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They did.

Sing along too, [“ve—-.

And incidentally, speakin’ of Manue! Perez, he is my godfather.
Oh, is that right.

Yeah, my godfather, yes. Manuel was my godfather.

Un hum. ... Uh, by the way, uh, the clarinet then was your first
instrument?

It is, ves; clarinet was my first instrument.

Did you ever want to take up drums or ever curious about em
when your father had “em around the house?

Well, a little curious, but it was so much to lug with that I
didn“t want to bo-- [laughsl.

fJoing in laughingl Well, I don‘t bilame you.

When I first began on the clarinet because of my fingers bein”
short, uh, I had to use a C clarinet.

Oh you did--.

Yeah.

"Big-Eye Louis", I guess, u—--.

Yes.

Used one a long time, they say.

Um.

Uh.

They weren’t long enough to expand over the B flat or--.

Yeah.

Or the A clarinets, “cause they were usin’ those too at time--.
Yeah.

So, it was a clarinet of Tio‘s with-—-; he started me off on a C,
it was a C--.

Is that the young Lorenzo Tio, not the old ocne--.

Not, no, it’s the young Lorenzo--.

Or the other, older Ti--.

No, it was not the uncle or the father; it was the vyoung Lorenzo
Tio.

Uh, before we get [nto that, I wonder {f vou could tell us any
more about your father, even what kind of a man he was; I mean
we have pictures of him, b--usually sitting down; we don‘t know
if he was taller than you; would you say he was taller than you?
Well, he was taller than what I have, ves,

He looked rather large, but I never knew.

He was about six [feetl, one [inchl] or two.

Oh, really, oh quite tall--.

He was tall, vyou s--quite tall, “n...

Uh huh, he looks very much like you, I think his face is—-
Yeah.

Pictured, like in the fArmand] Piron Band--.

Um hum.

VYery simiiarc.

He was slim, accordin’ to his height. It, it made him appear
much glimmer than he was, but--.

Um hum.,
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I do remember the overhead because up until 729 they still had a
lot of fellas that been usin’ the overhead pedal, but I don‘t
remember my father wit‘ a overhead; he always had the cther foot
pedal.

Oh he did?

Yes.

Um hum.

Cne thing, he was more of a stylist around here because he a--;
anything new that came out, he was the first one to use.

I knew tha--.

Yeah.

Some people told me conce that, uh, he used to work for Weriein’s
[imusic store, Canal Street, New Orleans] or at least they had him
to try out all! their new equipment.

He did.

Do you remember anything about that?

He did, yes, he did. Uh, up until the time that he died, in 727,
he still]l was doin” that for Werlein. He was a repregentative, a
salesman for them on lnstruments.

Did he ever work in their shop as a repairman--7

No.

Or anvything of that kind--7

No.

Or as a salesman in the store?

No, he was Just an outside—-.

An ocutside—--.

A street salesman. Yeah.

Un hum. ... Uh, do vyou know anything about his drum set, his
latest one. Of course, you knew, uh, about the last set--.
The lates’ get that he had was a Leedy. I can remember that the

latest set that he was was a Leedy. HNow the set right before the
Leedy...was a, uh, collapsible set that he had. He got that when
he had gone to New York in 74-, in 723.

wWith the P--.

With Piron’s Band., 1t was the foldin’ bass drum. It’/’s--when it
would collapse then you could handle it jus” like any other sult-
case.

Huh.

Um. I zan“t imagine exactliy how it is; people have tried to des-
cribe [t to me--.

Yes.

We’ve got some descriptions of it—--.

Uh, the way it was made, honestly...when it would fold; it was
two head. It would be in a circle and it wou--, and a half
circle, and it would form--; it would be almost llke a triangle
vyou could say.

Well, the head would fold up teoo—-.

Yeah, the head would fold.
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Um.

Maybe the..., I mean it is really: really was a iight drum.

Um hum.

S nothin“ like what the drum npow because the snare drum how
h--, much heavier than what that was.

Yeah. -

Was it a very deep one, d‘yvou know, say five or six inches, or
seven or eight--2

Just about five or six.

Five or six, rather--.

Just abou--.

Shalilow or medium--.

Just about what they use-—-.

Um hum.

Practically now.

&nd he doesn‘t use a deeper drum-—--.

No.

On the street——.

No.

Or anything.

Never did. It was jus‘ ...

Can vou tell us anything about, uh, his, uh, teaching, of, of
drums. Did you ever see any, uh, drum pupils come there an”
hear him give a lesson--7

Oh yves——

To any of them--

Yes.

What he did?

Oh yes. He always started them off first, Jjust as I said like he
did with me; he started them with the singing first, for sound.
Then after, it would be with the [druml] pad...because he said
they would develop a better wrist on a pad than to try “em out on
a drum.

Uh huh.

You see, he had a exceptional wrist, “n I must say...of me and
my father, I‘ve had--never heard anvyone roll a drum equaliy an”’
as smooth as he had.

Just about evervbody’s told us that--

Yeah

Ever mentioned, that he talked about that roll,

An“, an’ he believed in the wrist; of course, It from—-—-jit was
from the way he was trained. Now the way he was trained, he--
well, my father came up of very poor parentage, and it was a
friend of higs that was gettin’ music instruction, and they
were inseparabie at the time; it‘s a fellow by the name of
John Kornfeld--.

