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Reel I--retyped . -
November 24, 1958

{Mapnetta:] That was Nickerson.
[Breaux:] O©Oh, NickerSQﬁ.
[Manetta:] Sam Nickerson, and his brother, the gultar player--just
called his name. That was Nickerson.

[Breaux:] No, I don't believe, I didn’'t know them too well.
[Manetta:] Know Jimmy Johnson?

[Breaux:] No, I remember McNeal, [who] had the "Sunny South"--
McNeal's "Sunny South." He was a fine trumpet man; he had a nilce
band, too. I used to hear them mostly out at the San Jaclinto c¢lub.
[Manetta:]  Know Bob Lyons?

[Breaux:] No, I didn't know him too well,

[Mahetta:] Well, [I'll swear ?]--01ld Boy Lyons,.

[Allen:] What was the bottom price during the depression?

’

[Rugsell:] Here, let me turn this reel around.
[Breaux:] Bottom price? Lot of times, nothing. I mean, 1t was just

one of them thlngs, when Qou'd probably wind up with--

L

END OF REEL I
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[Russell: | OK, itts going again. You say sometimes just nothing at all?
|Breaux: ]  That's right. I mean, you'd go play for a dance--I meén, the guy would
come get you, say we pot a dance [at] such and such a place; well, you'd go zhead
on land] the people, the customers don't show up as they was expected--

|Manetta: ] Call it a "ham."

lgzggggzj Yeah, that's righ%, you Mcut a ham." I went all the way to Bogalusa
and cut a ham, with Isalah Morgan. But that wasn't no hem} it was a mlstake on
Isalah's part; we was & week ahead of time. That's true; we left here to go to
Bogalusa with Isaiah, and got over to the place, and started unpacking our inst-
ruments, and a man came outside and said, "Where’you all going?™ So Ike said,
"We're playing here tonight.” S5Said, "Tonight? Who you playing for?" So Ike told
him the man's name. He said, "That's me; thers ain't no dance tonight.® UYes,
gir," and he went in his pocket to get the lettaf, you know, and he read it

he was a week ahead of time, the dance was the following Saturda}. That was 2 blg
fat hamy, but that was Just a misunderstanding on Isaigh's part.

{Allens ] ~ Why did you call it "Cut a ham"?

[Breaux:] Cut a ham? Well, T mean, I imagine you could have called it something
else, but I mean--

(Manetta: ] You didn't do no business.

|Breauxs]  You just didn't do any business; you cut a ham,

{Manetta: | You see for yourself.

(Breaux: ]  Yeah, the boss would come tell you, "Well, you aee for yourself there's
no customers. |[You] béys think you want a drink?®

{Manetta: | If they had beer down there, you all could go down to the bar and--
|Breaux:]  Take anything you want. 4And if it be too far, like if we had to go
way up to Carrollton, or maybe down to St. Bernard [Parishj, he'd say, "Well, I'1l
tell you what I'11 doj I'1l give you all carfare." Well, at that time taxls wasn't
as plentiful as they are now; I mean, you'd go :to a job, bass drum and 4 1, on

a street car, Until just before they stopped having so many street cars, you had

to go to Public Service and get a speclal permit to bring a set of drums or a bass
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vielin on the streetcar, because-~yeah, I mean, oh, they claim that 1f somebody
hurt themself, or something or another. Then sometimes they used to make you pay
extra carfare for it, carfare for you and carfare for your bass, OSame thing wlth
drums. But a lot of times' --I wss living dowm on Dumaine Street, and I'd get a
job at the Rhythm Club, on Jackson [Avenuel and Derbigny (Street], we'd just walk
there; we'd put the bass under our arm and walk there; because there wasn't neo
direct sfreat car connectlons. And sometimes we Just didn't have the seven cents
[carfare], so we walked to work.

[Allens j Did you ever work with [Walter |Fats Pichon?

[EEEEE£=J T can't ever recall actuslly working with him; I kmow Fats very well.
In faet,' I cut a couple of records with Fats; I don't think they sold, though.

It was a trlo deal: Fats Pichon, Paul Barbarin and myself, over at Cosimo's
[Recording Studiol==1t was a good while ago. But actually working with Fats, I
don't recall ever workiﬁg with Fats on his engagement or anybody else's. I've
been around him a lot. '

[Russell: | Did you ever work on the boat, any of the excursion boats?

