JOHN HANDY

Reel I--retvped
December 15, 1958

lﬂl}gg:] What was the man's name again, that made that record?

[Handy: ] Fella by the name of John Tunstall--

[Mlen: | Yes.

|Handy: ]| I wish I could think of the name of it. But that was way back around
1906 or '07; something like that. I couldn't think of the name now to save my
life--or the number. .
[Allen: | But it was a ragtime tune, or a jazz tune, vou say?

(Handy: ] It was, it was a ragtime number. Sométhing like--at those times they call
them kind of numbers a one-step--dances, call them a one-step.

[ﬂilgg:] And how old would you be when you first heard the record, did you say?
[EEEQX:J I was around about six, seven years old.

[Allen: J Uh-huh, '

|Handy: J Uh-huh.

léi%gg:] And your father had had the record for a riumber of vears?

lﬁgggzzj I'm gonna tell you the truth, I don't know how long my daddy had had that
record. I used to hear him play it a lots, he used to play it a lot on Sunda&é
when his band used to come down there to rehearsal--

Alen: ] Uh-huh.

[EEQQX:] And they play that record a lot, to learn it. And they learned to play
it pretty good too, yeah, that particular record they learned it pretty good.
[Aiigg:] Well, would you say that record was hot music, jazz~music, Jjust 1like they
played here in lthe) 1920's? Was it on that style?

|Handy: J No, no, lnothing like that?]; it wasn't on that style at all.

| Llen: | What style was it?
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lﬂgggxzj Well, it was on just a ragtime style of playing music.

llglggsj Did they sound lile they were reading?

(Handy: | Well, I don't knows

Léllgg:] You don't remember the record that clearly, I guess.

[Handy: | No, and at that time, if they was reading, I didn't know anyway.
[Allen: ] Yeah. p \

lﬂgggxsj I was too young to know the difference between reading or just playing
by eare I'd like to have it novw, just to, for memories, you know?

[ﬂl}gg:] Uh-huh., Well, mayle we'll run across it, Was it a cylinder or a flat
record?

lﬁgggxzj Oh, it was made something like this; you know, something like that?
[Allen: | A round cylinder-- |

[Handy: ] Yes, it was round.

[Allen: | What they call a round cylinder.

Handy: | Yeah, round record.

[Mlen: | Yeah.

|Handy:.| It wasn't flat.

[Allen: ] It wasn't like this; it was--a cup, they call them also.

(Handy: | Yes, it was round.

[Allen: | Uh-huh.

[ﬂgggxzj It wasn't a flat one like they make these days; it was a round one. But it
was a good--I mean, it was a good record, because I think my daddy had it quitela
while, and, and we playved it é lot. And when he wasn't there, we was playing it a
lot, He had about ten or fifteen records around there, and we'd--you know what I
mean--we'd just pick them up and play them, mny of them. |

lAllen: J Uh-huh.
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(Handy: ] And, but I think Tunstall had about the best band at'that time. So we
Just, we just keep playing that one over and over--jumping and dancing and hollering
and we'd play it again. And we had this--what do you call those things?

{Allen: ] A wind-up side?

[Handy: | Yeah,

[Allen: J Like an Edison lphonograph].

lﬂgggzzl Wind it up and they had them big bells on it, and sit out theref I've
done forgot what they call them; used to call them phonographs or--

lAllen: ] lunintelligible]
lﬂgg@i:] Something like that. \

léllgg:] Gramophones is another name, too, I guess. Orthophonics, they uséd

to call them.

|Handy: | Used to call them Orthophonic?

lﬁéigg:) Uh-huh, Now how did you know the date the record was made? Did you?--
(Handy: | No, I didn't write it down, but we used to argue about it so much.

[Allen: ] Oh, I see.

lﬁgggx:] My cousin and I--he'd want to tell, say it was made in one year, and I'd-say
it was made in another, and we'd'?un back and we'd get the record land] look on it.
[Mlen: ] And it had it written on the back? |

[HEEQX:J Yeah, it, it was on there, yeah, it was on there; they had the date on there.

