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~., . . . 
. . ' 
·' 

(Manetta!] 
I 

Play rrtore easier with the !;lmplifier on. 
I 

(Breaux':j Yet, bu~ yo,u don't . g~t the true tone that--
I 

(Manetta:] Oh, I see. 

[Breaux:] You know what I mean? Just like-- · . 
·, I . I 

[Russell:] So.you don•t like the electric amplifier on a bass, then? ' 

(Breaux: J No, I don't. 
' -. ,, 

these [Allent] 
' 

What about Fender basses? 

[Br~aux ": l 
t 

I don't like them .either. I like the 
I 

pld style basl;J. 
,, 

violin~ ~you get a truer tone. 

{Manetta:] 
'•• ... 
) ~_' 

Breaux, you don't know of anyone havi~g a full size 

. bass, in.en, ' huh? 
:~ ~.Y. I 

(Br~aux;] No~ the 
' ' 

last one that had a full-size pass, I don : t know 
• ' .. ~ \ • ' I • 

what happened to .it: the old man that died--
: l., ,I ' I 

[Manetta:] Albert Glenny? 
.1 

I 

I • 

[Breawt:] Yeah. They tell me his wife had it, but when · I went to 
\J I 

see h~ ~ :~ t was gone~ I don't know who got hol~ of it. 
•~ ,::.l 

I , 

,.~ , , J 

[AlleM ']:~ They sold it to this woman 9n St. Peter Street, 1 and she sold 
~,} ] ' 

it to some guy up north • ,· 

', . ,'. 

:• 
. ,, .. ' 

•, . 

' 
'• 
' 

~.. . . 

.. , ·! 
' • f I : 

[Breaux: j I d.:Ldn' t see , it, but I understand it was a ·full-size !bass • . ··. 
I 

' ' . ,· 
[AlleniJ ; Uh-huh. 

i 1 

[Manetta : ] 
I ' ' I . 

Buddy B~rns• been worryihg ·about a full~size bass: if I ,. 
. . . 

could get in touch with one-­
.. i"" \ •, 

,. 

[Russelli] You ~ever found out about Eddi~ Jackson's bass, huh? 
I 

\"' {Manettat ] · 
~·fl '\'; 

No, ~ I never did hear f Andrew ·. ~organ ~as · ~o _ let me knew 
, ' 'I 

, about '1t } 
' ~~ .. i: 

{Allenr.J. ;~ . ,,, ( 

' . i',i -: 
[Breau>t:] 

but I never did hear. 

Did you ever hear--

Eddie Jackson 'had a tuba, 
0

huh? . 
I ' 

. I 

. ,' 
\ 

I' ' 

.,, 

He had a tuba, but .he used tq play bass too, you . -know. 

.' I 

I 

r 
I ,• 1 , 

• I 

.,. 
•, r I 

, ... • \ I 
f .,,J 
,. 

'• \ . 
' ' 

' . : . ·' 
·'• \ ... , .. 

' {Breauid 
. ·' .• 

I never did bear , hirn play it: I knew ·he pl21.yE!d a lo .t of · 1?·'.' : :: · 

\ .. tuba. r 'f: . ' • • , \ I f I • • 

• • • } '• ' • • • I' ' -.fl 

I ,,r .!..~: ; -' ',. ,' r I ., .. ' l fj ;; ,,,.,~ • • . I t-~•., ,l ..... ·,),, t 
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[Manetta:] No, he had put his tuba 

Band. 

[Breaux:] Oh, yeah? 

[Manetta:] With Peter Lacaze. 

up and he played bass 

[Breauxs] How do you like that! I didn't know [a,iything 

[Manetta:] Oh, yeah, I played jobs with him. 
' ' I ' [Breaux:] I khow he played a lot of tµba a~l right. 

', 

with the 

?~ • 

(Manetta: J Yeah, ! \ played a lot of jobs wfth Eddie with his bass 

violin. He used to read pretty nice. 
( 

(Allena] What; kind of tuba would he play? 
I ' .. .. 

· [Breaux _: J I don't know if it was a E flat or a doubile B flat, 
I 

but I' know he used ,, to make it ring out. 

(Allen:] Would it come up over your?--

[Breaux:] A sousaphone. 
,. 

(Allen~ .] Sousaphone. 
,, 

[Breauxt] Sousaphone. 
•.: ·!"· 
~ 

[Manetta: J Yeah, but Eddie used to have an upr,tght. 
' 

[Breaux:] I don't: remember the upright • ·, 
\ 

(Manetta:] Tuba. I f 

(Breaux':] Every time I saw him he had•a sousaphone. 

Nola 

,I 

[Manetta: 1 No7 remember how he used to make all t:.hat noise when he'9-
. . 

blow the~ pickets out them fencesr there man, he'd pass by old 

Feathe:thead's there, •· and · blow there and knat::k the feh'c'e down. 
··• 
' 

[Allen: J Pass by who? 
I 

[Manetta: 1 Old Featherhead. Them old fences, you know--

(Allen:] Oh, no. 
/ 

I 
,. ': - ,, 

'\ 

(~reaux:] -Picket fence--you ~now, the vibrations 'wo~ia knock lt . . ... 

.loose~ . ' 
f • ,. 

[Manetta:] Knocked a whole plank out of the fence. 
, 
, t • I . ·, ,. 

,, 

,,, 

, ·I 

·' t . ' 

. ,·: 
I; 

. ' I , I , . : 

. ) , 
. -~ 
. l 

\ .;1 ·,., 

I, , .... , . 

