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[Allent] Now, what is you:t; full name? e, ';
[Casimiri] My name is John Frank Casimir. é
[Allen:] John Frank Casimirs And where were you born? | o o o g ' \:
[casimir:] I was born here in New Orleans; I was born December 17, 1898. - .' i E' 4‘
o i A_l_]____'elul And wha_t.street. were you born on? P o | : | ; 7‘ J
[Casimir:] 737 Pine Street in New Orleans. | ":;ﬁ
[Allen: ] Oh, yeah--I know where that ORI
[Casim‘irs_] That's right beside of Broadway.
(Allen:] Uh-huh. Were your family musical at all?
[Casimir: ] Who? *
(#llen: ] [Werel your famlly musical?
[Casirnir*] All by brothers and them play mus:Lc—-all  my people play.' My daddy
used to play with the old Pickwick Banc'i, you know. -
[Allen:] What instrumehst? ‘
[Casimir: ] Melcphony-;—peck horn, melophone. -(Fa's name?] -
[__A_lgg:] Anci did he play in any of the 'dance'orchestras, string bands or anything? |
[Casimir:] My daddy? .
(Allen: 1 Yes. . | X |
~ [casimir:] No, :jusi‘; in the brass bands he used-tt*p]_ay,' S
[Allen:] Just brass bands. : : I- e . g A
(Casimir: ] Thatis what he told us--used to piay in the brass bands, | | l
[Allen:] Uh-huh. When did he die, or is he still alive.? :
[Casimirt] My daddy died around 1931, - - i
[Allen: ] Unhubs . And how old vas he when he died?’ . - ‘ AL
[Casimirt] Fifty-four years old. ;;
-[Mz] Uh-huh--fifty-four. Was he an ea_i‘. man or a reader or both? ‘
[Casimir:] , No, he used to play.in the band; he was a player. . = T TRy, B ’

[Allen: ] Uh-huh. But he didn't--he didn't fake at’ all? ' B A0
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" [Casimirt] No, he used to read yhose 6/8 marches, that's all. e - IR A j?i?
(Allen:] Oh, yeah, I see. | | :
[Casimir:] '01ld Wil--old man Humphries [Jim.Huﬁﬁhrey] used to teach the ban&.
. [Allen:] Which Humphrey is that; is that Wil--

[Casimir:] Willie Humphréy!s grandpa.l

[Alen: ] Uh-huh,

[Casimir:] I Had to ‘take lessons from their grandpa.,u,‘ ‘ 2 Sy ‘ o ,:1.’}2
[51195;] Oh, yeah, you mentioned that. Is that Jim Humphtey?

[Caéimir-] '01d man Jim Humphrey. [Telephone rings).

(Allen:] 1If, you want to stop it at anytime, we can--lf the phone rings or anything. .

[Casimir: ] [Unlntelligible]
[Allen:] O.Ke [Machine off).

[Gasimir:] You say did my people play an instruﬁent?
- [Mllen:] Uh-huh. | '

- [Casimir: ] Yéah. My brother played. Bill Casimir [was] one of the best tenor
players they had. [He] used [to] work with Walter [Fats] Pichon on the boat

and qulte naturally, he [was] out playlng [in] the neighborhood every night, some

little band, Bill Casimir [is] his name--plays tenor sax,

[Allen:] That's [the one] up in Chicago now, isn't he? 7 _
[Casimir:s ] Yeah, yeah. 'Sam [Casimir], he out in Chicago; he plays guitar, He
used to play for Walter Pichon; both of them [playéd for Pichonl, _
[ﬂ;}gggl He recorded for Bill Russell, Sam did--with Natty‘Dominique's'band;
[Casimir:j Huh? | ‘ | b
[gilggs] He recorded with Nétty Dominitue's band ih‘chicago, Bor:ﬁill Russell, - ';:{fég
[Casimir:] Sam, the guitar ﬁiayer??_ . B [ “ e i s
[éllEﬁF] Yeah.r I guess they all.made a 1o£.o§ records, huh? - : 2 1, f_?-' . '
[Casimirt] = Yeah.. Mf. Russell know both of them.

[Mllen:] Yeah. ' L NI o i
[Casimirs ] Good guitar player.‘ Williamg wés'the best tenor player ﬁh§y héﬁ hefb. ; €3i£ 2

g
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(Allen: ] Uh-huh. [I've] heard a lot of people talk aboué him.

[Caéimirz] " That's right.

(Allen:] Now, did any of your other brothers play?

[Casimir: ] Noe, the other one don't. I éin't‘got no more. |?J}

(Allen: ] . [Any] sisters? |

, [Ga31m1r:] Us, us three, that's all—-Willlam dnd Sam and [I and John?]..
(Allen:] Uh-huh.. And what about your mother--did whe play any music, too?
[Casimirs] No, not my momma didn't.

(Allen:] And uncles or, aunts or‘anybodyllike that?
l[Gasimir:] No. My~ﬁ§uSin Tillman, He pléys bass.
(Allen:] Wilbert Tillman is yoﬁr cousin? |
[Casimir:] . That's my first cousin: we [arel brother and sister's children,
(Allen:] I didn't know tha£. |

[Gésimiril Uh-huh. He's my first cousing .we [afe] first cousins, -

[Alleh:] I.had nq_ldeas. Well, let's see now--how long did you take 1esﬁons from
Jim Humphrey?

[Ca51mir'] About five years--about five years.

[EELEEF] ‘You must have started young, I guess. _

[Casimif:] Oh, yeah, I started when I was ybung-—arounﬁ 19, 1918

[Mlen:] Around 19187 o
[Casimir:] Yeah, around 1918,
[Allen'] Dﬁ;ing the war? o
lCasimir-] Ieah. Well, 1 started out paying two bits a 1esson. Stéftgd playing'
in a brass band over the river--old man Henry Allen, - \

lAllen:] Uh-huho Lo [ ’ , “ﬂ N -'-,,' RS e L * \

[0851mir.] That 1itt1e clarinet I got, I got it in a pawn--he got it in.a pawn

shop for me for $7.50, and then 1 bought a mouthpiece to put in‘there.»- A ',f

[Allen:] What kind of clarinet was this?

[Casimirs] It had an E flat I got. | o )
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[Allen:] Uh-huh. You started on’lessoﬁs on'a E flat or élB flat?

[Casimir:] I started on a B flat.

(Allen: ]  Uh-huh,

‘[Casimir:] But he bought a little E flat at Cohén's on Rampar£ Street.

Léllggz] Where? .

[Casihir:]_ Been a long time.

[Allen:] Fou got started with Henry Allen then? - - e L L

[Casimirt]) Yesh, that's right. When I started playing, after I tried [to see]

o i y F .
- if l'd_[could] walk, I couldn't make a n@&i If Tid make'a note, I couldn't walke

[{Laughter) Watchiné the other fellas. Just anybody can't get out thare and play
no fuheralj got to learn how to play thew= .

[Allent]  Uh-huh,

[Casimir:] Plenty guys don't know,that;. you got to ieafﬁ how to ﬁlayia funeral.,
[Allen:] = How long did you stay with old man’ Allen? l -
[Casimir:] ‘About four or five years. Then I start to playing W1th Henry-“Red“'
XAllen, his son--you know? | |

[Allen:] .-U}.1-huh.

[Casimir:] Me and him anﬁ Johnny had a little four-piece bana.‘ ﬁe.was in short
pantg, "Red" Allen. ' |
(Allen:] Little four—plece band?

[Casimirs]. LittleAfour-piece--house parties and things like that. Had Mitchell

in the band. Got “Lutchle" Albert Jackson on trombone. We goﬁ a little six-piece '

~band. We used to get all ‘them jobs going down to'Delacr01x Island,

~ [Casimir:] We used to get plenty jobs.

[Allen:] Who's Mitchell? You'say you got Mitchell in the band?
[Casimir: ] Sanofer Mitchell, bass player; he died here. Albert -Jackson on

trombone, Johnny Thomas on drums, and Leonard Bocage playing the ban30¢--We used
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[to] get plenty work.

[hllen:] Did you know the bass player named "Bassie", around here? “Bassie".
Mitchell,

fcasimir:] "Bassie"?

[Allens ] I wondered if he was related to that Mitchell you just mentioned, Sanofer?

[Casimir: ] Had a fellow they call I.T. Mitchell kin to him. Had his flngers all

’ like this. QGot a {untelllplble] there. But he died--lived dowu on Dumaine Street’ '

His cousin named Sanofer Mitchell used to play with us——dark fellow. He dled.
[ﬁ}}g&:] _Probably;the same family. And:how long did you play in the dance bandf
Remember what years that was? | .

[casimir:] = Oh, we kept tﬁe dance.ban& about five or sixryea;s. And the Henry
Mlen, they hiring hlm; they kept a-hiring hem. He got better than'us, you see.
And then he got on the boat, and this fella hired him. “Sonny"--they called him
"Sonny“ Allen, Henry "Red" Allen, they call hig. '
[Allen: ] Uh-huh. Who was he on the boat With?

