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George Lewis Interview V December 9, 1968

Was there a difference between uptown and downtown styles? "No, I don't
think so, because we had scme musiclans from downtown play with uptown musiciams,

uptown and vice versa, I just think it was one part was called the Creole
part of town-——on the northern side of Canal Street, :md then there was the
south side of Canal Street, (ie uptown.) But'I played with fellows from
uptown like Bud Roussel, he was an uptovmer,a-nd the msic didn't sound a

bit different. And many othera; Pai)a John Jeseph's nephew, Irving Joseph,

and so ;nany other people I playedw with, Like'«‘the other night there ﬁas a
young man who Vw#s at the hall (f*reservation) s colored man, and he mentioned
‘bout his uncle, I had forgot his uncle. His uncle was one of Sam Morgﬁn‘ s bass
players at one. time, His name was-—we used to call him Ti' Bby, His beme was
Gilmore, The last time I saw hin vas the latter part of the 'thirties,¥ in
Bunkie, when I was with Billie and Dede, But it didn't make mach difference
bécause the Crecle people, they say they were different, but I.f. .no difference,
(meaning here is: "th1) I didn't see any difference.") T don't see'fhere was

a bit of difference because thers were a lot of good musicians uptown, seem
like to me there were more musicians uptown than downtown. You take for mstaﬁce

like Pena' s band- or rather, he had a very good clarinet player, his name was

o Toem b2 i J

Ezeb (Zeb ]Lenares) ﬂeb nlayed with him, before I played with him.. He had
=,

. Maurice French--Papa French’s _-(feunily?’j{, pllayed banjo, his uncle, He also

had the other uncle that played bass horn. (inaudible . )
everybody was getting bass violins and selling (instead of the) “bass horn s, You
take like Chester, Jim Little, that died, and many others, Eddle Jackson, They
were uptown musicians, to me they didn't sound any different.®

Did the "Oreole" musicians, like Picou and Big Eye, tend to play in one
area of town? '"Well I don't think so, I think like the Creole people in Wew

Orleans was like this way: below Eéplanade Street, from St Bernard, going bnck

to Proad; I'd say from Claiborne, Columbus, right in there, well they werc a
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different class of people because they were more important than the (boys?) with

the hair like I have, you see, So many times they would not_hire the darker
misicians, They WO‘I.Ild. hire the leader of a band, and he'd have to be light-
skinred, and the other musiciand who played with himy you see, But tol say they'd
hire me personally, they wouldn't do it," | |
I say that'George lived in that Creole sec“bion himself, "I did but not as
far back as that, I lived at St claude-}}r:jﬁreeﬁ ESplaDad?}ijﬂ; Ifelr];erec » which was
a bishop, a Cathol:.c bishop, Bishop (1naud1ble) s he was Bishop (Elnaud:.ble) s they
lived in th:n.s big house, these Cgtholic mns on that corner, Well I satyed in
%hat neighborhood when I was a man and had children, The furthest I've ever lived .
out towards the Creole section is Villere, The furthest back on New Orleens I've
ever lived is Prieur ‘Qt, and we only stayed there a short ti;am. My mother moved,
‘after her mother died, moved to St Claude Street, And I stayed there until I was
a man, And the furthest front, fram that time on, I've ever lived, was St Philxip,
827 5t Philip., Ahd I've lived-ed one block from the old Globe's Héll."
~ Would you agree that there were different styles, but not hecéssarily ihdig—_‘
inous to dii‘ferent areas of Iithe city? ®No, I don't, I don't (lik.e? ) the -
style, maybe I didn't pay attention, tut I don*t think there was any different
style. T do thirk that the Creole musicians those times, everybody went, the maj-
ority of em went to old man Tio, you know, for lessons and learning to read, There
was another old man, Mr Challigny. He was a mail carrier, All the men he brought
cut, they were good réaders but they never could get no place excepting one diji;,
el I knew (g., went anjwhere () was Joe Snaier, he was é. straight trumpet player,
.He died some yeaz:s égo but he was & half cousin to my mother and his(7) family,
0lder (?) people, And he left from there, went up north, I last saw him just before
I wvent to Zurope for the first time,"
| I ask George if hé ever considered going north to Chicago, ete,, like so many
other music:lans. o, I never did, I felt like I 1éant0:1 to #o to Chiecago, but

only to visit, you ¥now whet I mean, which I had promised my wife whid died I would
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take her, But to play, you see I didn't read any music and I knew I had to
read, T didn'®, wasn't making any money on music, and I was doing work around
here playing a little, saloons % s and working; but I felt I was more better

secure in New QOrleans than I wuld be if I haﬁ went away, And T never went because
: t: . .
of that, I would go on short trips like Alabama one or two days. I just travelled

up and down the IC (Illinois Central) with this guy they called Shaw, and this
R— '\’lv‘.z