.: I I 
~ . • . , . I . • 

. .-, l ~, , ·' ·, t' I • ~, 'J 
.. , :::t,., • . ,1 ... ,.t;.i~OI~- H . •I•• 
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., 
' ( 

3 .. ·, ' ,. :.1 • • •• • I / ~• . . . ' . ,,. 
• • J ( ' 
. . . ' i 

[Breaux:] I beiieve he got more tdne·out of a bass tuba than just about. 

anybody ln this section: he had a tone. 
'"\ 

[Manetta:] · He was skinny as anything, but he had a wind. 

[Breaux:] Yeah. I don't care how big·the brass band, you wouldn't 

have to ,~onder who was playing tubar you knew. 
. ri" 

[Russell:] You could rea~ly hear him, huh? 
, .. ~- . 

[Breaux:~ Yeah, man, for blocks away. 
.... 

I I: 

t 

'' 
I • I 

,! 
.. 
' ,, 

. ., 

[Russel.l'i] Anybody a.round who plays . as well as he does now on tuba, 
1· 

(. 

do you ~think? 
' .,\ 
l ' 

[Breaux:} Pla~s ·as well? 
' .. ,I :, 

[Russeilt} Yeah. Or anything like him. 
,. 

[Manettat] , Around town now--no. ,_ 
i ~L._' ~] 

[BreauxiJ No. 
. ; ~ "{1 

.. 
' 

I • 

. . 
•,' 

• 1' ' 

'\ 

'· 
' "l: • •; , ,• 

' ~i\ ,. 
[Mane~ta~] During that time around his prime, · I knew a ,fellow 

,' -~•\'• i' • l i 

' 
' 

. ,,. 

' [uninttaligible] • 
! ... ;. '!~ 

, ., .I.· 

[Breaux(] 
i;f \'~ 

[ Mane tl:cij_ ] 
1:, "\.l 

[Breatrit:] 
! 

to play ? 
I ' 

[Manettc1;:] 

[Breaux:) 

to play -.,a 
"<5· ~' 

·Mr.--John Porter was a good bass tuba playe~. ' ·. 

. That's right: ·Frank Robinson too. \ .. , .. · . 

I didn It know him too well, but I know Mr. John Porter used ,· 
: 11 l 

.'-t. 
'I·•·: 

I ' ' 
• I I . ,• I 

,. 
, Yeah. 1 Had a bump on his forehead. 

Th.is other old man, used to be with the Tonic Triad; u'sed · · 
ri• · • 

nice bass tuba, too. That's the same one you•re talking · · ' ·, 
' ' ' ' • • I I "i ' : 

••• f 

' ' I l,, . .,·, 
~ '1' 1/ 

' 
' -

' 

.. 
I 

, l 

, about , (t; used 
l t .·i'. ,.; 

to [always be albng with Mr~ 1Pritchett [Pritchard '··· ?] 1ancl. : . , . ., 
•
1 

• t ' \ l, • •• /" ~ 
1
• I ' 

1 them 1·? 1? 
~-, .- . 

' !, .:.~, t 

·: , [Manet-Ea:t] 
'-(; .-f · 

[Breailict'] .. . ~ . 

I , 

Yeah, I think so. · 

I disremember his name-~little dark 
' 

I I 1 I I I , l,,_ 'i 
• \ I ,•, ', ) • •, 't ; • •1 t • < ~ .. I 

' ··,•, ~.•.,. ,·, J~,·., ,, ·. - -·.,\,-!--1~"' 
, • 1 ' I I 1',,\J, 

t . .,. ' ·, '~i ·; 
' 1 j I \ ~, 

fell.ow; ·· • · . ' ·, '-, i~'.>'. 
·t :<' 

[Allen··• f' 
,.-'!-j 

trombone with 
•;~;~:'"1-' 

, • ' , • ' 1 :·~'I(, ~ 

I' 11 ask Re_d Clark. was t.ha t . when !led Clatk ~as .'playing , . , · ,'. :.-· .-!·~,.; 
: \ I-. ' , • 

0 0 

' I I • • 1 
• ,' ,,,•••; 

[Manet.ta:] 
~ -~. 

,;'t 1, 1° -

them? . He was with.that band. 

· I think Frank was 'around with that 

• . ..... I I • • · • .. • • •• 'f"" I 
d. ' , l I •• - • ~ ' 

, ,, •• • .. ,• ,' ; .' 1 f·\· -
' {' ·, r;) ,1 ,,t 
old ', during '.. that time . : ; i· .;;,r 

·., • • , I , I , , :t , I , f .; 

' -· ' ... f, . ' 
I I ' ' ~ •, i' • • ' : • :. • .... /~.' 1 • : 

,, • • ' ·, .t I .r I ... t, • i.,. 'j( \ I ~ 
+ ... ', 1,", ;, , .. , ,., ,1, 1i. "~tfvcor. ,i.,·, ' . 
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· that 'you' re speaking of. 

4 

I 

[Breaux:] Maybe that's the same fellow , I'm . talking about1 I know he 

playe~ a nice bass and he used to read well, because--

[Manetta:] I Oh, he was a nice reader. 

[Breaux:} I used to rehea~sal with him •a •couple-of times. You know, 

I started playing right . there on st. Peter ·Street where the Tonic 

Triads used to rehea~sal. · 

[Manetta:] ,Because Eddie taken some ' lessons, bass lessons, from him. 

[Allent] On St. Peter? 

