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Emile Barnes is'also known as "Meley"' his home is at 3610 Metro-
politan Street [in New Orleans].
. HF asks EB to tell him about non—readiﬁg clarinetists who played
with Buddy Petit, Chris Kelly and the like, EB says there were [Phil]
young, yellow-complected
"Pi11ls" [Coycault], a/small, /cﬁippled man, Zeb [Lenoir {3p?0], a cousin
of Pillas, tall, slow-spoken and taciturn (Both Pills and. Zeb were from
the [Algiers] Lower Coast.), and Blind Charlie, Tfrom around Gravier Street.
EB says they couldn't read much, but they could blay almost anything, and
what ' [melodies] they couldn't figure out, they could "variate" [play
e variation of or fit a harmony to]. RBA asks ahout PiIls"brother,
[Erneét]f"Njnnv" Coycaiit. EB says Nipﬁy was allrright, "but he didn't
é%a&igikﬁ us much." EB says KX Ninny ﬁﬁﬁx left New Orleans years ago,
with a show. RBA says Ninny is now in California. EB answers RBA's
question by saying that Ninn& was gbout the same cqldr as Pills, but he
was huch heavier than Pills. EB says Ninny's playing was éll right, but
it was more direct [he pIBY?d a more or less straight lead], whereas Pills
would swing any way uémwg;ié swing"o HF asks about Georgie Boyd; EB
says he worked mostly with Punch [Miller]. HF asks a‘compariaénAOf‘the
styles of Boyd and Pills, Zeb and BlindlChaylie;,EB‘says they were pretty
much ‘the same, that they all played high register,‘hardly avef coming \
down even into the staff or below the staff. EB says Boyd was "a sﬁqrt";
[who 1lived high and gbt a "big head"?]) and he died of tuberculosis. ' HF
asks if ¥H¥¥K musiclans took solos-as a matter of course; EB says he never
did know anything about taklng solos, or never heard of that practice,
until lately; he says the only solos taken (and FEBYXNE¥XE 1t was called
playing the lead then) were for the purpose of relieving thé brass in-
struments only [not.fof the purpose of showing off one's taleht, so to

speak ] HF asks EB to name some of the tunes which would regularly fea-

ture the clarinet as the "lead" instrument; EB says such things as "Grace-

and Bemuty" and "Black and White [Rag]"' he says there might be something

—_

1
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on "Panama'", buﬁ only for.the others tofdry their lips [and rest a bit],
EB sajs it 1s hard to get a Dixieland band‘togeﬁher now that plays in
‘the old style, unless one gets players QIXXKKXEEHX like Peter Bocage, and
others of about the same age as EB himself. HF asks if an audience woﬁld
applaud an individual sololst; EB says ho, but that if the people liked
a particular performance by a band, theﬁ would applaud until the band
played 1t agaln--an encore. HF asks if the clarinet would play a'soloH
on numbers like "High Soclety". [which has a traditional part for -the
BEX clarinet in one section]; EB says the trumpet still would play the
lead and the trombone would play a second part to the trumpet, that the ,
clarinet would not be playing ﬁy himself; he says'it is different now,
that 1t seems that all the instruments ﬁlay "High Society" -~ [meaning
solo : .any of
they all play the clarinet/part?], EB 8ays that sometimes MXX/the in-
struments might have the lead‘[He 1s talking about written arrangements? ],
and even remembers that one arrangementihad the[ggggdplaying lead; he

;MyQEdoesjnot remember the name of the song, however. HF asks about "St.

Louis Blues", about the special lead part the clarinet has in 1t; EB shys
28 ‘ :

that'shthe way the orchestration was, that the players liked it, so they

keep it that way . ITEBXHIHEEXEERBIRXTUXHKAEXTEXERXXERXKEEBFEEHXXIINE E HF

" asks where EB and the rest of the clarinetists got the speclal chorus on

"St, Louls Blues": EB says he doesn't know where it came from, but later

: z
oo e ot "?1g Eye" Louls [(Nelson) Delisle] made it up. ¥E/says '
)t ﬁ?"‘L}.,-"rnz'ﬁ\’ o e |
. that George Lewis playe# it, and [(Alphonse] Picou Play’Jit' W0 sayg that

1. .
the band he was in was the only band KKXIEK that could play at Samuel J.