'0ld man was was a porter on the train, with IC, IC Railroad, kins-(7) very
[ P Lﬂr\‘f ‘C—M‘_ ond” :
dark fellow. He would teke bands going-out as far as Lake Charles, He woruld book

Yem, Now my dad knew who he vas (f) after T got acquainted with Evan. But, for
a week or tho weeks, you knowy fJ.Ve days, but you say to -go aw%{:faf’?never wanted
to. "

wé.s there any characteristic belonging to a person who did want to leave?

"No, I don't think so, I really don't thik so," Perhaps no family ties? 'Well,

| you'll find that eve%'ywhex_'e, regardless of whether he's a migician or ﬁot, You

got a guy, like a wanderer, you know, he won't stay, he's restless,k_'-cause he'll
come here; go there, go there, I do say that those who left here, 11ke Natty
Dominique and a lot of other fellows that was born and raised in New Orleans,
they went because salaries were better, er, 'Shicago' you say, I say 'Chicago’,
er, Speskeasies, you know, more work and better pay. Well I can see the'ﬁ men, (?)
tflat made it, they got used to the place, uéed to the city, and they brought their
families if they wanted to travel., But I don't think it was according to their
styles. Because the styié that they're playing now, which is not the style of,..
a lot of time I tell people and I megn it, the reason why I'm saying that is
beesmae I was born with this music, I h@rd the lmrs:.c way before a lot of people
think, I was born on St, Claude between Governor Nicholls and Barracks, by the .
chli‘qh. At five years old my mother moved to 1226 St Philip—you'd go in the
house like thig, and the Hopés Hall came 1like that, And T had heard many many
bands, Ard ve would dance out in the rear yard there, until she would call us ing

in ny yard, And I don't think they were ( ‘ ) bands, at the (?) people,
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say er, Mamuel Perez was playing there, Evex'y;body would say, "Mamel's playing,"
We kids come to know by the hall--they had organisations, The manbérs of the
organisations had big, they used to call them rolls, they were big armours (?),
that they kept the pavilions and the flags and the s;;hes, the arm (?) stick (2?)
for the pall bearers, And a lot of other things; the ballot boxes, you know, to
vote, for members, But I know of the style, I heard a ];ot of good musicians, thalt"
I doubt if they could have fake at all, I swear," B

Some people say that some of the best musicians went to Chlcago. Nould you
say this was true? "It could have been, it could have beeny an organised band,

all right, you take, I know when I was ik playing with Rena, there would be

- signs hanging up from one side of Dumaine St to the bpposite side, for the dahces

at different clubs, The J olly Uncles, the Square Be al boys, the Vegetable Packers,

. 80 it meant they made a perei‘erence The publie, general public, thought they

would be the best band, the best band to draw the crowd for the people, you see,

80, they would use him, but tha;b doesn't mean he was the best, Beacuse, he might

have bkaped better o;the trumpet, but the ciarinet player mgght have been weak,
the bass, the drum might, Rena had a very good band, but people didn't care much
about his brother!s drumming, you see, But theyb were brothers so they stuck
together,t o

,_ Men iika Dodds, Louis Armstrong, I say.;. "Well, people guaged (gazed?) them
more than others. Pepple. éaw .rpo;-% "them, you undgrstand? Ard so if, well just
like, who is this young... I don't know him--he might be the best pianist, but
he didn't gét tﬁé opportunity to get out, That's wha;t .it was," Did you hear Johnny

Dodds? “Yes I heard Johhny Dodds, sure, I"heard Johnny Dodds, I heard Johnny, I

_heard that clarinet there-—Jimm.e Noone, Charlle Mc(}urtis , and he was one of the

Chaaed bes bootE
best; I heard old man George Baquet, he was one of the best, I hearch Tio hisself,
s

not his daddy; the first funeral I played w1th Tddie Jackson, it was on this s;ule

of the river (Algiers side,) I was working with iddie Jacksen at a plawe they call
: s
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.-‘-,-gz.msic 7 3 Hall, Carondelet and Canal, for Jitney dances.™