[Allen: | Well, we'll try to find it.

1 A

: 1
[Handz:] Well, I don't know where you're going to find it.

{Allen: | Oh, I know a guy who collects those things around here,

'

|Handy: | Oh, yeah?

| Allen: | Raymond Burke, the clarinet player. Did you ever know him?
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(Handy: | Yeah, yeah. He collects those old records like that?

LAllen: ] Oh, yeah.

[EEEQX:] Weli, he might find it. As a matter of fact, I think the old man broke up
a lot of old records he had here about five or six years ago. Just threw them out
in the yard, land) broke them all up.

lAllen: | That was terrible.

|Handy: J Uh-huh.

(Allen: ] You shouldn't do that, when things are worth money.

|Handy:] Well, I dign't know they were worth anything, and I know he didn't know
they was worth anything; he just got tired of them laying around in the war; he
just throw them out in the yard and broke them up, Had about twelve, fifteen of
them |that] he threw out there--trash. After he belonged--I mean, after he joined
the church, he don't worry with that no more. He sit down and look at television;
that's his biggest "idle" now; just sit down there, after he come from work, and
look at television and sleep.

lAllen: ] Is he still alive?

(Handy: ] Oh, yeah, sure.

[Allen: ] Where does he live at?

[Handy: | In Pass Christian, Mississippi.

lﬁl&gg:] You got his address? T might look him up when I go over there.

(Handy: ] Yeah; I got it, but it's in the room in there lJanitor's closet].
[Allen: ] Okay, we'll pget it later.,

Handy: ] Yeah,

[Allen: | Because there are several fellows I want to look up over there, you know.
|Handy: J Oh, yeah.

lﬂ}}gﬂ:] Probably still several bands going, you know. I was planning to make a

trip over there to see Isaiah Morgan, but he came here.
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[Handy: ] Oh, yeah; but he was in Biloxi, though.

[Allen: | Yeah.

|Handy: ] Uh-huh. Yeah, he's here.

l_lil_]:_t_agz,l Vhat's your father's full name? You told me once; it's John Handy, Sr., huh?
|Handy: ] Yeah, that's his name, yeah,

[Allen: J Well, we wonldn't ha\;e any trouble finding him, if we‘got'over there,
anyway.

|Handy: | ©Oh, no, you just ask anybody for him, from little children up to the old
ones; they'll tell you who he is, if they can find him, 'cause he'll be ‘Tvorking in
the day.

[Allen: | Well, what's--what's his age now? Is he much older than you?

[m:] The \old man's around seventy-eight,

[Allen: | Seventy-eight?

|Handy: | Yeah, he's arcund that age.

[Allen: ] He was twenty when you were Born, then,

|Handy: ] Yeah, about, just about twénty, yeah, uh-huh. My mother's seventy-eight, too,
L Milen: | Uh-huh.

[Handy: | .You know my mother, though, don't you?

(Allen: | Oh, yeah,

|Handy: ] Yeah, uh-huh; she's seventv-eight, and my daddy's seventy-eight too.
She's pretty sick now, though,

[Allen: | Who, your mother?

|Handy: | Uh-huh,

[Allen: ] A lot of people have been sick lately.
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lﬂgggxzj Yeah. They've been sitting up with her for the last couple of weeks;
the doctor says she's got a bad heart, a bad touch of heart failure of something.
[ﬂllgg:] You know Eddie Pierson is sick; supposed to be in Charity the last time
I heard.

|Handy: ] Yeah; well, he's still in there.

|Allen: ] He had a stroke. |

[ﬂgggxzj As a matter of fact, I played over there Friday, Friday evening, there
at Charity.

ljllgg:] Uh~huh. -

|Hendy: | But I didn't get a chance to go up there and see him, because I had to,
I had to work out at the Country Club Friday night, and when we left there it was
late. So, I had to rnsh home and get me something to eat; I had to change clothes
and go pick up my brother, and rush out to the Country Club.

[Allen: | I wanted to ask you: who were some of the best clarinet players in New
Orleans when you first came here?

