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George Lewis Interview IV 3327 De Armas St,, Nov, 25, 1968
——
N "When I was born, my mother had Iéhoseéi several names: Francis Jos-
eph Lewis Zeno. 'George' was nowhere around, My mother had —- all the
children that my mother had were two before me; they died, So my grand-
mother said; 'Call this one George,' And my mother never had it in her
mind to call me George, But my grandmother kept calling me George un-
til my christening time, when my mother went and had me christened in St.
Augustine church, under Joseph Francis Lewis Zeno. But — T don't how .
‘she started ——lshe~started calling me George too, So George Just grew
right in, In the latter part of the '30's, when I got a divorce from
my. other children's mother, this Italian lavyer who was at Decatur and
St. Philip, and him and I vas talking about it, so he said "Why'not haﬂe
it changed legally?" Because social security, registration cards allu
were 'George Lewis,! you see, Although some of my childrens were reg-
istered 'Zeno.,'! So I had it legally changed to George Lewié, because
then I didn't hgve an alias, go if I had continued ' Joseph Zeno,' and
yet being called George, well that would have'béén a big difference,
So it was legally changed to George Lewis.," He had been calling him-
self George Lewis before that "for many years; T belonged to different
organisationé;ﬂ?ené organisations, and they would call me Joseph Zeno,
and sometimes I wouldn't even pay attention to it, because I was so
rmuch in the habit of hearlng George, from the time I can't remember ﬁn—
til this day.
”So T had it legally changed, so I had, let him while he was in

the process of making the divorcea I let him change the name legally;
so T had to pay for it and everything like that,

"When I applied for my firs£ visa to go to England, I went to the

church where I was christened, and the priest put that on there, Zenon,

but he made a big mistake, you see, He made a mistake, Then I had
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trouble and I had to get, Bill Russell went and got a notary I think,
because I was in San Francisco, get them to straighten it out; you
had to have an affidavit to straighten it out, you see, But I've ne-~
ver been to the chruch and had it changed at all, It's ZENO, four let-
=7 ~ . ) i« ¢
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nwy played in the StoryV1lle, I played there, at the Ramona, I o 1 +." L. |
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played at the Hummlnv Bird, I played at the Funky Spoon, whlch was on
Villere betwéén Iberville and Bienvilley eﬁﬁBiggéiid hﬂwgggmézé Funky
Spoon, The Ramona was on Iberville betwég; Villere and Marais, com=
ing this way; aend the Humming Bird was (at) Marais and Villere, T
played there, And they had a lot of other little places, And then

T played in small places, I played at St Louis and Marais, little
joint @here. I pléfed there with Chris Kelly, for one, I played at
the Raﬁbn;\ﬁitﬁ'Howard‘ T played at the Humming Bird; T played there
with Clayton; he was just starting out, So they had a lot‘of places
T played at; aqd many times I played at the 101 Ranch, right by the

oy

Big 25. Punchﬁ.Georgl hBoyd was playing clarinet there, the piano
i

-player was Udell¢; They used-ed different trumpet players. I played

there several times and I played at a place across the street, it was
called the Tuxedo,

& = Mell, T lived at 1226 St, Philip St., from the age of about 7;6_ .
years, when I made my first communion in the Catholic rellglon?fg -
1910y my yard, where I was living — living in the.rearqu coursel}—
gave right to the .back of Hope's Hall, it was called Hope's Hall;-so
I heard a lot of music there, Irgot a lotta, in fact I got a scar

on my (head?) right here from someone throwed a brick atb my, bust my
eye open, fightin', second line, Every Monday, at this hall, they
would have banguets, societies, thé Negro societies, what they call

the Benevolent Associations, mens societies -- of course the mens
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would parade but the ladies societies;é% the,Iésurance societies, every
year they would have anniversary banquets, They would start it out a-
round 12 o'clock and it would last till six, And it was by invitation;
I could hear the music just as good as‘I can see you, And we would dance
out in the yard as kids, T would say I was born with the music]
”(é}. Before I moved to 1226, when my mother and father separated, I was
5 years old, I lived opposite, almost opposite, that hall, You see,
there was the Hope's Hall, and they turned it into the Co-operators Hall,