Was Johhny Dodds considered to be especially good before he left? "I don't
know, I hate to say but I don't know. Because they had men that had never been x
redorded, Didn't get fhe opportunity. But the petple had heard him (thought. he?)
was the best, Maybe his style at that time rpight have been the best. But,
when they went away their style was changing because they had musicians over
there who could not read (those people,) but might bring it into, might say,
bring it into another (state?), whére they considered ;d%u the best,gou understand,
Well he's the .best baceuse th%s man (folloﬁs the ‘instrument?) but that don't
pean it, If that man can dltplay (5s  olfar ) he is the best, reggrdless
if he play like you, he is playing better than you, so why not give him the
credit? There‘s a.lot of good clarinet players would have left from here,

T Tar At 't from New Orleans, they came out the the country, you know the
sarroundings,

"Some good musicians never did go away. They never did get out the city,

Bvddy Petit, to my knowledge, only left here one time. Went to California, and

S PR

he gneve& Grieved, he want to come back. Because Buddy was a tmmpet player,

Now, the reason I say this, people go to the dances, they had balls, they
had banquets, they had what they call soirees, you know for private weddings,
vhen they put up the canopy, carnival balls, you know, they'd hire different
bands, They'd hire ,b_a‘nd.s that could play' quadrilles, I never read a note in
my 1life, tut I could p‘?Lay quadrilles beceuse I played (i “nid) by v :)-'!. Rena
played quadrilles, Buddy played quadrilles, played for waltzes, played schottische
Yhich is more complicated than a waltz, That was (in between?) the dances,
The schottische, Foxtrot, Played for dli‘ferent or:ranisatlons, clubs, they
would give prlzes, for the best dancer WaitZes and different mens would
walk around with the ( ) to uatch to see that. you're dancing on your
toes and not your hae_lé, "t i out of that contest, Bands played, had

to know how to play waltzes, you had to have « drunuer who knew how to heut A



76

the waltz. Paul Barbarin could play it, and Luis, his brother, U con't
say Paul could do it now, because Paul, you know what I mean, changed around.
But not meny other menms could play it. Red... he had a barber shop, him —
(indicates it's not Red Happy,) ‘and this other boy, his brother played
guitar and then he get on banjo, and he played drum, Henry Martin,®

When was this, "In the '20s, You see, peace was declared in 1918,
I believe,, ._A:inlgtn.fg?a They were playing 'em then, Prglﬁ%i’.ig)ion came along
uurlng that time, also. Well _tha'{'. threw a lot of people out of ﬁork Brew-
eries wefe closed, dlstilleries where they made alcohol, too; and, things
started getting worser and worser and worser, Well, organisations started
dissolwing, And there's onlj a few ‘bha_t_I know froan the old times that are
stillrup (in exlsfence.)' And they aren't actives 'I‘ul-ane, and the St, Tamme

any, that's the onliest two that I know of, But how many clubs (there used

to be,) you could (try and) play four or five nights a week, If ycu...fellows

just thought (talked?) you played good— I've done more lplaying with 'off' bands

"than I done thoseif congider myself as a regular member, ‘There!s n'othing that

‘T say going to do me any good Now, T drank , and I went . 1 drank bhecsuse

I tried to be sociable, at I got sick every time, But I would find.mysélf

in places where I wouldn't gor today, I wouldn'ta went them times if I®d been

sober, I'd check my 'J\nnu“;"‘b} Q?'d go out at night, myr wife would have the
children, and if I wasn't working during the day, I'd mind then 5abies till
she thought I was gone,! |

Were waltzes and sqhottisch'es for 'Creole' people? Mot necessarily,

no, eberybody dance to the same thing_.’ Foxtrot, we}tz, they even had a

class of dance called the Slow Drég, that's why 'Slow Drag! got that name,

It was very slow musiec, to dance.® Would this music have sounded like
jazz? "You'd know it was a jazz band pleying it, yes. that particular

tune becsuse he gonldn't jazz up any one of them= slow tunes, one of those, scy,
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well, things like, a Schottische was Oreole Bladberries; it was a very favor-

ite of Buddy Petit's, (George Lewis mums tune and demonstrates the beat.)
A little faster than a..,little slower than a waltz, A waltz is (nothing but
a waltz?) hums waltz.,,, which is now played a _15.’5:;19 (faster) than a waltz,
18d say that ve played 1t valse style, But when I first recorded it I recorded
it a waltz, ‘Speaking of (rushing?) waltz to a foxtrot, But I got the idea
(inaudible sentence.) . ; -