[ Inaudibiel].

It's a...a white fella.

Umn hum.

You see they came up boys together.
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Round in that section, that’s the same he came up.

I was goin‘ teo ask--“n try to get real personal--, but about your
home, did your father have a special room for the, uh, teaching
of music, or is—-7

Well, he always did, veah; i-,it was always (n the living coom;
that way he-—-.

Did you have...a piano, uh?

We did have a piano;...vyeah, we did have a pianc because he--,
Um hum.

My sisters; the oldest cne, she did learn how to play.

Well, you mentioned the three older children—--.

Ye—--.

Were they all the girls?

All girls.

All girls.

In other words, it was five of--and I was the only boy.
Yeah. ... And the oldest sister learned piano, then.

Yes, she did--.

Did she ever play with any band or--.

No, never did play, uh, professionally, jus’...playved in

the home. My younger sister, she still plays in the school
right now, but--.

Is it mostly classical music or what kind of music--7
Classical, mestiy classical music, an‘ sheet music, you know.

Yeah. ... ‘N, uh, do you remember how much your father charged
for lessons?

Yes.,

Uh.

At one time he was chargin’ twenty-five cents, and I think when
he died, he was chargin’ was fifty cents.

Um hum. Course money was littlie more valuable then than now,
but still--.

I guess so.

It was a low price for a famous—-.

It was.

Teacher like that. ... Twenty-five...

An‘ the last student of his that...really turned out to be a real
nice drummer was Freddie Kohlman, that‘s the last one.

Ch yeah.

Kohlman was his last student that I can remember. Now ancther
one that was his student, I was a very small boy at the time,
was Albert Francis:; I don‘’t know if vyou knew Albert Francis.
Ch yes.

Albert Fran--.

We jinterviewed him a couple--.

Yes.

Cf weeks ago.
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WR: Both dead now.

LC: They are.

{Transcriber’s note: Minor "Ram" Hall died in Los Angeles in
1963, according to Rose and Suchon: New Orleans Jazz, 3rd ed.,
page 5217,

WR: Mlnor Hall just died about a vear ago.

LC: Jus’ about.

WR: Yeah, Jjust about everybody I ever talked to mentioned vour
father, I guess, from here {(i.e. New Orleans]l any drummer and
others too. Is there any, uh, thing eilse you can tell us about
his drum set, while I think; that is, uh, as far as cymbals or,
woodblocks, or cowbells--—,

LC: Cymbal, woodblecck, he used alil those; I can remember’m with
corchestra bells; I can remember‘m with the triangie; [ can
remember him with the woodblock, uwh, crash cymbal..., the
other cymbal that they used to place on the bass drum, also
with a spar. &and they would hit the bass drum and the cymbal
on the side for an effec’ at the time.

RC: Yeah.

LC: Several, uh, different whistles—-.

WR: 0Oh veah.

LC: That he woulid have...for when he would be workin‘ at theatres,
‘cause he worked in theatres, accerdin’ to the old Lyric and
several of those theatres; Dauphine was running at the time.

WR: Did he ever have one of those little rachets, little thing you’d
turn?

LC: That“s right, on the side.

WR: Yeah. I had one of those--.

LC: I think, I think, I‘m not sure we may have one of those around

the hcouse now, if I’m net mistaken, uh, one of those small [inau-
diblel] rachets.

WR: Yeah.

LC: Practically everything to go with drums at that peried, he had
it.

WR: Did he ever use a slapstick?

LC: Yes, he had one of those too.

WR: He was one of theose? ... An~ I know scme drummers--of course,
{Abbey]l "Chinee" [(Fosterl]l used to play the, uh, solos on the
glide whistle—-.

LC: He had--.

WR: Louis Armstrong later had one too--.

LC: That‘s right, Louls did.

WR: Did your father--.

LC: My father had cne--.

WE: He had all eof them, Jjust about evervything--.

LC: Father had one of these, and cne time my father—--he didn‘t do it
often than other fellas—--had a way that he would take the snare
drum and he would hollar through it.
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Oh, he did that; I7ve seen--.

Yeah.

“Chinee" had a--.

“"Chinee" does it.

Showed us that once, and Sammy Penn a little bit-—-.

Yeah.

Does it sometimes.

It gives...certain effect with the snare--.

Um hum.

And the vibration that it would give.

Did he sing, he really sing or--7

No, he didn t

Just try to give a special, like at break or something, a few
little hollars, or something?

It would be more, more on a type of a rhythm.

Um hum.

While the band would be playin’, an’ it’s Jjus’ another effec”
of a rhythm that-—-.

Yeah.
Come out of that.
Y-—-, y—-—-, you say like he“’d, he’d, holla‘, holla’ into it?

Yeah. They would be playvin’, vyou know, and it would be like a,
like a after beat or somethin’ with the snare drum, the way they
wolld...for I guess it”"s from the...pressure--.

He would put it right up against his face sort of--?

No, he would blow on it.

Blow on it.

Yeah, blow on it; some--, some effect, against the snare and with
the, uh, head--.

Yeah

You see—-—.

Um hum.

An’ the effect of the snare on it would give a—-—.

Oh yeah.