"People I would see I know like old man Jimmy Brown, a bass player,
" T was aware of him, 'Oke! Gaspard, Vic Gaspard, I was aware of th;t band;
banjo player, Lorenzo Staulz, also Budcy Manaday, I had & opportunity to
play with him, Willle Bontemps was an old one, T had a opportunity to
play with him, Ernest Kelly was a member of my band one time, when Red
Allen and I had a band, Trombonist, he's been dead many years., Well they
used-ed different trumpet players, Sometipes it would be ﬂouis Dumaine,
or‘Sugar Johng;j;éé*tne. And they had another one, we used to call him
Zue, Zue Sullen, he was killed very young rlcht in front of Krauss. .Jim
knew him, he comes Jim's homei zué éullen./\l never plgyed wlth Manuel
(Perez), I heard Manuel many times, but I never played with Manuel, be-
cause there was a ﬁrejudice there amongst then peoylé, segregation, Some

of those bands wouldn't hire a man whose hair wasn't silky like your

hair, Some of the halls wouldn't accept you in there. There was one

e €.

on Robertson Stpthere, there was a hall there, Jeunes Amis, You wasn't
accepted there, And they would lock at you hard if you was playing in
that band. Well, T don't say he (Manuel Perez) ever segregated anybody
I know of, But everyone in that band was light skinned, you know,
Asked if Manuel Perez pla&ed ' jazz! or played ‘stfaight':”To me he
vas jasz; everything — in fact, they didn't say jazz when I was a kid,

they saidzﬂégtime then; so he played like the average fellow like, er, I
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would say) for instance Peter Bocage when Peter was in his prime, he, you
went like hell, he (Manuel Perez) was very strong. I know, I was play-
ing when he died., And before he got sick; his mind kind of went awax

from him, He was strongybut he was rough, yom know . Like the
) -~

e

majorities of these fellows that come along. They were all , .

different professors, you know, school teachers, »wi' . P PR N IO e
"T heard Freddie (Keppard), I used to hear Freddie practically ev-

wied

ery Monday at the Hopes Hall, banquets. Now hehrough ,too, He was very
rough, I heard# Henry Zeno, drummer, he's dead many many years; eggxgo—
body madadca-ng 11’1 ‘bhe street&{ t@%é cemetery (?)V)No relation, And
llttle }Iacn%izmgr{;merf MacI‘urray. Jimmy Brown, bass, I heard him; San-
tiago, Willie Santiago, he's an oldaw timer,

g B 14 34_) "Clar:.net players? P:.cou was one. Big Eye Louis Nelson was one,

[

QCQI‘H 5 ?
Charli icCurdy, he waﬂs one, Tio, Lorenzo Tio, he was one, And then
Tyl \\’ i
they had, Johﬁ? p can't recall his name, anyhow he was in the

-4 {
drayez%\bus:mess, you know, with a horse and wagon; er, Johnny Brown, I

would say fhat Big Eye Louis was exceptionally good. He played at one
time nothi;]g but C clarinet, So that made it come out, afterz

 you kho%iapi;y misic, and talking with people I find out it was a C clar-
inet that he played, Naturally he was plazlng opposite of the = —
say, for instance like I play ny clarlnet,\-'f:he sane key as the trumpet

._ he didn't, He played the same key as the violin; more sharps a-l% more
,"‘/_-—- B flats.," George Baquet? "I heard a lot of him, and T have a picture
taken with George Baquet, Me and him and Bunk, Lawrence Marrero, Jim
and Drag, Alton m:LSBBd ;he train. We played at the Academy of Music
in Philadelphia, Hehldlired-ed there a long time, And this concert was
a day concert, Sammy Price had something to do with it, invited Alton;
he got drunk and missed the train.' Sammy Price played the niano,

"George Baguet was good. He was better to me on the E flat than,
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er, you know,\because T never heard him too much in dancing-plaees, .He
was one of those, well.I call 'em yellow peOple, that stays in a band
that though they're all colored sells it as. all vhite band, And his
brother even got a chance to play with a white band — é%esié—{%a Ba-
quet. Mardi Gras parades, people didn't know he was colored -- some
people knew he was colored, some didn't, Just like this man that used
to rent all the instruments, Dave} everybody thought he was a white man,
Dave Perkins} he was a colored man; he rented drums, trumpets, and ev-
erythingy you could rent from him, He was up round in the Garden District,
up round Louisiana Avenue, §££§§i£§§£13;§55*I never knew exactly where be-
cause T never rented anything from him, But I know a lot of fellows that
:‘3ji;%%;g drums, or bass, something like that, they would rent 'em, Bubt ev-
ery Mardi Gras paraae, he was in there, playing the mellophone or the
trombone, he waa}an there M |