Ever play Scott Joplin type music? W"Yesh! When I was playiﬁg with Rena,

Rena used to play a lot of Scott Joplin mumbers, Qle Miss (sings it,) that's

a Scott Joplin, Ole Miss; Selly Trembone, Slide Trambone, that other one Frog

and them made there, Lassus Trambone, Maple Leaf Rag, all them, they played all

those tunes, I played that with Leonard parker, I played it with Rena, Chris
Kelly played it scme, But there was a lot of stock music copéng out then,
What they call a stock like...oft, a tune which say would have 2n introduction

and then the verse and then the chorus, and then the special chorus, and then

oda
a é:l%ea:dal,gj ending, you see,

Mmee.
"Louis Amstrong sent Repa a whole trunk of music, with the tune(‘P)
N } = ’P A
oh, one of them was.., can't think of the mﬂjht anyway, a whole trunk of /.
))t—(\""' ?‘ri.« u;— HY L T'WTIW'V“

msic, whieh 8ot bqrnt up, & woman, you see because Joe Hene had that
wo D die) Fohead got i o foir -

maic, and whemhe»u%,&-*-—*———migl—k&s—g:rkiriené; I~éenl-t—leﬁow~——yhether ‘she

tore wp that msic by spite, jealosy; but a lot of bands, they, the mens could

n't read, You také the majéﬁty of 'em, they were leq;'ning by Jones, Sho*s,

Kid Shots Madi'son, he leaned by Jones; at one time he didn't know a note,

So it wasn't the mueic that md.lfe (you), if the fellows theught you could play,

they'd give you the work, Let' . see, I was working with the two brothers,

Foster Lewis, he was called Forstair, and I thought he was abont the best blues

trombone player I ever heard, him and his brother, 'Dudet ’ playéd trumpet, And

Dude played, but Dude wouldn't know what key he was playing in, and if you'd |
. s :
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play a little tune in a simple key, you'd turn right around, and in fj_fteén
mimites nobody in the hall would be eble to play it but him, (imat does this mean?)
Because he didn't know, just had to scuffle (2). I played a lot with him,

"0ld Man Gus Metcalfe, with Louis Dumalne, that band was a really good
band, they had a good drummer, he died, can't think—but anyhow, I played with
them, I‘played with this boy that died--Son Féwclothes, Robert Lewis, his
step-father, Jessie Jackson, Buddy Luck, who played bass with George Stewart

vhich you mentioned awhile ago. (Before the interview.) Baddy Luck, he came

in the uqifonﬁ, on the stand,\like they use in parades, Buddy couldn't play

" then » he was way up by Protection Levee, And you see he was sick; he'd

have that coat on, and his cap., That's how rmch he cared for his,,. hre loveded

his music, you see, He was a bass player, And John Smith was a pimp, had

‘a 'Lot of ‘woman, Dressed very good; he was in the next block from the Zulu

Club there, He was a banjo (player.)

"Jooden Joe, trumpet, sometimes he would be (over a place?) by the name like

. Omah, Bmer, but he lived-ed at Dumaine, just in the same block as the--how you

. call' em—the Jazz Museum, And his sign stayed over there a long time, Omar,

0.M.AR,E, He was a good reader, dark, looked kinda mnched he used to hold

his head down like that, but zle coﬁld play, beeeuse he was as strong as a

* 8000 O

END OF SIDE ONE,
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SIDE TWO: (George Lewis V)

Miooden Joe? I never played with Wooden Joe's band as a steady, I've

played bangqueds with Israel Gorman, He was a regular with Wooden Joe,
T
Arthur Ogle, the snare drlmmer with the Eureka, was the drummer; Buddy Luck,
Y )l\ Fn e

‘the one; ‘bha'b I mentioned. Oh, and an old man—— them others playera that they

Feo /{5 ri Msed T e oo 7 g
used to have, all of 'em han@ out, all those colored msicians ( P
T ) Marais and Orleans, beginning of the old Treme Market., And right