Peters school, because the children likéd'the way they played "St. Louis
Blues" so much. EB says that Geérge_Baquet did not play the special

chorﬁs; nor did Picéu, until later years. EB says he learned how to |
play clarinet from Baquet and Picou, but he got his 1deas from "Big Eye"
Louiag EB says Big Eye could make a rooster crow, or ,a dog bark, or any-

thing like that, on clarinet; he was EB's favorite clarinetist. RBA
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wonders why Big Eye didn't do any of that "freak stuff" in later years,
but EB does ¥X not know. EB says the reésqn he liked Big Eye the best
was that out of all the good clarinetisté, like Baquet and Picou, Big
Eye had a different tane and was the most'original, playing things that
EB considered more valuable. FB answer HF's question, saying that Big
Eye played with the most feeltng. 5B sajs that Big ¥X Eye was not a

- music reader, but that he could spell‘pr@tty well, so that XK he could
look a piece of music over a bit, and thgn be able to play it pfetty
well; he says Baquet and Picou were the }eaders. EB says XHEXHE that

Tony Giardina, a white man, was a good clarinetist, and pretty much on

the order of BIE XBig Eye;Bxxmxxxxfgggxﬁﬂimfffﬂﬁ A T //

il
b j

EB E¥K answers HF, saying that Big Eye ﬁas fast, "all thq?through". EB

liked his t-one;‘Big Bye played in all registers. HF asks if Big Eye would
play just on the chords, or would he make up his own melodies.. EB says

he would make his own melodieé, then iook around and ask how it was; the
ltrumpet player would be Bunk [Johnson]; EB says that when Big Eye and

Bunk got together it was tough. RBA asks which clarinetist(s] would play
with a rough, ratty ﬁone, make growls, etc;j EB says Lorenzo Tio, Jr.;
played-with a very heavy [stiff] reed, and-got a hard, rough tone, and

that he would play growl style sometimes. RBA asks if EB knew Willie
Warner and Frank Lewis, and what styles did they play; EB says they were
more like

musicianerq s that thev played their parts, they were good, but they were
more straight in their styles than hot.. HF asks what musician playing

now hag a style which would be like the styles of Zeb, Pi1lls [and Blind
Chariie}; EB says they didn't sound much like Pilcou or George Lewis or
Edmond Hall or Johnﬁy Dodds, that they played more of a ¥IX variation |

style. EB says that ¥ men like Big Eye played the lead more in the old

days, that the clarinet was the lead instrument, rather than the trum-
pet. HF aaks‘when the trumpet bagan tb ¥E play the lead; EB says that
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clarinet and trumpet played sort of the éame liﬁe, but the difference was
XKEEXE in the ténes and that the trumpetiwould stick.té the melody,'Bub
the clarinet would play variations on the melody, He says Freddy Kep-
pard was one trumpet player who would’ get a long way away from the mel-
ody, and that the clarinet would take the laad when Keppard did this.
RBA asks who the good blues clarinet&sts ware, EB says that the cabaret
men were. RBAKKK asks who the good blues players were before men like
Sidney KKK Bechet and Johnny Dodds, who were good, made records; EB says
Bechet and Dodds were good RBA asks about blues players before there

7
were records made; EB says there were(yimshlf, Dodds, Bechet L?eb, RXAX

Blind Charlie.and [Willie] "Kaiser“ [Joseph]. _He says the gdod blues
players were "tunk" [HEE honky tonk ] men, that the good ones. uSually ‘

