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TYPING! Dan I^Jeisman

I: A note on the tape box indicates that this 'darinet

lesson?' for Ralph Collins was purchased -for $20 by Bill Russell?

who retained the rights to it.

CRC begins by asking EH if he ever used 3 plastic reed . 3

Yeah? I did. I tell you the reason I msed a plastic reed was

because I had to use it. During the CWorld] ^lar CII3? you

couldn't get no reeds. You could buy a reed, but you had to buy

so many of them to get a good one; and those that you would get y

a regular reed? it was made so long that it would dry out. The

minute it get kind of soaked? they would all curve....

had a lot of trouble with them? so rather than have all

that trouble? I just went to a plastic reed. l^el 1 , that's all

r ight .

I: After the war 3, I went back to the regular reed . Of course .»

noi^> they've got a machine that they make them. Now you don't

have to buy as many .

Now? I'm using a. La Voz Ci-eedD. I think they key actually

came -from France; but the reed is made in Cali-fornia, A La Voz.

They don ? t go 1 n numbers. They go in d ifferent strength:

so-ft? medium; medium-hard ; and hard. So? in case; like you get

used to one kind - if it's medium or a hoird reed - if you go into
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the store? you just ask for somebody -fco get -for you a box o'f hard

or medium-hard.

You get the whole box and usually; sometime? you get eight *

I remember» one time? I got about nine out o-f a bo>; that was

actually good .

And you didn?t have .bo...if you used a certain strand all

you got to use; i~f you break one; you just get another? and put

i t on there. It's practically? just about? right I mean»like ifa

you break one; and you need one in a hurry....1'm using 3 med iLtfn-

hard .

I'll tell you what was good about Cthe plastic reed. ~] You

didn:I't have to worry about like a cane reed? when you start to»

playing? and you had to wet it; especially i"f you hadn't played

for a. couple of nights? you know? it's dry. You got to wait until

it get wet -for you. That particular reed ? -that plastic reed ? you

didn't have to worry. The minute you blow; it was alright.

CI changed back] because it a-f-fected the tone of the

clarinet- It didn't cu-t through. You understand what I'm talking

about? Like; when you do a recording? you had to put Cit3 right

in -the mike. It was something about the reed didn't give you the

quality- It got ^he quality; but I mean; 11's something, it was a

dead sound.

I got a Selmer Cclar inet.] ga-fc a Buffet a. guy sent

me....He happened to have saw me p laying on one of these
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television shows, and he's a fnusicians used to play with the

symphony band 'from Chicago? the symphony band.

He noticed me as using the Albert system of clarinet; and

he's retired; so he had a Buffet and I've been looking for a

Buffet all my 1 ife. And he asked me if I could use it. CIt's in

good condition.3 The guy is working on it now; getting it in

condition EforJ when I get back.

I don't know how many keys they got because...CApparently

looking at RC's clarinet.,.3 Yeah, that's an Albert system-..The

Selmer that I just bought in France is made just like,that. It's

got four rings .

I bought another clarinet .from a -Fellow in Boston. They got

SIX rings. That 's the -First six-ring Albert clar inet I ever

saw..-.I like the Eextra3 ring. I don't know why they make four

or -five rings; but - I don:'t know - it don;'t make no di"F"ference

to me< N n

CI don:'-t have a favorite make of a mou-bhp ieee . 3 I'll tell

you what happened; since I7ve been playing clarinet. I've only

used three mouthpieces 1 n my whole life. You get a lot of guys

that claim - especially saxophane Cplayers]; a reed instrument; -

s0 the company put out all kind of mouthpieceCs3? yoLi know, and!>

it looked like they have trouble -finding them, a good moutthp ieee

to work with.

l^lhat they do. E^eryth ing that come out? they buy. Soi they
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don" t get used to one before they're buying another one. And your

mouthpiece is 50 percent of your playing. I-f you got a good reed

and a good mouthp ieee» you don t have to worry about?

that...squeak....

I ?m using a Meyers" Cmouthpiece.3 It just happened 50, the

last one I had ? my clarinet fell of-f the chair? fell right on th e

mouthpiece and just nicked it .

9o; it happens that I went down to the place that do the

work for my clarinets? you know; and I asked them; I said, do you

got any mouthpieces? They said; yeah, I got one. It's a Meyers.

Try that.

So, was in a hurry. I took it and I tried it. I didn't pay

-For it. He gave me to .try it; then it you 1 i ke i t ? you can pay me

for it . So , tried it? and I've been using it ever since...It'sa *

a med ium Clay.] It's nothing? actually extra. I-b wa5 just a

regular stock model.

I never fooled with my Cmouthpiece? grind it down»3 because

if you CdilLite7^? you can -throw it out....I knew a guy that used

to play wi th a tenor mouthpiece; playing tenor saxophone, but not

the clar inet.