[Casimirn{] Huh?

(Allen:] '~ Who was he on the boat with? Whose band?

[Casimir: ] On the boat, Fate Marable, Fate Maraine, Fate Marable, He _ha& "Sonny™"
"Red" Ailen. After he made one or two trips on the boat, that's all..

[Allen: ] He wes gone, huh? o

[Casimir:] Gone, yeah;

[Allen:] And then who did you get on trumpet?

[casimir: ] Oh, then I started to using a tall fellow called "Mutt" Carter. Used
to come frém Kennery he out in Wichita, Kansas now., A tall skinnv fellow,
(Allen:] Well, back to your days before you played—-who did yon listen to before -

you started playlng music?

[Caﬁmmirs] Who T 1iqtened to? See, I was taking lessons from Professor Humphrey; |

then I "second-lined" watbhing Johnny Dodds.

[
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(Allen:] Uh-huh. . ‘ _

[Casimirf] [Dodds?] Played with "Rid" Ory all day long--funerals and parades.

And Jack Carey--I [used to] sit and watch them--just watch the clarlnet player.

I liked clarinet; I used to watch h1m.

[Mlen:] T wonder if he played E flat or B flat?

[Casimir'] I play B flat in the orchestra and E flat on the parades. .

[Allen-] No, no--I mean Johnny Dodds.

"[Casimir:]  He played a E flat clarinet. . . - | ' -thf
[ﬂégggz]‘ In the street and gve;ything, huh? |
[Casimir: ] fés, B ilat; Johnny played a B flat. He ain't never haa'ﬁo E flat,

- |He played] B. flat. - |
[Allen: ] Who else did you see in the street?
lCasimir:j‘ Well, in the Onward Band, Joe Watson.and themg Joe Watson Played -
clarinet in the old Tuxedo Band. S s .‘ | ' | ' | . 3;
[Allen: ] Ygs.:. , o
[Casimirs ] He had an E flat in the Tumedo Band and played a B flat’ in thelorchestra.

"I used to follow him iﬁmetlmes, but none of them blow no clarinet like JOhnny Dodds, ._‘:C
that L&ﬁitonatléﬁ;;aé fﬂe;e;'m” ' ‘ | F o
[Allen:] Yes. l
[Casimimr:] [Scats some music) That tonation, on, that tonation;-7585'he had it.
Plenty guys (imitates gusical instrument), all that--but that tonation! Like i SR
pléy a funeral or a parade--[I] get that tonation out of that E flat olarinet.
That's the prifcipal thing ‘about playing.

" [Allen:] And what about Johnny Dodds--did jre have - any special numbers, Johnny,. c  :?
that hé fea--he was featured on the street?

[Casimir:] Yes, hefd feature any of them.

(Allen:] Any of them? It didn't matter, huh?

[casimin'] &aah. See, they took Johnny Dodds--they had Sidney ﬁeéhét.playing Y ;

i



JOHN CASIMIR | - L R 3
Reel I--retyped | ' s :
March—257—966~ f/lyfyq

with "Kid" Ory's band, and Bechet would blow‘ﬂhem up so, would blow them up--whaé
I mean, you get drumk and don't come on the job. |

(Allen:] Uh-huh.

[Casimir:] Dodds would make a clarinet playerj they took Dodds and made a clarinef.
player out of him, and let Bechet alone. If you .wan’t.. Bechet to play tohight, you
‘got £§ bring [him] here. Tt took more of a [Bechet player?] than that "Come on,
man, get something to d}ink, come S Something like that to keep [him] here.

If you don't, somebody's got him and gone. And his horn all broke up in his back
pocket. Just got tired of thét.

[Allen: ] Did Bechet‘play any good?

[Casimir: ] tHuh?
| lﬁilen'] Dld Bechet play any good? ' .
' [Cas:.mir.ﬂ Yes. He was a bad clar inet fellow, but you had to keep hig, kaeping
him right to, get him half drunk to keep him.~-"Oh, man, let's get another shot" ==
to bring him on the job with you. Or else he.ﬂﬁduld] be gone with somebody else--
_ blow anybodﬁ up, seef? ' ' "  °
[Allen:] Uh-huhe o _ '

[Casimirt] Played so much clarinet, put him'en soprano sax now——Sidney Bechet. .
[Allen: ] Who were some of the other good c_larinet players for rag’c.ime? . i B
[Casimir:] For ragtime--well,‘ thev had George Bacquet, ‘Ibut I didn't i;now ‘him so
gdod; I was too young to know him--I made siity yéars old, December 17, [1958].
‘Them guys [were] way, way older than me. Lorenze Tio and then i‘ellows‘, they play
'with that music all the time. [Alphonsel Picou and them fellowdpad__ that music

up -there in front lof ﬁ%\{n]. Dodds, .-Dodds hear them play soinething,' he go£ 1te
[ﬁll§E=] What about "Blind.Freddie“ [Small)--did you ever hear him? |
[casimir:] "Blind Freddie"7

(A1len:] Uh~huh,

[casimir:] = "Blind Freddie" playled] on the ordér of Johnny Dodds-~that onat ionl
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[ﬁ._l_}_eﬂﬂ Uh-huh,

[Casimir:] Did you ever hear him play?

[ﬂ;}ggp] Never have heard hin play anything except harmonica.
[Casiﬁir:] Oh, [he) play harmonica. |

[gilgE:}'Yes. | |
(Casimir:] You hea} hiﬁ:play harmoniéa—-fhat's Just the way he plhyﬂ;ﬁj*elarinet.
[Scats) Tell him to meet [meJ Tulane Avenue and Hagan [Street] for quarter to “
five; [hé&'d] be standing on the corner. Don't know how e got there--right there
on thercprnef5 his horn under his [unintell;gible]. He play his horn just like

he play his hermonica:

[Allen: ] Uh-huh'.

[Ca51m1r-] He plays it, too; it's a gift he's got. [He] used to play in the-
LM};QH Band. | - -

[Allen:] Who was that, Wesley Dime[s]?

[Gastaisn ] Vesdey Dlinen, pesi, that 's right. _bimes got'kilt"in Baton Rouges
Dimes was a nice little trumpet player. - ' | |
(Allen: ] YEah."Eddie Morris mentioned him-;you kﬁow, the'tromﬁone playef-
[Casimir:] ‘Eddie Morris used'to play with "Kkid Punbh" [Miller] and them,

[Allen: ] Oh, yeah. '
[Casimir:] But\Eddie and Wesley Dimes was played [playing] out there in Baton:
Rouge wifh "Toot" Johnson and-them. - |

(Allen:] Uh-huh, yeah.

[Casimir: ] Eddie Morris used to play'arouné here witﬁ "Kid Punch" and them._-He's
a good trumpet player. Getting 61dlnew, "Kid'PUnch"-—he's somewhere dowﬁtown;;
(Allent] 'Oh, yeah; ‘I got his address if you ever want it. | I
[Casimir:] On Rampart S+feet huh?
' [Allen:] Yeah. You got 117

[0351m1r‘] In the Roxy Hotel, huh? Somewhere _around theree

' .
1

v 4
B it
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(Allen: ] That's right; he's in the Roxy. ’ | LI
lCasimir:] Yeah. I don't know if PPunch" [is) in the union or not. |
[Allen:] Uh-huh.

[Casimir:]  Yeah--1 don't know.

[Alen:] No, he's not otraight with the union yet.
[Casimir:] No. Plenty of them guys out [of] the union, but they ain't doing
nothing, you see. They ain't working.

[Allen:] TYeah, they gob to stay straight with that union.

[Casimir:] Yeah. | o y

[Allen:] Now, let's see—-who d1d you play with aIter you 1eft {Henry] Allen's
[Sr.] Brass Band?

[Casimirt] After that Allen Brass Band,—afterwards i played.witﬁ,the Eufeka
Brass Band. -

[Allen:] Uh-huh. | A |

[Casimir:] I stayed in the Eureka Brass %fnd a long tlme. Then one oigh£ they
had the rehearsal up there, [and] "Redﬁl%h} ] told meé [that hel coulid get some-

. body on [clarinet who was] better. I say, "Go ahead onladd get him." So I quit,
so they got George Lewis to play with them. They put this march up [that] they
called the "Longfellow's"--}32 "Longfelldw's" march. Over the river, playing a
funeral, [they] play 'til they reach the try-o [triol. Georgo Lewis didn't know
what to make; wasn't no "doodle—oodle- o" there, you see--you just play what you
see thére,ﬂall rlght. A fella says, "Wilson want, to see you tomorrow." [I said] 4
"Wanta see me aboot what?" {Oh, man, you know that man can't read." I said, T
"I don't know a tbing about that." [A man can't read?]. 1 said, "You donft wan£
to see me, I made up my own band, the Young Tuxedo." [WOuhdn't] have nothing to
do with:the Eureké. \ o |

[Allen:] Since that, time. Well, about what time was that?