RBA asks about the St. Bernard
worked in the tunks, such as In the District./ The downtowm musicians—jiiizi}e.
HXIXK had a sort of headquarters, called The Alley, next to the supermarket i
gt Bt Bernard.circle; 1t was run by Edgar Monget [ép?]. EB says, the
place was not a headquarteré for getting jobs, 1t‘was just a gathering
place for musicians;. there was a pianO'there, and drums and otﬁer inﬁtru-
ments, so that any musician who felt like it could play; EB says there
were ébmatimes two clarinetdésts at once, two trumpets, even two men play<

ing one piano at the same tina, He names some of the musicians who came

‘Jc(, "/Iw'r,‘;d it Bhegafe

there, a few being/ﬁed Allen, 'Rober Taylor and Arnold Metoyer. KBA'asks
about Blind Charlle, EB says he usually worked with "short" bands [smalll,
and in the tonks; that he was a good clarinet player and could play the
blues, EB is asked about blues, and he:quotes words from some blues, RBA
asks what Blind Charlie featured, such as long notes, of a lot of noﬁes,

or what; EB says he played a lot of melody, and that he might have sound-~
ed a bit like himself on blues, EB says the band HXE EB was in was con-
-sidared to ‘be the best blues band, EB played clarinet, A{CWFr/L /, ];Gyr/

, Little Mack played drums and Wooden Joe Nic%olas played trum-
& 4
pet’ the ‘name of the band was the Golden Rule Band. //Ths band worked a
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iok ak) h' T Hayy, Freankrin sma Bhavters BN AnPeos That s
neighbbrhood was rough, but EB says the&lnever had any trbuble, HF
asks if the old-time clarinetists playeﬁ the blues llke Georpe Lewls,
for ‘instance, does todﬁy; EB says no, that in the old dayd a musicilan
would have the blues, and then he wouldjgo play them. Heisays he does
not know. how they play the blues now., He says he used to play the ,
blues from 8 .PM until 3 AM HF asks who the good blues trumpet players
were; EB says Bunk was the best. He says XIKBKKK {Andr;;?IKi%b;{l Was . .-
Sood.t'—'."?., ' ' | A

l.(. E

. End of Reel I
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'tAndrew]‘Kimball was a trumpet plafer who read and could play any-’
thjng; even by ear; he would break up ﬁhe place when he playéd blues
at.infermission at the Palace Theater,?uitb LJohd] Robichaux' orchestra;
thelir blues weren't like blues played ﬁy an "outside! band, but ﬁgiﬁ was
still blues, EB says bands played intfoductions«to bluéa'in those days;
he hums an introduction |which éognds iike intro. to JR Morton's "New
Orleaﬁs Joys"]. EB says he sometimes ﬁhinka abouﬁ how much bands have
changed over the veavs, he would like to hear a real old-time band; he
aays he'd 1ike a band with a violin plaving lead, no pilano necessary,
just to hear what the alfference would bewbntween now and the old days.
EB would like to hear bands nlay;ﬁﬁA%g;rrags--"Map@e Leaf", "Grace and
Beauty",rBlack and White--and "Fidgety Feet“ etc; he 'is tired of hearing
"funny" songs, "onen-key numbers" [common, easy to play] EB says the
bands playing now "steal" from the music [do not observe strict nobation],
he B says "Big Eye" Louls [Nelson]'playedlthat way, as he could not read.
Robichauk' orchestra played as writteﬁﬁ & band with Bunk [Hohnson] and
Big Eye would not; EB would rather heaf the band with Bunk; the public
likes bands which "gteal", or "chop". -EB would rather play-with a l-piece
band than with a 6-piece band,-because;of the;added differences 2 extra
men might bring. EB can't play half the clarinet he oncé could, but he
was as good as any clarinetist playingiin his prime.- The best clarinet
for blues 1n the old days was John?% qodds, [Sidney ] Bechst and EB used
gt {"whip"2] him, Dodds played ';aja ’\Joerloxlfi/]ver, and EB heard them at St.
Katherine's Hall (across the street from Charity Hospital).  EB says
7eb [Lenoir (sp?)] and Blind Charlie playved somewhat like Dodds, in
that all the clarinetists sround New Orleans sounded somewhat 1ike
each other at- tlmes, Dodds was "afraid" of Bechet and EB; EB was not

afraid of Bechet, becanse they were good friends; they used to go to—

gether to places where clarinetists were playing [to challenge them to
contests]. EB says they wouldn't try to "eut" the readers; BE he and
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Bechet read wery little, and Dodds was not much better; hardly any of