C I bi te my teeth on the mouthpiece3 on the top. I put th e

reed right on my lip) here....My -first mouthpiece I had was? must

have been made out of, ..must have been wood, because my teeth

kept cutting in'fco it? you know; Cshould be grooved?]; until a
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piece fell out and I had to buy another.

CWRmentions how Professor (Manuel) Manetta 1 5 trying to

teach RC how to use the double embouchure? which L^R thinks Barney

Bigard used. BB told WR that in Chicago? over three years ago?

just before he died.3

imagine that the double embouchure may be alright ? but I

don't know. It looked like to me now; that i-f I stop playing -for

-four days? five? and SIX it affects me when I pick up my.
?

clarinet again because you got a corn in here Cprobably on the

lower 1 ip? 3 ? you see. It gets soft? just like I got a corn on my

thumb.

If I don't play for another week? this would be gone. Then?

when I s-tart to playing again, it gets sore Lmtil...just like the

muscle in your lip; too.

I couldn!'t play a whole chorus - now; with a band - to save

my life ? on my clarinet because my lip couldn"t take it .

I: Laughs.3 I got to wake up in it? you know....I think it do make

a difference in the tone.

CPlaying like I did wore my teeth down.3 These are my own

C teeth 3 ? but what I did was..,my own they were wear i ng down, so I

had them fix them in C19156 - the first quarter o-f 1:193 56 - when

we made that picture 'High Society.?

So? I had -them -filed down? and -they put a cap on them? and

made them the same size they were before. But D and -bhey're

\
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wear i ng down again. Just -those two Cteeth?3 and you can tell

they're wearing down....

I just heard about that Cdouble embouchureJ not so very long

ago .

CWRth inks classical musicians in France use the double

embouchure; but t^lR personal ly only knew of Bamey Bigard. Manuel

Manetta said he played it that way? and his teacher , Sam Dutrey

(Sr . ) , who used to play on the riverb oat...19 IS? or so His.

brother was with King Oliver. Sam Dutrey advised everybody to use

it.3
+

l^ell? I guess you would have double trouble; then. I-f you

stopped playing for about a couple o-F weeks? and you go back?

both lips get sore then.

CNR agrees with that. RC says; when he -first started

play ing...if I practice for, we 11 say 5 a couple o'f hours, I'll?

make i t bleed.3 That's right. It gets sore.

I wasn;'t thinking about practicing Cwhen I played with a

band every night3. The oniyiest time I did tha-t; was when I was

i nterested in. .a lot o-f times when I'm playing with a smal 1*

comb ination? just a clarineti you know ? and a rhythm section.

1711 learn something then; and say? well I got to play the

melody ? this and that. I "find out that the hardest thing about

the clar inet 1 S playing the 'melody The hardest thing Cis3 to.

play a straight melody for a clarinet playei .You got to play.



EDMOND HALL 7

REEL I, TRACK

Summary
July 18, 195B ,/

IL
<t̂ .

i t just r ight; sure .

You know? you hear about those things; Cpracticing3 to get a

nice tone» you're supposed to practice holding that tone? and all

that kind of thing. You start that gCame?3 ? you get tired o-f

that? you know what I mean? You want to go; and do something

else....

Uhen you're learning; you've got to practice because it's

mostly Cfor3 your -fingers to exercise. You got to develop your

.fingers; just like anything else. You got to practice.

I remember now? I used to play in a band ; say? like a dance

band. You only just play for dancing. So, when you get with 3

small combination!, they play something really fasti you know; and

you got t;o work into that too» to get used to playing really

fast.

A lot of times...Like you get a lot o-f piano players like to

Cp lay 3 -fast tunes. You take a guy like Met Powell? Teddy WiI son;

anything that you like to play? you can't play too fast -for them.

If you're playing a clar inet ? it you re not used to it? it»

will take you time to work into it. CThat's my trouble right now?

RC says 3 Well? it usually comes to you.

C11 took some t i me for my -fingers to go .fast.] They're go i ng

fast now. You take a tune like "Tiger Rag.'' They can't play too

fast? faster than you can play. I play 'High Society.7 The faster

they play ? the better I like it. Oh yeah . You bet I like i-t.
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And if you play C 3; i-f I'm playing slow? it look like

it's a strain. I'm playing it fast. Of course? there's so many

notes f that if you miss some? you can't -bell it because

Claughing] it's so fas'b.

CWR observes how somebody said if you take a match; and go

along real slow? you see the light flickering...and it looks like

one streak....Playing so fast; one note in there...same thing

here. 3

never did use no kind of salve or ointment; nothing C'for

hurt lips3. I think it wouldn't do any good. You know? itvs a

matter of time. Usually? i-F your lip is sore? jUSt give it a

chance, Cdon^t practice as much ? and 3 it'll get better. To me?

frankly? Louis Armstrong is the first gay seen to ever use

salve. I ain't ever seen nobody else use that

CWR notes that EH says he's mos-tly sel-f-taught ? I guess; but

your father ? and all your brothers, and all; play cd; so; it wa5

i-eslly like having a lot of -beachers around? everybody you heard.