[EEEQX‘J Oh, when I first come here, I liked Joe Watson with Sam Morgan.

[Allen: ] Uh-huh.

(Handy: | I liked to hear him play clarinet. And they had another fella I 1liked
pretty good--used to play with ["Kid" ] Renaj called him Zeb [Lenoir/.

[Allen: ] Oh, yeah.

|Handy: | Yeah, he was a nice clarinet player. And they had this fella "Blind
Freddie" [Small].

[Allen: | Uh-huh,

LEEEQX‘J Wonderful. He used to plav about as much clarinet with one piece of it as
the average guy used to play with the whole horn. And he was a wonderful harmonica

plaver, too.
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(Mlen: ] I think he still plavs harmonica.

[Handy: | Uhhh, I don't know; he maybe do, but I héven't seen him play in a long

time. As a matter of fact, I haven't heard him play anything in a long time, 1

run across him every ﬁow and then--yeah, he was passing by my house--[unintelligible].

And they had this fella--{Lorenzol] Tio, [Jr.] used to play a lot of clarinet, too, with
[ Armand J.j‘Piron, but he was mostly a reading man--just sit down and play with

his music.

[Allen: ] Well, how did he do if he got in some barrelhouse place and had to cut

loose? Suppose he?—-

(Handy: | He never was there.

[Allen: | He would never sit in with a band, huh, or anything?

[Egggzz] No, no, no; you'd never get him to sit in with nobody; he played strictly

with Piron, and after he finished that, that's all. As a matter of fact, he'd go

home; he wouldn't never come around and [unintelligible]--no, no. Unless he was

just passing there, lor if] the rest of the band stopped there for [to) listen for

awhile, he might stand up there and listen, but he'd soon disappear; he'd go.

lé;lgg:] Well, what about those guys like him, the r eading guys--did they come

around much, and listen to the, the real ragtime jazz musicians?

(Handy: | Vell, they used tb come around occasionally, they didn't come too often.

Some fellas--they didn't think we was doing right, that's what they--that was thei;

idea about that,

[Allen: ] They thought, they thought music was the only way?

[Egggyzj Onlv way, yesh, uh-huh. So, they didn't care too much about our style of

playing, and thev didn't come around too much. Now Piron, vnsed to be around often, ’

himj Piron used to comeloften. You couldn't keep Steve Lewis away from there, him.

Steve was just an addict to music.
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[Allen: J What kind of guy was Steve Lewis?

|Handy: ] Steve Lewis?

[Allen: | Uh-huh.

lggggx:] Oh, Steve Lewis was a wonderful piano player, liked to crack a lot of
jokes, 'and he'd sing a lot of songs with a lot of some smutty things to ite
[Allen: ] Did you ever know "P'apa De Da Da"?

{Handy: ] No, I don't lunintelligible].

(Mlen: | Piano plaver?

[Handy: | No, T doh't think T |unintelligible].

[ﬁ;lggzj He was one of Steve's buddies; he was aiways get in trouble, you know, and
Steve would get him out of jail.

|Handy: | Oh, yeah? No, I don't know him.

[Allen: | What would these songs be about that Steve Lewis would sing?

Handy: ] mything [that would] come inlto]) his mind. Yeah, anything [that would]
come inlto] his 1')11;nd, ‘he'd say it. |

[Allen: | Vesh.

(Handy: | Yeah, he didn't care what he said, and the way he say it; anything that
come in his mind, he'd say it.

(Allen: | (hadiabor noises.) We'll'ruin the tape'recorder.

(Handy: ] Turn it the other way.

