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Allen: Just tell your name and where you were born and .when?

Handy: My name is John Handy.

Allen: Uh-huh.

Handy: And I was born in Pass Christian, Mississippi, .'m'j 1900,

Allen: The exact date? The month of the year?

Handy: The twenty-fourth day of June. I made fifty-eight on the first day

'
(]

of_gpne, 158 And I've been fooling around with music since I was around ten
. years old,

Allen: Were your family musical?

Handy: Everybody. : ' '

Allent What about your father and mother and your grandfather and those that
age?

Handy: Well, I don't know, I don't know my grandfather; he died before I was,
you knowy big enough to know him, And--but my daddy, he played violin; my
mother was a pianist; my sister was a pilanist; my brother's a guitarist, and
I've got one that plays bass. The one that plays guitar, his name'is Juliuns
Handy; my sister's name lis] Mary Louise Handy} my mother's name is Mrs,
Elizabeth Handy; my daddy's name is John Handy, Sr,

Allen: What did you say your daddy played?

Handy: Violin.

Allen: Violin,

Handy: Uh-huh. And my brother next to me plays bass violin--Sylvester; I
guess you know him,

Allen: TYes, I do,

Handy: Uh-huh,

Allen: Ahd [coughj Boy! Cough once and it |unintelligible],
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Handy: At first I start playing with the"round out of a chair on my finger,
making a bass out of it. .

Allen: Unh-=huh,.

Handy: You ever seen anybody do that?

Allen: No.

. a . !
Handy: Well, you take ,round out of one of those chairs and you put your finger

down like this, and you saw on it with that réuﬁd and it sound just iika a bass
violin,

Allen: TYour finger rubs across the round?
Bandy: No, you take the bow, the stick and _ru"b across ri@t here.

Allen: Oh, a sticke

Handy: That round ou‘f of a chair,

Allent Uh-huh. And it goes like a bass? ;
Handy: Just iike a bass violin, And when my daddy used to be rehearsa]ing like
that, I'd get my stick and get on the porch |laughs]; |I] used to play bass with .
him, And then I start playing guitar; from there I played mandoliny from

there I played a 1ittle bass; then I become a drummer. I played drums for ai::out—-
ohy I'd say for about six years,

Allen: What abont the guitar? How did you play, with picks?

Handy: Yeah, yeah, with picks,

Allen: What kind of pilcks?

Handy: Cellnloid picks.

Allen: Would they be a flat pick or a --

Handy: Yeah.

Allen: Thumb pick?

Handy: No, flats--flat picks, /
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Allen: Flat pick, ' f_h gy o J?ff"' g,

Handy: Oh, I never was a picker, never could pick no guitar{\ I just chord,

you lnow?

Allen: You rlayed chords., And mandolin--how did you play that, with a flat

pick?

Handy: Yeah, I played lead on that., I played mandolin, my brother Julins

was playing guitar, and my |other] brother lwas] playing bass--Sylvester, And

We had a nice trio; we used to make a lot of money. We used to go around g A Ve

serenading people at the different hotels in Pass Christian, Biloxi, Gulf,Port.x {s

[We] used to go all around out there, adver--serenading--go from house to house,

We made nice money; sometime we used to come back with $75 or $80 dollars, a

night! Ve used to make nice money out there. Well, from drums, I wanted to

play clarinet. Well, they had a fella over there; he was a white fella twho]
C.e, fﬂy/; Lrzann RPL)

was/% barber; his name was Picou Lizander}\ He was a clarinet player, énd I

just likéd the way he played, and I never |had) fooled with the clarinet, And---

buty, I heard him playing, and I got interested in Playing clarinet, So I kept

after my daddy to buy one; he kept telling me he wasn't able, Welly; I was

working; I'd take my own money and buy it, but he wouldn't let me, (Chuckles)

So, he went up and taiked to Picou [Lizander], and Pycou got him one, and he

need

give t6 me. Well, tnat one was branéhlthatj he give me. So-=

Allen: Do you remember what lind?

Handy: It was a Albert, And so he told my daddy to give him the bfand new one
because it was hard to work--you understand what I mean?--it was brand new., And
he knowed about, more about it than I did, and he swapped it for his o0ld one,

Well, his'n was in perfact condition, and I was willing, because that one was

hard to blow, what I had--|?] brand new one, see? So he swapped me, And I
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never taken a lesson in my 1ife; I just taken the clarinet and sit on the
porch in the evening when I'd come from work or get in the roomy and Flpgure
out note for note. If I could get make, to where I could make three nbtes,
then I'd go look for another note until I learmt the whole horn like that.,
Allen: Oh,

Handy: Just note for notey feeling for them until I found them, |until?]

- I commenced to playing a tune; anything I could whistle then I could play it
on the clarinef. Well, I played around here for, I'd say for about a year and
a half,

Allen: What age.were you then, when you started clarinet?

Handy: I was, I was around, I was around seventeen years old then--sixteen or
seventeen years old when I started to playing clarinet. Well, then vafious bands
used to come from here over there; when they'd come I'd bring my clarinet
you'd swear I was going to work, [Chuckles] Bring my clarinet--pay to go in‘
Just as big, and Aave my clarinet with me. I'd get in there and I'd beg £hem
to lef me play with them; sometiﬁe they'd turn me down, and sometime théy'd |
let me play. But after they hear me play once, then they wouldn't have no
troubléf? wouldn't have no trouble asking them no more; they'd be begging me
to come play then. Vell, that's where I used to started playing, and-e

Allen: Well, who were some qf those guys?

Handy: Well, I used to play with Punch Miller; he'd come over there., I used
to play with Dude "Foster® lLe#is] when he'd come over there, and |"Kid"] Rena,
Allen: Now, who is Dude "Foster"; 1s that the trumpet player?

Handy: TYeah, uh-hih. |

Allen: Well, did he have a brother?

Handy:  Yeah, he played trombone, yeah.
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Allen: Oh, yeah. I just wanted to get him straight--

Handy: Yeah.