(Casimir:] That was around 1920, '22. [Conillcting informatinnu
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(Alen: ] " And they kept [up?]--they kept George Lewis on, though?

|Casimirs | Uh-huh. They had, they hire different fellows, but they Ean't keep
no clarinet player.
[Allen: ] Uh-huh. |
[Casimir: | They work the reeds too hard, see?--the cornets taking down, play1ng
three or four or five blocks on the reeds [i.e.--cornets not playingl. -

(Allen: ) Uh-huh. | | |

[Gaéimir:] Can't keep no clarinet. They:ain't‘got no clarinet ﬁiayer with them
right now.

[Allen:] Un-huh.

[Casimir:] They got Manuel Paul on tenor, and they ain't gbt.n& regular alto,
because [R%beh] Roddy's sick. ‘

[Alen:] Un-huh. Ts Roddy at héme or ip the hospital?

[Casimir:] He's in the hospital yet.

[é}lggé] I don't know. Have you seen him?

[Casimirt] I don't believe he out. [They] tell me he's got marks all around.
Something's the matter with him.

Lé}lgg:] Gees

[Casimir: ] The 8th floor.

[Allen: ] THerrible what?

[Casimir: )] Somethin' the matter, I don't gnow what's the matber,.somethings £he
métter with his throat or something.. _ - ‘
[Allen:] Un-huh. Did you ever work with any other brass bands while you were
working with Henry Allen? | | |
[Casimir:]"YEah, 7 workéd with the Young Tuxedo then.

(Alen:] The Young Tuxedo--

[Casimir: ] I mean the old Tvxedos After Joe Watson died, they sent for me.

[Mlen:] Yeah.
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(Allen: ] Yeah.
(Casimir:] ° And I s tayed there--
[Allen:]  Well, you played in both bands at the same time then? Henry Allen

and-- )

[Casimir: ] I played after Allen--I.went to the Eureka ﬁhen lgft the Eureka,
went to the old Tux:edo.Banda .
(Allen:]  Uh-huh. ’ _
[Gasiﬁir:] I stayed in the old Tugedo Band 'til it gét almost bfoken'up;‘then

I'méde up my bandy the Young Tuxedo. I like the Tuxedo. Papé Gelesfin—- ~ “o
(Allen:'] Oh, yes;‘. '
[Casimir:] Papa Celestin, Willie Pajaud, a féller called Louis Madison. We

call "Shots",-- ' - o e A :,'f
[Allen:] Uh-huh. | O ’ :
s [Casimir:t] 2nd cornet. Willie Pajaud. Tuxedo had a good band. 'Ed&ie Jackson
was wn t.he bass horn. - Sohny Henry, August Roussell [Roussea'.a] on ffombonei
[Allen:] Uh-huh. |

[Casimir: ] Yeah, and ol' man l;sidore] Béybarin on meléphone, see, . I was on-
clarinets They had Georgie Hooker on baritone, [or] either John Porter.' Either
one o! them‘on baritone. See, melophone,‘baritone and clarinet, E flat clarineﬁ,', ; ,;fk
that's a brass band. Those saxophones ain't no br;';lss Eand. Can't tell them
fellows nothin', | . |
[Allen: ] Well, you can't find a melophone player now, ‘huh? ' ' o .
[Casimir:] You've gotta have that dum, dum, dum , that compl@mént thére in a brass l
band-- - o | R I O A
(A12ém ] Uh-huh. . . = .
(Casimirs] . That melophone tone--tum, tum, you see the snaré drum (acéts'out musicd _-ﬁ
that's the beat, two baritones (scats more() that's a band, melephone‘baritoné,a\E E

flat clarinet. : _ s T d g ' , y ,.'T;:
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|Allen: ) ‘Well, when you play "Closer Walk With Thee" slow, you know that clarinet

part you play, slow--where does that come from?

[Casimir:] Yscats song) I just makes that in there, that's so much open, see.

o

i

[Allent] Yes.

[Casimir:]\ No melophone. (SCQts more) And ﬁake tha£,in there 'cause it's so
open. lee it a compI&ment in . there, you see. |

[Allen: ] I see, and it's sort of a meléphone part that you play.

[Casimir: ] That's right. To £i11 out.

(Allen: ] I'was gonna ask you about that. That's what I was d&i&inﬁ aty

[Casimir: ] Yeah.

(Mlen:] [ 2]

[Casimirm: ] Fillin? up there.
- [Allen:] Uh-huh,

[Casimir:] Fillih' in.  For the guys when Handy was playing with mé say; "I don't

want that part;“ I say, "That's the part I want ybu’to plays That's where the -

y ]
harmony is--just like that guitar. ' 5 g
(Allen: ] Uh-huh, : 4 .
[Casimir:] One, two, three--take it slow, though. (scats music) A1l the harmony

1

in the band.i ' . ..
[Allent] Uh-huh. | a

[Casimirs ] ‘With that melophone, that alto. But you can'@ ge£ them guys to play
that part. Hawmcatemimkm Npce and soft and take your time, make it noth&ng real
loud. | | |

(Allen: ] Uh-huh. | N T .
[0351m1r'] But you hear it, nobody won't play the melophone part. That's the
main part you gotta play. ) . ‘ _ |
[giéggp] Now suppose in the original Tuxedo, what-would they do? Suppose they
"were going to blay "I Want to Go Where Jgsus Isﬁ. Wguld they play_that'strictly

by the music?

i
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fCasimir: ] No, Louis used to pick that up, Louis Armstrong. After the body part -
Louis'd say (scats out melody and trombone part)--Louis Armstrong used to lead
that. Then éatch his part. Louis pléy'anﬁhing he hear. Just naturally play
anything he see~-anything he can whistle, he got that. ’

[Mllen:] Bid you play with Louis much?

[Casimifry No, I didn't piay with Louis at all. Louis used to be in Jones!
Band [From Wéif's Homell;-

[Allen:]  Uh-huh. | .

[Casimir:] And they'd come by the--back theré by that Tulane Theatre on Common

-

Street.

i

[Allen:] Uh-huh. . ‘
[Casimir:] All of those boys used to come out and... (sings "Alabama Jublleés
Kid Rena, Georgy George Washington on trombone, éigv smooth--a gang of 'em. Ten
or fifteen bring them out there and they let tem play 'round there. When they
get to the run and everyth1ng (scats out more melody) give Louis all the runs
(’510;) Little skimmy, little bitty fella danclng with those fellows in the
band « + . ? . . .come on Louis (scats out more melody). But he was & jazz man.
Five or six feilas there playin! cornet give Louis all the brea&s.

[Allent] What was that number? "Come On--

[Casimir:] "Come On Mandy Put Your Glad Rags On" (sings and scats out melodyd.
Everything stop. Louis (scats out more of same melody), Louis take all the breaks.
TAllent] Oh, yesh | |
[Casimirs ] Anything they play Louis take the breaks, Give Louis all the runs,
see, and he made 'em with the help the good Lord, I'm tellin' you. Used to stay

(row>.

in an old bmck\aaa'\down L‘;g on Perdido mmemkm ‘Street. The good Lord was with .
ihim, I'm tellin' you.

[5}}5&;] Well, He's got it. The Lord gave him a talent, ’

[Casimir:] Yeah, the good Lord gave him one. He wasn't no bad boj. Used to, .
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be on Rampart Street. Stiff ovérall suit on. Meet fhém Jews. I got icu, I
got yuu, now. Grab them jews' beards.fyﬁ

[Allen:] Uh-huh, '

[Casimir{] Mischievous boy. Play with them jews. Put him bacﬁ o! Jones' Home.
Fine'bpy, used to drive a coal cart by Andrews'lcoal Company. [C:A. Andrews Coal
Co., Ltd., Perdido corner Freret, Soard's 1917 Direqtory].‘

[Allen:] Uh-huh. |

[Casimir:] On Tulane Avenue he used to come around all the time. Au& Prof,
Humphries used to show me how to make C sharp. Lovis sneak afbuud theres “How‘

‘you make that?" C sharp--B natural-s Prof. Humphries come 'round there one day

and caught me ‘showin' Louis. I be payiu‘ for it and'I was givin' it to the other

fellow. (laughter) _‘ 2
[Allen.] Who was plav1n' trombones when you were in the Original Tuxedo, you Say

{wih

Sonny Henry and August~—

[CRSlmlr-] Sonny Henry and August Roussell [Rousseau] plby&h"\Per the old Tuxado

Band. , ' * w

[Allen:] And they played that trombone part on "I Want to Go Where Jesus Is" that ’

you just hummed there, sorta scatted¢ That's a nice part.

[Casimir: ] He's a good ol' trombone, stny Henry, this fella lAlbert] Warner--

L]

[A1en: ) Uh-huh.

[Casimir: ] He used to play along-with Chris Kelly and them.

[Allen:] Oh, yeah. '
[Casimir:l I Fouldn't see them bands, trombone players, then. August Rousell
l |

[Rousseau],\ Then he got other trombone players, one of 'em. Then théy'got'sﬂhny

AHenry in the Eureka Band, well Sbhny alwaya played with the top bands, brass bands,

used to play at the "Muslc Box" on Carondelet and Canal-every night with Louis
Dumaine. Eddie Jackson played a string bass.
[Alen: ] @h, yeah, Who were the best barrelhouse dance musicians when you were

i

a kid?
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[Casimir: ] Barrelhouse--the best barrelhouse trumpet player?