P
AWhat did George Lem% like eSpec:Lally about the clarlnet to take it

L dra il L By
up? "I know !‘WESHGGBS&iGH€~O§?h~ something hit me, just like, you

A

 know, somebody w111 say, 'Go out there and sec somethlng,* and you say
#1 don't want to see ith or, you see something one time and the more you
see it the more you want it, My mother did wanted me to, or at least
she vas thinking 'bout it some way or another, viclin, but I didn't care
for violin, Because V1011n use to make me, you know, make my blood seem
1Jke,'s§gruéia%a;f?3 I dﬂ?n't care for violin, And she said I was too
dellcate,th&ééﬂ#ﬁ;zumhiga_wjhér\ So when I got my first piece of mon-
ey — not my first first money but -- I had saw a toy violin, in the Wool-
worths,‘that's Bourbon and Canal bé# it was called Kirby's; 5 and 10
cents store. 5, 10 and 25, You couldn! buy nothing in there wexth
over 25 cents, And I went for the violin, because I ﬁad %éught some

clothes on St, Louis, between Dauphine and Bourbon, the big house with

that long porch and ball used to be shiny all the time -- brass ball --



‘play. And when I got there, ’chey told him, they—=iid "
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Q, my mother working so I had brought some clothes there, and

asked her could I go buy a violin; she told me yeah nd uent up Bour—

! L LR ] 7 _Cl 15 i e : ‘."" L ¥
bon St, to Kirby's, M they were out of tem; so I b-a-yé—e flute, So
™ g M J N ‘

T-went -heme, _playe&ﬂ’e;maad—-wen%—ﬂgh‘t to clarinet,

|

" f:j L ey just admired the clarinet. T could tell the difference between

who sounded good to me and who didn't; but T admired some of the pas-
el B 2N,
AL
sages in the funeral§ A I played funerals and yet I don't rF:ad no mu- Il?
Qo

sie, And I played funeralsjwhare nobody in that band had——no—-;haag\er%; ;/l
fake, The first Eureka .band, nobody there could have blowed 'Home

Sweet Home! if they didn't have no music. 4nd I was the onliest one

that didn't have a lyre on my clarinet, The first time I played my

E flat clarlne'b it was the second to,. th? ’;a?‘t'? parade on the 30th of ; f, : 4

May. Wha" they used to call Odtifellows Day, we would call :|.'b. A It 4
o { :j

would start early in the morning, and would wind up between 5:30 and

6. The Masons would come from all over the surrounding country, make

L il ,')a,
a big big parade lzl.ke they used to do th?:na» Wz{llle Parker brought
)
me into that WM Eureka L i, He-said he had heard me o 5 Y

tle boy?" / inaudible sentence _/. So Willie told 'em, he said, "If P
he don't play right, don't pay me,; pay him,but don't pay me.‘“{ And '7: ,«?f j _
Lﬁndry had the E flat clarinet with him, Theyvaidn‘t_ know that he

had it with him;?,and T had my B flat, And I s;y I'm going to take it ..

: Y
A it Tl |.
along be\.ause if T can't play his E flat I'm goﬁr' tavﬁsre:my B i‘la'b )

It was my first time on E flat, and Sam Morga:n‘ s clarinet player, Joe
Watson, it was his first time, Each one of us had it in our back pock=-
et, He was with Sam Morgan's pick—up band, you know, made together;
but this BEureka Band was an organised band, I played {rith them a-

bout two or three years I think, That! s when it was just organised.

There was no Enreka Band, if there was, it must have been
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way before I kne;ﬁ There wgg Al Landry, a fellow by the name of Santa-
more he diegEAand Willie Edﬁ;rds, thee prumpets. And Santamore quit
on account of his work, and | - ;afjhe was a roofer, big fat fel-
low, and it didn't pay him you know, play a funeral and a parade was
nothin', a little over $5, and he would make more than that, so he
wouldn't lay off no more. So then they took er, I'1l fcall his name,
on trumpet, and Landry, and sometimes they used Louis Dumaine until
they got a regular trumpeter. And Alphoﬁse, véry dark fellow who was
pigeon-toed played alto (horn), And old man Veyet played the bass horn,
Willie Cornish — who played with Buddy Boiaen — ﬁe wvas on trombone,

him and a man who waw® the manager of the band, who was a barber — I

'ecalled his named sometime ago to you, But anyhow he dled and then Al-

Cepory o

bert Warner came in, 01d Man Cato was playlng drums, he was a little
\

short man =~ he had mahogany sticks T remember — he was playing drums;
Willie Parker was playing bass dfum." George dates the time when he
Joined the band at "just at the beginning of the twenties, Smith;
Smith was the ~—€;on't remember his first namgi; On trumpet was "San-
tamore (phonetlcjd fargg'“ﬁi;’fl;gi name, I gzier did know his first
name., He was a little darker than me, and h? used to (snap his fin-
gers) all the time. Well none of them coulS:;; jazz, Landry couldn't

play no jazz, Santamo' couldn't play no jazz, Willy Edwards was the

1—

¢ . P a1 ;
leader; and when he quit, they got Willie er -- one was called Wlllle;/;f;,,i7+¢;\q'