[Manetta:] He was a cook. 
,. I 

[Breaux:] That's right, st;:. Peter betwee .n · Liberty and ,Marais ( streets) • 
. . ' 

They .. started a school there--Mister Jones over at the Jones home. They 1,:-.:._, I I 

started · a school there and 7 -oh, that's~ long tim~ ager .I was a kid 
:~;·. 

then: :. :f-was in school--and he had a set-up there1 you'd 'take music 

lessons~ carpentry work, printing, and--oh, he had about four or 
' ,_ '· ~· . 

five ·d~fferent crafts you could take. _And you could take a couple of 
~ ·~. 

them ;:if you wanted. Well, that's where I started learning, .r;ight 
, , ,. t 

.,: ) 
there \ / under Professor Middleton • 

.- , I ~t~ 

[Man~tta:] Oh, yeah. Middleton, yeah. 
\ 

[Breaux:] Do you re~ember him? 

[Manetta:] Oh, yeah. 

[Allen:] What was his name? , Do you know his first name? 

[Breaux:} 

(Manetta:] 

Middleton? I never did know other than the-- . 

What become of him? 

[Breaux:} · He died: . he lost his mind . and .he died •. 
1, t \..;.: 

[Man~tta.:] 
!) . 
·, .n, 

[Breaux:] 

Yeah? I used to know htm: I remember him. 

He was a pretty nice old teach~r, he was. 
' 

In fact '; there 

wasn't .but two teachers I had: 
\_ . there was . him and Old Man [Paul] 

l' 

Chaligny. 

.' 

\ , 

I , 

,, 
I 

l . _,' 

I, ·, 
> 

' .. , 
-•!i 
'+ ;; 

~~ 
;. ·, 

·, ., . . . ~ 
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[Manetta:] Chaligny, yeah. 
' [Breaux:] I got · a few pointers from Professor Touro; too--Pinchback 

Touro. 

' [Manetta:] Yeah, Pinchback--violin player. Lived uptown. 

[Breaux:] No, when I was going around him he was living here on 

Galvez _1and St. Bernard • ... 
[Manetta:] Oh, yeah? 

. ; 
(Breaux:] Uh-huh. ' 

• I 

[Manetta:] But when he died, be died ·u~town. 

[Breaux:] I lost track of him: I didn't know when ~e died. 

[Man~tta:] Pinchback--he was tall, us~d to drink his whiskey, playing , 
t . : ·,, 

that..:L ~~: 
. ~~ ( 

~Breaux:] Uh-huh • 
. . . . 

Did you play with the WPA band under him? 
I 

[Allen: _} 

[Brec\ux: 1 No; he tried his best to get me i~ there, but I wasn't for 
.. 'ti!,. 

•· ' t \ it. ,That was during depression, but I was doing pretty good work, 
}< . ' 

other , than, you know, playing music. ' 
' \I 

[Alleh t] Well, you must have quite a few , trades ·, or something, huh? 
' 

[Breaux:] Yeah, yeah: I rec~6n I've tried a little of 1 ev 7rything~ 
, t I 

[Allent] , You owned the Hollywood; ·I remember going out there a coupl~ 

of times. 

[Breaux:] Yeah, I had a joint: I staye~ in barroom business until 

the first of this year. I sold out to my · br,other. And unless the 

musi J I:'here haven't pick up so~n, I 1m, trying to ' get . back in for next 
\ ' , . / I ·{·i 

yeari J.':i: I might open a place _downtown. 1 That give me an idea; you . ,~,t~. 
might ·could give me some idea. 

. '. 'h. . . 
This afternoon, if you want tG take 

' 
a ru~; :right down Claiborne Street, I want to show Y?U this place I '} 

• >,. .,I· ' 

got a idea of opeping. 
f:. 

[Man~t.'ta:] (,::l_aib6rne where? 

½~t 
.-!·~ :.1 • 

I ' • 

.I 

., 

,. 

. 
• ' • t \ 

: . ' 
: .. I . ' 

I •• 

,! 

i 
l ,. .. ' ~ 
~ 

.. • r . ;. 
' ->.: . ' .. 

: , .. ,., 

I' 
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b 

[Breaux:] Claiborne near Ursuline, between Ursuline and St. Philip--

where the Bumble Inn was. 
I' 

J 

[Manetta:] Oh, yeah. 

[Breawu] I have a ,chance to get possession of ~t for next year. 

[Allen~] Is that where [Lemon) Nash is playing , now? 

[Breaux1] No, there I s nobody there now1 -the place is closed • 
. \ 

(Manetta:) Yeah, it's closed. 
' 

[Allens] 
' 1 

I thou~ht old Lemon was [unintelligible]. 

[Manetta: J ( Near Little Beck's place, wasn I t i tfr] ? 1 ? 

[Bre~~i] 'Yeah, I like the neighborhood1 I like the spop. 
... · .. 

should ·prove very profitable. . . 
[Russell:] It's on Claiborne? 

[Breaux:] Yeah. 

It 

[Russell:) Little Beck's used to be along in there somewhere • 
. ' 

[Breaux:] No, no, Little Beck is further d9Wn. 

(Russell:) Further down? 

[Breaux:] . Yeah. 

[Russefl:] -I thought that was near Ursulihe, and St • .Philip. 

[Breaux:] •Nd, Beck was in the same block as Steve--Little Beck, yes. 

[Russell:] oh, it 1 s ' down1 that's right: I remember now. 

[Breaux:) Down near Lapeyrouse [Street]. 
I 

[Russell:] .Way down, past Esplanade. When did you start in music? 
• I 

II 

We might ask you a few questions--even first, when you were born, your 
,' I 

[uniJtelligible]? 

(Brea~:] Oh, I started playing music in about 1928 or 1 291 I · 
:~ 

disremember exactly '"".hat year it was. 
, .. 

[Russell:] When were you born? ,. 