Yeah.

Sound.,

Not sure; that’s nothing, not what Sammy Penn does in his act--.
No, no, Sammy Penn sings.

He sings through it some way to make it rattle along with him.
No, my father didn‘t sing.

Yeah.

Would you, would vyou think it would, might be the vibration of
the, of the lips, like when you play a trumpet or somethin’ like
that?

No, it wouldn’t; it’s more of a "huh", "huh", you see—--—,

Oh, I see.

A vibration on the snare.

Yeah.

Oh.
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WR: Yeah, pretty goed. ... Is there anything else, unique, unusual
that he did...like that that you can think of; I hate to keep
asking you sc many gquesticns, but—-.

LC: Nec, it’s all right.

WR: It’s the best chance that we’)l]l ever have to learn anvything abcut
him.

LC: One thing about him, especially on the street, he didn’t have
what most fellas weculd have would be one of these belts around--.

WR: Yeah, the cid harness--.

LC: Yes. He wouldn’t use any of those; all he would use would just
be an crdinary book strap. A book strap and the way he would
[inaudibiel to balance his drum. He say that it was much better
that way from the way he wanted.

RC: Around his shoulder, you mean?

LC: Jus’ acress the shoul-—-.

WR and RC: Oh.

LC: Jus” with cone strap. A regular book strap in those days, scme-
thin“ like, uh, vou know this with an army belt, only thing was
one c¢f these tittle narrow book strap cof that pericd.

WR: Yeah.

RC: Yeah.

LC: See, an” he would jus‘--.

WR: Yeah, that’s kind of neat. ... Hum. ... Just fasten it cnto the
drum prchably at cnhe place then.

LC: Yeah, he, he wou--; that it would g& over his shoulder an’ the
way he would hold it.

WR: Prcbably had a very light, as yvcu menticned, was a perforated
drum.

LC: Yeah, it was light; it was light drum; it was light drum.

WR: Um. 1Is there anything else about his drumming style; ycu
menticoned the first about the two-beat rhythm and all that
he developed, was probably the first cne, yvcou say, in the
dance bands at ail.

LC: Yeah, yeah, that‘s...supposed to be, of course, [ can remember
him in the dance band, but--.

WR: Um hum.

LC: Often heard that he was the first one to be used in the dance
band.

WR: Anything about his style of playing...that you can say, that is,
uh, say ccmpared to the drummers now; of course a lot of people
think that drummers today are toc ncoisy an’, uh, uh, Jjump all
over the place, you know?

LC: Yeah.

WR: Did he, uh, was he very active cor di~; was he a rather guiet
drummer, or what would you say?

LC: Well, he was active I think for his--for the period of time;
I tell you scmecne that reminds me a lot of him now is Josiah
Frazier.

WR: Oh really.

LC: Yeah, he was mcre cn that type.
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Uh huh,

Um hum.

Jus”’ about the way th--, uh, Frazier plays, that was mos’ my
father’s style of playing: the way Frazier plays--.

Yeah, I was noticing "Cie", uh, the other week “n he seems to hit
the bass drum on one and three.

One and three; that’s right. That“s the two beat-—-that’s what
they call the two beat: the one and three.

And then they--his, uh, his snares seem to more a--accent the two
and four.

That’s right. That’s correct. ... Now [Alex] Bigard is another
one of these--.

{Inaudiblel],

Bigard come around [i.e. studied with Louis Cottrell, Sr]
awhiie--—,

Yes, he told us all about him--.

Yes.

Quite a kit about his lessons with him too.

Um hum,

Um, wusually how often did he teach a pupil an”--.

Well, 1t was twice a week.

Really, twice a--.

Twice a week. Generally 1t would be Tuesdays an’ Fridays, no,
yeah, Tuesdays an’ Fridays and’ Wednesdays and Saturdays: those
were the four days that he wou-—-.

Four days.

Yeah, um hum. They had different ones comin’ on those days.
Unh, did he, uh, work almost every night that you can remember
when you were young?

Wnen I--~well that’‘s ail he ever did; mostly every night he was
workin.

Um hum.

Yeah, mostly that every night he was workin’. ... 0f course,
what I can remember...as a kid, the biggest lay-off that I

can remember was when they came back from...New York.

Um hum.

And, uh, 23 and 24, loocked like he--when they came back, it was
kind of rough at the time, but other than that he was always
gone.

Um hum. ... &pd, uh, as I say, I‘m not tryin’ to get persconal,
but did he sleep pretty late then, or, uh--7
No, my fa--.

Did he have a day Job or what did he do?

No, ali he did was Jus‘ played music.

Um hum,

Now, he‘d get up generally around “bout %:00, %9:30, and then he
was gone, then he‘’d come back in the aft--,oh, ‘round about 4:00
or in the evenin’s that he would teach--say about 3:00, 3:30 when
the boys would be comin’ from school.
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session, uh, that the Jeunes Amis Hall--that drummer that he
pilaved with during that period was a fella by the name of [Jean?,
John "Ratty"?] Vigne, an’, uh, Vigne walk all the way up tec the
Protection Levee [near Carrollton and Dakl an’ back with his
drum.

One funny story--I remember Natty Dominique, that“s--you know Don
Aloert of course--—.

Yes, I know. I know Natty too,.