[Breaux:] No. I worked on the boat lately, with the outfit I had of my own, (a]
made-up outflt, for a party for-~Dr. Edmoend Souchon was affillated, 'cause he was
the one that recommended me to the elub--«the Christophers was the name of the elubj
they had a party for the benefit of under-privileged Jewish children, I think, or
something like that. I was engaged to plar on the [Steamer) Prhsident for that -
occagion. 4And I played on the boat a couple of times with Paul Barbarin, but I
never did meke those excursions that you're referring to; I never did make theose,

I mean, I Just never did get arcund to 1t,

{Allen: ) IMd you ever work with Paul Barbarin when he had a small New Jrleans+<siyle
Jazz band?

|Breaux:]  Uh-huh.

[Russell:] Except lately, of course, I mean the last, couple of years ago you wers

with him,
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[Mz] Yeeh, I was with him a couple of years ago on Bourbon Street; we worked
the Dream Room, and over at the Fier 600, We worked the Mardi Gras with him, and

T worked the Paddock lLounge} with him on the regular band's off-night. I don't
think Paul ever worked at the FPaddock regular.

[Allen: ] Who would be in the band then?

(Breaux: ]  Oh, in Paul's band?

{Allen: | Uh~tmh,e

l_]?z_g_a_lg}_:] Vo had "Pickey" on trumpet--John Brunious, we called him "Plckey"--and trom-
bone, same trombone he's got noWw--

|Russell: ] Tervalon.

{Breaux: | Clementr Tervalon. And Willle Humphrey on clarinet. The exact, the same
set-up hals got now,

lAllen: ] Just a different bass.

[_@it_a_q__m_c_: ] Yeah.

(Allen: ) Santiago.

[M:J That's right, Purnell--I mean, not Burnell-~"Black"-~Lester, that's

his right name, Laster Santiago. |

(Allen: ) Did you ever work with Burnell?

[Breaux: |  Oh, little bar room jobs, I mean--

[Allen: }  Could he play?

(Breaux: |  Could he playl! Good gracious alivelll

{Manetta: ] Boogle woogie.

{Breaux: ] Yeah, he played a lot of planoc. I mean, he was, I'd say, jusbt naturally
gifted, because he couldn't read, but he covld improvise so well; and then, Burnell
had such & keen ear, he could work in anybody's band, and I don't care what kind of
medulations you're making, he'll change key along with you just the same as 1f he was
reading. As & matter of fact, I recall one time, I think it was on the Peliecan, when
the Pelican [Club] was open, that Earl Hines came down, and he end Burnell got tied

up there in & plano contest, and he gave him a draw. He really was great.

[Allen: ] Would you call him barrel house, tunk style, or would you say that he

L
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played like anybody in partieular, or what?

lEEEEEE’J WBll; he had--he was onother individualist; he had a style of his own.
He was more or less on a boogle woogie style, but he alsc played some nice blues,
and occcasionally he'a play a pretty nice ballad, But he ‘was really a boopie woogle
plano player; I'd edl him that, a2 boogle woogie maha

[Manettas ] He had a good left hand.

|[Breaux: ]  Yeah; he had a good two hands,

(Ruseellt ] I never ggt to hear him.

{Allen: | When did you first lead your own band?

(Breaux: ]  Oh, that wasn't too long ago; 1t must have been around [19)5h4 or [19]55 1
had a Dixieland outfit.

(Alen: ]  Who'd you.have with you?

[E{gggg:] Clement Tervalon, Wallace Davenport, "Si-E"--what's "3i-E"'s right name?e-
lJosiah]Frazier, Frazier on drums. A couple of £1mes I had Emma Barrett on piano
with me.:

{Allend Clarinet, who would you use?

{Breaux: ] Oh, clarinets was hard to keep up with, by me not having a regular band.
I had one time this fellow that died not~-Kid Ernest.

[Allen:|  Uh-huh.

[Manettas ] Ernest Molliers.

|Breaux:] Ernest Molliere--yeah, he worked with me a while. Harold Dejan worked
with me several times.

[Allen: | On what instrument was Dejan?

LEEEEEE‘j Saxophone, #And Mr. Fatty, Louis Cottrellldr.), he played a couple of
times with me, That's our president, local president lof the musieians' unionl).
[Alend.  You ever use Kid Howard or Paul Barmes?