the "head" clarinetists read. Dodds was rough at times, but not always.
TR could cut Jimmie "Jimbo" Noons; he mede Nooﬁe jump off a truck once

in a contest. Noone, although not a puﬁil of Big Eye Louis, admired his
dtyle. [Many] ¥BX musicians who were censidered readers in New Orleans
discovered they weren't too good when they went up’north (and east, etc.];
Paulv[Barnes] found that out, being only a third ‘sax player when he got
'away'from New Orleans. Fast/ﬂlﬁ%gggr?multi noted players] were Big Eye
Louis, [Lorenzo] Tio [Jr.], Noone--in fact, everyone was fairly fasq,
aed nobody-wae too fast. Barney Bigard and Albert Nieholas weren't any- -
thing until they wentlnorth Bigard didn't even play clarinet until he

left New Orleansg EB‘éldn 't heaf [muc??& of Willierﬁhmphrey [the young-
er ] or George Lewis in the Twenties; they weren't in town much. John
Handy was fast, and considered good. Isreel Gorman and Steve Angrum
weren't so good then, nor was}Albert Burbank, who was only playing with
young bands then--with TBu9h9j,r§ééie’kLawrence Marrero, Paul Barnes, et‘
al., Louis Cottrell [Jr.] was good; he plaved some with Chris Kelly, and
although hellv‘ﬁ?deitwﬁeafl es_Ceeﬁrell did (ae?}j?eejt the two were
apparentlv musically compatible; Kelly s speclalty was bl&gghh Willie
"Kaiser" Joseph, who played with {Lquls] Dumaine, was good. Charllie
McCurdﬁ was good, and got "ali over hie %orn"; he could play by ear,
[as well as read] ; .
/ and could have fitted into Chris Kelly's band. Joe Watson, with’ Sam
Morgan's band was B¥E OK. Andrew Morb?n=ceeldn'tjniay much, not hav1ng
played clarinet much, preferang Kﬁﬁéﬁféeﬁdf.sax; Kalser and Blingd Charlie
AXAK¥XEX played only clarinet, not sax; sax had,just been introduced, and
were considered "off instruments"; X if used in a band, they were in add-
ition to the clarinet, not a doubling instrument for the clarinetist,

The "tonk" bands didn‘t use saxes--bands such as the ones EB and Bechet
played“in; Bechet didn't know anythinglabout sax when‘he left New Or-

leansj EB doesn't remember who played sax; he says Big Eye Louis had a
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sax wqen he came back to BX¥ town, but he gave it away, having just

bought 1t because he could, Blind Charlie, one of K several clar-

inetists who worked exclusively in oabarets and tonks, in 3 or -

piece groops, worked with Henry Martin's brother, Coochie Martin,

who played plano ad well as guitar; Pil1l [Coycault ] was another
clarinotist who worked such jobs., Kaiser Joseph also piayed that

kind of job, but he worked in orchestras too, and in brass bands, such
as the Onward Brass Band. Kid Ory had Tio on clarinet, ond R Joe Oliver
on trumpet; Johnny Dodds played with Ory some too, as the personnel
would vary from time to time, fOPlvaPiOQS reasons, as did most, K of the
other bands. EB hums part of 3uddy éolden's tune, "funky Butt"; he
doesn't remember a variation Bolden used, Blind Charlie, really blind
probably is still alive, although he quit playing clarinet years ago;

EB saw him snd talked with him at Rampart and Canal, a year or more ago;

Cherlie is not to be confused with Bling Freddie [Small],,alother blind
clarlnetist stlll around, who WOrked with the Liberty REEX Bell Band. |
EB explains that [many] musicians never learn another musician' s last
name. because everyone knows the person by the popular name and can find-
the person bY using that name. "Kid Sheik"‘[Colar] might know Bliod

. ,Charlie, as he hangs around the Elite Cafe on Rampart near @anal. One

I
BX of TB‘s uncles, "Taaton" [Sp°], was a "head" clarinetist who played
about 63 years ago; a cousin was "Sug%r Johnny" lSmit?], cornet; another

1, i) 2 st A
[ LA cr f Al f {‘ as 5
‘cousin was "Nioou , also a corﬂetist a relative on EB's father's side,