I knew HNatty very well in Chicage, an‘, uh, we got about six or
seven tapes, the story of his life; talked to him a long time,
an’ he started out on drums, I‘m pretty sure; maybe he had a few
lessons with your father—--yeah, I know he talked about your
father--.

I wouldn’t be surprised “cause they were very good friends.

Only a short time, because on his-—-about his first job; I think
it was a Job with, uh, Buddy Petit, he said way up at Louisiana
Avenue, so he was goin’ to walk up there.

Um hum,

An‘ he got up, to--long in where the pawn shops are on Rampart
[Street]l, took his drums in there, and pawned them and wal--went
back home.

Went back home.

Didn“t show up for the job. His father gave him a hard whipping
that night and ail, an‘ then, well then later he went, he went to
Manue! Perez and took up trumpet,.

Trumpet.

Well, cornet. But that’s the way he did on his first Jjob, gave
them up right there, stopped and pawned “em.

They were good neighbors too because they lived right across from
each other.

Oh yeah?

Perez and Dominiaque.

Yeah, right straight across the street.

Down on Urguhart Street.

Yeah.
‘Cause that‘s where | can recall them very well.
Oh, another thing here...just getting ready to fill in your

name here on the, uh, first tape box, we’re about out of--,
and, uh, how is that spelled, the last name? The "Cottrelli".

How do you spell it?

How do yvyou spell--7

C-o-t~t-r-e-1-1; that’s the way we register.
Two "175"

That’s right, but truthfully the pname is really "C-o-t-
r-e-i-1-e",

Umn hum.

My father dropped it somewhere, and that’s the way we all been
were registered.

How come--7
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It used to be Cotrelile, the way they would prcnounce it would be
Cotrelle ; "C-o-t-r-e-i-1-e".

You must have heard a tot of people around here call it "Con-
treiil".

"Contrell", "Cantreli".

Yeah.

Se many thing, but it‘s "Cottrelil¥--.

Yeah.

All we know is Cottrell.

I just wondered how it get started; I lecoked up in the, uh, city
directories; I noticed there must have been an Italian name: ch,
maybe a couple a dozen of Cantrel [Cantereil?], "C-a-n-t-e-r—-.
Yes.

And probably a lot of pecple knew maybe Italian name, but you
hav—--deo vou have any explanation for the reason they caill it that
or—--"7

All I can see is because of, uh,...that French section down in
town; plenty would cail him "Contrell", "Cetrell', and from their
accent would--how that started I can’t =avy.

In your father’s time would they call him that too?

They“d call his "Contrelil'; they‘d cail him "Cantrell"; some
would call him "Catreill™.

Right to his face--.

Yeah.

They didn‘t know the difference.

But mes” of the old cones called him "Cetrell® {leng "o"1].

"Cotreli®, uh huh.

That“s secrt of a French speiling.

French, it isg.

Uh huh.

I didn“t know if is--1 guess i--, uh, "Cantrell”" leocked |ike,
almost like an Italian name: from I guess the first names I‘m
not sure.

Um hum.

So, I always wondered how that got started, “n I never knew for
sure, for years—--.

Ne, I don’t know how i-; because they--a lot of them call me the
same thing now.

Yeah.

I“11 see "Ceontrell" or "Cantrell" or "Catreil".

Yeah.

And what Peter Becage an’ the fellags then always called him [LC’s
fatherl] was "Cotreil" [long "o"1.

Um hum...uh, you know anything about vour father’s ancestry? If
they came from France--.

Yeg, my f--.

Were French--.
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Yes, his father did come from France; his father came from
France. There was two brothers of my--which would be my grand-
father and my...grand uncle. They both were from France. His
mother came from up at Saint...Saint John, Saint James [Parishi,
one of those...

Yes, up the, up the, uh, river there.

That“s right; she came from...an’ that‘s as far as I can remem-
ber from any...

Yeah.

His mother s name was Miriam Bernard an’” his father’s name was
the same, Louis Albert Cottrell--.

Yeah.

Jus” goin’ down the line, jus’ carried it through.

Your father’s name was exactly the same--7

Same as that, uh hum: in other words, I‘m the third.

Um, oh, I see, ves.

But the~-caliled *junior"; you know after the grandfather died
begin call me "junior® ‘n Jjus’...

This reel is about over; there’s another minute or two if there’s
anything else we can think of about your father, then we il get
into your 1ife, an‘, uh, uh for [nstance do you know how old he
was when he—--this other boy began heipin‘ him with the drums?
Yeah, Jjus‘ about eleven, twelve vears old; Jjust about that
period~=~.

Quite young, then.

He was guite young.

An” did he ever tell you about his first jobs or the first bands
he played with? You mentioned Robichaux for one.

Robichaux is one of the bands that I do remember him speakin’ of
as, as an orchestra, but you take way b--back was the oid
Excelsior Band...which was not of the group--in later years it
was with the--I think it was the original band was Tio and
Doublet Band an“ then it went into the name of Excelisior Band.
[Transcriber’s Note: See Rose/Souchon: New Orieans Jazz: &
Family Album, 3rd ed., p. 15?2 for an early personneil list of

the Tio-Doublet Band; NB: no mention of L.C. Sr.1].

Um hum. Was that brass band mostly?