[Allen:] Yes. . |

|Casimir: ] Today?

[Allen:] No, when you were a kid.

(Casimir: ] Yoﬁ mean when i._ouis ‘was comin' up?

[Allen: ] Yeah, around that period.

_[Casimir:] Well, I1'11 tell ya, the best barrelhéuSE trumpet piayer around hére
when Loui;é_ was comin' up was Buddy Petit. .

(Allen:] Uh-huh.

[Casimir: ] Buddy Petit. Anywhere Buddy played was packed and jamméd. Then Kid
Rena, they had Buddy Petit, then Louis passed all them boys. ‘

(Allen:] ‘Uh-huh. |

[Casimir: ] He was younger t.hén them, ya see. Went right up. éut they all did
praise that old man, Buddy; A1 the timerréisén' him. '

|Allen: ' Well, what about Buddy Bolden and -F"reddy Keppard and Bunk [Johnson] and
those guys; do ya remember them? l | .

(Casimir: ] I didn't know them. I heard 'ém talkin' about Buddy Bofiden. Louie
‘Keppard and ail them. . ‘ o

(Allen: ] Uh-huh. | |

lCasimir:] “Big.[Willie] Cornish";‘I used to play with Cornish.
[Allen:] Uh-huh, - | .
[Casimir:] Trombone player, he éaid‘he used to play with @ud&y Bolden. .But I
never did know Buddyl. - )

[Allen:] Uh-huh. (Phone ringsd .

(Casimiri ] _f’layed a key [valve] trombone with Buddy Boiderll.

[Mlen:] Built sorta like a cornet, I guess?
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(Casimirs] Yesh, but I never did know Buddy Bolden.

(Alen:] Did ya ever hear Bunk?

[Ccasimir: ] ﬁever heared Bunk Play. Used to all time be with the Banner Band

out there, New Iberia, But I never did hear him play. Tell me he was a nice
trumpet blayer.

[5;}22:] That 's what everybody says, I never heard him in persons

[Casimir:] Bunk Johnson. Tell me, he come down herelwith Benny Goodman-- | b
| Alen: ] Uh—-huh. | fju; | '

[Casimir: ] To play at the Auditorium [NJF's Basin St. News]...brought him Li.r

there back on a stretcher. | i

[Allen'] I guess he drank?

[Casimir: ] Hhh? 7

(Allen:] T guess he.drank?

ﬁéasimir:] o.s o @ hundfed dollars. Bunk come back there'on a stretcher, so they
puﬁ him on a stretcher; ‘Welplayed out in Beaumont, Texas...With the Liberty
[jazz?] Bénd; Liberty thxmﬁmx. Jazz Band with Wooden Joe on trumpet--Joe Nicholas.
[éllgﬁt] Oh, yeah, : | Ve | K

[Casimir: ] And that same nigh£ the Banner Band, we uéed to coﬁe'ip thére the
Banner Band to leavin' out up. So Bunk Qtayed theres . + & Bunk;'; + «They

" were playin' in Lake Charles that night, and we. were playln‘ Beaumont, Texas*

‘that night. The fellows left Bunk there.  So when they got on the music stand that
night say Bunk walk in the dopr. Just tell where the Job was riext nlght. . He gone '
off w1th some woman. Go off and get drunk somewhere but he be there when he get
ready to play. ° ; . Them guys gets crazy 'bout that "likker" so much.

[Allen: ] Well, I never have seen you take dprink.

[Casimir: ] No, I don't fool with it. Don't care 'Bout. it. ' : c
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[Allen:] Who was this Liberty Jasz Band? That is Wooden Joe's Band? ,
[Casimir:] Huh? Who that? .
[Allen:] Well, who had the Liberty Band. .
[Casimirs] Oh, Big Cornish, Willie Cornish had the Liberty Jazz Band, me and

Wooden Joe used to play with Cornish. I played with Wooden Joe all the time; . :
‘I played with Wooden Joe Nicholas long time., He was a strmé cornet player. '

[Allen:] How did Cornish play? | :

[Casimirz‘] .Cornish--one of them ol':time trombone player with Buddy Bolden., He

put the upright [va}va:?] down and playin' that slide then. |
 [Allent] Uh-huh.

[Casimirs] (scats out mélody)  Slide that. He used to get right smart of jobs.

(Allen:] Uh-huh. | | | '

[Casimirs ] Yeah. 7 .

[Allen:] Cornish was mos’;.ly by head or could he réad a 1ittle.

[Casimir:] He could read a 1little, 'cause he used to plaj with the Eureka ’brass

band. A o

[Allen: ] Uh-huh.

(Casimir: ] ‘He could lspell a little. Him- and John Mullin on trombone in the

Eureka Brass Band. "Red" [Qlarl-c] and them just come--got in the band latsly, you J
see. Him and a boy they call Albert Jackson used to play tromboner wj.t_‘;h the Eureka , ' M
Bbass Band. ' | . |
{ A;l_}rgg_:] "Lutchie", you me-an..r

[Casigir:] Huh?

A

[Allen:] That's "Lutchie". ” 5

) 5 VY el _ S«\ //p-{,'z‘ft'.!.f. :
[Casimir:] "lubehiel, yeah, that's right. Mhutchie" and Cornish played with
Willie Wilson in the Eureka Band. "Rdd" wasn't studyin' about playing no music.
[Allen:] Uh-huh. .

[Casimir:] No, indeed. Used to see "Red" pass, drivin' some white people around |

iﬂ a automobile. Then "Red" come around with an old trombone. Tryin' to play bhe
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a trombone. Couldn't play. Then he bought the bass after Mr. Verret died. Ed

Verret used to play with us in the Eueeka, )i!ég )afrmmskin. Ed Verret. f )

(Allen: ] Uh-huh.
[Casimir: ] Eureka

[Mllen:] Yeah.

WHo was in the band--in the Bureka in those days?

Band?

[Casimir:]) Willie Wilson, Santimore, a fellow called Santimore played trumpet '

and Willie Weber,

[Allel..'x'.l] Uh~huhy three trumpets.

[Casimirt] Yeah, well, Willie Weber died; they goi; big, bright fellow éalied-

Al cide Landry.

[Mlen:] I know him.

[Caslmirs.l Well, Willie Wilson took him in the band, and had a fella they call

 ————

&7!:) fTrap® iJewmaker [Jamacian]tin the bmd[ Then after him they start.ed hirin! d4n

the band different fellows.

(Allen: ] Uh—huh.

-

[Casimirs] And I played in the Eureka Band a long time.

[Allen:] So when you first went in what'd they have, did they have saxes or

horns--

[Casimir:] No the Eureka bnad had Buddy Alphonse on melaphone and Johnny

Wilson playin' the baritone, E flat clarinet.

[ Allen:] Uh-huh,

[Casimu-:] Went all over, Had John Mullin on trombone and Cornish.

LAECH’F] Wiet all over. Go.where Glaiborne Williams at out there. Every year

we used to play out there. .

(A1len: ] Donaldsonville.

(Casimir: ] Donaldsonville-—Had Willie Wilson, had Landry, before Landry had

Santimore on trumpets. All out there and every year we play out -there against

Claiborne Williams.

'Play one of them 6/8 marches. (scatg. out melbdy) "Salutation™? .
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"Red" wasn't thought about then. "Red" just got .around there and got into the
. Eureka lately. Got in the Euréka Band here lately.
[Allen:] Have good drummers in those days with the Euréka. )
[Casimir:] Had ol' man Cato on snare drum, T;rho'd we had on bass-’-—"Little Jim",
© "Jim Bush", "Little Jimv,”James Daniel" [real name: Daniel M%ékes 7], little
short fellow. (scats bass drum part) ‘
(Alen: ] "Double Rap" [his nickname], huh?
[Caéirr;irs] Yeah. (scats out a melody)
[Allen:] Short dark fellow.

*

[Casimir:] Just lately now "Son Fewclothes" [Robert Lewis) used to play trap

T drumezﬂwit,h his &ad. Jesse‘j\:lféckson had a little orchestra. . "Son Fewclothes!
And they hire "Son" [when theyl couldn't, get Little Jim. Jim used to be one ofu
the best bass drum players 'round here. "Black Benn&“ learned him how to play;
Benny Williams. | | l ‘
[Allen:] Oh, yes. Now, what about Willie Parker, was this before Willie Parker
or after? ) ' .
[Casimir: ] Oh, Willie, he come after Willie Parker. That's right; Wills.e Parker
came first. ' | | |
(Allen: ] Uh-huh,
[Casimir: ] 'Cause he helped to make up that ban"d. Willie Parker and Willie Wileon.
Jim took Willie Parker's job. They heard Jim play, that's all for Willlie Parker.
Hired Little Jim. Willie Parker used to play-- ' |
(Allen: ] He's still alive. |

| [Casimir:] Huh?