A1l the Marreros (Lawrenoe, Eddie, John, Simon, Btiiy JEKR are oousins,
U oy o “{John's mother ]-%[insert]

and there 1s an aunt nameg\Marrero/who plays guitar; the Fraziers, "g1é"
and Simon, are also cousins (Simon, youngentof the brothers, 1s a good 7
pianist but only EB can control him, the oldemst brother [un-named here ]
.[was, s*T also a drummer, as is 8ié); que Williams is another sousin;
all these oousins, musicians all, are from EB's mother's side, #[insert ]

{ prht e ;
[also mother of Eddle and Simon--Billy's wife; she would play with bands

at parties, but not go on regular jobs,fﬁlend insert] EB was born on Pilety
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at Claiborne, in the first or second'hoﬁse (probably no longer stahding)
diagonally across from the Harmony Inn; his father's name was also

! oo
Emile Barnes; EB moved from there when about 7 or 8 years old; »ng e radds:
) § l/ - <
”£ o 45- ?. He heard his uncle play clarinet in a barid, a serenade
late at night,
band, which played for things like surprise parties,/and sounded good.

The instruments other than clarinet would be basas, mandolin, violin and

gultar--no trumpets' or htrombones; there were XH¥ trombones then; but
valves were used then, :

valve, not slide [ARXHMEXEXEKOMAEXIN  but slides were certainly in -

®XE existence, and long before valves].

. End of Reel II
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Joe Petit was valve trombonist,. ‘ '
/No trombones used in serenade bands.
EB's father did not play any instru@ent; BB got‘started when he
was about 17; he had been in a crap game; won 3ome money, Stopped in the
Fagle Hall (since then, Dundee Tailoring) on Rampart St. to hear the
: EB
Eagle Band, in which Bunk Johnson BE¥ was playing;/KE bought drinks for

the house, and hung amund; about © PM, he mentloned to Bunk that he
’ f—d‘l’ i atie ijf}“’/‘r é-

wanted a clarinet; Punk got him one immediately,” EB had not played

anything but a 6-honle bin Tlue (not like Bab Frank's KIEKIX‘piooolo, but

EB also had a pleccolo; the flute had keys on it, however); EB did not ‘

play ¥XEK the flute with any bands, just by himself., EBKEEKXIHKi the

piccolo was wopden, but the flute was mefél, EB poid $9 for the eclar-

inet, and at first could play only one tune, "She's Got Good Booty, ~

So They Say" (which he hums, in part). A friend, Sidney [Lacour? ],

heard him playing, decided to get = cornot, learned the tune, and they

boﬁh got kicked out of the house, EB's first job, at Delacrolx Island,

was with valve trombonist Ambrose Powers; uncle of Lawrence Toca [Martin];

EB's small repertoire 1ncluded "Casey Jones". He was hired because it

was bthought he would become a good plavef.. TREX DB K KRBT XX Y BB X B ERBXH

KIEXKEEKKXX EEXXEH Besides TB on ularinet and Powers on trombone, there

were Henry Ford, bass, and his son [Bossv?leord v1o11n. The job, a

big dance, lasted from 6 PM to 6 AM; men got money, drinks, food; very

hosm:?}h,l? lcr(,”.q.ﬁd Spam.s;h.h‘a.mgj!f? l}ic,)pl.e_" he?ded by a Mr. Nunez. The e 2 are i
There ‘were somé musiclans fﬂom the Lowér Coast [Algiers gide of

From the Ninth Ward [N. 0.] ,
river]. Ford was from around Violet. / there was another trombonist named

i I ‘: i g’
"Coon", or "Joe Hoodoo" o, [Eig, ogwﬂic?] Monroe played trumpet. Louis
. J!"'d'- a
and Freddie Gould were gultarists, as was lke. Joe Watson, clarinet,

was from that area, .{Georga] "Sheik" [Colar] lives there now, but was
not born when X preceding were playing. Joe Hoodoo was just ‘a jive

Ll

qr.fgﬁname, In the old days, one had to cross the river in a skiff, at

Cutoff [La.]. EB was a regular member of the Powers band; he was en-
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couraged’ by the others to play; finally becoming proficient, The
violin playad lead all the way through each plece, never backing the
other ;nstruments, Playing with that band until he was aboutllg, FB
leurned many numbers; the bands then'usuaily kept up with the currently
popular'songs, and EB learned them then. The band playéd mostly for
pichics , HX at the lakefront places, over.the river, in bordering
pariéhed,_etc, The band used "Gettysburg March" to indicate an inter-
missig;klrgg/hext played with Edward Clem's band, and &dlso [later?]