It was brass band; all of it was brass band. O0Of course the brass
band In that area would play for ocutdoor parties an” everything
else durin’ that time.

Yeah; that’s what I7ve heard; they plaved for dancing even.

They would. &An‘ that was in--men made up of, I think, uh, some
of [Manuell] Manetta‘’s relatives, some of his oid rela--some of
the older group. Some names that I can‘t-—-that I don’t even
remember. Another name that I am recall was Croustaut [Sylvester
Coustaut?].

I“ve heard that na~-.
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He was a trumpet plaver; I think that, that taught (Manuel]
Perez, if I‘m not mistaken. Croustaut an‘ then there’s fellow
by the name of Boisseau; he was an old btaritonist (baritone horni
in the area. ... Father alsc worked wit” a cld-—-well they were
about in the same area [Transcriber’s note: "area"="age"?1]...
like Vic Gaspard an” his brother [Nelson Octave "QOak" Gaspardl?
Oh yes, "QOak".

"Oak" Gaspard..., George Fihle; he was in Chica--1I think he’s
dead Jjus—-.

Yes, he died.

About five, six years ago, maybe.

Yes.

Another fellow he playved with was Charles Elgar.
Un, I knew him. He still up there—--

Yeah, he--,

Qfficer in the {Musicians] Unicon up there--.

He is Vice-President.

For many vyears.

They were jus‘ about same age; my father may be cne or two years
older than he.

Um hum.
Fella by the name of Ralph Montague, that was ancther one in that
old brass band in that area. ... Ralph Mcontague...ipausing to

think] there was Charles Elgar...oh, I said--didn‘“t mentjion--uh,
I sald Croustaut...

Does the name [Dedel] "Dee Dee’ Chandler--7

"Dee Dee" Chandler came up right arcund in the same area with my

father. I often heard of him speak of he an‘ MacMurray.
Oh, ves.

Never did know much about McMurcay--.

McMur—--.

Did you happen to know what his real name, uh, I--someti--people
say that his first name was "Mack" and his last name "Murcay®,
ocr—-—.
No, that was his last name; his last name was MacMurray. Now I‘m
tryin’ teo think what was his first name? ... I can‘t recatll, but
it was his last name...
Paul Barbarin maybe thought his name was John MacMurray.
I think he was John MacMurray.
But I“m not sure.
I’m not sure, but MacMurray was his...
Was his whole, cne big name.
Yeah, was his last name, but...
Uh, vyou remember anything about Jean Vigne?
Well, ves. 1 can remember Jean Vigne.
His son is upltownl.
End of Reel 1
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Plenty markin’s are in it [chuckles}. ... Yeah, quite a bit of
markin”‘.

Uh, you say this, uh, this stressing of tonation and playing
whole notes, uh, what do vou think [t does? Do you think it
strengthens your lip or...?

Yeah, I think it give a equal balance of the lip.

Um hum.

An‘ when finaudible}l give an equail balance of the 1lp will
guite--an’ you can tell when you goin’ flat or when you goin”
sharp.

Un hum, i-i-i-in other words you say that on a long note you tend
to, you tend to start sharp or even on the note an‘ then sort of
go flat--,

Yeah, yeah—-.
Sort of thing?
Yeah, it will in my practicin’, an’ continucusly; I mean yvou get

in the habit of knowin‘ that a pitch an’ a sound, you know—-.
Yeah.

You can tell Jjus’ how [t...

Um hum.

To develop it. An’ it does help the muscle..,

Um.

Because, uh, cne thing in...practicin’, especlially with whole
notes if...you notice the muscle, it will get tired...

Yes,

An’ you’ll go flat or sometime you’ll tighten up toco much an’
make it sharp...

Right.

As gettin’ the control.

I noticed one thing about you when you play, uh Louis, that, uh,
uh, that you have a very, uh, sort of, shall we say an easy way
cf, of breathing. You, uh, you don’t, you sort of, uh, you sort
of, uh, how can I say, you sort of seem to pace yourself, sco that
you’ll, you’l! blow, uh, you’l]l blow a passage, an’ then you take
a nice, easy, uh, breath.

Well, that was somethin’ else that he would stress on too. When
tc breathe and how to breathe, vou see; of course, you know

like in music you do have the breathin’ mark an’ all, sometime he
said...you would have to disregard those. It all depend on

Jus’ what passage an’ Jjus’ how it would fit In wi‘ what you were
playin‘. An” he always belijeved in takin’ advantage--you takin”
advantage; not let the Instrument take advantage of you: that
was his main motto of, uh, his method of teachin’. An” In
breathin’, he always...the diaphragm--he beliieve in a good dia-
phragm when you breathin’.

Un hum.

Of course, you take mos’ of us, after we get to playin’ we get
careless with it, you know, an’ that keeps us from playin’
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much pbetter too an’ executin’ also an’ blowin’--he beilieve in
always a nice posture when you‘re would be plav!in’, even though
he was cne that--,

Hunched over too,.

Stooped.

[Inaudibiel.

Yeah, yveah. ‘Cause he was tall--,

Yeah.

I“1]1 teil you someone who resembies him, uh, alot is Wiltie
Humphrey, in a way of speakin‘. He an’ Willie Humphrey from the
back could almost look alike.

