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Also present: William Russell

Mike Joseph De Lay was born in New Orleans on September 29, 1909,
at 1839 Laharpe Street. His mother, a fine, non-professional pianist,
wanted him to play violin, but he wanted to play cornet, bhecause of
the influence of Manuel Perez; {one of Perez' sisters, the only living
member of the Perez family, Lilllan Perez, lives at 1136 Touro St.:
she is MD's godmother.); MD's mother would take him to Perez' house,
where MD would hear Perez giving music lessons. One week after his
l6th birthday, MD took some money he had saved from a paper route and
other joks and bought a short cornet, a C.G. Conn "Wonder" model;
when he had taught himself 6 or 7 tunes, he played a Carnival day
parade in 1926. He then began taking lessons from Perez, his first
teacher; after awhile he kecame discouraged, put the horn away, and
didn't resume playing for about 2 1/2 years, in the latter part of
1928, His first jok then was with Paul Barbarin's yYoungest brother,
a drummer {MD says there are 3 Barbarins who are/were drummers; he
names Louis as one [CF. Paul Barbarin & Louis Barbarin interviews];
a kanjo player named Charles "Fushnick" [sp?] and Edgar Saucier,
saxophone. WR comments that he knew a Saucier in Chicago who played
drums there with Lee Collins; MD says Edgar lives in San Francisco
and agrees that the two Sauciers mentioned are probakly related.

Edgar is his wife's first cousin. MD studied form the Arkan method

with Perez, who went to Chicago after MD had had only a few lessons:









MIKE DE LAY 4
Reel I [only]--Digest——Retype
September 2, 1958

used to come to the Fern to play, just to keep in shape. MD was amazed
that Porter could play tunes he dida't even know, by having someone
who did know them call the chords to him. MD began playing chord
system then; he says he was one of the first musicians around New
Orleans to do s0, as far as actually knowing [the names of] what
chords he was playing. MD says people around his own age, like

Eddie Pierson, can verify his statement. He worked [wlth Pierson,
too?] with [A.J.] Piron for about 2 years, on the steamer President:
when Piron quit leading the band, Paul Barbarin took 1t over, and MD
stayed with him about 2 1/2 years, until MD went into the Army, in
April, 1941. Barbarin's band was the last band MD worked with in New
Orleans; after 4 1/2 yvears 1in the Army, he came back to New Crleans
for three weeks, to visit his parents, and then went to California,
where he has been ever since. He did play one job 1n New Orleans
during that three weeks, with John Handy, and on piano; Joe Robinson
[Robilchaux?] was sick, so MD played plano for the one night, MD
changed to trumpet in 1930, when he bought a Buescher, which he didn't
like and which was later stolen. He then bought a Conn trumpet, and
another, then a Martin trumpet (which he forgetfully left on the side-
walk in Downey, Califeornia), . then another Martin, which he still has
and still likes and uses. He has 5 horns at present: a Buescher

trumpet, a King cornet, a Frenchmade Cachira [sp?] cornet, a Lyon