Allen: so I'd know who he was,

Handy: Uh-huh, Then I Played with |"K3d"] Rena when he'd eome over thereg
cour--matter of fact, I played with Rena here, but I, he ﬁrst knowed me from
over there, When Jim Robinson used to come over there w:lth Sam Morgan I was
& little boy then, and he used to come over there with Sam Morgan, and I ussd
to play’ with them. And then Isaiah Morgan made up him a band; he used to
come over there, and I used to play with him, ‘I played with Isaiah a long time,
And then Tom Albert come 5 he played with my daddy. * And Tom Albert heard me
playing--as a matter of faect, I played with him several times Lwhen] he come
over there, to play with my daddy. And he thought I was g sensation. So he
asked my dad to let me come over here with him and play with him, So they
agreed, and I come here around 1928--arocund 1918, rather. And I start play:mg
with Tom Albert, And I had a lot, a lot of opportunities to go with different
bands, but I don't know--I always thought of Tom as my daddy. And he was a
fine old man; fjust stuck with him; I had plenty of opportunities to leave him,
but just stayed. He couldnkt play much, but he was [a] nice fellov;r.

+ Allen: What kind of cornet did he play? Did he play straight or hot or?--
Handy: No, he was more of a musical typef; he was a straight tru mpet player,
Allen: Did he get off at all?

Handy: Uh-huh,

Allen: Had to have the music in front of him?

Handy: Unless it was something he 'had been playing about three or four years

[laughs].
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Allén: And then could he vary it? Did he play?--
Handy: No, no,
Allen: Just played it the way it was written?
Handy: Just like it was written, note for note; he couldn't play nothing else
but note for note, No, he used to--he was a great brass band man, too; yeah,
he played a lot--
Allen: Who did he play with?
Handy: Oh, him and Peter Bocage and them used to play together, c:;n those
parades., He pla-yed with—--I think ["Papa"] Celestin had a brass band at that
time; they were playing together then; ’he was a member of the band., But I
didn't like that.
Allen: You didn't like that?
Handy: No, Ididn't like that. [laughs] Couldn't get me out thére; I don't want
to play. Now sometime when a musician would die like that, or Rena and them
f'would ] get together, just build up a band--no, no pay, just play behind him, you

know what I mean?--1I'd go out there [for] something like that. But Peter Bocage

and them was playing; that was too much for me. They was playing strictly by

-— )

music and I wasn’t}i"i didn't know nothing about no notes or nothing like that at
that time. So I stay out of that, flaughs]

Allen: How long were you with Tom Albert--how many years?

Handy: I was with Tom for about, I'd say five or six years. Matter of fact, I
was with him from 1918 until 1924, Around '24--1 got married in 1923--and in '24

1 left here and went to Baton Rouge with "Toot" Johnson's orchestra, And he had
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one about, one of the leading bands outside of New Orleans, And it was "Bud"
Scott out of Natchez, and [Claiborne]Willlams out of Napoleonville there, Napo--

Donaldsonville.

Allen: What was "Bud" Scott playing at the time--which instmrﬁent?

Handy: He wasn't playing no instrument at that time %

Allen: He wasn't?

Handy: _Uh—huh.

Allen: What did he do?

Handy: 8Sing. ‘

Allen: Oh.

Handy: "Bud" never did play no instrument,

Allen: Oh.

Handy: You might be talking;\ ;ou might think I'm talking about "Bud" Scott, the
Quitar player, but I'm just talking--

Allen: Yes. Oh, well there's two different ﬁ_m?s?

Handy: Yeah. I'm talkin'about "Bud" Scott out of Natchez, Mississippi; he hal
a band, but he didn't do nothin_g but sing.

Allen: Uh-huh. And the "Bud" Scott, the gultar player, where was he from?
Hanéy: I don't know "Bud" Scott, the guitar player; I've heard of him, but I don",
you know, Idon't know him,'

Allen: That's always been confusing to me. That's news,

Handy: Yeah. Well "Bud" Scott he, he taken care of part of Mississippi, up that

northern part, and all of Louisiana, practically., Oh, he was as big as that sign
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there,

Allen: Uh-huh,

Handy: And he weigh around 200 and something; he was a great big man. And he
would sing without a microphone. You know in, at them times they didn't have these
fmicrophones]; [they]had one of them things you used to sing through like—-
Allen: A megaphone.

Handy: Yeah. He didn't sing through that. [laughs]

Allen: He'd just stand up and shout,

Handy: Just stand up and sing. [And he had a voice?] [that] some places he'd
go he'd jar the building; he was a big powerful guy.

Allen: What would he sing--what kind of numbers?

Handy: Anything they played, he'd sing. It Was his band, see?

Allen: Uh-huh,

Handy: They rehearsaled together, they--

Allen: But he would sing popular songs--

Handy: Yeah.

_Allen: of the day?

Handy: He used to sing a lot of popular songs; some jump numbers; he used

to sing a lot of waltzes—-1in them times waltzes was awful popular, and he'd sing
a lot of them, He was a great, a great comedlan, like. Did a lot of singing, but
he didn't play anything. Oh, he had a play house in his yard; oh, that thing was
<

.
around 12 by 12 ffeet], for his little girl. They had real furniture in there, too.

Iu'st, that was just a play house, for his little girl, He a wonderful home over



JOHN HANDY . 9
Reel 1, retyped .

Dec. 4, 1958

there. Well, that was the three leading orchestras outside of New Orleans:

was "Bud" Scott, Claiborne Willlams, and "Toot" Iohnson——Claibo.rn;a Williams
out of Donaldsonville, "Toot" ]ohﬁson out of Baton Rouge, and "Bud" Scott out of
Natchez. Well, they was doing all the business out there.whe;x I was with "Toot",
Well, I stayed with "Toot" from '24 until '26., Then I left "Toot" a.md.went with
"Toady" Harris,

Allen: Well, who was with "Toots™ at the time?