CBut, did you ever have any -formal lessons...or pick up a

book and read?3

I bought somee-xerc ise books; you know, I used to look in

them? and get different chords.

CI first started using arrangements in a band] when I left?

and went to Florida with Alonzo RDSS'S band. They had an arranger

in the band. l^)e used to have rehearsals; get everything down.
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exercise books? and get them.

So, he practiced them so much, that he memorized them. So ?

everything he play; you can tell where he got some of thatnow?

-Tram? that come from the exercise boot< . It's clean. He got a mice

tone? and everything *

So ? what he did - he's mak ing so much stu-f-f, he forget about

the real -Feel ing of the instrument. You understand what I 7m

talking about? He's just. going -for the notes....CToo much from

that exercise book] will spoil you a

0-f course? a musician will apprec iate that. L^hen you heai a

guy play like that; the -first thing you say? well I know you

require a lot of study to do what he's doing. But; so far as just

^he feeling o-f an instrument. ..You lose that fee 1i ng .

t^hen I play? I try to put a -Feeling into it. Not so much .»

I'm trying to make you -feel what I'm playing. Making a whole lot

of notes? that's alright? but put Cin3 a -Feeling.

YDU-'re just like a singer. You can get d singei ? she don't

have to have a good voice. But » i f she can put it over jUSt

enough to make you feel it out there; you know, Cwhile listening

to hei-3» that's what counts. . .

Usuallyi I don't pat my .foot.i not especially if I've got a

good rhy'thiTi section. If I got a good rhythm section. If I've got

a bad rhythm section? usually I do Cpat3.

But , a lot of t imes ? if you .read mu. sic too, you got to couhit
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too You knoiA); you got to beat your .foot . Some guy pat four to a.

bar ? some pat two ? some pat one.

I tell Cyoung players]; you get used to it? then you dcm:'t

have to count. But; usually; you always ... you're following the

bar . A lot of -times? you got a lot of tunes that you playing? and

you go-t a lot o-f layout; and you got to count .» count those bars

out .

CJelly Roll used to pat his foot a lot, WRsays . People like

Bunk (Johnson) did? I know. Other people; like Baby Dodds. D-f

course; on a drummer,-.3 foot going all the time.

CUR continues^ Baby said you shouldn't tap your .foo-t;, you

shouldn't have to do that.3 No? you shouldn't? not if you've got

good rhythm.

You can feel it. If you've got a good rhythm section, you

don7t have to worry abouit the rhythm behind youi. You don't have

to fool with that because ? usually, when those men are not

hitting back there together? you can feel it, and then you've got

to keep your own tempo .

never thought about Ctonguing.J No. I never worry about

tonguing . .

CEH asks RC -For a reed. He has a Rico ttS reed. I^JR remembers

when EH was playing with Kid Thomas; and all they had was a soft

reed . 3

And that piano was really out of tune Lit still sounded.
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wonder-Tuil to all of us in the band? WRsays . Isle still got a kick

out o-T it .

CRC commentB on the liga-bure which EH puts on the way RC was

told; rather than; 3S some people do? on the other side.:] The

reason I pmt my in Cis] because; usually? when you get ready to

put that cap on there-i and i-f you:'re not Lising it, you're C ] .

CBenny Goodman has his on that way; ViR notes.3 CIt doesn't

make much di-F-ference. 3 C EH plays scales.3 Now this mouthpiece IS

really close. That's a close lay. The reed is soft, too....£:EH

plays more scales.3 Yeah? this reed is really soft.

CI use my -throat to make a rough tone....3 I'm not humming

-the tune? juist trying make the growl come out....Just one 0-f

those Cgrowls3. CEH demonstrates growls and plays scales] .

There" s a. lot of times? i-F you Cuse your throat to make

so and s3 too much ? it gets so you can't help it. That rough tone

Cis3 only good on certain things. You wouldn't play a nice tune?

and try to use that. But ? on a blues? or something like that...or

somet imes? you get -to playing something; and you Tre 50 anx louss

that you do it...and if youi just keep doing it you get SD you

can't help it. Gets to be a hab i t .

This is a nice Cclarinet;.] CRC says that he got -from Emile

Barnes It's not his regular one? but he had this one as sort of.

s spare . He said that he didn't think he was going to play any

more.) and did I know anybody that wanted to buy it.
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CSo I said? well? I'd like to buy it. (Laughter . ) I can play

J a few little exercises? that's all. I can play a little bi-fcust

of tunes; but I can't fake anything.

LWR says RC's made up 3 couple o"f little tunes. Like one

day RC was practicing, and came across the -first two or three1

notes of "The World Is Waiting For The Sunrise;? and he's able to

go ahead and play the rest of it.3

You'll make it alright; I guess? i-T he can get his fingers

to work. CManuel Nanetta is teaching me right now; RC adds; -bo

concentrate on.., like when your -fingers are working up here:) and

you have to go all the way down. I have trouble getting -from up

here to down there.3

From B-'Flat .to B-natural. This 1 5 just a matter ... of your

practicing .....Like? I -bell you what. You're making a B-flat ? and

3 B-natural CEH demons'tratesl . Now? hold this Lright handl dawn.

It?s a lot of short-cuts to a lot o-f them.