3_/ Ton? &f‘(’_7_..n( ‘f_— //J. gl ..j

1]

across from there was the old 2&‘.’»j Winery, where you get the bottl,? of wine out
of the bq.rrel- and they all hung cut there, Johhny Predonce, (Prados'?) s that

wes his na&e. Er, Long Charlie. They would sit there, they had mov:i.n wagons ol

Pl

{- ‘—-}r‘(/ e L4 :.-4 , l} £ 3
tha'b yeu wgﬁld hire to move furniture. (J.“. sh 1.,.HJ :It‘-,-\} J 4,;‘ ‘ ﬁtb/

A v

_that wine, Get a big bucket of wine for a dime, you see. That's true, Then

my godfather used to be out there with them. He didn't play any muasic, but o 55
,n'l‘( -’(’J- Tl gy cranyg | -‘
‘they considered him as ( 7/ e B s j"/’b”" Aol :

s

What ; ; ¥
What was Wooden-Joe like as a tpt player? "Wooden Joe was always strong

-ever since I knew him, Now I'm going to tell you, I don't remember Joe playing

.clarinet, But I heard that Joe, and I bélieve that he could play clarinet,

Although his hadd was getting stifi‘, because he had been cut across the hand, !
cut his fingers, (Cam) gay he was supposed to have started Albert Nicholas:
that was his nephew,. or a relation to him. But I think Albert Nicholas worried
with him too mach, =, s becauée Albert was a very.pmoud
fellow, and Joe was a black man », although Albert Nicholas was black, not black
tut he was...Indian, 1ooked like an Indian, He was small, he was a very good
'I.ooking boy in those days,. and er, he don't work (?) much because the majority—
I want fo be straight—the m;.Lj ority of the black skinned misicians stayed to-
gether, They stayed together, Because I can tell you rabclut an incident that

happened to me when I was playing with—and I'm sorry some of those boys, théy're
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all gone--Arnold DePass, Blackie Santiago, Benny Benoit, which is Cie's wife! s¥

brother, and Talbert, They hired me to play, and we worked down Villere Street,
two blocks on the other side of Elysian Filelds, And when I walked ip, Piéou
had been playing with them. Apd when I walked in there, well whether the lady
says she's Creole or, —- well I'd understand Greole gopd, !'Cause I've done talked |
1t; 1'd understand French, too, Not as perfect as I understand Creole, \
She say, "Where is Mr Picou?" In that dialect of"'creole. And Arnold says,
"He don't pl;ay with me no more,™ | | |

ot
And she say, “Why did you\get.-" she didn't say him, she say, "Why did you

get that?"

So he say, "Oh, you'll be satidfied,"

Understand now that right rmnd the corner there was a fellow they called
Black J ohnny, that was running 'l'.he » 8peskeasy, That didn't worry me about ~-"Where
did you get that?® And we played, and then they passed home brew, amde out

u\;’,u U’ TR il
of malt and (inaudibles\ Everyone got a glass, but I got a tmnbler——ym know,
one of those jelly Buby glass (h I know people giving parties, they might not

have sufficient chairs or, you know (inaudible,) but I know this, when they pick

up the glass the old lady said, "You keep your glass," you see. She told me to

. A,\ Ol- T 44t ngd
keep my glass, Because if she could pick up their glass(es), they was Negroes

just 11ke I was, she could have picked up mine, but I had to keep mine, so nobody
else would use mine-—because they were light skinned-ed people, you see,. And I
told Arnold, I say, "I'1l be back..." which they took to mean (?) I was going

to find Johnny, And I got drunk, "Now if‘ you want to kdll me a. nigger, I'm
going to show you ‘what'a hilgger_ is like,? Becauée, I was consi;dered nothing,

you see, They were all right, They were light skinned-ed, And they dranksd in

a fancy glass, andltheir g_lass was washed, I said why did I pick up mine? And
Arnold seid, "I believe you," he said I was right. He didn't fire me, T just,
cane (?) and didn't play pothin', you see because I was a bit contrary at that

. - :
timq and I didn't play nothin'. Because I was mrted you see, and I know they
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were colored people, And they call 'em 1Free Jacks' (?), they come from dowm
the bayous down (from) New Orleans, what'é it called (2)—arcund Buras, arcund
Sunrise;and all them places like that, | '

And so, then they had amother hall, down oh Ffobertson Street, (Jeunes Am:Ls) 5
that no dark nmsiciana felt that they could cross that door. And yet they was
charging admission, which they wouldn't take that money (1e from blacks.) |