Handy: "Toot" Johnson had at that time Clarence Thompson on_drunis, Ulysse
Jarrow [spelling? ] gh trumpet, and Dimes on trumpet.

Allen: Which Dimes was this?

Handy: Little Wesley Dimes; he's dead now;he got kilt. And he had Robert—-
they call him Bob; he plays around here, he plays on-_——he"\s kinda sick like [had
tuberculosis J; he works d(.;)wn here at the First Pr.e'cvzinctb.‘ Yo‘u know Bob, play trombone ?
Sure, he recorded with—- |

Allen: Bob Thomas? 4

Handy: Yeah. He recorded with [Paul] Barbarin and he recorded with several
orchestras around here, |

Allen: Yeah.

Handy: Well, he was playing trombone at that time.

Allen: And is he from Baton Rouge, or [somewhere up there? ]?

Handy: I think Bob is from Baton Rouge,

Allen: He's out in California now., You know th‘at?

Handy: Is he?

Allen: Yeah,
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Handy: Yeah? I thought he was still working downtown here.

Allen: Uh-huh, no, I want to see him if I get out there.

Handy: Oh, yeah, Well, "Toot" was a guitar player--"Toot" Johnson, hé was
the guitar player, he was playing guitar, Had a fella by the name of Mal playing
bass. Mal got kilt one night; we was coming from [155] White Castle {6‘_333]

A fella, drunk, ran into our car and hit the back wheel and turned us over and--
turn us over three times in the middle of the street, And I was sitting right beside
of Mal} he was sitting on that side and I was sitting in the middle;. And the
automobile turned over, busted his bass all up and kilt him, Didn't ki1l him right
then--we taken him to Plaquemine to the hospital, and when we got there he was
deald. Then, from "Toot! Johnson, Iweﬁt with "Toady" Harris--now he was

| another singer; he didn't play nothing. And--

Allen: 1 Fion't know him,

Handy: No, I don't think you know him, "Toady" Harris, he was a big fella, too;
he weighed arouna 200 pounds. Well in "Toady" Harris's band they had Lionel -
Thompson on drums; Loule Fritz on trombone; had Ed Collins on tru_mpet, Guy |
Kelly on trumpet; Joe Robichaux on piano; Percy Severe on guitar;,l and I was

playing clarinet; Clarence Hall was playing tenor saxophone, and a fella by the
name of--what was his name? Oh, I forget his name, but anyhow, he was on alto,

Allen: Where was that? Here?
Handy: No, no, that was in Baton Rouge,

Allen: Oh,



Reel I, Retyped
' Dec. 4, 1958
Handy: All that was in Baton Rouge, Well, then I stayed with "Toady" Harris
about a year--eight months or a year-~-and I got a telegram that my wife w,as'
fixing to be operated on on a Saturday, and I got the telegram that Friday evening,
and that's when I left, that Friday evening, [to] come here, ‘Ah that Monday, I went
to work at the Hummingbird--no, I played at the the Entertainers, played at the
Entertainers' for about six or eight months, And then we léft there and I went to
t}_le Hummingbird, and that's whee I senf for Guy Kelly, the trumpet player. I
sent for him, and he come down there. We stayed at th%}{ummingbird's until it
closed that's when Streckfus used to come from off the boat, used to comé up ‘and

’ /
hear me play clarinet--he wouldn't never come inside; he'd sit outside all the
time, in his car. I wouldn't never know he would _be out there till somebody \;xrould
come in and tell me he was out there, Him and his wife and his brother used to
come out there and sit down and listen at me play. I-‘e;te Marable was playing with
him at that time, on the boat. And he asked Fate to bring me out there, one nig‘ht.
I went out there~~sta3.zed ogt_ there--1I stayed out, I played)ou? ’fheff with him untii

)
¢ . [ .
he got ready to make that trip and leave\ Well, I couldn't:go with him on that trip

’

v oA

because they don't come back until 12:00 o'clock, and I'd have to come back to work,
Well, I played that matinee with them and I had to leave and come back to work
-because they was fixing to pull out, Well, he wanted me to join the band, go back
up to St. Louls; but :chat boat job was a little bit too hard. [laughs] You get up in
the morning at 6:30, eat breakfast, and you rehearsal two hours; eat lunch and then

you go back and rehearsal about two more hours; and then you rest and thené;o back

to work that night., [Now?], that's too much, I didn't like all that playing; course
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I liked to play, but I don't li_}fe that much playing——j‘ust to be playing to the
empty walls like that, Sof 'ghtold them no, I didn't think I wanted to go out;
I was doing all right there by the Hummingbird. So ahywa}_f, we stayed there
-for quite a number of years, Then I left there and went to Fam] La Vida danc‘:e hall

on Iberville Street between Rampart and Burgundy, and I stayed there bévera_l years,
Allen: Well, who, who all was in the Hﬁmmingbird ? . Guy Kelly?

Handy: I had-Guy Kelly on trumpet, a fella by the name of "Tink" [Batiste]-piayhg =
that waén't his name; we all called him "Tink"; he was a pianp player; he's dead
hdw. Nolah Wiliams on drums-~he used to play with Sém Morgan; you might see

his picture in Sam Morgan's band--and George Guesnon on bar}jo; that was all of

us. |

: ﬂr‘} a

Allen: And you were playing clarinet at the time,}?

Handy: Yeah--clarinet; I was playing clarilnet at the time,

Allen: Where waé the Hummingbird, anyway?

Handy: The Hummingbird was on Bienville énd, ahd Marais ‘[streets }—.—yeah, Bienville
and Marais,

Allen: What kind of place was iﬁ? What was going on in that neighborhood at .

that time ?

Handy: It was a little night club,

Allen: Was the-District wide open then or?--

Handy: Yeah, yeah. i

Allent This was [19] 20 what? [Which &nd-ef? ] the twenties?

" Handy: Yeah, that was in the [early ? ] twenties; that was around '28,
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Allen: Around '287?