Now?see this clsrinet? If you want to make C-sharp, instead

of -Fingering in C-sharp like -that - i-f you.' re gonna hold that

note this is a C-sharp you'd hold.

But now? i-f you gonna make a -fast passage; you hit this key.

[EH demonstrates.3 See, this is much easier than to do it this

way That's wha-b you call your short-cut. CUse your left little

fi-nger on thdt,]

Now? if you're gonna make a D-flat? you can C-Fake 3 B-flat
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like that. Alright. That's in a fast passage.

But; if you're gonna hold i-t; and you"re playing with other

instruments? you make it this way That's the best way That's» .

the real way to hit it * h

Or ex ther. you can use this key here You can make B-flat. N .

this way You can make it this way. Or you can make it [part the*

first and third -finger; W says.3

LUR says we were talking about; artificial -fingering? and

that's what Ralph was wondering about.. 3.

Now ? when you get to your arti-ficial -Fingering - that's

you>re playing your low register; and you're playing a middle

register. Then? when you get to the next register; everything's

mostly artificial? especially on the Albert system.

On the Boehm system; after you get over your...B-natural;

then you start your artificial fingering. Buti on an Albert

system ? got 50 that I could go as high as D? open with my

Coctave] piece open? and then I start my arti-ficial .finger ing....

CEH demonstrates various finger ings and notes...1 And all

the notes yom just keep working up. Some guys can go up to the

high; way high, see all this is artificial finger ing. CSqueez ing

the reed more.3

Ifs a certain way you can...they tell you in the book how

to finger C up there? or D, OT" F? or E-flat.

And that's the most important part about the clarinet IS
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your artificial fingering. You get a. lot of guys that can do all

-bhat artificial fingering; but get on the ballrDom? and it seems

they can:'t play nothing . . * t

Everything's in a good condition; you got a good reed; and a

good mou-bhpiece? and these notes come out jus-fc as nice. .

CEH demonstrates another passage...! EMy right hand's on

there] most of the time. I'm just changing the note? but I don?t

move this....But» I got to catch everything right. If I miss one

of those - if my -fingers don't cover this - then you get a

squeak. CEH continues to demonstrate].

CWRasks about playing registers!. I"F youi want to build it

up ? you say ? we 11 I'll start easy? and work it up So 5 you start.

in a low register because you get; too many guys that can't play

notes .

END OF TRACK 1
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CConversation continues with EH saying ? 3 i-f you ve got two?

chorus to play; never play everything you know In that first one.

You know? you work up? and then you keep adding on. That last

one; well? that last one you really cook.

You take any guy playing any instrument ? ask a guy to play

three choruses on any instrument. He got to repeat something if

he going into the -Fourth

My job Con clarinet3 is I try to -fill in. I try to keep -from

running in to the trombone player.

I tell you? there where you get your style. If you get guys

that got ideas when they're jamming like that - you know what I

mean - like? if you're trambone is not running too much; a lot of

t imes f you see one guy who fit better in a Dixieland band than

other guys <

CWinnie Ha 11 enters the room, and is introduced.3

I try to keep from running in-bo the tiTombone pcart, Thd-b's

the reason why Bill? you get a lot o-f guys like -bo...people

would ask you? do you think you could fit into a Dixieland band?

Would this guy fit into a Dixieland band?

A lot of t i mes tho se guys won ? t -Fit i n to a Dixielaind band

because what the trumpet player's doing is he's trying to play

the same thing the clarinet's playing. Everybody's running.
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But t; ? when you get a good trumpet player? he still can go his

way ? but play the melody...every now and -then he hit - you know

irtfhat I mean - you know where you are.

But) when you get a guy that -Targets aboufb -the melody; and

tries to plsy what the clarinet is playing? then you don't get

anything; see.

CRC asks when the trumpet is playing? and stick ing more-or-

less straight to the melody? do you try to make your little runs

more in the harmony part?3 Yeah.

You try to make it harmony part; and i-f you re used tot

playing like every night? you just keep playing. You'll catch

that right no'te; you know; maybe you?ll mix some up? you may make

a bad note.....

It takes a little while..,Cto get3 what -the next guy 1 S

going to do. You get used to a di'fferen't style.

Now? youi take FLouis] Armstrong; if he'I5 playing a solo, 1-f

he's staying with the band ? he's practically pl ay ing the same one

every night. It's not hard to follow a guy like that. If you play

with him for a while - you know what I mean - you follow the

notes ? and practically every time you play that same tune, it's

the same; you'll find the notes.