[EEEEEE’J Yeah, the Kid played a couple of times with me, too; he played a éouple
of jobs I had at Jackson Barracks and a couple of other spots I had, you know,
booked on my owne.

[Allen: ] What about Noon [Johnson]?
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{Breaux: ] Well, Noon and Sam and I were, we clowned around for quite a while in
between band work, and I mean, Noon and Sam and I played trio wor;c down at the
Lafitte HotellGuest House] for quite a while.

[Allen: ] Who'd you use on trumpet down there? You had some trumpets down there,
didn't you?

|Breaux: ]  Why, no, we worked just the three of us; we'd play and sing like that,
with Sam on the gultsr and Noon with the bazooka and me with the bass vlolin.
lﬂl_l_e_n_:] Ever have Kid Clayton and Sam Lee outelde with you? [RBA remembers this.]
lm:l Well; yeah, Clayton has worked with me, too, but not together with Noon
and Sam. AS a matter of faet, Clayton will be working with me Mardl Gras day-—-I

have my own Job Mdrdi Gras day, right hers on Royal Street at the American Legion,
lat] Conti and Roval, I got Kid Clayton with me on that job--Kid Clayton, Harold
Delan, "51~E," Eddie Summers on trombone, Smitty on plano.

(Allen:]  Smitty?

|Breaux: ]  Yeah,

lAllen: ] Sounds familiary I can't place him, though,

[M:] Smitty works--most of the time when he works, he works with Harold Dejan.
[Russell:] TYou say Harold Dejan 1s now with Lawrence Marrero's band?

|Breaux: ]  Well, no; he's working Saturday on this jJob, because Paul |Barnes)

1s out of town, but he's not an offleial member, as yet.

[Russell:] TYeah, I understand. Do you expect Paul back soon? I heard he lunintelligible],
|Breauxs] Paul's supposed to be back for Christmas; I'm positive he'll be back

for Carnlwal, because he's only sBupposed to be on a business trip, more or less.
{Russellt | Which band have you enjoyed working with more? I'm not trylng to put
you on the spot, but do you like big bands or little bands--which have been your
most -enjoyable jobs?

(Breaux: ] Oh, I don't know; I mean, I really like big band work, but the

financial difference you get in blg bands make you change your mind, so mine's
changed for the sake of the green backs, I mean, so I like little band work. As

4 matter of fact, I'd llke something I haven't ever done before: I'd llke to get with
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a string ensemble if I can, but I haven't as yet taken the time to try to find the
proper musicians to make wp a string ensemble. Bﬁt I 1ike Dixieland,

[Russell: | What do you mean, string ensemble? OGultar and bass?--

|Breaux: ]  Guitar, bass, violin, and piano, naturally, but nc blowing jnstruments
at all--just string ensemble,

[Allen: ] Maybe we can do something about that.

[EEEEEﬁ?J The only thing, I mean, in New Orleans, it's so hard to keep & band
unless you can find work, and right now I don't know what avenue to start looking -
+ for work for a string ensemble. I mean, nobedy in particular is buylng any. Right
now, rock and roll got things sewed up so badly, so that it's kind of hard. That!'s
one kind of musie-~I mean, I'11l play it because they pay me, but I prefer Dxieland
for actuel personal enjoyment, you might say. Well, I meen, I like ballads thrown
along in there, but actually, for what you call stomp-down jumping, a good
Dixieland band, vou just can't around it, because fbu always have that absolute
beat, and that!'s very essential with that type of music,

Rugsell: | In regard to your bass: do you notice if the New Orleans players on
bass play different than other styles of musie? Is there any certain style that
* you'd say makes Dixieland, rather than ordiﬁhry big band bass? Like say, with
Ellington--of course, your cousin played in Ellington, too--but I mean, ordinarily,
1s there any difference?