[Breatix:] I was born in 1916, August 11. 
"\ J 

[Russell:] August lli' 

' Q 
• I 

. . ' 

I ; 

" 

\ 
l 

.. . ,, 
' ' ,' 
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'• ,•~, I 
' ., 

l,~ F .. , 
' ., 

T... :ii 

J areailxi .] Uh-huh. 

'' ' \ 

,! 
, , 

' 

I 

I ! 

' _,',, • ·,1 
,I 

,. \· 
•· ., ·,. '· .. 

\l • Ii I - I, 

, _.i_ I 

[Alien:] Did yo~ start out on your own, or did you have a teacher 

at first? 
' 

[.Brea~~] Well, no, ,I started-..:the , first, when I fir.:st started ! 
,, ' ,' ' ' 

1 •• I I 

playi-~g ,\'music was •ri;ht there on St. ' Peter ·street w_ith Prof .essor . 
• ~~ , .. • • t 

Middleton, and I started ther e playing drum. How I happen~d · ~o get . ' 
. ·, 

. ~ • ' ' • ; I ' • ' ., • , ' • ... I · 
•~\; If~ 

, •• , • ,. t 
I, 1• / 

involVe ·d in this situation, · 1 I always ·was . more or iess musi'caliy , 
• ;,: rfi, • • • ' • •. j • • • I - • , I I 

. '. 
-" 1 .. If 

in c,l~ .~~,a, but i ,t · was my misfortune being born du~~ng the depress}.on, ;.· ', , . : , 
I , 1 • , ·•1; 1 \i.1 I , I , \ "- ' / ' 

. ' 
' ' ' 

almost t I mean, rather, ·obm~ ' up during the · dep~~ssion . , 
' , J.· ·. ;:~ 

~_,i .. ,, 
. [Russell:] ,~~., ~ 

1 ... ' 

[Breaux:] 
f/•· ,;{, 

[Russ~ll:] 
~'~-. . 
. J1 '·' i [Br ea ux: J 

' 'u . 
[Russe:tl ':] 

!i ,-\) 
[Breaux:] 

'•.i ,f' . 
· [Russell: J 

i : • 
t• • l • 

['.srea\isc:] 

,I • ;1• 

[R~ssi:!ll z] . 
,1.~ ..J / 

parties? · 
f 1 \'~ '/; 

[Brei~ •:] 

Were you b orn here . in town? 
I 

That's right. 
' ' 

New Orleans. . ' 

Ye'ah ,f,: I . w~s ,!borrl 'iti · Mew Qr-leans. ·, . · 

. Which . neighborhood, ' downtown? 
' • I ,I 

'· I 

I ' I I ' 

t ~ • • T 

,. ,, • It~ 

: \ I j ' .. . . 

;, .. 
·.:.•I 

I ' . 

. ' 

• I 
I 

'1 

,,, 
on Josephine and Willow [Streets],. 

' . ' 
\, I • • ! I ,,, I • ! ·•,, < ' .. I 

' ' 
· Oh, uptownJ 

Mfs. 
I • ; 

Hebert Cele 's ·hous e --she •was very well , not~d . d":r ,ing 
': l 

. , 
• \ 

' 

Righ~ in that · same house wher~ - they had the ·lawn 

- • 1 , 

~ • • • • 4 

I,• , ' 
'· 4 ·''· 

. \ 
I' I I ' I i ' ... ; 

That I s right; I was born next door to '1 t; . I was born 

' .: ~' .. ,1 
', 

• ,. • I , , 

\. •.• .:' .. ;\ 
t '.! . ,· '\ 

' ·' 
~ -~ .l 
I ~ ' ti 
' l,,•t 

• ''• l. l . 
, • t I 

:, ~ 
', ' :. 

• .. ,. ·t . 

• ' ) ' l; ' 

righi:' ,; ;;ext door. 
'{~ -~ 

[ Ma~e·!~a:] 
1 

' I · us
1
ed tb 'play ther~. , 

1 1 l', 
I ,' I l ,' ' , 

I, I 
,. • 'j •• 

. · -: .. ',·· . , , 1'.. ~ ; • • -~ ~ '. 
: 4"' ef . . . ' ., 

[Brealil<;:] .. ,we was renting from Mrs ~ 'Hebe .rt 
., • . ,. 'j~ {· ' : • , , .. (I . 

" ' . ,- , : ;j 

,. ~\~•_!: ', . ' I 

C?le--my ·~.o~?er was t , . : .',: ·1• , • ,, 
• . I , •. ' , , _( •. ," ,.( < ;', · ,;,; 

[ ManE!'t t:a : ] ·, •, I ' 11 bet I kn owed you ; . yo';}, was .a 
'• . ~~·M,, ' : ' I I • 

then~ ~~~ 

~itt1.e 1:>.i,~ty rel _~p~ , -.·•:· ;·,:: i/ t )'.;) 

. ;ii ~·, 
' 

I · · , · ·• , · ,:, · : • ,, . ·, l . ~ 
t , I ~ \ •i )I ,.'. : •J• ;,,, .. 1,••,i•~f •~ 

\ 't: f • ' • .. I •• ~ I l 
' ,I • , , ., · . • .~ ' ,J,f. 

· (Breaux:] 
, ' ~ t 'l '" 

' ' ) .WeH.t, no, not. · then, because, 
I . .. 1' . , ,' ', .-• .. ,. :.., 

I meat'!, I . was b<?r~ in 1916 ·,al'ld ,: . : ~ '..',,U 
J I• • I I • ( ,t '• • ~ • I ~ } :•,i 1 ~JI : :1 

· ,l 

,. we .mcN~d from • there ·· when r ·was, · 
·,i ·~· , ' .. ,. \,' , 

· knew ~'iiij;, daddy; 'be ' ca mie • my daddy 
~;~ ~- • ,'I • 

-~ ,U x;. ~~. 
6Jf'J ~ 

before I k~~w myself • . ' ·_You prob~blp , ., . ... ,;:.~}i 
~ I I • ' • ) • ' • t, ,- • t . ~ ".,., j 

t I • '• • I • ~ ' \ • : •..,. '.' . J t • .. • : : , , / r'j 
used ' to be b~rtehder there. , •-.~ · ,~=· , · , .:; •\' ~:... i! 