[Allen:] He's still alive.
[Casimir:] He dowxitown, ain't he?
[Allent] He lives down on St. Philip.

[Casimir:] He is crippled, ain't he?
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(Allen:] Yeah, he can't get out, he just sits there all day long.

[Casimir:] He don't hear nothin'? | |

[Allen:] He can't get outside.

(Casimir:] -He can't get outside.

[Allen:]- He sits in the doorway.

[Casimir: ] Ou, Z'L'et. me tﬁll you. Drive a big cotton truck., O01' cobton--ol! big
strong-arm msm.L'}iJ)t; they all paralyzed. . .
(Allen:] Uh-huh. Yesh, he lives next door to where Little Jim used to live., ‘I
think 1t is 131L St. Philip.
[Casimir:] Yes, down there.
[Mllen:] Right down there.
[Casimir:] He used to be one of the good oll bass drummers » Willje Parker. He
can't; get outsidepy And Ahthur Ogle}?..l what played with the Eureka band lately--
[Allen:] Uh-huh. | | ) |
[Casimir:] On the snare drum. Man had both his legs cut off. "Red" hadn't seed
the man., | '

(Allen: ] Terrible o = .

'
[Casimir: ] 5 Stay with his kin people down there on North Tonti.

[Allen:] Yeah, right down behind "Pickey's" [John Brunious] house.

i-Gas.‘unﬂ.r'] Rocheblave, right behind Picket's" house, |
[Allem] I saw him. Wh(a were the good barrelhouse trombone players back Buddy
Petit's time. |

(Casimir: ] During Buddy Petit's time?
(Alen:] Uh-huh, |
[Casimir:] Well, trombone players--they had 1ittle George Washington, was a good
trombone er-—and Morris French.
[Allen:] Uh-huh,

[Casimir:] George Washington, Morris Hrench, Rid Ory, Frankie Duson, t4ll skinny
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[Casimir:] Slide.
(Allen:] Uh-huh. -
[@asimir: ] Sligéﬁn"trombdne.
[Allen:] Who played valve, anybody play valve?
[Casimir: ] ‘Dh, no, I wasn't playing valve around heres . Cornish told me he used
to play valve with Buddy Bokden. Time I was playin' around here had slides.
"Yaﬁk" over the river and "Buddy" Johnsoh, them two brothers they used to play
slidin' trogbone, tdo.

[Mlen: ] Uh-huh,

[Casimir:] Bigs fat "Yank" played for the Sam Morgan band. "Buddy" Johnson used

to play with [Maurice) Durand and (Willie] Humphrey. Willie Humphrey and Maurice.

Durand had a band. Maurice Durand was a frumpét player. Lived on the other side

£ 2
of the Industrial Canal down on Liz%rdnStreet. '
[ﬁ;}ggg] weré they strictly ear men or were they readers?
[Casimir:] Yes, good readers. Durand and Humphrey had a good band,
[Allen:]  Uh-huh. o .
[Cfasinj_r:] Yeah, had good band. "Buddy" Johhson is ‘a good trom--good readin!,
[Allent]) Uh-huh. ’

[Casimir:] Yes, and 8am Morgan had one of the sweetest bands arcuﬁd here., Sam

. Morgan, 6 or 7 piece band.

END OF REEL I, JAN. 17, 1959.

)
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{Allen:] By the way;‘about your schooling: how did you get you

T A ke s TR e

schooling? Dpid you go to a gatholic school or a private'sohool?

[Cagimir:] I went to McDonough [No.]. 24, a private school. [He

" means public.] I went to the seventh grade.,

[Allen:] Did you go to the Catholic schools at all? You are a
Catholic?

[Cesimir:] I went to a Catholic school: St. Dominic, up on CambronneL'.r'

s

They call it St. Joan of Arc now. . I made my first communion up there. 3
[Allen:] Did they have any music in school in those days?
[Casimir:] . Didn't have no'music in school then. Didn't [nobody ?1;

learn how to play music then..

‘[Allen:] You hhd to pick it up on your own, then.

I stayed in there three years.

[Casimir:] That's right.

[Allen:] I just wanted to check on that one point, 'Let'e see,

we 've gotten you in the brass band; we ve gotten you up to
organizing your own Young Tuxedo and you've had that ever since ‘
you organized it.. Was that before the depression that you organized
the Young Tuxedo, or after? -

[Cagimir:] Young Tuxedo?

[Allen:] Yeah.

[Cesirﬁir:] After [the] depression [1929].

[Allen:]- It was after the depression?n

[Casimir:] [That's right ?].

[Allen ] Were you playing in the WPA band at the time you organized?
[Casimir ] In the WPA band. No I wasn't playing in my band yet.

I stayed in the WPA band three years. [On the WPA after WOrk ?],

LIRS NI

the man needed a clarinet, one clarinet, player, one more., I was . - ng

[__.\Dﬁ
right there to see Mr.\M rtlnez. {Coming with ?] E flat clarinet,

/
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{Allen:] I see. How long had the Young Tuxedo been going when you

joined up with the WPA. °

[Casimir:] Oh, I didn't have my band [then when the WPA 2=
[Allen:] It came after the WPA?

[Caaimir:]' It came right [afterwards, canme afte;fthe WPA band ?].
[Allen:]. Who was Mr. Martinez? - ' |
[Casimir:] That was the head man over the WPA band——directer,
enperintendent. o |
[g;;gg;] And who was underneath him?
[Casimip:] Had a colored lady--Pindhback Touro ‘was directing the
pand, and he was [Washingtonlsupervisor' ?1. And "then after they
put-him down and put him on the bench, they took a lady called Mrs.
Rdberts,'[a big. stout (?) woman ?]: whe was directorﬂ [Seme other
director came L ¢
[Allen:] Well, what would you all play? _

[casinir ] We'd play all them 6/8 marches first} we'd pley\songe
after. We'd go in the morning for two hours. learnlyour part right
for to play that Friday, for the [unintelligible] concert that evening
Ewo hours—ﬂseven to nine or eight to ten {oxr] ten to twelve 1ike Ehat.
Then you go home and be down there from three to five at Lemann
playground on—#let me see, Monday, Wednesday——every Monday [that 8
geven to nine ?] at the jailhouse Wednesdaylat the [Milne] boys'

" home, Thursday at Lemann playground, three to five. We'd éo to

rehearsal every morning, ‘though, form nine to twelve—-three hours.

_ [Allen:] Dpid you ever play & dance?

{casimir:] No, [but we ?] rehearsal [sic] at the Tulane ‘club. They'd

rent the Tulane Club, see; rehearsal run over them pleces, get them

23

'straight. Then we go in the Charity Hospital from two to tour, like that,

different days:'jailhouse on a Monday night, seven to nine; Wednesday,
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the boys' home. 7
'[é;;gg:] But never played a dance. People didn't--never played
a dahce with the WPA band. |
.[Casimir:] Oh, yeah, Louis Dumaine -and them played dahces, for
different organizations. I'll tell you another [band é] they had
[unintelligible]}TMn Miller 7{/or somebddya Had to turn ﬁll that
money in. Louis.markéd down evefy dance he blayed, in a book like,
every -dance he played: who he turned the money in toﬂ—M;{ Soeand—éo——
[gl;gg:i After you got éut of the.WPA, did you play in the street
any then?' £y ; S
[casimir:] [Oh, yeaH: ?], I was playing in the street; different
bénds hire me. ' | L
[gligg;] Sért‘of spottingf huh?
[Casimir:] Yeah, things Waé slow, I'm telling you. 'WPA was soﬁething;
[Allen:] And £hen, how 1c;ng before you got a steady job on the street?
'tCasimirsj_ Ain't got no steady job, playing no music.
[Allen:] I mean, you weren't regular with any band? A
[Casimir=1  Yeah,li was playing with Wooden Joe [ﬁicholas] at
;ciaiborné and Tulane [I was playing ?] every Friday, Saturdaf and
Sundéy——for Jake Graffagnini, Tulane and Claiborne. Played there
about two years, three nights a week. _
[Allen:] But I meéﬁ, you weren't with any street band steady, any
brass 5and steady then? | |
[Casimirﬁ] Oh, yeah, I've done played with steady bands. ?1ayed
with the old Tuxedo Band, Eureka--Eureka first, the old Tuxedo:'
fhen I made up my baﬁd. They don't have no more E flat clarinet [éxdepti
himself]. | | | | -
[Allerni:] Who was in Wooden Joe's band that you were playing with?,. .

[Casimir:] Me and Wooden Joe was playihg a little five-piece job
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with [unintelligible]. Wooden Joe never did play no brass band until’
Carnival Day, with Manny Gabriel's daddy--play for the Zulus; used
two cornets. |

[Allen:] But you just had fouf pieces with Woodeh Joe then?
[Casimir:] Yeah, me on clarinet, Wooden Joe on cornet, Walter
Preston on banjo, [my littlelbrbther ?}; Joe Casiﬁir,.playing
drums--he died about five years ago. R o |
"[Allen:] What would Wooden Joe play like?