[Allen: ] TI'LL close it. . . . and al].lthat kind of stuff, huh?

|Handy: | Just a whole lot of burlesque stuff, he Vould do. I remember he was
playing there on Canal and Chartres, and man, you couldn't get in the place, from
the time he got there until the time he'd leave. e didn't get here until around--
he was due there at eight, and he'd get there until arouqd ten, eleven, anytime. But
the people would still be there waiting for him when he come £here. Man, he'd walk

back there, and the people would give him a big glass of whiskey--serveld in a]

beer [glassj, that's what they gave him whiskey in. He'd tgke him a big drink of

s

~
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that and sit it on the piano. And man, he'd start singing back there, and there

was no way in the world for you to get back there to him. All the people around
him, just giving him money, and making him sing, and giving him money and making

him sing, and they'd get him drunk. And then, they used to take him from there; .

he used to leave there around th;ee, four o'clock in the morning and they'd take

him from there and they;d take him to the Roosevelt Hotel or somewhere up in there,
and have hiﬁlsing up there until nine, ten ofclock the next day.

[Allen: ] Uh-huh.

|Handy: | He made a,lot of money; then he was--no, thank you--then he was, he was a
regular guy. Fine, fine guy Steve was. That's the only fault Piron had of him:
drinking so much. Never messed up--he would go ahead and play, but he just, he
liked to drink, and Piron didn't like that.

léllEE’J Did you work much with Piron?

lﬂiﬂQX’J No. No, I didn't do much playing with Piron because Piron had a lot of
hard music, and I conldn't cut it.

Lﬁllggzj Well, that's‘goodé it might have interfered with youf plaving or something.
lﬂggqxzj Yeah, well, I didn't--. He kept_a lot of stocks; he kept a lot of arrange-
ments fir gus band, and they used to do a lot of rehearsal, and you know, just to 'go
sit in there, you had to be pretty good. And-- |
[Allen: ] Well, you know--excuse me, g0 ahead.

[Handy: | Unless he was playing "Dinah" or"High Society" or something like that.
[Allen: ] Uh-huh.

|Handy: ] [Well, you could get in like that?] Only time we'd play them was when

we had requests for them. And [the other head music was wrote there?j played it
strictly by the music. Then he was plaving out there at Tranchina's anyhow, and he

was playing for a better class of people, and they didn't go for too much of that--
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you know, rough music, so all his stuff was smooth and soft and things like that.
And then he had you playing it note for note, and crescendos and different things.
Well, that's the way he wanted it.played, and that's the way you had to play it for
him. So, if 'you'd go set in his band, vou understand what I mean, you had to be a
pretty polished musician to go set in his band.

[ﬁ;}gg:] Well, who liked jazz music in those days? In the--say in the twenties,
when you were here?

|Handy: | Well, practically evérybddy arounq here in New Orleans liked it. Because--
[fggfgy] But you said Piron played for a special class of people, though, huh?
|Handy: | Yeah, he played for the better class of éeople, see? He played fof the
doctors and lawyers, and people up here on St. Charles Street, and people back in
Audubon Place and all, all them kind of people--the higher class of people, seef
[Allen: | Uh-huh.

Handy: ] And they liked that sweet music, and slow--waltzes land] a lot of things
like--you know, something like that. Well, the average band around here didn't
play that, see? Like John Robichaux and Piron; and they had another fella here
they called Peter Bocage, and his bunch——well, they played all that kind of music.
But we went on down there and got dowm in the gutter and bounced ‘'em around a little
bit. Well, that's what thei liked. And wé used to go down to the old Cooperdtors
Hall down there and start playing down ther; arounq eight o'clock or eight-thirty
at night, and play until three or four o'clock the next morning. Céoperators,
Economy [Halll, San Jacinto(s) [Halll--yeah, it was there then. And then they had
another hall up therg on Howard Avenue, sits back in the yard--I forget the name

of that one. I know we come down here from Baton Rouge to play a contest against
Celestin over there, on Howard Avenue there. And, I believe that was the first
time a lot of those guys heard me plav clarinet--|guys that] was in Celestin's

band at that time,
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[Allen: ] Who won the contest?

lHandy: ] "Toot"; "Toot" Johnson won it. He had a good band.

[Allen: | Uh-huh.