Handy; Yes.,

Allen: Things were jumping then? -

Handy: Oh yeéh, things was wide open then--everything: gaﬁmbling, the

District, and everything; we was right down there in the District,

Allen: Did they have any girls turning tricks in the place ?

He;ndy: No, not in the place, no,

Allen: Dancing?

Handy: Just a lot of dancing and drinking.

Allen: Uh-huh,

Handy: The thing about it was when the, When the girls come out ‘them cribs,

they go home and take their bath and straighten theirself up and put on them
clothes and come out there and just throw away some money,

Allen: Uh-huh,

Handy: And all them pimps, they'd just come right along there and just burn up

money. And I'd enjoy it when -they’d get off, too; I liked| [iétde—it_?/] . [Laughs]
Allen: Yes. !

Handy: See it wasn't nothing for them to come ﬁp there'énd give }f;lOll four or five
dollars to play a number, Yeah--"Play me such and such a thing. Thank you.
Whatcha drinking?" So and so and so-- "Here, send the waiter up there, " [laughs ]
Used to have a lot of fun like that,

Alleni: What kind of numbers did the girls like ?

Handy: Well, they didn't have anything particular; just like a lot of‘ragtimer stuff,
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jump stuff--they didn't like nothing too slow, unless it was the blues, Now if i
you could play the blues for them all night they'd like that-i [Just nothing but? ](J
the blues. But nothing slow like "Stardust”, something like that--they didn't like
nothing like that, That was too slow; they didn't want that. But if you played

a qu‘es in that tempo, that's right down their alley; tﬁey liked that, They used to
get off from work around 1:30, 2:00 o'clock--anytime they got tired. You know;
close up that crib and go ahead home and clean theirself up, They'd put on their
clothes and get them a cab. .Their boy friend [would ] go geig them, or something, and
bring them outs Them was the good days, “though--we wor;'t have no more days

~ like that.TOver at the La Vida dance hall, [when]we used to play over there,

[we'd] go to work at 8:000'clock at night and work until 2:00 or 2:30 in the morning.
But the dance hall music never stop there--[just] one number right behind the other,
We had music--oh, music like that--we'd put it on our m\;sic stand and start from
number one. I guess we played three hundred and something numbers a night,
Trumpet take the first chorus, and I take the second chorus., While I'm playing my
chorus, he turned over number one, and get ready :Lo play number two. Me and him
go out together, and pick up number two, While he's picking up number two, I

turn over number one and put number two up, And that gées on all night long.
Course, when he gets ready to go to lunch he'd go to lunch, [and]I'd pick up

the first chorus, Joe Robichaux [would] take the second one; I'd take the third

one out; then I'd pick up the fourth [number?]. And then he'd pick up the next
chorus--he'd take the secondkne and go on out. Well him--some numbers Jim

could play, [but I'd pick up where? ] Jim Robinson would take the second chorus
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then. But I'c.i always have to pick up the first ;:horus when the trumpet was gone,
see? When he come back, then either one wanted to go, the next feliow——we'd
alternate like that until all of us had went to lu‘nch. At night, stay for a half Ia'n
hour, an hour, something like that--come back--start back to work .again. Weil, ‘
I stayed there for, oh Lofd—-I guess going on six or seven year.s. In that piace_
I had Lee Collins on trumpet, John Marrero on guitar--no, he was Iplaying be.mjo
then--his brother on bass, Joe Robichaux on plano,
Allen:] Is that Simon or Eddie Marrero? Which one? ‘ _ )
THandy: ]. Simon; Simon's on bass, |
TAllen:] And drums?
[Handy {] The drummer was Alfred Williams.
[Allen:‘] And yourself, what were you playing then?
rHa_ridy:] I was playing f:larinet.
fAllen:] Still? |
[Handy:] No; I was playing saxophone then., Yeah, because I started to fooling -
with saxophone when I was at the Hummingbird. | | |
[Allen;] Uh-huh., Well, what year did you start fooling with sax?
[Ha_ndy:]l Oh, around '29--'28, '29, somewhere in there,
[m:] And how come you took up sax? B
[Handy:] Well, that was all they was playing around here at that time, fi had ? ]
3o give up clarinet., [But I wanted to? ]-;one man I wanted to meet with clarinet
was Sidney Bechet,
fAllen:] Uh-huh,

[Handy:] But I never got a chance to play against Sidney, because he was in

New York; he'left the week before I come here. And I never got a chance to even
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hear him play but on records, that's all. But I sure wanted to play against him,.
When I went to Baton Rouge I met a fella up there called Green; he had Baton Rouge
sewed up on clarinet, Man, that cat could play some clarinet. But after I was

up there about six months, he was just another clarinet plasr;er. (laughs);

[Allen:] Who was that guy in Baton Rouge that didn't have any keys on his
clarinet? Did you know him? |

TBIa_nQy:] No.

@_1_1_(_3_&] That was strange; they said he could play any number you wanted, but

he just fingltle:red the holes, fthat]was al!l. Stopped everything else ‘up—fjust used
those three fim;;ers on each hand. | - ”, | | |
Handy:] Idon't know who that was, ==

[Allen:] It beats me; Idon't know how he did it.
[Handy:] unless it was Green. They had some nice clarinet players up there,
now; they were strictly musicianers; they couldn't get off at all—-_just play
strictly music.’ Had a fella up there by the name of "Toot" Kno;c had la band up

~ there, They were fine musicianers,' fthey were arranging? ]“é-n.c‘l play that stuff
and they sound some 'good. They really sound good, but they; played strictly

by that music., And they kep£ pretty busy, too.

[Allen:] What about ["Kid"] Victor; did you know him up there?

[Handy:] Yeah, Victor, he was a trumpet player--he was stout--he had a brother
[Mérris Victor] [who] played violin, And he was a great man with one of those

1ittle tomato cans—-

iAllerz] Uh-huh,
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[Handy: ] -Odooh, man--drink ? I used to drink myself; that's the only way I

could play was [to] drink. ' laughs] Yeah, that's the only way I could play was

to drink, and if we didn't have nothing to drink, that was it. [Too bad] I

remember when I was playing at the LaVida, I used to go to work évery night

\;vith a quart of whiskey--every night, [Tear up a?]quart of whiskey. I bought

so much whiskey at Waldjaf Drug Store until I wouldn't have to tell the man what .