[Casimif:] Huh? " _

‘[éélggfj What did Woodén‘Joe play like? What kind of style would

he have?

[casimir:] Tell me Wooden Joe had been‘a-gbod clariﬁet player. . ol
don‘ﬁhknow., Used to play cornet, thougﬁ} [he] picklit up his own
sélf. Well, he.played a straight cornet--strong, straight and strong:
cornét; powerful man on a cornet. | ‘

[Allen:] Much‘variatioﬂs? ‘ 1 N

[Casimir:] No. . _ ”/f~r“ :] i
[Allen:] No. Mostly lead, huh? \i’ugtij’ibﬁ %HO {mﬂuj h?_“ .y R

[Casimir ] Not on cornet. Tell mewﬁg}played'goad“tiafinet--I ‘hear
them all say Wooden Joe was a good clarinet

[Allen:] He played.mostly lead, then, on trumpet?

[Cagimir:] Yeah, mostli'lead on his cornet, trumpet.

[Allen:] bid he use much mutes? ' k e g ‘ﬁ
[Casimir:] Mute how and thén.‘ He could‘blow: you:cduld hear Joé ' ZJ ;
from here to claiborne (imitates)—~five blocks~-Wooden Joe."Yourz | ¢
would know he was there if he was there. : h | s V»Eﬁ
[Allen:] Who did you have in the Ybung Tuxedo when you first organized  2%
1t? ' ' |

[Casimir:] [The first time I ?1 [unintelligible]? ¢ w R
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[Allen:] Uh-huh.

[Casimir:] I had a fellow [from] uptown they call fage on sousaphone:
had Albert ["Loochie"] Jackson on trombone; I had Joe Avery on |
trombone; and I had my cousin on alto sax [Wilﬁert] Tillman;‘I had
"Little Jim" [M;;kes] on bass drum; I was uBing [clarinet and alto
sax ?]: Old ‘man Cato I used on snare drums 0ld man Cato used to
play with the Eureka Band; [I hired him with the Young TuxEGOw ?]-
After [Ernest] Rogers and themhad the Tulane [Brasa] Bandu-Rogers

and [Alcide] Landry and them had.the Tulane Band~rthey come ask me

to come with me because they couldn't get no men to play with them,

so I took Landry, Rogers and “Big Head Eddie" Johnson to play in my
lband—aa}to [ sax] player, Eddie Johnson, work at Werlein 8. Come ask
me [by my house ?]——"Look, man, can we come with y ‘alll" La1dry;,
Rogers, and Eddie Johnson, I tock them in my band.-

[é;lgg;j Didn't have a baritone [hefn] or a melophone, [I gﬁess ?]?
[Cagimir:] - I used to use Peter White sometimes on baritone and a boy
. they call Flowers on melophone-—they call Flowers. See, the Eureka:
‘Band used a boy they call "Buddy" Alphonse. I used a ﬁamaica[n] 2
‘they call Flowersj he run on a ship; I ain't seen him in a good while
now. A melophene and a baritone,Jthat's\a br;fs band. But now they |
got the idea a alto sax and a tenor sax,R[they};et mixed ‘up about

it ?]. You can t get them fellows to play them alto, ”peck horna a
That's where all the harmony, all the music is, them "peck horns, "
[Allen:] Well, that about brings us up to date on brass bands, I thinka;_f
[Casimir'] Huh? , . ‘
[Allen:] = That about brings u& up to date on the brass bands, doesm't
it, yeah? And we know pretty much what's happened since then. I've
got records of that. I!ve-Writteh down. [Also =ee photpgraphsi.

Now, did you play with many other dance bands other than your own?
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[Casimir:] Oh, yeah, I played with--you know Chris Rélly?—-
[Allen:] Irheard of him.

[Casimif:] Chris Kelly a couple of months. Some of them guys so
créoked with that money they can't keep nobody. Harrison Bafﬁes used ;
to play trombone—-felliow what is paralyzed [and lives] over the river
[in Algiers]-;good trombone--big, darﬁ fell&w——good trombone . .
[Allen:] And who else was in the band? Have a plano player o;.

not? They use pianos much then? |

iCasimir:] Piano player?

[Allen:] Uh-huh.

[casimir:] . I used to use piano playef sémetimes.-

[Allen:] No, I mean Chris Kelly, did heluseflhe would‘sometimés?
(Casimir:]" Piano player? Yeah, he ﬁserto——Georgie'Pérker used to:
play)with him--fellow what died, iived on Laharpe street.., -
[g;lgg;]l No, I saw Georgile Pa;ker the other day.

[gaaiﬁiri] Gebfgie Parker died, didn't he?

[Allen:] No, I saw him at padie Plerson's wake. He's‘crippled now.
[Casimir:] He's.crippled, huh? iittle,‘shorﬁ brown skin. |

[Allen:] Yeah, I got his card in my pocket.

[Casimir:] I thought he died. [Died Jan. 29, 1960]

[Allen:] No, man. Did he have a good drummer, Chris, regular?

[Casimir:] Chris Kelly? . 3 % S

‘[Allen:] Yeah.
[Casimir:] Yeah, used Davé Bailey on drums—-you know the fellow
_playing bass drum that jump[s] up and plays in Nickerson's Band~=

!—%Lflgcibson Band, isn't it? !

[Allen:] Yeéh, Gibsbn [Brass Band].
[Casimir:] That's Dave Bailey. He was good-- .

[Allent] Where does Dave live now, you'know?

o
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[Casimir:] I don't know where Dave'stay. [Somewhere 2]

in front éf town. But Dave Bailey is a good trap drum, too.
[i.e., full set of dance drums]. Dave is old, I'm telling you; Dave
Bailey's got a good age on him. | ’
. [Allen:] I'll have to dig up his address; I'li ask'Eine Richards;n:
he'll  know, I guess. - ‘ |
[césimifa] Dave Bailey--you might ha?e his address in your [éddféss]
book. [Unintelligible]. -

[Allen:] -Because I know he's a old-timer. S .
[Casimir ] DaKe is a old timer, yeah. | |
[Allen:] "Mehly [spelling;,?] Barnes tells about working with him,
[Casimixr:] "Méﬁ£ \ Earnes used to play clarinet with Chris, too,

long time ago—w_MEhiy" Barnes, Chris Kelly, Dave Bailey on drums.
[Allen:] Was "gehly" a good clarinet player in. grose days?

[Casimir:] Yeah, a good old ragtime clarinet. "Méhiys\Barnes,

[he was old-time ?].

té;;gg;] Who was your favorite clarinet player for blueg, speaking -
of régtime? Who could play the biues_in those daﬁé?r | |
[Casimir: ] Clarinet player for blues aroﬁnd here, that's old éeqrgie'
Boyd. He's dead; used to play with Kid Punch [Miller].

[Allen:] He was good? Back to Chris Kelly, did he have a banjo
player? -A bass player? ' o

[Casimir:] Banjo? He had a banjo pl%yer1 ‘Uéed to have a boy called
Alex Scott used to ﬁlay bass withlhim. On banjo--let me see, who
Chris would use on banjo? [Themlfellows‘ ?] used to play with Kid
Ory's bénd, Chris used to hire all theh. I think Chris [diéd 7]

[unintelligible], he had an old "tunk" band, I'm telling you.

D

[Allen:] Did he have a good funeral? ‘ _ : }

[Casimir:] Huh?
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[Allen:] What kind of funeral did he have?
[Casimir:] What kind of funeral band? He played with the Onward
Band: Chris Kelly, Sam Morgan, and Maurice Durand playéd with thé
Onward Erass Bané: Joe Watson'played clarinét with “them.
[Allen:] Did you work Chris's funeral when he died?
[Casimir:] Huh? ‘
[Allen:] Did you-work at Chris's funeral when he died?
[Casimir:] I 'don't believe I played at Chris' funeral.
[Allen:] Yéu work [Kid] Rena's funeral? |
[Casimir:] I don't believe they had no [music ?] for Chris Kelly.
I don't know; I know I didn't play that funeral. He died downtdwn.' I
played in Chris Kelly's band and all of them. Earl Humphrey on
trombone--Percy's brother, Earl, 'plays good troﬁbone, good trbmboﬁe.
He's away from here. wWillie plays clarinet, you see, and Percy plays
trumpet, and Earl plays trombone. I was raised up with'them, "
[Allen:] Who would Chris play for?‘ What kind of people? Whﬁt kind -
of places would Chris play in and who would he play for? .
[Casimif:] He'd play'at the San Jacinto'[Hall] and the Cooperator's
Hall {sPellingl~?] and the Economy Hall.-'Thef'd hiré him all éroun&.
[He had a good old band ?]. They'd hiré him all arbund.‘ '
[Allen:] Was Chris a flashy dfesser or did he dress plain?
[Casimir:j Yeah, he was attractive. [Say, "Chris Kelly gonna be
there.. Chris Kelly gonna--" ?], and all the people gorfheré‘ Sam .
Mofgan and Chris Kelly had a crowd all thke time. Kid Rena—-aﬁyWhere.'
they play at, packed and jammed.
[é;;gg:].,Were{they using one cqrnét in those days or two?
[dagimir:] Huh?.
.tg;;gg;] How many cornets would.they use, one or two?