Handy: | He had a real good band. Well, it's just like anything else, I don't
know. Theylway "Toots" won it but I don't know; you take maybe that's because

that was the first time they heard "Toot's" band; everybody liked it. But that
didn't prove that they had a better band than Celestin. But the first time hearing
something, it sounds good to you. I imagine if we had stayed around here three or
four weekd or a.month or so they would have forgot about it. PBut that particular
one-night. stand, they go over big. Course, when I was with him, he had a good
band, though.

[ﬂLLEE’J Did theylhave one guy who would be acclaimed the best clarinet player in
town? Be chosen, at any time?

[Handy: J. Where, heré?

[Allen: | Yeah.

(Handy: ] That was Signey Bechet.

lAllen: | He was considered by who to be the best?
lEEEéX‘J Everybody.

[Allen: | Everybody? Musicians, listeners, everybody?
|Handy: | Everytody considered him to be the best.
[Allen: ] And then after he left?

|Handy: | Then I come into the picture. Uh-huh.
Lﬁl}gg:] And how long did you stay--well, what did they call itf What did they

call the guy that was the best ¢larinet player? Did he have a special name?
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|Handy: ]
[Allen: ]
| Handy: |
[ Allen: ]
(Handy: |
[Allen: |
| Handy: |
| Allen: |
| Handy: J
{ Allen: |
|Handy: |
[Allen: )
| Handy: J
[Allen: ]
| Handy: |
(Allen: ]
(Handy: |}
[Allen: |
| Handy: |
[ Allen: |
(Handy: |

[Allen: }

{Handy: |

No, no, uh-huh,

I mean "Clarinet King" or anything like that?

No, no.

Didn't call him that?

Just called him by his regular name.

Yeah.

Yesh, that's all.

I thought maybe they gave him a title, wou know.
No. .

Like "Kid," or "King," or something, you know,

No, no, they called him by his regular name.

And so you came into the picture after Pechet?
After Bechet left, yeah.

And then you put the clarinet down, huh?

I put it down for alto saxophone.

And who took ovér on clarinet after that? Who would you say?
Well,-- '
Or was anybody on clarinet?

Yeah, George Lewis.

You'd say he was the King, huh?

Yeah, he was, he was about the next to me--George Lewis.,

When did George Lewis start coming in the public eye, would you

Well, George started to come into the eye of the public around, around

I'd say around '22,

( Allen: |

Uh-huh,

say?

57



JOHN HANDY : 584
Reel I--retyped
December 15, 1958

lﬂgggzzj Around 1922. Because we was playing at the, at the Humming Bi--at the
Elite, and we'd get th;ough there--and they had a place back Iberville Street
there, [at] Iberville and Marais cailed the Boutoir; all the musicians used to go
back there when they'd get off of work, all of them used to go back there {and]
jam--jam there lunltil six or seven o'clock the next morning. Well, George was
playing a lot of clarinet then. So, I'd say he was about Fhe next one around here.
[ﬁ;lggzj And was his style similar to his today, or different?

Handy: | No, just about the same as it is today--same style; and 1. could tell him
anywhere I hear him: Same style he' play on. Well, then Willie Humphrey, stepped

L
in the picture then--course he's an older clarinet player than either one of us--

but he stepped into the picture after George begin to travel, and then Willie
Humphrey come up. But they got some clarinet playérs around here that you‘don't
hear so of ten--great. You take the president 6f our Local,]Louis Cottrell.
[Allen: | Uh-huh.

(Handy: | A great clarinet player--great. But you don't hear, you don't hear much
of him, but he's a great clarinet player. And they've got another boy around here
that plays a lot of clarinet--I can't think of.his name now. He's Harold Dejan's

. brother-in-law, but I can't think of his name, right now.. He plays a lot of
clarinet, too.

[éllggz] Have you.ever heard Manuel Crusto, or whatévef bis name is?