1 want; he'd see céming in the door he'd grab the bottle: and wrap.it up--[laughs }--
give it to me. Git it on credit; Ididn't have no money all the timefu‘gfet it on credit;
pay him when I get off. [laughs] _ - :

[Allzn:] Well, when you moved to the city, where did you live, what neighbbrhood ?
[Handy:] I lived on Dauphine and St. Louis, right with Tom Albert, right in his
house with his wife and his 1ittl1e girl. They was same as my people; I lived righ£ - 1
there with them--[go out? J. And then we moved from there to right where he's

living now.

[Allen;] On Burgundy.?

[Handy!] 635 Burgundy Street, right around the corner [frorn Dauphine and St, Louls].
[When] we moved from there, we didn't have no truck, either; carried everything |
around there by hand. (laughs] He had a gallon of whiskey and a clothes basket

of sandwiches, And everybody we seen on the street--"You want a drink?" "Yeah."
"Come on, go get a plece of furniture and bring it around [here, and]we give you a drin}':.'
[laughter] That's thé.]way we moved: everybody we seen there on the street, ['that
we ] thought they'd drink, we'd offer them a drink, but they'd have to bring a plece

of furniture first, before they'd get a drink. Then we'd give them a drink. He had

N



JOHN HANDY : 19
Reel I, Retyped )
Dec. 4, 1958

a fine wife; Miss Louise was é very fine woman,

L_D.l;gllr:] She's dead now, or is she still living?

[Handy:] Yeah, she'd dead, poor lsoul. She made Tom what he is today. Becagsé
Tom used to work out there on the river front', then he used to be a trapper; and

in the winter time, he'd do a lot of trapping and he made a lot of money, but if
you'd let him keep it, he'd throw it away, see? Yeah, she taken that money and

' bought that house she got right there now, and furrllishled it off, And when she died,
she left him, she left him a lot of money--I don't know if he still gbt it, but she--
I say a lo‘tf—syhe left him ébout twelve or fourteen thousar;d .dollars when éhe died,

And he won't have to spend that money, because he got everything in that house,

End of Reel I, Dec, 4, 1958
JOHN HANDY '
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[Allen:] Now you wevre saying who you had in the band at the lLa Vida, too—-you‘kndw,
we were just talking about it.

[Handy:) No, I said [Alvin] Alcorn played with ms at La Vida after Lee Collins left
. and went to Chicago. Him and John Marrero-- ‘

[Allen:) Uh<huh,

[Handy:]- --went to Chicago., And then Alcorn and George Guesnon come in.

[ggiggtj Now, was that after Al--was that after Collins wﬁrked|a£ the Astoria

with Davy‘Jones,-or do you now? |

[Handy:] |Well?|, that was oooﬁh--matter of faet, Pavy Jones played at La Vida with
me,too. ’ . | | -

Lﬂllgg?J Well, they'ﬁere together at the, at the Astoria.

lﬂéﬂﬂi’l “Yeah,

lAllen:] And I wondered if that was before.

[Handy:] No, I think that was after they was at the Astoria.

|Allen:| Un-huh.

|Handy:] They left and come down km there with me at the La Vida. Well, I think
John--Lee Collins and John Marrero left for, left that tenor player there--yeah,
they wént to Chicago, and left him there. But Davy Joﬂes stayed there with me a long
time, As a matter fact, he opsned up a teaching school uptown here, somewhere,
Alfred Williams stayed there a long time; Jim Robinson stayed'there a long timé.l
But Alfred ieft and went to Texas, and Robinson and I stayed ‘there until the pléce
closed down,

|Allen:| Who took Alfred's place?

{Handy:] |Let me see?), who was playing drums there? I can't remember who, who

played drums there, after Alfred left, now, Oh year: "Papa"--1little fellow they
) v .4!‘..‘.- B - v
call "Papa"? I don't know his other name; he diéd here about three years ago., He

A

was playing with |Willie] Pajabl and: them at, next door to the La Vida.

[Allen:) .Was that that sort of Mexican-looking fellow?
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{Handy:] Yeah, yeah, that's him. ﬁn-hvh.

|Allen:] I think Andy Anderson was talking about him--

 |Handy:] Yeah, that's him, '

“[élgggzj --the other day.
|Handy:] Yeah, he died here about three years ago. Think he taken Alfred's place
with me at the La Vida. VWell, after I left the La Vidé, then I organized me a large
band; it was named Louisiana, Handy's Louisiana Shakers. Well, I had Willie Pajatid
on first trumpet; I had Ricard Alexis on second trumpet; and I had Robert | Thomas (?) |
on trombone. I had George Clark on tenor, myself on alto, and a little fellow
playing alto--he dropped dead up at Jackson and Derbigny. What was his name? T'11

‘think of his, I'11l think of his name in a minute., Had RFred] “H K}"-Minor én
guitar; I Had 0ld man lHenry]'Kimﬁiz on bass;-Haymond Dafisiéﬁ fiano,'and Roy -Evans
on drums. No vocalist--didn't have nobody singing. At that time, singers wasn't
going so well—-ju;t instrument;, you'know?--instrument bands; Thé singers wasgit
doing so much. Now, we done a lot of work; we wﬁrked out at Fort Worth, Texas;
Beaumont; San Antone; Houston; Galvestonj up in Florida--Pensacola; and Alabama--
playéd a place out there called Chickasaw, Alabama. Played Mobile a lot éf times,
Around Biloxi, Gulfport, Pass Christian, place they call Franklinton, out here on
the other side of Bogalusa--played out there a lot. We used to play in Bogalusa .

around three and four time a month., Played against [“Papa”] Celestin at the Roosevelt

Hotel; that's thé night I lost all my music.