and the other brother was named Johnny, Johnuy played the baritone, and

Willie was the trumvet, And then Willie took over the band: Willie Wil-

e -

son, ™ 7 i bl L f s f“J;J
i, ' g e

—

George Levis asked if most of the bands were like that, readers who
- didn't really play jazz: "I can't say that they didn't really play jazz,
no. Because the same music I play today, I was playing that many years

ago, There's just a little change now you know, because if we played
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'1ike we played atong—there ve couldn't get nobody to play it.?“Because
there ain't nobody can play it."” How has the music changed? ‘;ﬁell you
hear riffs; you hear a little moﬁérn licks‘in there; that's a change
right there you see, The tunes -— even now the tunes — I had a book
and I lost the book, and Shirley will —- she won'tﬂfell a lie to you, it

had over 500 numbers — you call Nick Gagliano; he was the manager of

this band I played in, with 500 numbers I didn't have to play ohe

-

"'-\; (

' ¥ repeat ﬁé)“ Has the beat changed at all? %@;,no, I don't know/ |

nothing about the beat - that's only BOM BOM, like on the strect par-
adePTuTélifélm'Iigﬁéslklng abqut a dance band, "Well, I'1l tell you,
the band ;;fthe same tlme 1f I'd knock off (claps a fast beat) they'd
play it that way, If I knocked off (claps a slow beat) they'd play it
that way, They used a little tom~tom, very seldom they used it; they
~ had what they called a overhead traps, like Joe Renafgsn%é make 'em_,
oxr different fellows would make Yem out of an umbrella handle. You
see with the ball (?) and string, they'd come over and hook with the

wooden pedal, And the side cymbal; and the crash cymbals, none of them
fapm Al

zillgahsig%) n
=
#Sam Morgan, yeh,well Sam Morgan, not the same kind of rhythm,
Sam Morgan,of course, he was recorded; but Chris Kelly, he never was

recorded, Chris Kelly had, to me, a better beat than Sam Morgan; be-

cause Chrls was heel-and-toe (tapplgg his foot) just like whiF we used

s WY T . ~ PO T
tc call 'canan;xe' — hnd that in chruches, Decause on aécount of,

ﬁ? 4
always gam Q;? together:7<And.you notice some of the trumpet players
!

that normally +~ you watch Shiek's foob sometime, He uses that heel-
A\,

~— i a

and-toe, Howard would do the same thing." I say there used to be a
L oy

" tendency towards 2/4 music, "Yeh, g# double rdff (2}, Boy the other

night there with Frank Demond, Lawrence used to be good at that, on

some of his tunes., Lawrence used to do that a lot of times, and he
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kept — all the bamo's T can show m&, _tuo—m-—(?) bangos

et a&:&yfn-e# yw-kng.r say Manuel Sayles and that boy there K1mba11 ’
! 7 /.’JV { ER] y e =
and who else, Reuhe@:;{&vbﬁsﬂ. Reb;l? cotios closer — he doa't

know %haﬁ much, and his chords don't corme out as clear -- but he's

—~r3
Ly

closer to the old times than any‘qte of—theee, because he's er

but the rest m playing om-#ke after beat: Kimball, and al'ls:o S::;les,
chk chk," Marrero played a steady beat, "That's the older
style, That's the older style, Marrero was very much?:_d b b

~ —end he doubted hig self a lot. Because he couldn't pick a tune, onli-
est thing he would pick, he Qould trill, was that 'Just a Closer Walk
With Thee,! he could trill that,

END OF SIDE ONE
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SIDE 2

1Qi:>"G01ng to New York with Bunk Johnson was one of the big thrills I

ever had, in all the while I had been playing music . Because, I would

say, he had his ways, bﬁt if it wasn't for him I would never have had

the opportunity, and I apvoreciate it very much, I treated him with

respect, even though he was a little, you know, dilecultJ%owards me,

and not only towards me, towards the other fellows. Some of them, I

know, hate him right nsw; I never hated him, but I never hated anybody,

T just didn't like his ways. I enjoyed playing with him; I esjoysd

playing with him, because Bunk had a lot of ideas, He was like the

old mu3101ans —— the old piaho teacher that try to teach you and bsit N

you on the knuckles with a board if you wouldn't learn, andLPe gof QP\JJ

tired and disgusted, you see, And thet's the kind of man I think he

wanted to be, But you can't take aﬁ old monkey and learn him new tricks.,
-

His ideas wags so much different from the'

—

- . r |

' everyone listen to hin

He played pé&pes that the fellows hadn' t played or if they had played 'em,

[ ﬁ h;t Uké?
they had forgotten ‘em, and that made a llttle difference; because you!ve

got to play, He can't take all the welght on his shoulders, out of the
: ¢ pep (e ‘?[
band, Well no —/ nothing '%Emﬁﬁﬂb&f§ﬁ§1%} and I guess that irri-