[EEEQX’] That's who I'm talking about--Manuel, Manuel Crusto; he plays a lot of
clarinet, too. | |

[Allen: | See, I'm a mind reader.

lﬂgggxz] Yeah, you must be. (Laughter, Yeah, you must be, because that's who I
was talking about--Manuel. |

| Allen: ] Well, does he work at all now; what does he do? He just spots, or what?
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[Handy: ] I don't know what Manuel's doing; I know he's working in the day some
place; he's a plasterer or carpenter or something like that. But I don't think
he's doing much plaving at night, there. Manuel's a fella that--he's a nice
musicianer, and he plays--he knows a lot of, a lot of instruments, I mean; he

knows a lot, he knows a lot of trumpet, he knows a lot of sax, and he knows a

lot of clarinet. But he's a swell guy 3s long as he's not drinking, but if he gets
to drinking, he's liable to walk off at the Rrosevelt Hotel and leave you there.
Horn and all, he leave it. He get to drinking land] that mind hit him, and he

jump right about the chair and walk straight on out there. And you don't see him
no more until the nexi{ day or two, three weeks, something like that. Well, you
see, that's the kind of type of fella he is.

(Allen: ] What do;s he drink? '

[Handy: | He drink- anything you drink, but he just gets to--that rambling mind or
something, I don't know. A lot of them peojle scared of him, round here; see, you
lare] liable to hire him and helis] liable to jump up and leave any minute if he
get to drinking. Now, as long as he's not drinking, he, he loves to work; he

loves to plav them instruments, all of them. But that's the trouble; you have to
stop him from ﬁla*dng sometimes when he |is] not drinking; he'd play 4 1 night long
and never stop playing if you don't stop him. But if he gets to drinking, you got
to watch him then; he's liable to leave. Well, he's--people get scared of him like
that, see. About the same way with "Son" Johnson, one of the greatest 4l to players
in this city today. [I'Ll tell you?], he's a sreat alto player. [People arel
scared of him; he's liable to--as a matter of fact, he's more apt not Lo come than
he is to leave when he gets there; if you ever pet him there, he won't leave, but
tronble is to getting him there; that's Son'é troubles, Rut he's a great man, and
he can play a lot of clarinet, too. You never heard him play clarinet, have you?

ljl}gg:] Never,
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[Handy: | Man, he's a great clarinet playver.

[Allen: ] Hever heard him; never can find him.

|Handy: | You never heard him play? Huh?

LAllen: ] 1le always plays with somebody where I'm not there, it seems like., It's
funny. . '
[EEEQX;J And he's a very quiet guy; he don't say nothing to nobody; just sit there.
T bet.you he'd sit there and play all night and wouldn't say three words; never say
nothing unless you ask him something. Now you ask him something, he give you that
flat answer and that!s all--no more talk. Yeah, he's a peculiar guy; won't talk.
Now, he talk too much vwhen he get to drinking, but very seldom [hel] ever drink--he
don't drink that much. At least, he didn't use to drink; I haven't seen him now in
about eight, nine months. But he's grea£, he's a great--he's a great alto player
and he's a great clarinet player. Matter of fact, he's a great musicianer,

cavse he's been--he was tesching over there at Werlein's. He taught -there for a
good while. You didn't see him there? Werlein's?

[Allen: | Never.

|Handy: | Man, man--

léilgg:] Well, say, ah what happened to your Louisiana Shakers? You were telling
me about that band. Did they bust up, or?--

|Handy:] Yeah, I left here and went to St. Louis.

lﬁllEE;J Oh, yeah., w=nd we got up there, and then what happened? You came back
here from St. Louis, I think you told ﬁe.

[Handy: ] No, I left St. Louis and I went to Springfield [I11linois]; I plaved out
of 3pringfield for six or seven months out there. Then I gét sick--matter of fact, I
was sick when I ;ent there. And I had to leave Springfield and comeback home

because I was about dying on my feet up there with my stomach, and I left and
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come back here. T went back to Pass Christian, and opened up me a 1little business
and kept that up for about two, three years and my stomach started feeling better,
and T left there and came back over here.

[Allen: | You had your own business there?

[Handy: |  Yeah, uh-huh. I left there and come back over here and started to
playing again.,

[Alen: | Did you ever play at all in Pass Christian?

[Handy: ] Oh, -eah, yeah, I plaved there a lot of times.