[EEEEEE’J Well, I mean, the average Dixieland bass player, as I notlce, as I
gather, he's always playing the root of the chord; I mean, he has to make 1t right.
If you take a big band, aftér a band get to be around fwelve pieces of more: well,
whoever's arranging can take the bass off the basic not*of the chord and plaee him
somewhere else, according to how he's voieing, how he's voieing his instrumentation,
and sometime ydu'll hear a bass playing completely almost off thé chord, unless you
Just actually know the arrangement and know how it's bullt. But Dixieland, the
bass, we always call 1t, I mean I do call it the bottem; he always stays in the

cellar; he's always bringing the basie not of the particular chord that's supposed
to be played.
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|kussell: ] When you think of vour Jeob in a band, in a small Dixieland band, do

you thiﬁk of it more io keep the beat going, or 1s it to f111 In the harmony of

the chords, or what do vou think of yourself, more like the [other instruments?|?
[Breaux: | Well, I like to keep the beat going, but I like to keep the right chords
going, too, becavmse that's very effective. A lot of people don't reallze 1t}

probably people, unless they're musicians, wouldn't know the difference, but I

mean, it's a hig difference. If you're playing just a simple number, say something

in €, and you got a bass man up there that probably [is) nect paying attention to

vwhat he's doing, or mavbe he don't know what he's dolng-~i'll put it that way, too--
and you're playing something in C, he's reaching down there and playing a D flat,

a big D flat against a @ major chord; well, that doesn't work out at all, no kind

of way. It's very important for the bass, especially in Dixleland, to keep the

basic¢ note of the chord going, at 41 times, regardless, because 1f the public

didn't know it, the musicians he's playing with sure would let him know, maybe
after they get through the number; ther'll let him know in not such a sweet tone. -
lﬂ}gggz] When you play--well, say, all New Orlsans bass players, take them for

example--do you notice that they tend to play in first position, second positien,

along in there, or do they play down below the seventh position, or whatever 1t is

on a bass?

lEEEﬂEE’J Oh, well, that all depends on the bass player himself. The majority of

New Orleans bass players tend to play, say, the first or the thlrd position most

of the time, but some times a number gets loose, and you feel like showing off,

you run on there--because, I mean, I do 1t a Lot of times myself--just like thls

Dixieland's supposed to be, youv play it according to how you feel. If you feel

like running down to catch some of them high notes, it's effective, it's very nice,

too,

[Russell: ] What about sclos on the bass? In the old days, did they ever take marny

bass solos? They do cccasionally now. Do you think it's 2 good 1ldea?

[Breaux: ] Well, I [couldn't boast?] that it's a pood 1dea--then, it probably is

a good idea, because I 1like bass solos myself at times, but I'm not a bass soloist-~
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I mean, I'm very clumsy when 1t comes to playing a bass solo, because 1f you glve me
a solo, the only thing I will do with it is to keep up the beat and maintain the
chord progregsions for the particvlar number that's being played. But as far as
picking a melody or something through the number, I never--probably it's just my
lack of practice of doing it that way, but I never could make it fit in, and so,

for that reason I never did promote myself as a bags soloisty I never was,

[Allen: | Who was the stsr at doing that when you were a kld?

[Breaux:] Bass soloist?

[Allen: |  Uh-huh,

[Breaux: ] Well, this fellow I told you about before, that got kllled at sea--Cleo;
Cleo had a wonderful slap--well, at that time it was a novelty to play slap bass,
vervy much novelty--because he used to play it with a triplet effect.

{Atlen: | I've seen you do that.

lgzggggzl Yeah, I can do it, but I've gotten out of practice, because slap bass

iz just about out of style now; you very seldom hear anybody playing slap bass, not
even when you piekings; if your strings, if your baess is strung so that the strings
will slap back on you--some fellowa got such a heavy pull they have to raise their
strings higher than othersj that's to avold the slap-back that the string will

give, But there's very-~fact, mou'll hardly ever hear any bass player playing

slap bass any more; it's just-- L
{Russell: ] In the slap bass: do you actvally take your hand and hit the string
againgt the finger board, or do vou mean it snaps back against 1%?

(Breaux: |  Yeah, you can do it hoth ways; you slap your hand on the bass first,
then you pull the string out very hard and let it elap back, then you come right
back witﬁ a slap, £hat makes the three licks, It has to be done real fast (scats)--
you see, that give you a triplet effect. And Clee was exceptionally great on that,
And it wad nice during that time, because 1t was jJust something new, and people
liked it. Same as any other novelty that comes out, and it's good when it first starts;

well, after a while it dies out, just like anything else.
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[Russell: }- Not the German method.