Huh.

Yeah.

Yeah, that’s right...from the pictures 1‘ve seen, yeah.

It‘’s kinda...this fella was kin“a stooped...but he did believe
when he was teachin’ though, uh, that the diaphragm--oh, he‘d
tap you on the back If you did not straighten up.

Oh.
He believe in...
Oh, yes. ... Um, was there, was there anything, uh, when you

went to, uh, when you went to Barney, Barney Bigard, uh, was
there anything that, uh, he, uh, stressed, uh, Lou?

Well, [relgardin’ over to Barney after all it was Jjus’ a follow
through.

Um hum.

It re--, mos‘ly a follow through wi“ Barney Jjus’ to see that I

was dividin’ an” callin’ rlght an“ makin’ the rlight nctes, but,
uh, other things he said, well, I already had gotten part of that
soc it wa‘n‘“t--but it was Jjus’ to see that I was doin’ it correct.
Um hum.

Yeah, that’s what he was tryin‘’.

Un, say that people t‘ought Barney plaved badly in those days,
uh, what was y--what was your, uh, opinion of, uh...

Well, that’s ancther instance, I didn“t know; I never a--.

You didn‘t hear him yourselif.

The only time that I heard Barney, it’s after he got with Duke
{Ellingtonl].

Um hum, um hum.

Or on the records wi‘, unh, uh, Joe Allen; where you see those
records, an’ it was mostly sax he--an’ in fact it was Jjust sax
that he playved with Joe Alien, but firs‘ hand Barney was not
until “33. An“ he came through Texas; they were on that tour
right after they had ccme from Burope, that‘s the Duke Eiling-
ton Band; that was the firs‘ time I had ever heard him playin”
anyplace.

Um hum. ...

That’s the same year I heard him too, veah.

It was.

I’'m pretty sure, “33.
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Yeah, it was 733. He was plavyin’” in, uh, Majestic Theatre in
dustin, Texas; where I firg” heard him play.

He was in New York when I heard him. Now, last time I =saw Barney
he, uh, tocld me he was using--1 wondered, In the old days, uh,
did he--he covered both teeth, upper too.

Yeah.

He does that now; the double, they call double embouchure--the
French do that, an” do you suppose he learned that !n France
or had he--he didn“t from Tic then anyway.

I don’ know; I couldn’t say.

He wasn‘t doin‘ It when he taught you; he didn‘t show you any-
thing—-.

No, no, he didn’; he didn”.

Somethin’ in late years that he picked up,

Um hum.

Wondered. ... “Cause we wondered (f some--, uh, some of the
other Tio pupils might of--1 never knew any others that did
that I talked to either.

Um hum.

[Omer] Simeon didn”t.

But apparently Sam Dutrey, Sr. did.

Yeah.
Yeah, from what--from what I understand, he did. Yes, Sam
Dutrey, Sr.; I can remember him. Well, he was more on the

..wa‘n‘t but what ycou’d call a real Jazz man.
More straight, ycu mean?
More straight--.
Legitimate, cr—--7
Yeah, more the legit style, Sam, you see, yeah, .
Um, can ycou tell us anythin“ “bout Baguet, George Baguet?
Before your time. You’d be pretty young when he left too.
I don“t knew anything, other than Jjus’ what you hear of him,
you know.
I don“t think he ever came back here after 1915--.
Yes, he was back; he died here.
I, I know; I mean to play though.
No, no.
No.
No, I don‘t think he playved--.
[Inaudible] so he couldn’t play anymore. He came back after he
had his stroke.
That’s right. That‘s when I met him, when he came back here,
but other than that I didn‘t know--.
I heard him play only on tenor sax though--.
Yeah.
In Philadelphia.
Oh, uh, can you give us, uh, any, uh, anything, uh; you don”’t,
uh; I never have seen you play sax, uh, Louie; do vyou play saxo-
phone?
Yeah, a little bit.
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They made the records an’ became known more than the other which
was the original band, but the original band was the one that
really...started things kinda groovin’ around here durin’ the
early “20s.

Now did he have the saxes in the eariy band?

No. There was jus’ clarinet which was Joe Watson; he didn”’t
have no sax. It was Isaiah that had the sax.

Um hum, um hum.

An‘, well, his brother Andrew was alternatin’ on tenor [saxo-
phonel an’ clarinet at the time, you see.

An’ you say the majority of those, uh, you might say smaller
bands, dldn’t have saxophones.

No, they didn’t have sax; it was clarinet then; [Henry, "Kid"]
Rena didn’t have sax, It was clarinet; Chris Kelly didn’t have
sax. I think I was about the firs’ one or Israel Gormen, between
Israel and I, that plaved sax in Chris Keliy’s band.

Um hum.

Because everything was jus’ on that six plece outfit at the time:
clarinet, trumpet, trombone, banjo, bass, and drum, or sometimes
seven pleces would be two trumpets.

Yean.

An’ various of them would be eight pieces, when wouid be eight
pieces, then they would use a plano.

Yeah.

Scmetime wouid be this boy I remember, "Tink"; that”s all I can
remember .

George Dana has talked about him.

Tink would play—--.

Tink Baptiste, maybe was it?

I-I-I don’t know what was Tink“s other name.

I‘m not sure.

