opened up me a little business
and kept that up for about two, three years and my stomach started feeling better,
and I left there and came back over here, : ',

[Allen: ] You had your own business there?

(Handy: |  Yeah, uh-huh. I left the;re and come back over here and started to
playing again, |

[Allep: ] Did you ever play at all in Pass Christian?

|Handy: | Oh, weah, yeah, I played therd a lot of times.

[M:J While you had your business, I mean? Or did you just?--

{MJ Ye;zh, yeah; I played once or twice there; I couldn't do no playing 7
though, hecause my stomach was bad,

[Allen: J Uh-huh.

[Handy: | Played every now and then, I'd play a job.,

[E_l_@:} What happens when yoilr stomach's bad? Your playing--what does it do?

~ [Handy: | Tt, it's not bad any more. -
[Allen: ] Uh-huh. ‘

[Handy: ] No. ' g

[Allen: ] But I mean, it gives you a bad tone, or something?

(Handy: ] No, it just stops you from playing.

[Allen: ] It's the pain.

[Mz] It pains you so. It pains me. I remember when I was playiﬁg at the
La Vida with Lee Collins and them, I'd have a quart of whiskey here on’ this‘side,
and a quart of cooking-soda water on thi's side.

[Alen: | Um!

61
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(Handy: | 'bause I'd be standing up taking a solo on my horn and "boom," one of
them pains [would] hit you and double you up. And you drink that soda water qﬁick,
and then yvou'd sit down there for about three. or four minutes, wéuld pass away. '
But when it hit vou like that, vou've got to do’something. I s&ffered with my
stomach since 19, 1913, I remember when the first pain hit me, on a Friday evening,
cpming from work.

[5;195:] Since 19 when?

gy ) 3.

[Allen: ] You were 13 years old?

{ﬁéggxz] On a Frid;} evening, coming from work, one of them pains hit me. T Ead
had pnevmonia, typhoid, malaria fever, hard liver, something else--I hd all of that
at once, when 1 was around 12 years old. And a fella, a doctor by the name of Dr.
Woodson cured me bf it, but he told them I would always have something, always
suffer with something; and that's what it left me with, a bad stomach.

[Allen: | Well, when you stopped your business in Pass Christian and came over

here, who did you play with?

[Handy: | Oh, different fellows. I never had no particular one to play with.r

Just after they knew I was in town, they'd call me up, ask me to work, and I'd
accept the job.

(Allen: ] Ever work with "Kid" Howard?

|Handy: ] Oh, yeah; Howard and I, Howard and T had a band together,
{Allen: ] Uh-huh,

[Handy: |  Uh-huh.

[Alen: | When was that?

|Handy: | Oh, that was back in the thirties.

L Allen: JUh-huh.,

(Handy: ] Yeah, we had a band together. As a matLer of fact, I tried to get Howard

to keep the band going when I left and went to St. Louis. He said he was, but

/
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business run out on him, Ilsuﬁpose. Course, .I was getting a 1ot—-I‘was getting most
of the work. | _ [

(Allen: | Well, who took your place in that band when,}bu left for St. Louis?
|Handy: ] I don't know; that's something I never did find out. Because I don't
think they stayed together much longer after T left, because I was doing all the °
booking and that's what was keeping the band %ogether, some wbrk-—if fﬁu didn't have
no work you'couldn‘t kéep_the band togetﬁer. S0 I ﬁas doing'all the booking. And,

when I left, that stopped the booking, see, so they didn't‘do much playing. Course,
Howard ﬁgd a few jobs, and they didn't want a big band--because I had ten, eleveh,

twelve pieces in my band at that time? and the& ;ust wanted-~Howard was getting a lot

of six-piece jobs, and you know how long that's going to kéep a big band together--

. taking six outrahd playing.l First opportunity they got to join another band, they

just left. So, that was the end of the Louisiana Shakers. ‘

[g}iEE:J So; when did you come back to tyon from Pass Christiany what year was that?
LHandy: | Oﬁhh, I don't know exactly what year I left Pass Christian and comie back here.
[Allen: | Was that during World War II or after?

- [Handy: ] Nol, no, uh-huh,

[Allen: ] Was it before or?-;

|Hamdyt | In WOrld‘War II, I was in Pass Christian then.
| Allen: ] ' Uh-huh,

lﬁgggxzj And, I don't remember the yéar I left there and come back ove? here but i
was there in World War II, I know, _

[Allen: ] TI'm trying to remember some of the different people I heard you with, you hknow, u
|Handy: | Oh, yeah. | j
[Allen: | Since 19h9-—like Howard, Abbie Williams, some, huh?

|Handy: ] Yeah.
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