[Q{gggg:] I learned that from this old German professor that was teaching at
Grunewald's--Fink; he died.

[M}:I] Violin player, was he?

[Breaux: | Professor Fink. Yeah, he was tesching bass over there, and I took a
few lessons with him to develcep my bowing. I learned gquite a2 bit, but I never did
practice it, because I didn't have no use for it--I mean, the kind of music I
play, you don't ever have no call for no bowling.

[Allen: ] Were vou in the service? Did you get the GI bill for.doing that?
(Breauxs ] I was in the Navy for three and a half years. I was in the same band
with Bill Humphrey-and Clyde Kerr, Manuel Crustolspelling?|--we all was in the same
Navy band together.

(Russell:] I was going to ask while I think of it--you mentioned these red books:
was that the "Red-Back Book of Rags" or?--

|Breauxs] No, military march books. Those were--

(Russell: ] Marches--I didn't know--

[Bresur:] The school kids gets them a lot of times, nowy I think you get hold

of a Red Book when you get in about the second of third grade of musie,

|Rugsell:] That's what I wanted to make clear on that,

[Breaux: | Mostly military marches.

[tussell: ] There have been some old rag-time books that "Fess" and all of them
talked about--called them the "Red Book"--

|Breauxt] Oh, no, I wasn't referring to that; I was talking about the school book--
{Russell: | I imagine 1t was-—-

(Breaux: | The echool book. I mean the musical school, the second grade of music,
you run inte Red Books,

[Russell: } You also mentioned wanting a tuba, Did you ever play tuba much?
[Breaux: | Oh, yeah; I mean, that was my first instrument; I played a lot of

orchestra work with the tuba,

[Russell: | I eas golng to ask about brass bands, out on the street: did you ever
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[&;}2231 Would he take twe bars, or twelve bars, or sixteen bars, or thlrty-two,
or what?

(Breaux:]  Who wag that?

(Allen: ] Cleos

{Breaux: }  Ch, Cleo?

[Russellt] Take a whole chorus, that is, or?-=-

lEEEEEE’J Oh, he'd take the whole chorusy he'd play all night long if they'd
just lat himy the band just have to come on in and take him out, because if it
gets good to him, he Just works with it,

[Mlen:] About what year was that? Or how long?--~

igzgggizj Cleo was pépular from, I'd say, as far as I can remember, from around
119129 or [19]30.up umtll the war started. He got killed on a merchant ship,
because he went in the merchant marine, 2nd the ship he was on was hombed somewhere
out at sea, DBPut he was very popular around New Orleans as a bass player-~very
nice bass player. I usad to like his playing; I used to 1like hils solo work,
because I just liked that slap effect he had., I can slap a little, but I never
could perfect it as well as Clee; he was real goed. I think Chester [Zerdis} can
do a little of that kind of work, too--Chester Zardls. But Chester is so good at
straight pilcking, and he's wonderful on the bow. #nd he's got a way of plcking
with the end of his bowj he turns his bow backwards and plcks with 1t, 1ike a stick,
you knowe

|Russell:] Oh, yeah, the little frog down at the screw there.

(Breaux: | That's right.

(Rugsell:] What kind of a bow do you use, what they call the French style, like

a2 violin, or'the German where you put your hand in?

{Breaux: ] No, T used the French style, I did, the little while I did play.
|Russell:] That is, sort of like that. [Demonstrates,]

(Breaux: ]  That's right.

[Russell: ] Not this way,

[Breaux: ] Uh-uh.
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lot of rectrds when I was in service, but they wasn't for the general publie.
They had & deal went through for this service band; we was making records to send
overseas to entertaln the servlece men overseas, and every week we cut a bunch of
records to send overseas, but they never was released to the general publie.
|Allen: ] - Under whose name would that be?

lEEEEEE’] I don't know if it was Uncle Sam himself or if they used a private
concern, but we used to cut them right here at the New Orleans Naval Air Station
every Fridaf. Wa used to cut the whole show. We was doing a~-every Friday we
had-a radio show we did; Bob Poole was master of ceremonles, and every Friday we
did a show. For a while out there, we had Robert Taylor; he was a lisutenant then,
I think, a lleuten®nt j.g., and he'd £ill in a couple of timee for mast;r of
ceremonies, when he wss in service. We cut a lot of records for overseas, but like
I say, they wasn't for sale; they were strictly Uncle Sam's business.