CYoui don't want to play the same harmony part;3 the trombone

15 playing. UsLjailly? when you play 3 note? you're pl ay ing the

same ayncopst ion. A lot of time you get the trombone' player, he's
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making a whole lot of stuf-f? and it don't work in a Di x ieland

band. CTailgate trombone -Fits in the Dixieland band.3

You take a guy like George Brunis. I'll tell you another

guy:-5 a good trombone player, filling in C 3 is Cutty Cutshal1.

He got a good idea of music,

A lot o-f times you start in playing the tune? the harmony 1 S

easy; and if a guy know anything about his instrument. . .

A lot o-F time; the trombone player; he grab his note? and

the cI an net player C 3. All the trumpet player?s got to do IS

just play the melody ? and you got your harmony going.

Syncopat ion is the main thi ng about read ing music . I mean ?

like you know how to divide your notes; divide your passages.

The way they're writing today? they're writing your eighth

-note? the sixteenth note. You know how they're dividing.

Sometimes? your notes are tied over to another. You know how they

divide them up * . .

lft)ell» you get guys that plsy 1 n the studio? do that every

day it comes just like anything. They look at a sheet? and a lot?

of them can tell whether they can read it or not.

You have to get used to that but when you get away -from it?

then you got to get back? work into it...-You get some guys that

can transpose -four or five notes apart? -Four and five tones

apart .

...CYou think o-f chord changes while playing.3 Usually if
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you:'re gonna P^aY a tune? and you're gcmna play a hot choruis, you

got to know the changes.

CYou know it3 by instinct. If you re used to the tune; you
?

know what makes up., .A lot of times? you may make something you

think is going one place and it's going; that's the reason I say

about reading music. A lot o-T time if you don't know the

tune...Of course? if you know the tune....

CUR wonders i-f EH is ever conscious o-T playing the B-flat

chord and think? now I've got to change? and go to E-'fla-t.] Yeah.

Sometimes; you go to a B-m inor. You may go to...just

changing the chord. CI studied the chords.3 That's why I bought

that exercise book -For. CI don't remember what that book was.1 I

got a coup Ie. I still have them . They call them exercise
.*

books....

Another thing what's good about it. You study those chords?

snd you notice the principle notes in the chord. If anybody says

- i-f somebody says - wel1 1isten; what chord is that on the

p isno ; and you say? well i that's suich-and-s-uch a chord on the.

piano. If you know the chords? you know the notes...you know what

note consists o-F that chord; you got it.

CRC notes thati that takes quite a bit of study, I know it

does on my part.] Well? it takes time; but those things will come

.to you.

Cl^JR asks about advising jaz players to study different-7
£-
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instruments . 3 l^ell, it's good if you do know something about

p iano. You know what mean / Becausea lot of tifnes? you won't7

have to ask a guy what chord it is. You go to the piano? and you

figure it out yoursel-f. I-T youi know it.

I used to play guitar; but it was just from...I didn't know

how to read? but I just go -for me Cand hear the harmony.3 I don"t

know anything about a p i ano . I know where 'A7 is because I can

tune it up ? and I play 3 little blues. That's only one key

Claughs!.

I clean my clarinet every night. Every time I get thromgh

playing? I dry it out. I swab it every night. I have a piece o-f

chamoi5 cause that does the job on the moisture. Somet imes I: I7

run oil through it.3 You can't put too much in it because it'll

affect the pads

A wooden CclsrinetH is the best. That way; you get a good

instrument? and a cheap instrument might be made by the same

company; but it's cheaper than the next one. Some of them made

out o-f~ hard rubber. But when you get solid wood . . . Ci-t:! is better?

and the older the clarinet 1 S the better the tone 15.?

I played Ca metal clarine1;3. I turned it back to the

company I didn't like it. It was a CVega?3 too. They make them

in Boston.

Now; you see this clarinet you got there? That's psrt

rubb&r . have the one that have - have 3 German made
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clar inet ? and it's solid wood. I got a Selmer? that^s wood.

That's the reason why you crack em. Now; that clarinet will?

nevei crack. But my Selmer clannet cracked because it's wood.

The onlyiest thing - like when I take my clarinet out at

night ? when I'm getting read to put in the keys - I pull it

apart. I run that piece of chamois through it. I pull the barrels

o-ff.-.and wipe them on the inside? and I wipe and clean my reeds

off.

I d on ?t take the reed off. I just stick it, and run It

through there; and dry that mouithpiece of-f, I leave the reed Con

the mouthpiece.3

When I clean my instrument,..you don't have to take this

part o-f'f. That fits in the case. But when you pull it oft here? a

lot of time the water get in around here. See, I wipe that off.

And when you take this,..I don't have to take -this joint of'f

every night; but when I take this fnouthpiece off? I take my

chamo is ? and run it through here; but I don't touch the reed. I

leave the reed right on the instrument? and J clean that reed

about every other day.

I'll take it oTT; because sometime you take them off, and

it's playing good; when you put it back on it don't look like? it

don31 feel the same way CLaughter:! . Sure. So, when it's on there

good? and it's no trouble; just leave it on.