Subgect changed to Japanese tours, and time GL went into coffee house
where they hed Lewis records on the record player, "eah, that was the first

year, in '63, 1 remember thaty But they weren't only George Lewls records, They

~ were all New Orleans musicians, the records, But, I guess because thera was a

very large pi.cture of me, a large picture of Bunk- a picture of Louls Armstrong—
they put on differen‘b recorda. They knew I was due in the city, bub they didn't

know I was going to this place that day. The reason why I went was because—
asned

: ~ Po
what's the name of the plano player? Bob Greene-—and he knew of it, and he

saw the sign, and he brought us there. The night that I was ‘bhere 1 guess that

, in my honor they played most of, you know, my recorda. But they had a lot of

. other places that were the same way, coffee shops they call 'em; and they don't

~

serve nothing but coffee,®

How did you like Japan in general? "I liked it because they are people
who ap‘preciate wha"b (you're déing‘z) Not that they didn't know, or I guess they
know. They know jazz If they didn‘t know it they would listen to it. They knew
jazz and they bad same good musiciane there I mean, and la:rge bands, When 1
first went there they were playing the older tunes, you know like Maria Elena,
and so on, lmt they were playing it Their misic was written different, I guess,
from cmrs-——ycm know the music which you haVB to ( )2 But you have to
give 'em credit, ycu had . to give the larger bands——and the 1arger bands were

not like these misicians in the States here, They appreciated what the smaller

~

group was doing.\ T_héy know—I'm sure they knew that we could produce the same
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~ sounds and get the same effects that they were getting with 14 or 15 °
pleces——three or four trambones, But they were (very éasy?) to mee 7
mens doing, you know, what 15 mens was doing, We wouldn't take no special
chorus 111;?3 -f_l13y had, Some of the bandﬁ, the legder éonducted the band. |
I heard drummers there that—I'd sit down at listen g% the drummer, two
days before. I leﬂ; there in '65, my last yeér—'causé I was sick as T
could be, played 45 mimtes by hisself," '

. The countryside, etc? %0Oh, X l:ﬂ:ed the cmntzyside, and I'm going to
tell you, :r.t's the most beautiful place I've ever been at; because there's
so much to see, that you mayxatay, live in the city, and yet you donit ses
nothing. I mean, every t:une you go out you discover sanething that you
fancy, you know, Attractive at n:!.ght. The Japanese people can give a big ;

s ut, how they do they gives parties, they goes to nightclubs, and |
they have scme of the finest clubs you ever set your eyes on, They wear
.good clothes, they eat well., There's a lot of them of courses proﬁably a few
that!s don't vant to eat, won't eat Western food, Because they're nob wsed
| to it, A lot of 'em wouldn't even use a Western toilet bou'i. I'11 tell you
x one thing, thep!re very sensitive, becemse their feelings would get mirted
right now, ' if one comes to visit you, he's going to bring
you something, you see, some kind of Japaneee cookies or candies, or scme-
thing, because he's éﬁing to brihg you something,"

Touring in the '5988 N1 left here and I went to Louiaiana, MlSSlssippi s
same parts of Texas, California was the furthest that I went; Ca.'l_ifornia,

New York, And I got along pretty well in New York—real well in New York,
I made a lot of friends beaida I ma.de a 1ot of musician friends, I'Ve done
pretty well in California, going to play--it would have been my

nim eighth concert at Shrine Anditorium, the week J eane'bte dropped dead,
So I had to leave, but the band stayed, you see, because they were finishing

\
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up, and they played the concert with Joe Darensburg. So, I made a tele-
vision show with Burl Ives, got along protty good., We had good erowds, I
had good reviews, radio, not of our own radio (?), I made a lot
of Brimdt friends, same with in-New York I made alot of friends. Ohdo, I
played in Miami University at Oxford, Ohio;‘-I played at the University of
Cincinatti, I played at Bloamington,"

The 'Jazz at Vesperd session? "The Reveremd Kershaw liked music, He was
supposed to be an authority on jazz, and in conversation, Just taiking, he
sald he weuld 1like for us 'bo‘pla,y for him on Easter Sunday morning, He

- say T know'I (don't have no church?), the people wouldn't want it, but |

they accepted it, and that was the £irst time it had ever been done, They
accepted in advance, Everybody accepted it, and same of the Inmns was

played same of the fellows didn't even know, You take like the piano player,

" Alton Purnell, well, he was not used to playing hymns; even now Lawrénce,'