;with Amés Riley (Riley XX was the father of young trumpeter Theodore
Riley). FB says Clem's style was somewhat like thgt of Kid Thomas
[Valentine), irr that Clem EHE "cut" the nétes ("Ea ta") [played in a
stacecato fashion]: tbut] Clem was more of;a straight player, ratﬁer
than a "éétaoff" man., Clem's band, abou%iS‘or 6 pieces, ¥X¥ had a
[usually] regular personnel, although EB worked with many other bands,
including that of Joe Howard (trumpet),

/durin%hghe period he was with Clem [(EB and the other members would glve
_Clem/preference of their services when notified soon enough] .The tine
was after the Big Storm [hurrlcanejpf 1915], and EB was in his Twenties,
Sometime - later, EB began a long assoclation Wwith Chris Kelly; helly got

- a lot of work, as dld EB, and a banjoist in the band, Peter Papin [sp?],
and they would all get jobs for the Kelly band, KKXI;XﬁIIX Before Kelly
had his own band, he was working with Johnny Brown's band; EB also work-
ed in that band, for, al though Brown was also a clarinetist, he wasn't
very good he had a lot of contacts [for jobs ] because he was a furni-
“ture mover, EB worked y%th Kgllffazfiie Depression [ai;o érégagiy EﬁéiA
ing] and after deression.r B Kelly died long after Buddy Petit's
death, EB [1ater, or at the same time?) had his own band; nobody
wanted to hire him, becamse everyone was afraid‘EB would take all theif
b.2.1 work from them [because he was so good?]. EB says he was ‘playing
with Kelly during World War I° [Kell%jlggyin army? ]; they never used more

than 10 pieces; Willie Foster played‘violin with them; Harrison Barnes
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wasz the trombonist, He was a good [all—around] trombonist (&ncluding
the blues), better than most trombonists today. Lawrence Marrero play-
ed hanjo, Eddie Marrero'gl?ged bass; at’one time; there were i Marrefos
in the band. [Josiah] "éiéﬁ Frazier [¥EX cousin of Barnes and the
Marrerog] also played (drums ] in the band, at one time, but the drummers
were frequently changed. \Some of them were Red Happy [Bolton], Black
Bennyﬂ[ﬁilliams], Dave'Bailey and Ale}(Bigard, EB worked with diff-
'erent‘bands, at different spots, during the [Kelly] time. f& /rﬂ Vu
Admitting that some of the other drummera of the times[ and of the
present time also] were good (such as Alfred [Williams] and.%iﬁ Frazier]),
EB says the best drummer he ever. played with was Dave Balley, who was
an all-apouhd good frummer, with plgnty of spirit and ability to keep

good time; EB says that "Face-o" [Eddie woods], who left New Orlesans,

s _,J LA ' s : -
was also 1ike Bailey in those respects. 7!:: hee e Lo Ak GO JAfeny i

EB played with Bunk Johnson after Bunk got him his clarinet [see
beginning of\ this reel];{Bunk told-EB hs would have- still.been playing
with him if he hadn't sold his clarinet’] Bunk was leader of the band
then, and until it broke up; BunQFQQQ'Ed;&:‘ L;Qgéﬁée’Toca was also a
good trumpet player. In Bunk's band at the time [beslides EB] were.
Jimmy Palao [violin], Peter Bocage [tpumpet?], Louis Cottrell [Sr.J,
drums, Buddy Johnson [trombona], and others, it was called the Imperial
Band,|;Bunk had also played in the Superior Band, and XXI¥X several men
in the Imperbi ¥BE had also been members of the Superior; EB says lead-
ers would entice players from one band to another. EB had played in the
Superior also; he and XXWHF Jimmle "Jimbo" Noone KK were hired, tqggther,
to replace someone; tﬁey RXX played with the Superior on an-agvertising
truck, and Noone jumped off the truck [because EB was "cuttiﬁg" hiﬁ--see

’

earlief in interview].