Ao st

tated him, and even if we had somebody that could read, er(H?eadlng, we
didn't have‘the music, you see, So you had to follow him, you under-
stand, And hef-/rdidnitf'” ?'@“{e didn't like to see nobody get popular,
he didn't want that; he wanted it to be Bunk — which it was Bunk's

band, Because I had a opportunity to do a recordin! — which I would

like to have done it then, But g man; and I went to the music store,.;/

’ﬂfsent for me at the union; Lawrence and mysslf Bsby Dodds, we went up

there, But this man told me, he sald- "I'm sorry, but you cantt record.m
I3y L C IR dn
He said “ZBU came here with a bewmd, you see, You came here with Bunk

g

Johnson, you're working under him, Onllest way you can record is to
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have him iniyodr(band as the leader." And the man we was due to record
with said he didn't want Bunk, The man say he didn't want Bunk, And he
said "I'll come down to New Orleans and record you," which he did, And
this man told me, he said, "I have been hearing a lot of talk about
Bunk," And I said MJell he's all righf,“ T said, Jbut jusé sponsor this
recordin'," but, you know, he don't want that, He Sald "Y%P,“ he said,

e f}tfﬂvfé ihea fwmvzﬁ

"y would let you go, remembef I'm a Jew.“ And that's

all he said, I'm a Jew and yodr a Negro, you see, so we're both treated
the same way, He didn't want to lose his job and he didn't want to see
me get myself into trouble, | ‘

"Well,i‘b wes a big thrill to {me, yon know, New York, I saw some of
__I},r' -‘(ﬂ{: \‘.’/ F W ?j -

An -of.courSG I made
5 Clacld O

i:quJ L. y
friends with a lot of people, Muggsy and Pee Wée, and T knew imeon and

it = Ryan‘s,

I knew Albert Nicholas, er Frankie Newton which got to be an aleolholic,

!

I went to see him every day, because he would be where we passed {‘ ;:f R

-

driunk, Pops Foster was 'I'.here,;‘m—‘:j)?’f“’ft éazaﬁﬁtfjwas there,
"The Stuyvesant was a huge, great big place, it had a capacity of,

oh, 550 people, and we would have more people than that, say Thursday,

Friday and Saturday, On a week night, a lot of people would have to work

of course, wouldn't have that many. But we would always have one or two

hundred head of people. They sold beer by the pitcher, got it in a pit-

cher, and I believe they paid a small admission, When we first got there

they didn't dance. There was a colored fellow called Al, and Al uould walk

A T T 9

around the pGOpleL€§§ ¥ s and first there aln't no dancing that was

going on, Leadbelly was a regular customer, he was a good dancer, he

would be élong all the time, Co& Cow Davenport, he was there, And they

alwvays had musicians there, and you were aware that they were 1istehing

at what you vere doing of course, They were better than (we were?), and

4?‘( B #i}
‘wL, -a lot ofﬁ “ﬁ*mu51c, technl?hexecutlon, they were better mens than
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(H?,__zi:>were creatin somethlng.L_ _ §
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we were, but there was/somethlng;ﬁe would do £hat they couldn't do, TFor
instance, that type of music we're playlng,r}lght now the jazz bands up
there, they don't play — the time is either too swift or too slow, the
tempo of the music, you see, They! re playing Dixie}and. But I have hear
we—sa;?sgxieland band, but there ain't no Dixieland band playing at Pre-
servation, none of 'em, even though they try to take down, or let one

man play, so he still ain't Dixieland., Dixieland is swif't, and the beat

is different, big difference, like you go by the Famous Door by Santo

//}-”jgécora and then and you hear a big difference, We were always improvi-

S i

51ng tﬁgeii The De Paris brothers was the best band we heard; I
heard 'enm in New York, I mean in that type of music., And they wasnht
playing the kind of pure —— they gave Bunk's band greater praise than
they gaﬁe them, Théf praised—ed Bunk's band because they saw the mens

’f’ ‘-: i/ r‘uﬁ-fl f
music, but they could

tell we wasn't aware vhat we was doing, We werse playing the same tune —-
maybe play it this way right now and the next half hour or hour play it,
d they*got somethiné?%omebody will do that's different,
g