Banjo, Joe; Joe had never played a——orky one funeral I know J ce had played
in, because it was a get tbgéthar band, But everyl:duody done real well for the

-congregation of that clurch. Ard then 1 have went on my lagt—my mother

had died ard I changed my 'pasgpor'b in Cincj:natti, I met scmé runs, We call
thelﬁ sisters, sisters in Ayour country is the mrées; we call 'em aisters--—
two of them out of the Unitarian church, I played there with Placide, Jack
and some of the fellows, and then I was going to go over to Barope, these
two young people invited n;e fo come to their cmrch, and they would ccme
and ge‘b- me, So sure encrngh they came and get me, the next day; must have
rode about an hour or so, way out in the country right in the woods, and
there was this big church, thsy had a door about from here to laying on
the tressle, that they were building, they had built 'bhe:.rself- but they

were inlaying it, laying it with different pieces of wood; it was a beaut-
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iful thing, like a mosaic, you know, And I met the priest and I met a lot
of other little sisters, and then we had dinner, And then we went into the
den (?) there (?) in back of the chureh, and there was six girls, six
young mns, playing jazz, Playing jazz, And, as long as you don't take
the last vow, you know, you can quit from there About;, say a.bout a month
it was a little over a month & was in there at the Preservation, she come
to me sﬁe say, "How are you, Mr Lewis." I said "I'm feeling pretty good,"
So she say, "You remember me?" I hated to say no, so I say, "You lockas a
1ittle faniliar," you know w\hﬁt I mean, ‘éh_e say "Because T had my habits
on." Shé say "Don't you remember the young sisters, . ,
she was dressed as a big s 1t was at the elmrch, Just out of Cincin-
at‘!ﬁ; but this, I. ﬁet her at the Preservétion Hall, and she mafle herself
known to me, _ | -

“"They were playing jazz. They had drums, piano, clarine‘f., trambone,
bass, and the siéter was playing an Albert system clarinet, She (the one GL

met at Preservation) didn't say she play, you see two of Yem came and got us

in a car, station wagon, Miss Talt was there, becsuse she travelled with

" me, And I was surprised when she told me who she was, because it was €l, my

mother had died, my mother died in '60, Because when I had came back Preser-

vation Hall was Opertting.

Gimmstances wh:l.ch led up to playing with the Evan Thomas Bands "Ruffins,

(sp?), I remember mentioning this, this pullman porter, not a pullman, he was

~ an ordinary porter, Rufifins, I don't know what his (first) neme was, John (2),

but every musician knew him, He would bock dances at Lafayette and New Iberia
and on up to Lake Charles, Well, I went up with Chrls Kelly, and they had
a. battle, at Lafayette, Evan Thomas and Chris Kelly. Well Evan could ocutplay

Chris in one sense because he was a better musician than the average man, than

the average guy today, you see, if he would be livin'. Well T got acquainted

\
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with Evan then. What's his name was playing clarinet with him—Duhe, Evan's
brother was on drums, And when. they organised this last band, I don't know
who brought him but he ceme to my house, he came “o my house in an auto-
mobile in the morning, him and Chinee Foster and Walter Preston, He couldn't
remember my last name, and so he called to me and I was glad to see him,
And I said, "I just hate to travel," (I'];],_ just tske t_he job?), you know,
and he offered us a price, but herdidn't have the work then, because it was
all booked, And so, every dsy they were zﬁﬁning' over, you know, practising,
rehears:':ng; and the week that he got kilt, a few days before Thanksgiving,
we were jusﬁ starting the koad, you kn.m..r, hit ﬁhe road, all the way out to
Mexico, we were due to go into Mexico, 0ld Mexico, He got kilt and then I

guess the people said, well, cancel everything, they cancelled the date(s),

- Without him there wouldn't have been a band. He was the drawing card for us,

Because he could play higher than any man I ever heard .today: ‘You see the
big bandg that they have trumpet pla;hers? he sit there and frig around to

hit a high note when he's supposed to, but Evan cohld play thet way a whole.