End of Reel III
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When quite young, EB moved from Piety and Claiborne to Port,
between Robertson and Villere; when he began playing music, he was

living on Villere, between Spain and St. Roch, and he was playing in

: his cousins, 05 55
the Young Imperial Bana Others in that band were/Simon Marrero Pbanje],
Py e ~~{drums?-}~, -
John Marrero [%aqq] and Sam "Sugar Noo" Frazier [pianaﬂl, Robert Tay—'
‘was

lor (who must have left town) played trumpet; thers/¥S¥E no violin or
trombone, EB moved.frcm that part of Viliere to tﬁe_corner of Spain
and Villere; he was playing with Chris Keily at the time, EB doesn't
remember what band he joined after playiﬁé with Kelly, but it was a
band he played with several times [dirfércnt periods?]. He did'play_
with Kid Thomas. [Valentine], being a member of Thomas' band about 3
different times. ke became a member at first becsuse Thomés had heard
Kelly's band and liked EB's playing; B quit playing with Thomas be-
cause of the distance ffomchis home "to Ihcmas' jobs, over the river.
EB worked with Kelly ovcr the river, tco;ba lot of Kelly's job connec-
tions wcfc‘from over the river,'including;Harrison Barnes, who played

in Kelly's band. Thomas heard fhe band over there, ‘and EB ndhpis 2 o i

LTS J Ll o I ,; S T f,._-; "‘{ ey ,1‘ j.’l’ f« 5 v
brother, Paul Barnes (on sax) went to wcrk for Thomas, Thomas always I

o)
did have a "funny hat" (and qkirt ete.)’ routine; none of the others: '
-¥Lin.thcwband9] d1d- "monkeyshines", but the band was popular because of

Thomas,. Some others in the band then were."Liffle ?Om" ( ?],.
drumo,jilton Theodore [banjo] and "Loochie"‘iLegncfélAigcfcﬁ], trombone,

the latter two have since Joined the church [including giving ﬁp play-

ing secular music]. Thomas"work was all on the other side {Algierc]

of the river, down in the bayou country, not on tﬁa east slide [New Or-

leans ], all spot Jobs. The band was always full [6 or more pieces];r

and Thomas played as he does today-nstfong—ubeccusc‘he allows himself

§IBEKI# plenty of reqt in the BEXK tunes.‘ After Thomas, EB took his

own band tq Grand Isle, working Wednesday. through Saturday at a plape
fWA.q i O v u~[Maij
for Tony [ 7], owner; besides EB there were Harrison Brazle 3
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trombone, [Ernest?] Poree, 'sax, Mitchell Frazier, plano and an uniden-
tified drummer, Then EB got another job at Labat's dancehall in Race-
land, so he started another band, and had both jobs; Willie Pajaud and
Bob Anthony were the trumpet players. EB had 14 pieces in all, split
into 2 [equal?] bands, one at Grand Isle end one at Raceland, EB XX
played alternate weeks at each place; the.: period was sometimes after
the Depression, in the Thirties. EB did not play jltney dances in New
Orleans, but the Grand Isle and Raceland jobs were jitneys; theyﬁwere |
not as rard'as the New Orleans jitneys; Eﬁ'says they ¥¥ would play one
number arid then wait until all the!dancezﬁ‘had cleared off the‘floor,
for ticket-taking, and then they would play again. ‘The owners liked
the way EB handled tﬁings; he says they have asked h;m to play for them
recently, but he won't go. EB says he oid play with Thomas about two
years ago at Raceland, and there was a hiil-billy band there then; HF
had just said there were rock-and-roll bahds‘thera now. EB also worked
with Buddy Petit; Petit had a band about_iike Chris Kelly's,