[ Allen: ] Hemember any tunes you cut with Jeanette and them? Or at Joe Mares?
(Breaux:]  The name of them? MNo, I done forgot the name of them.

[Allen: ] I guess that's been a while backs

lggggggz] Not too long ago--about, maybe three years, something like that.
(Russells ] I was going to ask a 1little bit about your bass agalm: you use three-
quarter glze, you said?

|Breaux: |  That's right.

{Russells ] We didn't get all that on the tape, I don't believe, Oh, yes, "Fess"
wants to get in, You say you don't 1ike the electric bass?

{Breaux: ] No, I don't like the electric bass, For some reason (bells ringing)--~
I trled it, but you don't get the true tone, to my ear, out of an amplified bass.
|Russell: ] Did you ever try five-string bass? Those Kay five-string ‘they use,
with an extra-high string [unintelligible]?

lEEEEHE‘J Yeah, I've tried that; I played on that, but I never did use 1t for
my personal self, A lot of the fellows around here was taking off the E string,

because the E string 1s so deep, and it's not too very effeétiva, €8peclally with

3b
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that wood. Of course, that thing I got 1s a plywood bass--just my heavy playing,
I guess, that brings ocut the tone the way it do, but, I mean--

[Russell:] It sounds good to mes

[Breauxs ] But those natural wood bhss, they're nice. Same as a gultar: you get
a guitar, one of them old gultars of natural weood, you got a beautlful instrument,
a beautlful-sounding instrument. But you get these modern guitars, they're all
plywood with all this mechanism in them.

[(Manetta: ] 01d wash board.

|Breaux:] Yeah, I mean, anything; they make them out of compressed paper, I
guess, mést of the time.

[russell: ] Yeah, {decayed wood?!.

lﬁanetta:] [Unintelligihle] washboard.

|Breaux: ]  Well, that's just a block and a half from compressed paper.

[Allen: ] Say, I was wondering--

Russell: ] Any other questions, Dick? I only have about a half minute left,
Allen: ] Yeah, Did you admire any drummers that caused you to start on drums,
particular?

125222531 No, I don't know how I got tangled up with the drum. At that time I
don't think I was any more than about eleven or twelve years old, and 1 Just wanted
to get in a bandy I didn't care what I played, you know. I imagine that's the
way I must have flelt°

[Allen: ] You didn't hang around the Big 25, or anything? At that time? You
were a llttle young to go eut--

[Breaux:} No. Well, I do remember Joe Stein and myself, we lied about our age
to The Entertainers Club a while there when 1t was open; we used to go over there,
Well, Joe Roblchaux was over there for a while, too. We used to go in there and
admire;-ueli, at that time, I was playing bass already. T was still 1n schoolj

I wasn't of age yet, but I was playing the bass along with the Gresceﬁt City

High Hatters, and Joe and I used to go %o The Entertalners and watch Bucket play drum.
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He was a wonderful drummer.

(Manetta: | Pigeon-toed.

Breaux: |  Yeah, he had a lot of novelty with him, you know--stick tricks and a1l
that kind of stuff, Well, T used to like the way old Ransom played the bassy T
always did like hls playing; he wae 2 fine bass man.

{Russell: | Well, T can't think of my other questions. Is there any thing you'd
like to add, anything sbout your 1llfe, or that you think we might have forgotten?
Otherwise, we're Just about to end, I guess.

{Breaux:] No, that's just about all, other than I'm playing with Lawrence
Marrero's Dixieland band now, All we need 1s some customers; we golt the band,
[Russell:] That's.right; it's a good bande

[Allen:]  We'll try to line that up, we hope.

[EEEEEEfJ You 81ill playing? I mean, I'd 1ike to get my hand on a bass tuba;
I'd 1like to push some bass tuba through a Dixieland band a 1ittle bit, I imagine
1t should sound pretty good, huh, Fess?

{Russell:] Yeah.

[Manettas] I like the bass vidlin.

[Breaux: |  You do?

[Manetta: | Different volume--bass violin has the real volume.

[Russell:] T had a tuba here two weeks apgo, or three weeks ago, maybe.

[A1en: | Was that an E flat?

|Russell: ] Yeah, 1t was a big B flat, nice blgeseo [End of Reel II]