[Allen:] What happened?

|llandy:] Well, we was coming from Bogalusa--and we plajed a dance up there that
Saturday night, and had this contest with Celestin on Sunday night, at tﬁe Roosevelt--
and we put the music on the running board, or somewhere--the piano player'was in
charge ofiét—-and he forgot to tie it on, or something like that, When we got to
3lidell I missed the music,.and |[I] asked him about it, and he say he put it on the

hood., On the hood, no music, eleven of us. I let them out at the White Kitchen and
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[Allen:] Well, who won these contests? I hate to interrupt you. What about
Claiborne Williams and all that? How'd you come out?
lﬂéEéX=J He had a, Claiborne Williams had a fine band, really a fine band, But I
was blowing so much horn in them times that his band didn't count too muchj because I
was breaking up the house then [unintelligiplej. I was tearing |up ﬁne house? |, I
was young, I liked to play and could play, and I just went on and tore up everything.
A1l I wanted whs a pilano and a drum behind me; I didn't need hothing else. And--
|Allen:] People liked what? What did they want you té play? VWhat would you win
the contest with? p .
|Handy:] Anything. I didn't have anything--
[Allen:] Would you use a waltz?
|Handy:} ©Ch, yeah; I had, we had waltz some time; I made a big hit with that, I
used to play that all the time, a lot of times. They would request that waltz four
and five times a night, sometime. There was a waltz where we wsed to--the reeds
would get off the stand and walk around the hall, one behind the other,
[Allen:] Uhshuh,
{Handy:] We'd play that in tlree-part harmony. And we'd come back, and walk Eack on
the stand. And then the brass would get down, and they'd go around and do the same
| thing, then come back, and we'd all go out together., That was a beautiful waltz., I
used to break up the house with that; we'd play that thing three or four times b;fore
they'd let us stop playing it. It's a pretty waltz; I really had a nice arrangement
on it,.
lAllen:] Well, when you had a contest, would the other band play the same tune, or
what? How would that, how would that work?
|Handy:] Oh, no, they'd play what they want; they used to play what they wanted;
played the best they got--I reckon they was playing the best they got; they was :
playing what they wanted to. You don't have to play just what they play; sometime,

accidently, you'd play a number they'd played already, or they were going to play,
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something like that. But you don't have to play--you just play what you think you can
play bes£, that's best suiﬁable for your bandj thét}s what you play. Because the
night T played against Barl lines down there--and Earl Hines had algood band in fhem |
" days, in them days he was a wonderful piano player, apd he had a go;d band, We won
that contest too. Earl Hines, he broke out there and—-matper of fact, he had every;
bod& all out of_the dance hall over there on that, on his stand. But, I didn't I
genérally do that; I don'"t break out and start to playing riéht off the reel; I"
generally let the other fellow have a little fun for a while. Now and then I might
take me atééuple of sho%s; then I begin to call some numbers, and fhenlI bégin to
blowing a little bit., Then take me a couple of more shots, and just give me that
drum and that pianb and bass;lthen 111 getlthe people over‘heré. Youjusf clap |
!your hands, I'1ll bring the people hsre. Well then, around 1, 1:30 la.m.j I had

Farl Hineé over there, let alone all the people. Had him over tﬁere—-him and his .
vhnle band. GCoursSe, course 1 know that boy wha#played first alto [sax] with himj

I know him verﬁ'weili Hé's a fine guy; he plays violin, téo.

|Allen:) Who was that? S n

[Egpgxﬁj I forget his name now, But he's a fine violin player.

lAllen:} Was that Darnell 'Howard? Monld that be the fellow?

iHEEEI’J No, it,wasn‘t Howard--not in them times,

[Allen:) ©Ch, let's see--Mundy, Jimmy? . --Not Jimmy Mundy.

[Handy:] No, not IMundy; 1 knew Mundy. He was a kind of heavy-set, brown-skinned
fellow. Kind of Indian-looking fellow.

Léllﬁﬂ:] By the way: 'when did you first meet Louis Armstrong? -

(Handy:] I met Lovis around, around 1919, 19203 he was working right around the
corner from re. '
lA1len:] Oh, yeah.
lEandy:] Yeah, he wac working on Rampart betweeﬂ Canal and Iberville, and I was

working on Iberville between Pampgrt and Burgundy.
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|Allen:
| Handy: |
|Allen: |
| Handy ¢
Elite, I
Allen: |

[Handxzj'
)Allen:]'

|Handy: |

What places were these, where you |unintelligible)?

That--at that time, that was the LElite-~Elite night club,

Uh-huh, And who was there, which ocne? He was'in the Elite, or you wére?
No, he was ét Tom Anderson's around on Rampart Sﬁreet, and I was at the
was working for "Beansy" Fauria then,

"Beansy" owned the Elite?

Yeah,

I didn't know that.

Yeah, that was his place. I was working for "Beansy" Fauria;then, and

Louis--Udell |Wilson] was working right next door at Black and Tan.

lAllen: ]

(Handy)

The pianc player Udell?

Yeah, uh-huh. He was working next door at the Black and Tan. Working for

"Beansy" at-the Elite, [we] had two clarinets: Willie Humphrey and myself. We had

two clarinets,

[A11en: |
Viould you
| Handy: ]
511en:]

(Handy: ]
~|Allen: |

How did that work -cut, when you had two clarinets? How wéuld you play?
read? Could you fake together, or what? ‘
No, we fake together,

Uh-huh,

Fake together., And we had Charlie Love on trumpet.

Oh, yeah.

[Handy:] Uh-huh, When he was sober,

[Allen: |

|Handy: ]

[unintelligible]

Yeah, when he was sober, he might not come there at all. That's the reason

we had two clarinets.

lAllen: |

Well, would one rlay lower register and one play upper, or would you both

play upper and harmonize, or what?

[Handy: |

l|Allen: )

No, both of us play up, or both of us play down.

Uh-huh.,
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[ﬁgggxsj |But we'd?] play first and second. ' )

(Allen: ] Uh-huh.