EB doesn't remember meklnb any records with any band untll late
years, when he recorded for Alden [Ashforﬂﬂ and David [Wycoﬁf] [q&_!fﬂfff
eoréediﬂar AM 1n}%?k5?],jtn 1951 thev oeﬂe to{joigﬂﬁrmgoéulhéftv??r?
EB was. working, and asked him to record.\ EB played for 16 yearsiat
the Harmony Inn; his band built up the business from nothing to very

the size of the place increased, too;

good; /KEKEXR EB and Lawrence Toca, trumpet would sometimes play for

nothing when business was K¥KHE bad. Arnold DePass played drums and-

Alma [ 7] plaved pimno. FB says he'could play there now 1f he

iy oA Tr

wanted to., RBA savs that when he f%mst came to New Orleans, about 19&7,
he heard three bands in one night; Kid Rens, at the Brown Derby, told
him about "Big Eye" Louis [Nelson], so he went to Luthjen's; he met XR
Art Schreiber [cab driver ab presengf 196&],1who told him about the .

> : ‘f:-;,- -}’ﬂ., 'l (,1 ROLIE Il / //f;, ft' ,"-- r/ f{’ﬂf'&]
Harmony Inn, where he heard EB and Toca,A HF says the Harmony Ind seemed

to be doing pretty well when he recently heard (Brnie] Cagnolatti ahd
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Paul Barnes there, on a job EB had arranged-for Paul. When EB left the.
larmony inn, he went to the River Belle, Clouet and Chartres for a short
stay; then he went to a place on Tulane Avenue [near Carrollton], and
worked for the owner, named Harry. He wobked at Mama Lou's about 3 or
li- years ago, with B Andrew Jefferson as léader, EB ,opened Luthjen's;
Toca piayed trumpet; Luthjen's is older tﬁan the Hermony Inn; the owner
of the Harmony Inn heard EB's band at Luthgen's, and got them to come
play for him. Toca played most all the small clubs with EB; Toca. quit
playing when EB did EB plavad at Manny s Tavern, at Benefit and St.
Pon & L ; 1ittle [of fairly recent years]
Roch with Billle and DeDe [Pierce], EB's/bands KEX didn't use trombone,
except at Manny?’s, where Harrison [Brazley] played. EB began playing )
with [Albert] Glenny many years ago; Glenny was his "right han@}fiddlem
as was Eddie Daw«on. _Glenny plaved in thé band at Mama Lou's with EB.
| EB played with most of the brass bands, having quit only a couple years
ago. He/g?:yed in recent vearq with Andrew Jefferson. He played EbP
~clarinet once upon a time, Willie Parker gave it to him. EB repeats
that he played in almost all the brass bands; he says the reason he doesn't
play now is because F¥ he won't join the union; he joined once, but he
wouldo'p'pay any dues; he wasn't in the union when he played the‘small,
clubs with Toca. EB also played 1in the bend at’ the Palaee Theater, for
vaudeville; Kid Howard was leader; EB says they didn't have to read,

that they could pick up all the tunes [by' ear ]-~show tunes, dance tunes,
o er—Manuvél Paul?] ©.

ete. lPaul{ferneEZplayed sax in the -band;.the instrumentation of the

band was sax, clarinet, trumpet, trombone, bass, violin and drums [piano?]

Howard was playing well then. EB says he doesn't like to say that one

man sounds like another, because each man sounds like himself, he says

the clarinetists of the old davs mostly had their own styles, but that

the ones todsy sound more alike,

(3752  "Ear" brass bands XE¥¥ played Dizieland music; someone would get a
Job, get his friends and they would go play the job; today, the contact
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musician has to belong to the organiaatidn offering the job. Today
things are sltogether different from the old days; the musicians are
not as friendly to each other, for example. [Next =section not brans-
cribed].

*

EB says 1f old-timers 1like himself, Peter Bocage and others would
: : their music
get together and rehearse for a couple of days, XXE¥/would sound like
the music of the old days, but that the ybung people's music does not -
YE¥RX fandm£8verﬁwill?] sound like the old. The old instruments are
being repléced by saxes and guitars, and one day even the brass KX} will

be gone, except in a blg orchestra. EB éays the @rummers coming up are

so different that the old timers can't play with them.

End of Reel IV