[Transcriber‘s note: According to Rose/Scuchon: New Orleans
Jazz: A Family Album 3rd Edition, p. 8, Tink Baptiste (1897
-1960) plavyed piano in the “20s with the Foster Lewis Band and
recorded with the Sam Morgan Band for Columbia in 1927].

They would get a fella by the name of "Plutsom"; I don”t--I
don’t even remember what Plutsom name-—-.

They have scme funny nicknames—-.

Or "Li‘1 Wiliie", "Red Cayou"...

Yeah. Someone talkln” about him the other day.

Yeah. Some other...of these--vou know--Georgie Parker; I don’t
know if you met George Parker?

Ne, I never, an’ I‘m sorry I didn‘t “cause—-,

Yeah, George died jus” about two, three years ago.

Neot meore than two years ago.

That’“s right. George Parker, we-weli those were the one in that
area (eral, you know.

Um hum.
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Well, to me it sound good; it was my firs’ band, vyou know how--
it sound really good. Weill, we stayed together; that band did
stay together for about a year, Jjus’ about a year, year—---“bout
fourteen months. After that engagemen”’, we played several cother
engagemen’ an’ then we began to be the regular band at the New
Orleans Country Club on weekends.

Oh yeah.

An’ we stayed in there an; playved another casual engagement

in an’ out of town...an’ after that band...from that band, uh,
Paul Barnes [clarinet and saxophonel organized a band...an’

mos’ of the band was stlll of the same men from that band;

well, that didn“t las’ long; we played ‘bout two engagemen’,

an’ that was all of that band,...an“ then from the Paul Barnes
Band, an’, uh, Sidney Desvignes--I went with Sidney Desvignes”
Orchestra. Worked with Sidney for about...three or four months,
Um, it was a pretty big band.

Yeah, it was out on the [Riverboat]l Island Queen then.

Oh, yeah.

It was another excursion boat just like, uh, steamer President.
Well, it wags--~the Streckfus Company had the steamer Capital now
an’ then: this Island Queen was from out of Cincinpatl, an’

they came in competition to...the Streckfu’, but--.

Um hum.

Stayed out there ‘bout six weeks, an’ that was all--they Jjust
couldn“t...give the competition to the other company that was-.-
Um hum.

The older company here. ... From that band, then I went--1I
played with, uh, Manual Perez; ! worked for him for a 1i”l while.
An‘ from Manual“s Ban’ workln’ with several 1i71 outfits aroun”

here: one was with Willy Pajaud--one of these...taxl dance--right
on Canal Street, right where Grant is now--.

Oh, vyeah.

Only thing was upstairs; it was called the Alamo.

Oh vyeah.

Taxi dance an’ work there, couple a weeks there with him, an”
then f--, jus’ from cone guy to another worked several engagemen’

with Chris Kelly, was considered a member of his band for a while
with same Emile Barnes, he was playin’ clarinet, I was playin”’
tenor in it then, an‘ from that ocutfit then I went with William
Ridgley’s Ban”. That was in 728, that was Ridgley’s Band, stayed
with Ridgley up until 729 when I left here with Don Blbert’s

Band which--.

Oh, yeah.
Went out to...went out in Texas, stayved away untll 1937 when I
came back. I came back in an’ I Jjoined [Armand J.] Piron‘s Band

back here;...we worked at The Silver Siipper it was then which is
The Dream Room right now on Bourbon Street. Then from The Dream
Room...I mean from The Silver Slipper, we went on a boat; we
worked the ‘38 and “3%9 season on a boat,. It was the steamer
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Presjident. Came back here, worked for a while aroun’ it an”’
...Joined in with Paul Barbarin, worked with Paul Barbarin; he
had jus”...got back from with Louis [Armstrongl, an‘--.

Um, yeah.

He organize’, he had an eight-piece band; worked wi” him...

oh, about six, seven months; from Paul I worked with Herbert
Leary. Stayed with hlm for a while and rejoined Sidney [Des-
vigne‘s Band up until 1947 when Sidney...disbanded his band

an’ went out to California.

Um hum.

From Sidney‘s Ban’...came the nucleus of, uh, Joe Phillips” Band
which was mos” of the men an’ worked with Joe until--—,.

Um hum.

[William] Houston came in, an‘--weill, it was mos’ly the same
band that Desvigne‘s Band~--that’‘s the regular band that I‘m work-
ing with right now: William Houston.

An‘ tha’~-~-you also play regulariy with Peter [Bocagel, don“t you
when Peter--.

Yeah, weil Peter when has somethln’, work regular with him.

Um hum.

One second...go ahead.

Mos’ of the years when I‘’m with Pete, mostly Mardi Gras, one or
two, not over four gig, maybe, but generally whenever Pete has
anythin like that, well, he always call on me.

Yeah.

Yeah. I“ve worked with him.

Uh, see now; had, had something in mind that, that, but went out
of my mind, uh,...w-—-you say vour firs‘ job was, uh, was on the,
was on the, was playin’ the sax; you didn‘t play the clarinet--,
No.

At alilr

No, no. It was the sax.

Um hum.

The firs” engagement I had with jus’” plain clarinet didn‘t come
way back unti]l aroun’ 1941.

741,

That“gs right.

Yeah.