[Cagimir:] One. Cornet, trombone, clarinet, banjo, guitar and bass., -
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[Allen:] Wﬁat are some of the other dance bands that you played
with? | |
[Casimif:] Huh?
[Allen:] What are some of the other dance bands yobu played with?
[Casimir:] Well, I was playing with Mutt_Cartér and ﬁntil that pand
broke up and all. Till the ok stopped, then guys would Qé to the
man [that] got work, you know. If you don't get no job, some of

_those fellows got to work. I'd get a job I'd hire those felldws
that ain't doing nothing.

[Allen:] And after you left Mutt Carter who did you go'with?
{Casimir:] I just scrapped afound here,.tOOk jobs our own self.
(machine on"and off)--bass player.

[éllgg;] Henry: Page. -What was Cato's name? Did you know his full

name? .

[Casimir;] Who's name?

[Allen:] ICato.

[Casimir:] Louié Cato ain't 1t?

[Allen:] The sanre drum player. Louis Cato?

[Casimir:] Louie Cates. , _

5232.* [Allen:] [I] wonder if we can locate him. - What are some of the different

.

clubs you've played for at Carnival time?

‘[Casimir 2] I have played for the??Elgpor%Lglub 2&”/-

‘El%pore Club; I played for_the Liora&' Club; played fé6r the

Buzzards; played for the Zulus. Played for the Zulus ﬁosé every
[other - f]year, the Zulus. |

[Allen:] There's one thing I wanted to ask you about,too. What
Qoes on at Carnival? What kind of music do you play on Carnival Day?

You don't play dirges; you don' t play funeral mardhes.

RS
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[Casimir:] All ragtime tunes.m“J

[Allen:] All ragtime for Carnival. _

[Casimir:] [All ragtime tunes ?] [AlldMarches ?] blues,; songs (ii;'
and all. They don't care about no marches. They wante to jump. %
‘[é;;gn;] What about a cornerstone laying. What ‘would you play?
[Cagimir:] Play|so%% till you get there; When you get there,
[unintelligible] I play hymns.' Play all hymns. 7

[Ailen“l You start out on a cornerstone laying where? At what

point would you start out? Would you start, out at the clubhousef o
[casimir:], We'd leave from the,Club then go to the church the | z}
nearest to the ground [to lay the stone], I‘m gonna leave there with |
a hymn, you see, play most all hymns 'til I get there [unintelligible]
When they get ready to lay the stone, play a funéral march. When they
lbring the stone out, we play a funé?a&~march "Lead Me, Savior"DfJ
"What a Friend We Have in Jesus," “shst a Closer Walk." Play anYone-'
you want until they've laid that stone. . ” |
_[é;;gg,] And then after the stone is laid do you stay at the

chnrch; or do ‘you go back to the club, or what?

[casimir:] No, you be finish at the stone laying. Then you mardh‘
'em back-—[there' 11 be a parade and you make a‘regular march on back
to the nlace_ ?]. Most of the time you just have to 1aj thatfstone,
then you're finished.

[gl;gg;] How do you get your sheet music for the--

[Casimir: ] Huh? ‘ |

[Allen:] How do. you get your music for the ‘Young Tuxedo? You told
me you order that, and sometimes--

[Casimir:] I sends off and get my music.
[Allen:] Yeah, but some of it, you told me it was written out by ?

)

P e
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a guy. Who would write it out?
[Casimir:] Louis Dumainé. [Machine off while Casim@r_gets receipt & musie,]
[Allen:] Louis Dumaine. You pay $4.39 fof--that's one arrangement
for a band. [From music house.] ‘
[Casimir:] Two of them. |
[Allen:] Two of them.
[Casimir:] "The Eternal Last Rest" and “Eternal Peace;“l
[Allent] ~Where djd Dumaine get the, idea to arrange things?
H, ICasimiré] Louis Dumaine, he copled some songs to‘help the bands
out, you know.® He died. Used to play with the gld Tuxedo.
[éllggf] Where WOuld he get these songs that he- copied dut?
[Cgsimir:] You could buy a little piano copy at the_musié store like
that, yoﬁ know, and ‘write everybody 5 little part off, to -help them ‘
out, you see, liké. : j - |
[&ilgg}] I see. Would that be hymns andlsongs both?
[Casimir:j He'd buy--get the hymns out of the hymn;boqk, £oo, and ; ‘;
/%’write them. | ‘ |
-f/ " [Allen:] And he'd buy songs too?
;- ! lcasimir:] Uh-huh. '
[Allen:] I never heard any of his songs played; I've only heard the
hymns. | |
[Casimir:] He died; you know, Louils Dumaine died. He used to play!
Ei]there with Eddié, Jacg%Tin] the old Tuxedo band after he wag leading
the band, [Willie] Pajaud playing solo, Louis would 1ead using “Shots,"
Louis Madison was with the o;d Tuxedo, Louls Dumaine was leading the old, .
Tuxedo Band-;
[Allen:] Oh, yeah.
[Casimir:] In the late days.

fAllenQ] And Ceélestin wasn't playing at all then? -

S
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[Casimir:] No, Celestin stopped playing with the brass band; Eddie
Jackson was running the band then, you see..

[Allen:] Oh, I got the idea now. |

[Cagimir:] Yeah, Louis--like Louis Dumaine was 1eeding the band.

v

.[Allen:] Now, say, on an average fﬁneral_how would you, how dOesf

that happen? What happens first on a funeral? Where does the band go

to start? _ . ‘ 7

[Casimir:] Where the band would start? Usually the band would meet
at the hall. , " | o

[Allen:] They'd meet at the hall.

[Casimir:] Meetlatrthe hall. [Unintelligible]. [Wanted to know

if he was ready to leave before they was ?]. '
[Allen:] Ahd_the club and the band--
[Casimir ] The club would be there forming, reedy to leave after a
while, to ‘'go to the church, undertaker, and get the body.

[Allen:] Go to the undertaker to get the body, and then?

[Casimir:] Go tb-the church [unintelligible] [Care disﬁiss ?]:

make the rounds with that "second line" [and] ¢ome on: in. |

[Allen:] When you go from the hall to the undertaker, what do you
play? The first piéce, 'what would be it?

[Casimir:] Well, sometimes p;ay, "West Lawn [Dirgeﬁb coming  out with'
the body, but then [any piece ?] the leader'd feél like pulling out,
you know--"Flee as a Bird" or "Eternal Peace," "Last'Rest,"—~that'e

a good one there; that's a good old.[dirde Tla

[Allen:] It'd be a fﬁneral march or a hymn, tﬁen?

[Casimir:] [Louis  ?] had to play a funeral march, coming out-with'
the body, all kinds of funeral marches. You could play a hqu'going
“to get it, but almost [unintelligible] -~"Just a.Little While to Stay

Here" or "Lord, Lord, [Lord ¥ou Sure Been Good To Me]:“[leader could -

T p L IO VO SO S
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say ?] anythihg you want when you go in to get it, but you got to
play a funeral march coming out with the body. | |
[&llsﬂﬁ]-‘And then you take the body to the church. What dé you plgy,
on the way to - the church? - ‘
[Casimir:] W¥onitake the body Where?
~ [Allen:] = From the undertaker to the church
[casimir:] To the church? Well, you'd play the funeral march . all
the way, and get on the side and get ready to go take him out and
[bring him with you ?], and [play] another funeral march-to bring
him into the church, get teady for [him, play a ?] funeral march and
bring him out of the church- as. long as you got that body, you got
to play a funeral march. After they dismiss that body they play a
hymn; when they come on they start to playing raés. The first hymn
[is played] when the body is gone, dismissedé afterwards [they can ?1_.
play hymns or anything they want. :
[Allen:] What would be some of the numbers they d play after they
leave the cemetery? ' '
[Casimir:] Well--
[é;;gg}] Just fdr.example——
[Casimir:] Sometimes five or six numbers would bring them all in,
b [because you hold a number for about two blocks ?]. |
[Allen:] But after you‘d come out, you say you'd play rags, huh?
[Casimir:] After you play the first hymn. Then when they leave
‘the body, play the rag, after your hymn.
[Allen:] Any old rag would do? Nothing special?
) [Casimir:] Nothing special. After your first hymn they d pick up
_ i}i) with "Panama Rag" or the blues,"Joe [Avery]'s number" [ofT "Joe'ﬁ
Piece"], anything--(scats)--anything you'd feel 1ike,.afher you
played the hymn. -

i v . . \
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[Allen:] Now, what about a "banquet"? Do brass bands ever prlay
"banquets"? _ -
[Casimir:] I played a "banquet" with Wooden Joe [Nichdlas] and them,
but it looks like they don't have that any more.

[Allenl] Was that Wooden Joe's brass band, or dance band?