' ' . . I.,.. t . ; ' • • ' ' , . ' 'd •, . r . ( ' J tJr.' 
, • ' • ' 1 l ' •t,f f ; ~ I 0, • ., , 1 , I , i \, I,, -; ,: I 1.. ~' 

• I • •• • : . I • \ \ , : • • ·: .,· • ~ . l t I-; : _, , .,, . ~ .. ~ .:~ I ;~ I ,._i ,( I', 

•• 1 , ~ t· 11 )r, ' • '~ "' ; .. ,!,·, ~ t ,i.,;~~1'~;'.}(/-tltt4~¥,t,,V~~~ r."1S ~::d 
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• I 

[Manetta:} · That's right.•. Correct. 

[Breaux: ] They used to call him Tom. ·• 

[Manetta:} Tom, that's it. 

:8 

·\ 

[Breaux:} Hie right name was Theophile, but everybody that knew him 
,. 

called him Tom Breaux. , He used to work for the ·r; C, Railroad. 

[Alieh:} Theophile? 

Yeah. T-H-E-0-P-H-I-L~E. 

Did he play - music at ail? ' 
' 1-, . 

. [Breaux:} No; I'm ' the onlie~t one in 
, • l , 

1 of, 'other than Wellman [Braud], and I 
•I I 

I ' 
to p,lay--the [K. o. 

, 
the · family plays that I know ' 

. ' ( 
understand my,grandfather used 

?] Breaux from out in St. · James Parish--but I 

,, 

nevet did know him; that was my da~dy's daddy. I unde~stand he played 

violin years back. 

Ruffin [spelling 
r/ I 

of rdine. ;•.,:, 

And then, well, ! ' have some other relatives: . . 

: I 
?} Walker played for a while; that 1 s a cousin 

J ,i 
[Mane'.tta:} Yeah, Ruffin Walker. 

I 
, I 

[Breaux:} 
I 

Yeah, be was a trumpet P,layer; he had his own b~hd out 
' \ 

thete ' in st. ·James Parish, too. He didn I t play · too , iong: he! went 
I I , 

\ ' ' into the contracting business, brick masonry. And · he did p:i::,~tty ' " ,, 
w~l.1 •:for himself, so be let music alone. 

. . I 

J ' 

(Allen:] 
I • 

Who did they play w~th out there? · Did they play with any · 

. ' other bands other than their own? ) : 

[Breaux:] ob, yeah; that's where Claiborne Williams and all them 
/· 

:. ' ! 
' . ' j 

.l 

,- ,., 1. 
,/ . 
i 1 

' 

I ~• 

., :. 
- I 
. ·. 

' 
• • '. , j 

,:'.! 
' f 

. ,, 
. ',. 

I • ,, 

... . 
feilows was from around

1 
that territoiy. 

. , ' 
. 

• \ I ' i.. \4 I• • 

' ' 'I •,, • j .,~: [Alien:] 
ll .. 

[Breaux:] 
.. ·.'. 

Freddy Landry, dp ' you know him? 

' I didn't know him. 

[Manetta:] From Donaldsonville. , 
~/t~ :~• , • , r I 

[Breaux:] Yeah: 1well, that'.s in st. James 

' • 1, ... 

'' J ,· ,/1~~ 
1. • l t 

1 
,' 

, • t . f, . . ', ... , 

• ~ \ • I ' ' I • • •i" I ;' _. .• 

" • ' I • ·, •~ 
•• C I ' ·• • ,t '• • 

Parish. 'l'l\ey · played off · · '. • ._-; .:·;1 
' ' ' I , ;,, 

, .. 
' \ 

•. • , ' I 

. . I, . ' . ' I - • j. • ; .. ! \ ' .'t:~ 
R~ffir · org~nize~ his 'own band land then . he ·had _::-,; .':° . ; ., . -~ 

' ' , I • 1 ? ..:·,,' • : 0 
f ~~ t ' ,., 

0
• t'l.~ 

1·~· •!t 

anq,\ ~n with him until 

How long · it lasted I do~ 1 t :kndw : b~ca:~se ,. :t-fd~~:,./~ •,j:,. ·· ·.1 
' ,-, • { I • "'-' I ~ •' ... , ,,...,,_ i ' " ,.,.,cJ,J~ \~~~~4<.\'f:i,ffiM~tti;~ 

• J { . 
hiJ :_·:band for a while. 

':..Y/1 t• 



j 

McNEll '.'BREAUX 
Reel 1 li--retyped 
November 24, 1958 

( , 

wasn't out there. All my people are from that territory. 