tune., A whole tune, He wasn't really a jazzy man, he was a straight trumpet

The night Evan was killed "we were under rehearsal, but he was paying us,

That ngght the band was giving that dance, you see., He called in, some of

his friends in Rayne, it was only seven miles, (ie fram Crowley,) distant,
'How about getting a dance?' We were there, we spoke é.nd told him yes, we
woﬁld get the hall for him, you know, and that, we were going to ballyhoo,
Jjust a small little town, and people go fram city to city,
town to town, you know mnting for pleasure in the off-tracks. We really

had a gbod crowd. I know if this.accident didr't happen--1it wasn8% no acci-
dent, it wa# a deliberate; murder. Well, I can tells you, I know Evan's dead:

"The fellow that killed Evan, his name was John Guillory, I'1l never get
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that out of my head. He was bootlegging whiskgy. Ard this little country
hall was’ opposite the ceme‘barj Just like my house is opposite over across
the‘r-eh:\we stood up in a 1little shed there, little shed (drop shed?), and'
drapk that whiskey, And it was bad, he gave us a (half a pint?) that was
bad, Chinee, and the sax, alto player, I mean the 'ﬁenor player,l they were
hogged (7), bememse everybody know Chinse was an alcoholic, they wanted
more, but they didn't have no money, and before starting out they go over
tok this man‘s house, Al, the tenor player, he had been playing with--what!'s
her name? she's a singer, her brother's band,—Nellie Lutcher,,with Nellde
Lutchert s brother from Lake Charles, ' _ _

"And they we'nt there to this boy"s house (Joﬁn Guiliory's.) Asked him
to éet, you know, whiskey on crédit. He's told 'em no, he wouldn't give it,
And then he said, "i}Jhere are the rest of the fellows? What about Evan coming?’

He doesn't come like he used to come, you know, before.' He-had jﬁst got out

of the penitentiary; and then s who sald it I don't know, I don't think
Chinee said-it because he didn't know us, (the name of . this man?), tut it
was sald, the lady say, who was sitting on her porch, with - ~» and she
say one fellow sayr, "i'm going to tell you, Evan was gofing with your wife
while you was (in the penitentiary,)® And that burned him up, Someone
came back and told ‘Evan, you know, what was said, And then we started in

a few mimites to nine, we started playing, when this fellow came right in
the hall. He had on a suede jacket, and a big deerfoot (?) difk right in

here, Sitting in a sheath right in here,

"And Walter preston say—he used to call me Sktmewsh Carnique, he say
"Carnique!", which means China in Creole, %he say, "Look at that knife that
man hag—" we didn't know x\mat was going to happen, And he walked to the

front of the stage, stage was (up?) so, and he looked up at Evan, and he walked

\
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to the step, He came round--the piano player was collecting, They didn't
have no plano. Loudk Robﬁson, Big Eye Lous® Robertson, he's dead—he was
collecting, So that nade they had drum, Bunk, Evan, me, Al, the tenor,

Walter Preston, they didn't have no basa. So when he come on he got up

~on the stand, Evan knevw what was coming up, I guess, Evan saids

"Johﬁ, what's that tale you!ve heardst

He said, "I don't want to hear tha‘b..." you know I don't want to say
that "S...", and hamled up and slapped Evma. Evan was sitting down., Evan
jumped up just when he was get.'bing hold of the knife, ( Trying 'bo get hold
of?) the knife, I ;jumped off the stand, and Evan Jumped behind me, grabbed

‘me right...,. he uas cutting at Evan, and about midway of the hall Evan

seid, "Oh Myl" that's all he said, caught him somewheres in here. And he

. knew he'd hit hin vhen he hollered, he turn to Evan and Evan turmed loose

and ran for the door, He vas going so fast he go owt the door, he go 1ike
this, just swing out (?), and he come down, And I Jjust stood there froZen,

' my shirt all full of blood. And I told him (who?) I say look, that man have
" cut Evan bad, let's get out of here, try to (2) get out of here, Ghinaa

had been drupk, he had been drinking all day, L » he took those

dms, when he c&ﬂe back...o-o“

END OF TAPE. (Last George Leuis ‘interview,)

(George went -on talking for abdut another ten mimites about the events
immediately i’ollowing the Evan Thomas nmrder—-abeut ‘how John Guillory came
back and destroyed the :’Lnstnmtents, and then went on, in a way that was not
easy to follow, about Chinee and the sax player and the fact that they had
béen drinking, I gﬁt the Impression that he was trying to tell me who "told"
on Evan without being explicit about it | George went into the hospital about
a week after this 1nterview, and died two weeks later, on Dec 31, 1968.)
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