[jllgg:] While you had vour business, I mean? Or did you just?--

[Handy: ] Yeah, yeah; I played once or twice there; I couldn't do no playing
though, because my stomach was bad,

[Allen: ] Uh-huh.

|Handy: | Played every now and then, I'd play a job.

lAllen: | What happens when yoﬁr stomach's bad? Your plaving--what does it do?
[Handy: J It, it's not bad any more. ‘
[Allen: | Uh-huh.

[Handy: ] No.

[éllggz] But I mean, it gives you a bad tone, or something?
[Handy: | No, it just stops you from playing,

[éi}gg:] It's the pain.

lﬂgg@z:] It pans you so. It pains me. I remember when I was playiﬁg at the
La Vida with Lee Collins and them, I'd have a quart of whiskey here on this side,
and a quart of cooking-soda water on this side,

[Mlen: | Um!
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(Handy: | 'bause I'd be standing up taking a solo on my horn and "boom," one of
them pains |would] hit you and double you up. And you drink that soda water quick,
and then vou'd sit down there for about three or four minutes, wéuld pass away.

But when it hit vou like that, vou've got to do something. I suffered with my
stomach since 19, 1913. T remember when the first pain hit me, on a Friday evening,
coming from work.

[Allen: ] Since 19 when?

Lﬁ_aﬁy:] '13.

(Allen: ] You were 13 years old?

lﬁgggxz] On a Friday evening, coming from work, one of them pains hit me. I had
had pneumonia, typhoid, malaria fever, hard liver, something else-~I hd all of that
at once, when I was around 12 years old. #And a fella, a doctor by the name of Dr\
Woodson cured me of it, but he told them I would always have something, always
suffer with something; and that's what it left me with, a bad stomach.

[Ai}gg:] Well, when you stopped your business in Pass Christian and came over
here, who did you play with?

lﬂgggzzl Oh, different fellows. I never had no particular one to play with,

Just after they knew I was in town, they'd call me up, ask me to work, and I'd
accept the job.

(Allen: | Ever work with "Kid" Howard?

|Handy: ]| Oh, yeah; Howard and I, Howard and T had a band together.

(Alen: | Uh-huh,

[Handy: | Uh-huh,

[Mlen: | When was that?

|Handy: ] Oh, that was back in the thirties.

[ Adlen: JUh-huh.

tHandy: | Yeah, we had a band together., 4s a mat%er of fact, I tried to get Howard

to keep the band going.when I left and went to St. Louis, He said he was, but
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business run out on him, I suppose. Course, I was getting a lot--I was getting most

of the work., | \

[Allen: ] Well, who took your place in that band when you left for St. Louis?

{Handy: ] I don't know; that's something T never did find out. Recause I don't

think they stayed together much longer after I left, because I was doing all the °
booking and that's what was keeping the band together, some work--if you didn't have

no work you couldn't keep the band togetéer. So I was doing all the booking. And,

when I left, that stopped the booking, see, so they didn't.do much playing. Course,
Howard had a few jobs, and they didn't want a big band--because I had ten, eleveh,

twelve pieces in my band at that time? and the& just wanted--~Howard was getting a lot

of six-piece jobs, and you know how long that's going to keep a big band together--
taking six out and playing. First opportunity they got to join another band, they

just left. So, that was the end of the Louisiana Shakers. |

[Allen: ] So, when did you come back to twon from Pass Christian; what year was that?
LHandy: | Ohhh, I don't know exactly what year I left Psss Christian and come back h?re.
[Allen: ] Was that during World War II or after?

(Handy: ] No}, no, uh-huh,

[Allen: ] Was it before or?-=

[Handyt ] In World War II, I was in Pass Christian then.
Allen: ] ' Uh=huh.

Handy: ] And, I don't remember the year I left there and come back ovef here but I
was there in World War II, I know,

iMlen: | TI'm trying to remember some of the different people I heard you with, you know. n
[Handy: } Oh, yeah.

(Allen: ] Since 19h9-—like Howard, Abbie Williams, some, huh?

{Handy: | Yeah.

END OF REEL I
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