[Allen:] How long did you stick with drums? , 

9 

' [Breaux:] Oh, not too very long. i started to tell you, l started 

·go'ing--the gang in the neighborhood started telling me abo"4,t the 

school, sol got interested, ' ~nd it was a good place to go in the 
I 

I , 
evenihg after school, I mean to keep you out of mischief~ ' so I 

;, . '., 
started going around there. I started taking--I had a little 

~ -~ •• I • ' ~ 

printing under this teacher there--I can't ,think ?f . hi~ name--anf 

then I was taking up carpentry, and then I starte~ going listening 
'· 

to the band.· Wel~, they haq enough felloWs--youngsters-~there to 

,. 

organize a little band, using · the Red Book and the E-Z Method. · They 
• t ; # )· 

had .th~ E-Z Method and from them you go into the Red Book. I started 
' ' 

playing drums with the intention of getting on tne s~ophone, but in 
'1' ' 

the :meantime the band was progressing so fast they didn't have 

anybody to play bass, so Professor Middleton chose me by [reason of] 
• '!t I 

me b~ing large--I was always large . in size. And so he suggested that 

I p~~y bass, because, you know, big instrument--big fellow, big i~stru­

ment~ ·,· So I started taking bass .lessons, and · finally found , an •E-flat 
I \ ' 

upright tuba at Werlein's. He went by and got my mother ihterested, , 

and · she bought that for me. I tliink at that time she paid $55. ' 00 
I\ 

or $,6~.oo, or something like that for it, and I started playing 
; ';I 

the .bass tuba. :· And, well, I stayed with ' the little group until . I got 
,:.: ,• ~ ...... 

'.' ". 1, 

int $ '; high school. 
I ,' •;~' • 

Wben I got to high school wi~h Albert Wicker, that's 
. ;7· .. 1 

whefitwe started our first orchestra--a bunch of fellows from down· in 
JJ·t 

the t Tt eme District, they call it, the se~enth, I mean the.fifth 
~i'l{ 

. ·-• t ~!.. 
ward ·.-~?' And we started a little band. We called the cr ,escent · City 

~1,f~ ~l~l~ 

H.igli-H atters. That was Maurice and George Justin ; and H~rold .Antoine, 
}~!-'~~--