[Handy:] Could do that, could do that well. Lot of mumbers I didn't know how to

play the second, well, I'd play the lead, and Willie played second. We had a nice

band over there at the Elite. They had The-—the Lyric Theater, at that time, was

rlght on thn corner, And thﬁy had all thosa minstrels come in here, and vaudev111e

and thlngq like that. Lot of talents used to cone over there after the show--or

between,shows. The show =x was out arcund‘ll:JU, 12:00 o'clock at night, unless

they was giving a "Midnight Ramble." And we had a lot of; lot of‘musicians'used to

come in theré from of f--out-of-town musicians, that would be with the shows. [ They]

would come in, stop there, and listening--a 1o£ of them used to come in and sit in,

Cld man John Robichaux, he had the band at the, at the Lyric Theater. You don't

remember "Red Happy" [Bolton)? You don't know, you never, you never heard talk of

him?

[Allen:] I never knew him, but I heard a lot'of guys talk about him,
|Handy:] Ah, he was a son of a gun, him, that "Red Happy." He was #ith John

Fobichaux. | '

[Allen:] Oh, yeah.

[Handy:] |unintelligible] He was a fine, fine diummef.‘ This guy "Black Benny! [Williamsj'

was a fine drummer; he got killed or poisoned or something--I. think he got killed,

yeah. We had some nice trumpet players around here, like Buddy Petit, PRicard [Aleylsj, |
[ "Kid" ] Rena, Chris Kelly, Lee Collins, Alvin Alcorn, Manuel Manetta,

l[ﬂllgg:] What did fhese different guys sﬁecialize in?

|Handy: | Oh, they all practically played just about alike except Buddy Petit., HNe had

his own style of playing. That's where Louis got a lot of his ideas, from Buddy Petit,

Louis got a lot of ideas from Buddy Petit, Chris Kelly.- This fellow, Dude "Foster"

|Lewis], he got a lot of ideas from Buddy. Buddy was juét a natural gift|ed)

trumpet player. And he never played nothing high; he never went out of the staff;
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everything he played was right down in the staff. 'Buddy'was a wonderful man when he,
when he was sober, |
[Allen: | He drank too, huh?

‘ y
|[Handy:| Oh, yeah. And then, he used to take three and four jobs for one night,
Everybody would be looking for Buddy to come on one job; Buddy would be on‘one, he
couldn't be on all of them; but he'd take them all. And wouldn't send nobody |to
replace hiij He was one of the luckiest musicians ever lived, yoniknow. Because I
know peoplé would be looking for him with pistols, to kill him, and ﬁhen they see
him, they don't do hip nothing. He laught and 1lie right on outrbf it. Now we
had some fine tromboﬁe players arcund here, The guy who I think was the best trombone
rlayer was a fellow they called "Yank" |Johnson]. He 1ivedlacross the river., He
died. Used to play with Sam Morgan,
[Allen:] Uh-huh.
|Handy:) He was another Louis Armstrong; he never missed. He never hit nothing
unless he was going to make it; .and he never tried ﬂo£hing unless he was going to
make it. "Yenk" was a wonderful trombone mans |
[Allen:| Say, I wanted to show you this picture; that's what I've beén looking for.
Here's BEarl Hines, and here's his sax section hé}e. ,This is--
|Handy:] [Let meJ get my glassds on.
lAllen: ] I was wondering if this was the guy--any of £hese guys?
[Handy: | Uh-uh.
lAllen:T That looks like Omer Simeon to me, there. And I don't knoy who that isg
that beats m2. |
Bandy:] This guy looks something like Paul Barnes, min't he?
[Allen:] Uh-huh. I know it isn't, thouéh.
[Handy: | ﬁo, that's not him, no.
{Allen:| Vell, I'11 find a picture of the guy.

[Handxij I'm trying to think of his name. | !
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[Allen:| I think it's Darnell Howard, but I'm not sure.
[Handy:] No, I think his name is Simenon, Seminole, Semino--
|Allen: ) Simeon,

[Handy:] Something like that.

[Eilgg:j‘ Omer Simeon?

| Handy:] Something 1like that, T think was his name.

[Allen:) Was he born and brought up here?

|Handy:) T believe he was from around herej yeah, I think he was from around here. .
He must--he left from around here before I come here.

(Allen: | Here‘é, here's Darnell Howard, when he was playing with King Oliver,

That's not the guy there, huh?

(Handy:) Uh-uh., No, no. Right here I see Bigard there, too? Ain't that Bigard
sitting [by the] side of him? |

lAllen: ) Yeah, that's Albert ﬁicholas‘and RBarney Bigard.

|Handy:] Yeah, uh-huh. You see, that was Louis's band before he left New Orleans;
Albert Nicholas, Bigard--

[Allen:] Oh, yeah.

[Handy:] Ah--what's this guy's name playing piano? Not--

|Allen:) Was the guy from here?

|Handy: | Russell, '

lAllen:| Oh, Luis Russell,

|Handy:] '"Louie" Russell--yeah, all that was Louis's [frmstrong] band, before he left
here and went with Oliver. -

[Allen:) Uh-huh,

|Handy:| Uh-huh. They were arougd there on Rampart Street; played at Tom Anderson's,
And he left there and went with Oliver.

[Allen:] Was Tom Anderson's a very jumping place? Wheﬁ happened there?

|Handy:] Well, that was about the most exclusive place they had around here at that
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[Allen:] Would they try to "buck" |compete with) each other?

|Handy:] Oh, man-="buck"? "Buck" all day long. Man, after they'd get full of
that whiskey and wine? Man, they'd "puck" all day. I nsed to--Tom Albert used to
he out there; well, he didn't never "buck" none of them, becauvse he couldn't play
with them follewe. Less'n lhoy was going to play some musicj now, he was at home

if you put some music in front of him, but other than that--uh, I used to take his
plaée’when they'd go to "bucking." I [would] go over to thp window, too, they'd be
at the window blowing the trumpet, I'd be at the window w1th my.clarinet.

lAllen: | Who'd be olt there? '

[Handy: | Oh, man, they'd have a gang of peopln. You know, like if you‘had a little
club?