[Casimir: ]—\He dance band played a “banquet“- five or six pieces _
at the Liberty Hall down there playe;}l "banquet"i;-New Hall, they call
'it, down on Allen and New Orleans [Streets]. It was at Peraerverdhce'
Hall I played the "banguet." But you don't have that no more, éor_ ..

a long time now. They call them banquets [Anglicized pronunciatioﬁ]

. now, ‘ ' 7

‘[Allen:]. Whét about De De [Plerce]? Did you éter work wlth‘De De? |
[Casiﬁir:] Yeah; De De used to lead my brass band.

[Allen:] Is that right? | o |

[ asim:l.;_“-‘-] Yeah. ([Unintelligible]. He was a nice little trumpet
player [unintelligible] got his own self blind- _
doctdr told him he ought to make him take treatments: he wouldn't.‘

I don't know if he's playing at'all.now; \

[Allen:] I think he could, ‘if he--=
[Casimir:] He could? | ’
[Allen:] He could play, I think, 1f he'd get straight you knoﬁ, but'
he and-Blllie are sb-;jﬁst let themselves go; they're both_slck. .
[Casimir: ]' [Unintelligible]. _ _ |
[Allen:]  What aboutthband [Elmer Talbert]? ,. : o t-;
[Cagsimir:] Coo Coo died;lYQu know. : ' f - l' -;fﬁ
[Allen:] Yeah. DidJyou play with him, &ver? | . |
[Casimir:] Coo Coo usged to play with'the Tuxedd Band with me. t i"<f
[Allen:] What wouldl he play, First ar second? | S

[Cagimir:] Trumpet, carried the lead. ' & 1' l o _‘-ﬂ.iﬁ
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[Allen:] He'd play lead, too.
[Casimir:] Coo Coo was.a good old trumpet.pléyer—;Talbert. Coo Coo

was a good trumpet.

[Allen:] I liked him with mutes, too; he was good with mutes, 'Ncw, 

say you're playing a paréde: how do you choose which number you;re
[Casimir:] Well, you just tell the leader [or the one who bicks them,
saf, ["Pick a number, pick up Joe" ?]--(scats). [Unintelligiblé]‘
[Allen:] Who would request it, though? Who woulé‘ask-for numbers?

[Casimir:] Different fellows would ask for numbers in'the baﬁd.'

.[Allen:] . The guys in the band, then?

[Cgsimif:] Yeah, the players¥ [thelplayers would go, ?]
“Pléy-{Lédy Be Good'," | |

[Allen:] . What ﬁbout the members of the club? Wouldithéy ask for
numbers? :

[Casimir:] éometimes they ask for them.

[Allen:] Grand marshal?

[Casimir:] Oh, yeah,lthe grand marshal asked up to play numbers for
them. [Unihte?qléggfi;e

[éllgg;] What does the "second 1ine" 1ik to hear?

w t}ﬂ -y b’\.‘v‘
[Casimir:] oh, they like them whe .

[Allen:] They like that——

[

[Casimir:] (Scats) They likes that. I'll bet it [is what 1s] making
that record_going over good, too. ‘ |

[Allen:] O©Oh, yeah, I think that does.

[Casimir:] My siéter—in-law works down by [at] Grant's, She sayé |
all them people comé in [and saf], "Where you get the records?" She .

say, "Right over there. " ‘ : . - . C L - - ¥
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[Allen:] They're selling'them at?--

[Casimir:] Tén cent store—-Grantb, gsomewhere down there--Metoyer,
huh? |

[Allen:] McCrory's, that's what it is.

[Casimir:] They're selling them, too--four dollars. And I mean,
people are buying them. R
. [Allen:] Well, they're sure worth it.

[Casimir:] ‘Nice record. I'm glad that man making money.

[Allen:] Yeah; well, Ehey'll'make more records, you know.

i 7 “
[Casimir:] - They're really selling it, though. That make us feel
better.

[Allen:]: That'll be good for you, man.

.[Caéimir:] Yeah, [in the long run, might get a little change back:

[Like to get his money back ?].
[Allen:] Did you know Johnny Metoyer?
- [casimir: ] Who that?
[Allen:] g ohnny Metoyer?
[Casimir:] Johnny Metoyer [Me-twoi-yah]?

' [Allen:] Metoyer--"Me-twoi-yah," is that how you [say it]? |
[Casimir:] What he was president of the Zulus? |
[Allenfl Yeah. _

[Caéimir:] Johnny Metoyer [Me-twoi-yah].
[Allen:] That's how you pronouﬁce his name, Metoyer?
[Casimir:] Johnny Metoyer.' He died. He was the best president

'Zulus ever had, atjléast ever since Johpson-—Johhny Metoyer..
[Allen:] Would he be the grand marshal at the parades?
[Casimir:] He was the president of the Zulu.

[Allen:] But he wouldn t march in front ot the band?

- [Casimir:] No--sometimes, but he didn t care about that- ﬁhe president ‘

R
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would ride in an automobile.
[Allen:] Who wasrthe best grand marshal you think you ever saw, fon
really stepping and strutting?
[Casimir:] Well, they had a fellow they called Son Cartef around, he
was a [good fellew 7] for the Tulane [Qiub];. There's a pretty good -
' one around here now. A big fellow called Preston, he was a goodlgrand-
marshal; he died. _ |
[g;;gg;l And what makes a good grand marshal? How do they do it? '.
[Cesimir:] Make the "second line," "Get on back!"™ [Get that-big~fﬁsz;] Y
end nake them ‘on the side. [Didn't need no (unintelligible) whén |
Preston speaking ?]. "Get on the side)' he'd teli them;.they‘d get
on the side, too. [Unintelligible]. Big, fet fellow named Preston.
Keep thdt "second line" back. But I-don't know--over the river they
. hav better conduct thah down on this’ side, because everybody would |
getiwon the baégL ?Thjd[Those féllows would walk all over every-
where ?]: can't blow your horn. '
[Allen:] The “second line,” I think, SOmetimes cut\up-toe.
-[Casimin‘] Oh,yeah, they fight and everything, that "second line.“
[Allen:] Do they fight as much as they used to?
[Casimir:] No. '
[A;LEE;] It used to be worse? |
[Casimifs] [It used to be an uptoﬁn fellow couldn't come dOWntownl ?j;'
‘[all kind of--= ?]. Got civilized, that's what; got civiiized. |
[Allen:]<>]Guess they'd ?ffinock you in the head. What daid thef hit
 each other with? ' a ' .
[Casimir:] Huh? _
[éllggz] Wnat would they nit each other with?.

[Casimir:] Bricks and sticks and everything.
[Allen:] ©Oh, yeah?
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[Casimir:] Yeah, fight like dogs.
[Allen:] Did they use knilves?

[Casihir:] Sometimes used khives, cut you, and shoot you, too:'take

an old broom handle, beat you all up.

[Allen:] I see them walk around with a chair leg, every once in a

while.

_[Casimir:] Huh?

" [Allen:] I see guys walking around with a chair leg eVefy dnce in

|

a wﬁile. _

[Casimir:] ° Them guys fight with anything.

[Allen:] What about umbrellas? Could they hurt you with one of
those? | | ‘ |

[Casimir:] Umbrellas? Yeah, they fight with umbrellas, too. That.

side line, see they have umbrellas and evefything;-'seCOnd line" 3

‘behind the Jolly Bundch and all them [unintelligible]., |

_[A;;gﬁ;] That Jolly Bunch hasE;? ancy dress, too. . g
[Casimir&]' Yeah, that's about therbestrclub we got in thefcitf now,

the Jdlly Bunch--only good club, it look like, the Jolly Bunch. But.l

L = T

the Tulane'[is] getting back on its feet agaip,ncw, you 8ee--+yeah,
the Tuiane.‘ Since Frank Smith been tending to it, tpéy'ré really
coming ‘out with the [unintelligible} he's really briﬁzing them out.
They got an anniverSary on the last Sundéy in March%ﬁtﬁe Tuianeﬁfr12ﬂ£1- -;
[Allen:] Do you think the clubs are going to iast, Eontinue on?‘ ;
fcasimire] I£ looks like it. Tulane Club, [well, its ?] getting
back on its feet again. o - |

[Allgg;] Do you think brass bands are going to continueiénffor a
little while? . v | o Pt
[Casimif:]..l don't believé the brass bands_will qbntinué on 1ond~=' . '“”j

couple of more years; looks like the youngstefs doh't want:to learn :73'~;¢
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no' brass bands; they don't want to learn' it, don't want to learn.
[Allen:] But the clubs want them--the young guys in the clubs, they
like brass bands, huh?.

[Casimir:] Yeah, but the fellows who learn thatzmusicldon't want to

1 learn; all they want to play is bé?%op. Don't want to learn that lead

on a 6/8 march, don't want to play that.. Got to learn them 6/8.

[Allen:j Well, I think our time has just about run out. I think

‘4t'11 make a'gobd story.dfmi M%

[casimir:] I hope it do.
[Allen:] Maybe something will come out of it some day; you never
know what will turn up.

JOHN CASIMIR

" END,OfREEL II
January 17, 1959
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