I mean you know in the band we‘d double, plavin’ a few scolos on
the clarinet, but as a whole it was mos’ly sax.

By the way, to change the subject, did you ever, uh, play a date

with your father at all, any...?
Yes.
You did.

Yes, I dld. I did., I work’” a few engagement in Tio’s place...
when he was sick, when he had taken with the stroke--.
Um hum.
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Well, I used to go an” fill in for him because he didn‘t have no
income comin’ in at the time, you know, jus’ for the experience;
that was right after I begun playin’ an’ I worked with my father
along then.

Um.

Was that with the, uh, clarinet?

No, no. That was with the sax in Piron’s Band, that was with the
sax, yYou see.

Umn hum.

An’, uh,...I alternated for Tio an’ also another one of hls pu--,
pupil was Eddie Cherie--1 don‘t know if anyone had ever—-.

No, they‘d mention him, but--

Yeah.

We don‘t know much about him.

No, he died; he was aroun’ in Chicage. He and I used to
alternate; whenever I wouldn‘t be doin’ anything, I‘d always go
an’...kept his family goin’ till he did get well again, you know?
Yeah.

Umn hum.

I--would you care to say anythin’ about the, uh, uh, seein’ as
vyou‘re president of the unlon [Local 496 of The American Pedera-
tion of Musiciansl), would vyou care to say anythin’ about the
growth and the organization of the union; you must of, uh, seen
it aimost from the beginning!

I had. I Jjus’ begun plavin’...when it was organize’, ‘cause it
was organized in 1926, an’ I was ptltayin‘ Jjus’ ‘bout nearly a vear
then, when they organized the union. &n“ the union began...to
get organize’ was because we were boycotted from playin’ some
engagements around here by not bein union. And one of the rea-
sons for the engagement on the Steamer Capitol, [Oscar "Papa')
Celestin was engaged to play the Jjob, but by him not being union,
he was boycotted from it, an’ he was determined to organize a
union then, an’ lnstead Sam Morgan plaved the job because they
had belonged to the union in Mobile [Alabamal.

Yeah.

Un huh.

That‘’s right. I beiieve I had heard that.

An’ that was the beginning of...the fellas gettin’ interested
in organizing the union. Well, when I Jjolned, which was when
they had Jjust gotten their charter--weill, my father had to sign

because I was too young; I was 16 at the time...you see, an’, uh,
I was too young to join, so I had to have someone to stand for
me, so my father he was the one that s-stood for me. Well, it
started with...Celestin as the president;...Wlllie Bontemps was
the vice-president; Osceola Blanchard was the secretary; Peter
Bocage...was the, uh, treasurer. That was the f-firs‘ one. AN’
then they stavyed in office with the exception of, I think, uh:
Alec Lana-ville (sp?] came as—--became president aroun’ 1928, He
succeeded Celestin. Well, at the time that I lef’ New QOrleans in
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Well, I--you mention that you say there might have been an old
musicians social and pleasure cliub--.

No, they did have a Musician‘s Social and Pleasure Club.

Ch, they did.

Yeah, it was something like a fratlernall organization, but it
wasn‘t wlth the American Federation of Musicians,

Yeah, that’s what my impression was.

Um hum, veah. ... In other words, {t would be, uh, a sort of

a, a mutual aid, uh--,.

Yeah, that’s right.

Uh, I don‘t know whether, uh, uh, whether it, it‘s slipped by me,
but dld you say what year, th-, uh, the union got the charter
here?

1926.

1926.

1926.

Um hum.

Yes, 1926.

&dn‘ that’s Local 4--7?

Four-nine-six.

Four-nine-six.

Um hum. Local Four-nine-six. .

I think we‘ve covered yvyour life pretty weil; I don‘t want to keep
vyou any later unless there’s something eise that you can add. Is
there anything that you think you’d like to add about your iife
or your father or the musicians you’ve worked with or anything
else?

Well, I practically worked with all the musicians in the area
[eral that I came up under: the ol” one’” that was still active
an—-—.

Yeah.
Adlong with the young cone’, with the exception of a very few, uh,
...an’...as I mentioned before, I did work with my father; I

worked with him in the orchestra, an’ I did work with him in--on
several cccaslons In the brass band, but each time It was plavin”
sax.

Um hum.

To play all as a clarinetist, my father never did hear me play.
Is that right.

No, he never did hear me play.

Uh, I might ask did he have any brothers or any, you know--,

He had sisters, no brothers; he was the only boy.

He was the only boy Just like you.

Yeah, he was the only boy: he had ancother sister and, oh,

she died jus” about nine years, nine, ten years ago.

Um hum.

Um hum.

We’ve certainly appreciated all of the, uh, wonderful Interview
and the things you‘ve told us, especially about your father an”’
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Tios, an” people that are gone now,

Um hum.

We don‘t know toco much about.

Well, I was glad that I was able to give it to vyou. A&n’ may be
plenty that I Just can‘t recail.

Well, maybe later on we‘l]! think up some more guestions—-.
Yeah.

We can ask yvou some other day—-.

Alright.

If you have time.

Be more than glad to.

Certainly, uh, glad we finally, uh, found you had a littie free
time because you‘re cone cof the important men we wanted to inter-
view, of course.

Um hum.

End of Reel III