And_, ~: Ale~is, '·James Ursi:h, oh--
.r:., .... \ 

· [Al l'eh :-1 What di~ . they play ·, those d1:ffe:rent guys?· 
~;;i--
~~~i 

' !1(/~~fi 

,, 

... .. ' 1 
, .. 

/ 
. ) ,', ' . , 

,• . '· 

t I 

• J. 

' J 

' .. , 
. ·) 

' , . \ ~ 
·• 
i 

'. l 
' I .. 

I 

' • J 



i 

10 
. ' ' 

• • I ~ 

McNEAL,, BREAUX 
'Reel . ·I ~-re typed 
Novernb~r 24, 1958 

i . . . ' ' 1 
> • l 

\ 
l 

[Breaux:] · Maurice and George were first alto and tenor--George played 
• I I _ \ J 

tenor , _and Maurice played first aito. Clemiel [spelling ?] Phillips 
I I . 

played'third alto1 Jam~s Ursin played trumpet;' Andrew Alexis played · 
' 

trumpet; Lionel Woods played guitar and banjo. And we ' had another guy 
\~ 

in there--Joe Snaer, he was a _t~umpet player7-that's Albert Snaer's , 
. ' ' . . . ' 

neph ~y-; • . He was along in . there with us. Md Pre .ston _Guichard, · ' 
' :.' 1 . •,L- I I 

he was , on trombone--well, he 1 s quit ,playing sincei he played until he , 
t ' \ ' 11.,. 

got l'l,\a.rried. .. I . 
[Alleh:] Is he related to Al? I I 

I \ 

[Breaux:] Tlrat 1 s · his brother. Preston liyes . right there on St. 

PhiliP ,.Street now. That's Skees I brother--we ' call him Skees, .little 
I • , t 

' Guichard ,. Alfred plays alto, Skees ·:prays bass, You know the bass 
I 

player? Guichard? 
·' . ' 

[Allen:] No, I 0 don 1 t know either one oi them. I'~e just heard , of 
,, 

-~·.: ,· 
Alfred~ 

,.. ' 
Bill m±g~t know him. Do you know · him? 

I 

[Breaux:] Well, Alfre 'd plays saxo'.E)hone, but Ske~s .played . bass, 
' I I • 

Fine little bass up around "Naptown 1 " Inpian~polis somewhere now. 
. l l .. t 

player, too, very nice. I went on with them, the Crescent City HigH 1 
,/ I 

Hatters, and I stayed with them _ until--oh, I guess we _kept the . band ,•; · 

gain~ ·until ab .out two years or three ' y·ears, maybe. · Then . I b:ranched · · .. · 

' -
And from then · . 

, .. 
,. 

I 

: I 

I • 

,. 

I • 

'1 I 

I ' : . r I . .... , 
1 ' ' ' 

', !o I 

.,. 

' ,,. 
' ' . I I 

• ' l 

. 'I 

, I I 

r • • I 

, 
I , •• 

. i.·' 

,• I . : ; 
' 'I • \ 

. • ·. ~ t 
off aJ\d I got with Bill Phillips' Dixie Syncopators. ·. . . '· 

' 
' ' .' .. ,' ·;~ 

. I _. ' '\. on ! ; played .with practically every · local band in this 
.. • I I • ' • • \ 

. ' . t . 
John • 'Robichaux, Paul Barbarin, Henry Harding, l<td Howard, 

territory1' •:· . ,: 
I I I l f ~ I • • • 

Kli!d .Rena- ... · , ,· , ,, ,.1 . 
,~ •'t It • 

[All~tt:] Wl1b. were in •sorne of these different bands 1 like Joe Phillips · ·, · •: 

I • I I~ 

•_,J l I • I - 1' • II,,'' • •.f\,.\•,,•\ 

and 156~ Robichaux [and so · ~n- ,?} ? · · · . 1 1_ .-: •: • • .' '.; , , ·\ ; 
r., ,Z!t. . . ' J , , ·.· ·. • ·· ... l, 
i\ j ft;" I • .. • ' 

[BreAux:] Joe Phillips? ' I nev-er did p ·lay with.:.- · :; .,• , . . . . ,· ·· 1 ;( 

[All
1

iA11 .No, ' not Johnny--what ' ·d .id you · say,. what kind of Philiip~? !.' .'."•. : ·· '.);,,:11 
J..lt,•6:: 

[Breawc':] 
ii'.?% 

[All~ri': ] · 

\ I -.I • , .. I r • Y. l o•• 

• ' • • • .. ' , • I ... ' •. .,, ',s I' ' : t 
. Bill ',- EU:11 Phillips. · . -: · ;:: · :·•· : ' 1 • • '.'- -'· \ '. ',•1:, ·; / .. ;··.f•1i,/:i• 

'• I ' • • • ' ' , •,:• • ~• '; \; ,• 
0 

•I' • , ,, ~. 
0 

•;.• , • ' ••, fil_( 
• ' 1,.. •• I I ,- / • ·• •' • \; ~~I, • I ;-: •, \. \!'j 

Oh, I ~m getting confused, · ther ·e ·are . 'so : ~a.hy · P~iilip~~ . ·: : , . ... ;, .'•:, \ t•1 
• 1 l 

I 

I l , ' , \ j 'I , . ' ' • -: , _\ ·. I~ t., : • · - ~!~(· \ • 
t •,, ' I•,' - ~ ~ • •. _-· '\• ~•, I • ~, l'•.~~ J.,J' i 

• ' ,, • ·1 l .- -.. ·, ,.·,,,.,l/1?t <,: ~~ 1J\1t.V~~,"'I·;! 'J] 
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(Breaux:] Bill! 'Phillips. Bill Phillips plays drum himself--artd oh, , 

I don 1t know, who all was in that band now? I played with so many . 

different little outfits. I think Lion e l Woods was along in th~re on 

guitar too; he _ ca.me along with Bill Phillips. Joe Snaer was in there. 

Practically the whold Crescent City High Hatters changed ove~ to 

Billy Phillips. I think that's the way it,was: the Crescent 1City 

' High Hatters disbanded and Bill Phillips took over, with practicaily 
.. 

the same musicians, with the exception of he played drums himself--

we ; thanged drummers. Before, we had a little fellow called Harold 

AnJOtne playing dr ums with us. 

[Allen : J Who was w.i th Joe Robichaux? 

[Breaux:] Joe Robichaux? Oh, let's see: who all was in that band? 
/I 

He had a big band, too: Maurice , Justin; Alfred Guichard was in that 

at ohe time. 

[Allen: J 
' -· [Breaux: J 

(Allen : ] 

[Manetta:] 

(Breaux: J 

[Manetta:] 

{:Breaux:] 

[Manetta:] 

[B:teaux:] 

Robichaux 
, ·:"A • 

[Ailen:] 
.. . 
[Manetta: J 

. \ 

These are the saxes? 

Uh-huh . Gene Ware-­

What did he Jplay? 

Gene Porter. 

Gene Ware? Played a trumpet . 

Gene Porter, saxophone. 

G~ne Porter played saxophone. 

And Eugene, Homer Eugene played guitar. 

That's right, Homer Eugene on g~itar . And naturally, 

himself on piano. 

Did you name a drummer? 
, I 

Freddy Kohlman played drum. with them • . 

[Breaux: 1 • Freddy came in afterward before, they had ,;Bucket' 1 on 
' 't 
drttms. I never di d know "Bucket"'e" right name--little pigeort - toed 

.. .,- , I 

•fellow. 
I 

J I ~ 

He was even more pigeon-toed than ~oe RobichaUX'. His 
I ' 

\ 

'."' :-. , . \ .. ' ' : ,; l~ , ,, . ,,...,1t"'°l:\·~-.• r \ u ' .,; 

.I 