CRC says that?s a good idea; I have a lot of trouble with
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that.3 Yeah. When you put it back on; a lot of times it's a good

reed; and when you -bake it of-f too much? and try to put it back

on? you mess it up. . . »

A good reed will last me, I remember. I think I use a reed ?r

practically? the whole month. CEven playing almost every night.3

Sometimes? they're good and then -they get real damp; real

water soaked? all the way Then; they get -boo soft. You see..

Then? you got to change it.

Sometimes you got a good reed? and it's a little too so-ft .

1-f you can cut it down? sometimes you get good result. But?

after? once you bum them? they don't last too long....

I think I got a burnt one on my ciarinet ? right now. The

last job I played? up there with Armstrong; I had to bum it

because it was a little too soft.

 11; I tell you what. I got a cap -for...it's German made. I

bought the clarinet; just for the ligature.

Let's see the cap on yours. No, this is too round. See how

that...reed is cut. See. It you put i-fc on there? you find out

that it's...too round.

But; this cap IS just right. I just take it, and put that

reed on there; just about how much I want; and take a match; and

1 igh t it; and I just bum it all the way around. Just a little

tip end.. w

But, this particular cap that I got is a German made cap
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made just right "cause it's sheared j List like the reed . Uhen

bum it - and i-f" you burn it right - then it's alright.

Of course? they got another thing; too; that you can buy

the cutter reed. Sure? you can buy...they call it a reed cutter ?

but I never did fool with -this 'cause it's heavy? too; and you

got to carry it in the case .

After you bum it? it'll last you -for a while; but it's not

as good as.,.like the original. CA burned reed^I is rough,

I'll tell you what. You asked me about a plastic reed. Now ?

that plastic reed; you can use a plastic reed for about a month ?

but eventually it start to chi.ppi.ng off? right at the end? by the

vibration....Then? you have to change it.

The minute it gel; the least little nick in a plastic reed,

you -feel it . A cane reed is the same way. Sometime? I be playing;

and all at once? the reed don't "feel the same; and when you look

at it? it's jUSt a little nick on it? and it's no good . v

1 remember Johnny Dodds. I heard about Jimmie Noone, but I

never did have a chance to meet Jimmie Noone. EWR met him? and?

of course? didn't pay much attention to him,] tftlell, he was

playing a double embouchure they call it. CBarney Bigard was the

only clarinetist; WR knew.3

I think Benny Goodman is playing a doubIe embouchure.

think 50 can tell Cby3 the way he pn-t; that clarinet in his

mouth . C^R remembers when Louis (Armstrong) was p 1 ay i ng a
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concert ? 3 long time ago; and all Benny -balked about was his new

embouchure...his new -tone....D

Wel1? you get a lot o-f guys - just like I say about that

arti-ficial fingering You get up there in that upper.

register...you know; and going away Lsqueaking.3

I don't go up to these high notes on this? unless I just

have to. I 1 ike to be down in the register; the low regist&r.

It's more feel ing down there in my est imat ion.

The highest I can go with mine ..I can't get that higher.

?C.? I can make B-Tlat is the highest I go »

There's a fingering "for that high "C?' and I know what the

-Fingering is. But every time I try it? you got to squeeze so

much? and if you try to do that too much? youi make your lips

sore. So? that's -the reason I never -fool with it.

CQn the job I get as h igh ast B-flat. did it more when I

was with Louis Armstrong because he always tried to get up there?

too .

d find it easier to play with a trumpet that doesn:'t -try to

go3 too high. Oh 3 yeah I can go higher than him because he got*

+;0 da a lot of squeezing; all I got to do is -finger? and just s

little squeezing »

A lot of times we play something. We play. the encore. Then?

he try to hit the note that I hit; see. Then; I go the next one

higher than him L1aughter3 -> and that would just go all -fchrough
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the night. CMore laughter.3

Mell? to be -frank afaou-t; it? I think that every clarinet you

buy Chas] one of the notes out somewhere. I don't care how much

you pay -for it. It's a certain note that look like it sound out-

of-tune. Either the B-flat...it7s usually always the B-flat. Up

there ? in this register? up here...on the middle-line B-flat.

Usually thereC7s3 where a clar inet ? if it 's a cheap

clsr inet; you can tell that; that note is out... .

I tel1 you what; now If yoLt're playing a fast passage? a.

lot of time you don't notice it. But? if you got to hold at B-
i

-flat? you see? then you got to notice it. That particular note.

All fche rest o-f them may be alright» or sometimes) yout ge-fc

the A-flat 15 out. Sometime; it look like - after yoa hit a, key -

it look like the 7C' is out; but usually it's the B-flst, right

in here .

CRC used to think it was me that was wrong on that, but I

think it's the clarinet.3 Yeah 3, lot o-f time that B-flat is not

up* . »

Mostly when I get those half-things Cnotesl? i-b come from

the lip because you can blow a note sharp; or you can blow a note

flat. You can always blow sharp.