[Allen'J Uh-huh. .
|Handy:] And you, you could buy one of those camps out there; a lot of people.
bought them out there--matter of fact, lot of pecple used to live out there, all the
sumrer, You could rent one of those places for the day. And they had stares out
there; they had beds you could get and lock up in the room with your friendé and go
+to bed., And you could dance, and you could.swim, and dining room--eat. A lot of
fellows, a lot of guys used to bring their food out thete and cook it out there; and
then, a lot of them used to cook it at home, and bring it in baskets. We used to
have a lot of fun out therey in thafwater, swimming, You'd just swim 'til you get
tired, and come dance 1431 you get tired, and go back to swim. Reaily had a lnt.of
fuh. They vsed to have thet keg beer; they'd have, sometimes, fourteen kegs of beer
out there. FEverybody'd get drurk; fall overboard. I seen more people fall overboard
out there than I--trying to walk that walk, from the landing to that thing--fall

right in that water, puhchoong. Somebody got to go down there and get them out.
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[Allen:) Vell, how deep was the water? ;

|Handy: ] Onh, about up to here; ain't nobody get drowned, just fall in the water,

[Allen:] Just wp to your waist?
lﬁéng=J Yeah, '

lallen: ] Well, that might sober'em up.
|Handy: | Yeah, some of them,

lAllen:] Some of them.

[Handy:] Then some of them used to just jump in there for fun |when] they'd get
: D f :

drunk like that; just jump in the water--clothes,\watch, everything, 1caded-—they'd

just jump overboard., I’ Jused te like to play out there. What used to get me though

I used to play out at--we uead to go to Moss Point, Mississippi, |and] play there
Saturday night. We had to vatch that first train out of there--passeq through there
around L:00 something in the morning, and it get in here around 7.30 lor) somethinguto

eight, and we got to be out there at the Lake at 9:00. We was scuffling then. No

" sleep--that's when it would get you§ around 2 o'clock in the evening |afternoon|,

everybody's gone swim~ing, and nobody in there but a couple of pld people setting R
around there eating sandwiches, or drinking, or something lika that; they don't waﬁt
to dance. Tinally, you get tired of Just sitting there playing to the wa11s, and
that sleep coﬁes dowh on you; . But it's toughj then yoﬁ got to get up and walk
around, ‘go get some ice water or wash your face, try to get yourself straightened.

‘out. And the beatingest thing,then you‘have to go p}ay at the Cooperatér Hall that

s

night, or the Economy Hall, Oh, man--when you get tAFre, them peaple in'there like
that, and they wants nothing but them old blues all night long; if they‘dqn't want
the blues, you play something--you don't never play too fast for them; it aln't 1ike
it is now. You could play fast as you want to, that was a one- stép for them. We '

used to play schottisches, cake-walks, and all thosa things for them. And they
used to have a prize for the best waltzer, and a prize for the best Schottische

dancer, prize for the best cake-walk dancer--play all that music through the night

i}
~
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during the dance. Now then, f}om there on Monday night they'd go to Ponchatoula;
play another d?nceAthers. Well, you might rest Tuesday night. ‘Ylednesday night
you'd go to T%;bad;ggghfzhdj blay a jitney dance there. Thursday.night you'd go to
Raceland; you'd play a jitney dance there. Friday night you'd play at the Firemen's
Hall in Westwego. Saturday night we |were] gone back to Moss Point, Mississippi,

or Gulfport--one of them places. We used‘to play so much, to tell you the truth,
lwe used.‘to send somebody in our ﬁlace sometime, Albert Morgan was playing bass
with us; himand I taken a vacation and went to Chicago--just gdp tired of working.

Went to Chicago, stayed in Chicago a week. And we'd come back; got, weﬁdone got

about broke., We'd come back to New Orleans--

End of Reel IT
December L, 1958
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I
[Allen:] WVho was at the La Vida with you? You were talking ‘about that.-

|Handy:] Oh, I mentioned the fellas that, that was at the La Vida with me, already--

such as Lee Collins, John Marrero, Simon Marrero, Roy Evans was there around [witﬁ me? )

on‘drums;_and Alfred Williams on drums; and Davy Jones on tenor sax; lJéeJ Robichaux

on piano.

[Allen:) Trombone, did you?--

|Handy:} Jim Robinson on trombone. |We went ‘over all that? |

lAllen:) TYeah, we got all that. Now, when did you leavé the La Vi&a--what year?

Do you remember about?- d

(Handy:) Ohhh, I left the -La Vida somewhere around--ohhh, I think it was around 27,
(I
-

; : : Y.
I think--no, later than that--it was around '29 or '30 when I left the La Vida, (Cause?j
I left the La Vida to go organize a band, and was playing at the, at that time they
called it the Golden Dragon, but that was the Astoria--

lAllen:| Uh-huh.

[Handy:} And then from there to the Pelican.

[Allen:| Oh, how many years were you at‘ thelLa Vida?

[Handy:] T was actually at the La 7ida from around '26 to around '30,
[Allen:] So, then who did you have at the Pelican and the Golden Dragon?

|Handy:] Oh, I had a pretty large orchestra here; I told you yesterday-- . | /

i . i :'.I ;". ~',‘_;‘j_:‘-
|Allen:| Yeah, the Louisiana Shakers--that bunch. ' iy e ! -/\._/ -
. )' " X iy Y frd _‘-;l-' v X -

|Handy: | Yeah, I had that bunch together there then,

lAllen:| Who was your bass player with that band? I've fbrgottén.
-~
|Handy:] Kimball, old man |Henry] Kimball LSr{T?

lAllen: | TYeah, I was trying to remeT;er his name, but I'11 check on that.
’ Newv.on N
(Handy: ] You might know his SEQA—he used to-<he's a left-handed guitars uded to play

/1\_ '

with Celestin,

-