"I spoke to one man, spoke to me == oh a lot of them claim to be
Vi :
experts, I wouldn't say whether they was,*f*&ﬂn*@xknowf[l don't want to
B

commit myself -~ but there was one man called me to his table, And I

~~

 was drinking then, ; I went there, him and me spoke to each other you

know, And he was from the Boston Conservatory. We got to talking,
"Fine clarinet," (he said), "Depends on how you like it," and I smiled,
He said, "Well, it is." He saxl"bgcause I am a professor at Boston Con-

servatory." He say,"if I would write down on paper what things you are

T R
doing on your clarine ,}you td be afraid " I saidd“What do you mean?“

He sald "Well, you're do:ng some things you do that I believe would be
b *k‘,J

impossible, You know that I couldii " T never had no lessong,

-/IJRJ, \L i*)"}
and I never{ﬁau told anybody I could read music, and Y never had “told
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anybody ¥l I was a better man than this one, I played 'cordin' to my
oﬁmﬁ you know, because I like the low register and why I like to vlay
low regisftvr, er, a ran who was living in the same yard where I was liv-
ing, and I used to run over my clarinet and as a be}ginner you're going
to get them screeches and all, And he'd stand in the yard, I remember

he had two big ulcers on his leg thls man, and he'd say, "Hey, there, George,ﬁ
Fio gees Mt 7 huh (JF P
Meﬁ%-ﬁtl‘l flylng " And so I blowed easier; and easier you know, J .

A
I never copied anybody. If IP was under a teacher,I would have might,
‘ [gvd L iens
you know, got to b —\ 1:1.ke h:l.m, but I dldn‘t*have one, On my owm, Just

...-a-—-"—

the way it come out on my own, because myself, an@l guess by

the time I came out I was satisfied Eg&‘:ré?ﬁg?(‘?)irlght you see,'

In New York "‘we stayed at 68 Washington Square, 68 or 69,  We were .
staylng with Gene Will:l.ams. We were staylng up there'rj "" ! fJ!‘ 'II" - vay up {j—)
on the sixth floor, Lawrence and I (shared a room), Jlm had a single,
Bunk had a single, Baby Dodds E;,_u.,—xmt "ijill Russell was staying there
with us. Gene was working during the day time. T would do the cooking,
Alton would [ inaudible 7, everybody had sorgethlng to do.

"Smiling Joe, he was up there then, playf;é' ?r::.dg Sld, S:Ldney Bechet,
I never heard the band, but,T knew they were playing, He used to come by
Lo of oo Sosd f o Tsag How Tt btioms - I We ol g 2T
and 1:Lsten. Imandi )(e couldn't get a pot big enougn to coek-in’ A

l;uy a brand new chamber pot, And we got :._long pretty good un-
til er, for nothing Bunk got angry at me, Because, we were-ﬂ\in%e band

Troom, everybody was blowing their horn, you know, tha’b wants to. ~And he

: Wf ..a/f-’ff’
went down to the men's room, and we were picking tunes, A -to

play. Ic,e Crean or anything we played was new to the people. ot new,
everybody knew that’Ice Crean'was a bOp song, but not played by a j‘azz
band, Well,T was playing Ice Cream, and we had a ball,but wait until he
__. ,cope back, And when he came up, when he came up into the room, he

4 e STk &
cussed nme, \J\nother this and that, And T was so angry I said to him "If



~
” ,, )

it wasn't for your age," I said, "You and I woultc; (#navdible). That's all
right," I said, "I'm going to go home,"™ And when I got through ﬂm‘:re—
hearsal —- we hadn't opened the job yet. And T went mc el e s
place, I knew if I'd stayed in the house someth:;.ng) would have happened,
I felt that wvay, I felt just that much hurted to see — good as I had

been to him — how he treated me » And I sit in the park, ‘Bill Russell,

he was there, he came out and he sit along31de me, And I told him, I

say "Bill,I'm go&g home (}nauda.b}e-«seﬁ%} He begged me not to go,
because if T left everybody else would leave, Iawrence was playing with
mne before. He knew Bunk by Bunk used to come to his housei;rhé”n _;;j:lJ:S dad-
dy was llving J Alton didn't know about Bunk, Drag didn't know nothing
abou’c Bunk., Baby knew of him, hadn't played with him, Jim had heir;d
the name that was aii. And they all was wiliing t§ go back thﬂn\é.p Mr/léy
Bill being so nice, Gene treated me nice foo, so I stayed, And we got
along, but if it would come for me to play or Jim to play alone, some-
thing like that, we wouldn't stand up., And people would make signs and
say like (Hhisperingﬁ, and I knew they must be saying they're scared, or,

you know well it wasn't that but we knew whatawas going to happen if we

stand up, He's going to make}yé/? myeaj) he's going to cut in
with his horn, sonetha,ng to make the other fellow feel bad, L/ = $A1°