1/'Jhat you got to do is make that same note? and squeeze the

reed? and you can make it sharp.

Sometime? Cyou slide your finger of-Til but i t''s mostly a Iip
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thing. LEH demonstrates.J I'm moving my Tinger; but it's mostly a

Iip thing. CEH demonstrates.] That's mostly a lip.

But;? your finger? to make sure that... if it don't come out

right? you got the note -finger anyway.

CYou use the end o-f your ringer.3 My fingers are blunts and

I'll tell you a story about that. I don:'t know why -they ' re blunt

like that.

A psychiatrist? when he saw me? he went to meet me. I didn't

know him. I met him -fchmugh? you may know Nat HentoT-f. ClftlR does.]

Well? Nat Hentoff was a disc jockey in Boston. So 9 he says a

guy used to be in the army? and he?s a psychiatrist. He's asked

to see you. He'd like to meet you.

So? I was in Boston and he took me up to this guy's house. I

didn't know who he was. So, he say, he was. this would be a» .

psychi atr ist.

He ask me a question. He say, I saw the picture of youi

fingers. He say; by being this blunt? "fingers; he said that

thought you'd have been dead by now, I say? why? I asked him why.

He said? on account ot your fingers. I said? we 11, I'm sorry to

say? I "feel very ? very good. CLaugha.3

Yeah? I don:'-t; know what...what study that he do to figure

that? you know what I mean....So? I don't know how that happen,

that my fingers be blunt. I don't think that the instrument had

anything to do with it.
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C MR notes that when I played violin, my -finger -flattened out

some My naits are dirty...worn down- The bone's the same»but.

the flesh? and that nail? are shorter; and this IS twisted f too 9

from getting...See. My fingers are bigger than they are -from

getting my fingers closer together to get them in the high

position. (They) are twisted.3

And if you notice my finger here; this 'finger here is kind

o-f twisted like this. On accaunt of this...by doing that so muich?

I imagine it might have had....But» 50 far as my "Finger being

blunt? I don't think that had anything to do with it. But th i sf

finger here would always do one o-T those things. CEH apparently

continues to illustrate point with his hand....3

L Th is IS why 3 I have trouble fool ing with a Boehm system

clar inet. Because -fche key - this key here - is way up; and your

-finger sits down 1 n between the keys So? I did have a lot of.

trouble with the Boehm clarinet.

That ? s the reason why I always did rather Cha vet the Albert.

Thst:'s not the reason why I changed. But? I just like an Albert

from playing with a smal 1 Cdeck? 3. To my est ima-bion .> the tone is

bigger ? especially in the low registers.

CRC always like the Albert system better. WRnotes all his

clarinetist -fri ends play with the Albert system, so it looks like

it must be betterl.

I'll tell you another story. I went to old man Selmer when I
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bought that instrument.

A lot of people come up, and ask me? why do you play an

Albert system?

say» well; when I started to playing? they wasn't making

no Boehm system.

They say? well? how long have they been making Boehm system.

I say? well; I remember the -First; Boehm? around 30 years ago. So?

when they'd ask me how long has the Boehm been madcs I'd say; oh

about 30 years ago.

So? it happened when I go to this factory, I'm buying a

Selmer c1 an net. So? this guy - what's his name - old man Selmer ,

but his son's got the -factory.

I said; tell me something. I'm going to ask you a, question.

I say, how long have Boehm clarinets been made? Because they

don't make the Albert system anymore.

He said? oh about,..by the way i I have the -First one that

was made. Hegoes in the showroom? and pulls out the first Boehm

clar inet that was made. His father made it. His father played

it... and i t was made in 1853? over a hundred years ago. .

Yeah. That was in Paris. He said; now he got so much order
{

for clarinet that he can:'t make them all. COrdersH -from every

country in the world. He said he just got some CordersJ -fro m

South Amer ica All the South American countries. He said his.

factory is working-i day and night; to make clarinets.
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And it happened so? when I walked in there; that was the

only Albert system clarlnet he had. He said? I think I have one

upstairs .

He went and .found one. And he was very nice too? "cauise I

told him? I never played a Selmer before. So? he said? I'll give

you a break on this one < He give me a double case; and

everything. Yeahy he made a present of this one f a box of reeds»

He give me a cover -For the case? and everything? just for me to

use the Selmer.

And I -told him? I said» now) any chance of this thing

cracking? He said we don't guarantee Cwood?3. I-f you pay $1,000,

we'll Creplace it?3 if it cracks or not. They usually crack from

10-12 days.

The 13th day? I pull it out of the case? I think it was the

last day we was in France ? in the theater. I put it up that

n i ght. It was all r ight.

The next day? when I went to the theater 9 opened my case)

the clarine-t: was cracked. On the 13th day? it cracked .

It was on a Saturday night, tsle're leaving Sunday? and I

can't go back to the factory. The factory's closed. It was lucky
I

enough) I had another clarinet.