Z iyl
that night, that h emi ‘/ww?ftrying to take over, trylng to take over
your band, I said I'm not trying to take over your band, But I think
a band is just l:Lke a b seball team or any kind of team, 3If you work
x s zo Ty /8 F ‘ .
together, lyou %Wﬁ@i things together Not work against one another,
K\f g:f’y_) "And that blowed off untll we went back the followlng year, and the
wi 54 —*; %
following year was worse., Because Gene T«i’:f.ﬁl.lizatmg> ]was in there wlth him, J
and the boss man, the man that ran the place, he baw they done so good,
A :

he got a whiskey license also, When we were supvosed to leave (for New

york), we were going to go back on Friday morning, on Saturday, Bunk was
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down at the Coliseum Arena, Conti and St Louis, I me?n og‘ﬁomaniand St,
Louis, they had a fight there,.hpxiﬁg., Him andEF?Q;;g;yaﬁ-iqynfkhere with
four or five young women, downwlh ﬁﬁg ringside,Iéﬁjﬁés $3{5rré;mething, “And
he was showing the tickets‘to everybody. But tﬁen even the next day when
ve were supposed to go off, Bunk didn't never show up, Bunk didn;t show
up, And that Sunday, Mr Menchell, the man up there, got in touch with me,
I could have lied and said that we were at the railroad station but Bunk

~ took sick, T knew Bunk wesn't sick., And he say, "well George you try to
get hi$;s;me way," because he was due to open on that Monday, And actu-

ally didn't leave till that Monday., Me,and Drag and Jim, We had pro-

mised Lawrence, they had promised Alton, they had borrowed money from

Alton, They had promised Lawrence; Lawrence got an%?y'ap me because : T
L?ﬁ?j _» oad fui (jff{ 3 {':J S i g?\; Al Si SR i %
he didntt go. Iiwas‘éué working just like fIﬁthﬁ,vbnt“I;diﬁnLtﬁge-cﬁf?)
A ’
: § . 4. Didn't haf?ﬂa thing to do with that, But the man
- g X ; S
L Y B O -
put his - “5’{' gad~to see if %u would, you know, So T (?alked with \
- AN & : i ' 0
“h&mz;, Jimy me and Drag, We we?odall that Suiday evening, %Egking for *g;
& W ’ T - e 71

Bunk, andﬂcouldn't find him, So that Monday morning —— it was @~ v 7k t’l‘"ij

we finished there in June — I was living at my siste:‘slbecause Johnny

| HaFaH |
Matassa had taken the place (827 St Philip St.) \

v

where T lived-
ed at, Johnny had taken that, so I stayed at my sister-in-law's, and
Jim's wife, Pearl, she came there, and said, "Bunk is at my house."
Bunk was sitting on a chair,asleep,]*o horn, no coat, Jim's wife got
the horn out of the pawn shop, out of the bar room at the corner where
Bunk had pawned‘his horn, and his overcoat, camel hairﬁééliédréwggméi
Eaiﬁ&gpmebody had_ggﬁﬁgggmﬂ He didn't have a cigarette to his name, T
bought him tobacco, ﬁg'&éed—ed Bull Durham, you know, rolled his wwm,
Jim's wife made enough food, and he stayed there a day. I guess he was

sick from all the drinking, And we left that night, that Monday night,

We had to take a slow train, go all round through Chatanooga and all
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them places; and when we got to New York, they drive us to the Stuyvesant
Casino, The man says "Well,there ain't no sense in startin' tonight."
Art Hodes was replacing, he said let Art Hodes work. And Bunk say "I'm
going to take a little walk,W And the man say "No,¢ou're not, you're go-
ing to stay here," The next night Bunk wasn't talking to us; meA.Jim;‘Ee

_had Don {?weli}, Baby Dodds motored all the wey from Chicago, figuring

“"out he was g01ng to play, and %&4h1red Alphonse Steele, Alphonse was

B W\wr’i-— B € aat o
the oneh;u 74" T know how he stated it he was g01ng to fix t¢70ut his

)
~

throat,

“There‘s a lot of things that went on in that band that I don'®
-r
really wantgfto talk about, Alphonse Steele played with Sharkey, after Csy |
diynies ) L7 O iR .ﬁ”u{;J

’ 5 o8

this bO%AdTOPPEd d@é& his drummer, and Sharkgy was playlzé atrf2nd and oy

EW-’LMT?— 15 af?‘] L j’[
Broadway, right there by Times Square "TAthe Béihnat’Thea re —-— and T —
Vil

went there Saturday, 'cause chi%FaS finishing up, and no 29 of them

, Hit EZ Ll
wanted to talk to me in(this s/a ’ and T knew righi-there evefy i (_-f
£ AN

. }/;L.(u',r‘.-" i 1
one of them: Harry Shields;\drummer)digAlphonse; Sﬁrﬂwvaaiaa,*a&%ﬂﬁé—thangtzr

none of them didn't want to speak to me, He had Alphonse Steele and
ST

Sharkey sai%r"Glad this job is ended; had enough." And he passeqﬂbad re—
marks about the drummer. And that boy got on him, He said "wfé:tg?«-ﬂ,"’_ Y
one :giatza‘ " But Harry Shields, he didn't say nothing to me, The
trombone ﬁlayer was a younger fellow, he was the onliest one that spoke,

and Sharkey. And Sharkey spoge, complaining because this boy was a co-
loted boy, that' what it was;i}’{_'

I started working on the docks around ‘36, and I worked there until

the '40s, And a lot of people want to know if that picture [:of George

Pl

Lewis pushing a cotton bale, published in fiJ’azzwaysj_? was a posed pic-
r——

ture, That wasn't no posed picture, George Rosenthal, which is g mil-

lionaire, had influence on the dock board, 'cause you-had to have it‘n—

everybody had to have it; him and Skippy Adelman -- Skippy's still living,
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the photographer who taken the picture; because they didn't know that any
man — regardless of his size -?could tote twice his weight, just like
the ants. Well that's true, that's a fact, {;oéking in walleti) I've
got so much junk in there, but I keep this, my identification,wﬂ;;om the
dock boar%} because those fellows that were working on the wharves that

had been arpested on a federal charge, well,he was put off,

i s N ~"I done trucking coffee; mm I done reconditioning coffee, what they

call reconditioning, A bag would be darp with sweat, and the coffee done
rot, there's a certain way you've got to know how to dump that bag with
a trowel which is made out of a piece of tin or a dustpan; you skim that
bad part off you see, And they had to be ré¢ weighed, and that bad part
—afx

is called good dama\&?) and bad damakpz})‘/ g &j( __J

#1 first started on the do?ks at Roberﬁj you know where the bridge.,
I started there working for thelg?pé}llne./ Jeanette was working for the
foreman, SteYe, gnd that's‘whereil g}arted there, rﬁnd they léagned me
how to ;;;\%ﬁéigrﬁéﬁ; .ﬂheyAigéfne&tmeahewwto run ﬁgb wincﬁ%?fgnd T would
truck cotton, but it was not but one bale, There was a certain way t6
cateh it on his truck, to balance it you catch it half way in the middle.
That way it balance the truck: you don't feel it, I winéh into | 2,
on nothing but the Norweigan boats, Tonnage would be wire or iron, or
barbed wire —— I never fooled with nothing like that., I digged — what
they call. algged (é} coffee =~ just put it up, pull 'em out, and throw 'en
on the slsng.A I done that, I done water%gggzﬁbﬁzi;%?@ work, I done sack
séﬁ;ﬁé.‘ Saﬁﬁié co?fee —~ lot of bags come from Brazil wouldn't be,
wouldn't have the mark — the mark faded on it, and they have a thing
called a trowel, you'd F?;pk it in, the coffee come in your hand, . You
go on from thereé?%\é;g.ﬁﬂgt lot it's come from, Some weeks I was paid

over a $100 a week. But the tax people take it, T would never draw a hun-
be~ 2 =

o b Gret be T hre
dred, The last time I[;wnt there,APh, around_ihﬁwhlmﬁjl went to New York,

-t Wb was aeo
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At that time you didn't know when you got off at nlght. whethe{x: next morn-
s Al cald L ;

ing you have a job, The next éay you don't have a job, Moo ab e 0 poov
i -, A
iz b g o P 4
"But I workedAW regular, And I worked there?more‘;f'because I could

get off when T wanted, I'd take my cap, and hm I'd have my shirt, and T

od g T - 1 pot 21
had my bicycle; %@m on my handle,hand en 12 o'clock come, I'd

change shirt, put my band cap on and[go to play a funeral, T was only

getting two and a half (dollars) bu% ymr know, and there I was making no-

./'thk, { @54 ‘-i%"' J[! Ly ,(_\‘.‘ b.}.g_,_b' i ]'
thing under 18 dollars a day "L}' was losing money. lI worked there off and

on [after returning from New Yorkjls I worked the;'e when I moved here (to
¢ L CiHer ¢
his house in Alglers because soon as I got thismhack put up and mo/ved

PR {1 5 P Tt el e mside wo &
in heregé&ﬁﬁﬁﬂt@ﬂ‘»?ﬁo £01d up o u—s’>? The-ontywerk I like to be out,

d ()\.Cf ¢ f?:j,ﬁxﬁ'\ﬂ _
A lot of fellows would say, 'look a'!:. the musician .,.*! [ ipnaudible /

END OF TAPE

,;lé_/;-li;'i':ﬂ.."‘“ Y e