So brought that clsrinet all the way to the Un i. fed)

States. WhenI got to Ca I i-Forni a-i the guy wouldn:'t toijch it. So;

a fellow on Eighth Avenue in New York Cit;y; I sent it to him? and



EDMOND HALL 15
REEL I, TRACK 2
Summary
July 18, 1958

/

Y

he patched it up And then; every other week? I had to changev

pads on i t .

I went down to South America; and there was a guy, d

ss>iophone p layer there; and he repaired instruments. And he said .>

I can "fix that clarinet? and it won't leak .

So, he came to the hotel - i-b took about two hours - and

made two pads -for that. I haven't had trouble with that clarinet

since. .

FWRand RC thank EH ~for -baking the time.3 It's alright. It

was a. pleasure? honest) because I appreciate thai; very much that

broadcast y'all worked up on that WWLC-radio.3

I got the tape o"f thdt whole show; bat I haven't played it

yet. Just the way it was sent to me, I still have i t .

CThis was a New Orleans Jazz Club Program. See Harry Souchon

tape collection at Hogan Jazz Archive. DSt^J 7 March 1991.3

Sure? it was a pleasure to do it.

CRCasks about Kid Thomas talentine's style on trumpet], I

studied with Thomas. 0'f course; Thomas is still playing the same

way<

IT you get a trumpet player trying to play like a clarinet,

playing all his notes; then you clash with each other. CThomas]

plays very "few notes» and very simple» sQ you understand what

he's pieying A lot of trumpet players be playing something you.

don't understand what they're playing, you see.
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The clarinet 15 just mostly to -fill in? unless you're

playing the soloi yoLt're playing the melody. But;; usually that

trumpet is there. Then? that trumpet play the melody? and you

J move around it» fill in. CI played with Kid Thomasi and heust

still plays the same s-byle.3

CWR thanks EH again? and says; he knows other people will

hear this? and some day we'11 get this in print. We" 11 -fi>! it up,

and just print certain parts.

FEH gave good advice to students; and people that want to

learn. Many people have heard you on records? but they don't know

exactly how you play, and your ideas about music

CAs I say? WR continues? some day...none o'T us are going to

live -forever. It will be lost i-F we don't preserve it...At least?

s a part of preserving the history o-f the old bands;) to knowa

just what that music is» and what the musicians actually think

about their music . Really, it's a wonder-ful privilege to hear

your ideas.3

I'd like to tell you a story. I only had Cone student] that

I taught...one kid. I know his .father; and this kid» he was seven

years old at that time. That was in New York ? on Long Island.

So? -this kid wanted a clarinet for Christmas. CHis father 3

giv e him a clannet; and the questiDn that he asked me. ..-from a

kid seven years old? and so hi.s father said, what do you think?

Iftlell; the question that this kid asked me...doctor; he gonna
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learn this instrument cause he asked me C if the instrunient wouldr

last for more than a -few years) QY a few months?] The question he

ssked me. .

CHis father] said he don't want to pay a whole lot of money

for a, c1ar inet. I said) i-f you're gonna buy? you just ought -to

buy B good one. No use to buy one that's out-of-tune. Then he

gets? it makes his ear bad, you know. So i i-T you^'re going to buiy

one? buy a good one because the older it gets...the better they

are; you see

So? he bought his kid a clar inet» and th is kid could hum

tunes; and the thing about it; the "First tune he played was "Old

Man River He played the verse of ?01d Man River?' which some?
.

pro'fessional clarinet CplayersH have to sit down» and prac;t ice ?

before they play. And anything he hear? he can play.

So 1 I started to giving him a lesson; and he got so that he

you know how kids are - after he wa.5 i nterested in the

c la.r inet; he got so he wanted to do something else.. and I said*

don't .farce him. Let him come back to it. Uaually? they'II come

back to it.

He came back to it? and you should hear him now He's*

playing for his schoolf and everything. He gonna be a. c1ar inet

player. Oh? yeah. Good tone and everything.

So; the qaestion that this kid asked me. I told him, I told

his old man; I said ? can I have him for a while? Let m& give him
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a few lessons? you know. C He was just starting?;} and this kid IS

doing alright.

CRC mentions that there will be a lot moi e c1ar inet ists, 1 n

future years? like myself? -fcha-t; have heard your records? and are

very interested to know these things.3 Thank you.

So? do you want "bo hear that thing I made in South America?

Do you want me to play it for you?

ClftlR asks EH i-f there is anything you'd like to say yourself?

that you can think of» that somebody should know; any advice? or

anything of that kind; any statemen'b that you can make about the

c1ar inet . . . 3.

One thing I would advise anybody taking up the c lan net 1 5

leam how to read music. 'Cause you-''re limited if you don't. If's

always best to know how to read music^ so you can sit down and

play with anybody. 0~f course? my inspiration right here IS

sitting by me. CLaughs. EH is referring to his wife.3

CUR put5 on a. record for the last minute? or so, o-F the tape

and the tape ends... 3

END OF TRACK £