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toes used to laugh at one 'another. Yeah. You· remember little "Bucket?" 

[Manetta:] Yeah. 
I 

[Breaux:] He never would,sit down and play: he'd always lean against 

a stool: he was just that short. 

[Allen:] Did you play here in the city with
1

that band, or qld you 

trave;t.? 

[Breaux:] No, I played, not as a regular, but I used to play tq~m 

so often, you know, a substitute. :At that time Joe Robich .aux had , ,. 
the Rhythm Club wide open--it wasn't the Rhythm Club: it was before 

•. , I 

\ 
the Rhythm Club it was the Silver Slipper, or something like that. 

' 
[Allenz] Where is · it? 

{Breaux-:] Back {at] Jackson and Derbigny [Streets]. That was-­

"Tootd.e" Mancuso's set up back there at Jackson and D~rbigny. 

{Manetta:] [Where they ?] had the Long Paradise • 

. [Breaux:] oh, yeah, that was on R~mpart Street. Well, I didn't work 

on Rampart, when he had the little band. 
\ I , ,• 

[Manetta:] That•s when he had Gene Ware and all them people. 

{Breaux:] That's right, it was the little band. lf}ien he got baqk 

to t~e .Rhythrn Club he had the big band: 
.. • 

[Manetta:] 

he had Baby Briscoe--
)~~ 

And he had that bass p~ayer from Natches. , , ; 
. \ 

[Breaux:] 
I- , 

Baby Briscoe--and what 1 s th~~ other gal was entertaining 

with him? He had two girls entertaini?,g, Baby Brisco~ and ,rb-oan,' ] 
[John ?] 

_, Luncefor _d--John Lunceford, that's right. 
;,# 

What was the little bass player 1 s name, ,from Natchez1 [Manetta:] 
! 

Little ~bright fellow, little scrawny. fellow. 

[Bre t J {:] From Natchez? 
~;!,; ·i 

•• , 1"; 

[Martetta:] That was his bass player. I can't thi~k of his -name. 
\, ,', 

know·him well, too, but it just passed ou~ of my mind, his name. 
~t i 

[Breaux:] .Ransom. 
I 

' ... 
,,, 

.. . . ~ ': \ "~ ~ ·- ' 
:! ... . ':.. ' l ,-. 'T' ~t '. ' ·, I ,,..i.,. 

' ' ., . ., 

' . J 
: . ~ i 

: l 
J 

:i; ·J .. j 
I 
~ , 

I - j 
i' 

. 'r .·:_; 1il 
•'• r • • ·, 

.t,. ·:: . '.,.,~-
; .......-,-,,.·~ 
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{Manetta:] Rans6m. 

{Breaux: l 

[Manetta:] 

{Allent] 

[Breaux:] 

[Allen:) ~. \ 

Ransom. 
( ' 
That's right, Ransom. 

Ransom Knowling? 

Yeah, he's in Chicago now. 

Ran~om Knowling is that the one, Ransom Knowling? 

13 I • . ..; ' . 
• • •• I I -

' ' 

It 

{Breaux, l 
I •• '\ 

I don I t know if tha,t' s his full , [ name] ~ 'all I kn6w is Ransom. 
I 

' . He's in Chicago now. 

[Allen:] Played good tuba, too? 

{Breaux:] Tuba and bass violin, yeah. 
I , 

[Allenr] • Did he work on the boat any? _ 

[Breaux:) That•s--yeah, he did. 1 
,, • , I 

[Manetta:] Yeah, Ransom. 

. \ 
• J 

[All~n:] Who'd he work with on the boat? 
I 

I'm trying to see if it's , 
- • • 1' 

' ' I the srune guy. 

[Breaujc:] Who was .he with on that boat? . I mean, I ~e~lly don't know. 
·'• I 

·But I do know he played on the boat, but I -mean--
l , 

[Manetta~] 
• •• j 

{Sr~aux: l 
' 

[ Manb-~ta: ] 
~, : 

that .{, ~~me. 
' -~ ' 

_[Brea~:] 

,: 
I ~aw ~im on the boat with F~te there on~e. I ' 

,, 
I think it was Fate Marable. 

- Q 

I think Henry [""Red ~'] Allen was on ther 1with , 'em a.long ' at 
I ' 

) ' 
' I 
' I 

Yo1,1 get affilia~ed with so many different fellows : youf, lose 
' J 

I ' • 

I 1 1 1 l I -

, l 
• I 

' J 

I 

' . I 
I 

I .,._ 
• ,i 

' ! 

t )· . ' . 

trac1t '··of JustMhat position be was in, . you know,
1 

fro,-n . t-ime •to time . .... ·. :-;~} 

[All ~~} .] ~ When did you fi~st _play \olith Paul J3arbarin7 . , ·. • , ·:·,. ·<,;_"._::~ti 
[Bre~ 'f :] Oh, Pa~l--I . played, th~ 'first ti~e . I play~d :w,ith) ,P~~l was . I • • • >>i 
aroti~d j l930--around '38 or '39, something like th .at. - . :_>' 't ·~ 

' ':r&: r / • ' • ; ·, ' ' ·'/i 
. ,[Al~ :~;, ] What kind of band was it? Big band; small ba'..~~! . ·:· -1 , i , •: .·.' : " . ,;•<~\;j 
[Breau&: l . At that time Paul had a, 'I · think i~ was ' a ~j~r{6r 1:!leven ~ .··•;/~··I;_./ :~ 
piec ~~t utfit: ·yeah, be

0

c~us~ he had .".Bat Man 11 ,'pla;i~;;,s~~6phone ··with //'. ' \,:·./: .~~i 
:~J ~j I • • ' ., • • ' ' 1 • _-•;,' '},~ ,• I '•: \~r•:1 
~f · r - . -' •.',, .; !{.,,._• -..,!.,. \ t~·,:i '· 

· ·!.:-;. it :, , ,• '1, 1 ~~ •. ,. .. ', ,"'I .... ~ "•~•·•L/\,s-t~"~ •1i -
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him; .he had Tom Johnson for a while with him--and what's this other 

' fellow used to play so much n'ice tenor, used to play with Fats Pichon? 

He moved to Chicago, too. It's a couple of brothe~ .e; one plays 

teno~ ·and one . plays guitar. 

[Allen:] Bill Casimir. 
,1 

[Br,aux:] Casimir, that's right. 
I f 1• ~• 

[Marietta ':] Oh, yeah. 

[Alien:] Sam and~­

[Bt'eaux:] And Bill. 

[Allen:] Sam plays guitar. 

\' 

I \ 

[Breaux:] Rec ,ent1y..J-I say recently--! also played ,fQr a wbil~ ,with 
I 

the•Johnson Brothers. That I s. a band I don I t k~c;>W: ,if you ever heard , 

of _.,t}l~m; they were ' around here; they were a 1real nice little combo. 

{Manktta:] 

[ Br '·ea. ux : ] 
. ·' --:· 

· • nide · ·combo. 
' . .., 

They · had a nice 'trio. 

No, they pad a combo w~en I was with the~; _they had a 
'I, 

[Ma
1

netta:] What become of them? 
I· 

. ,., 
[Breaux: l Well, Raymond Johnson and Plas John~on, they both. was \• . ' 

. /. 
1•: 

inducted and went in service, and when 
I I I • • j, 

they came out .they moved tq , 
l I . ' 

' ' 't 
California, I think--either California or New York, because--their 

; / , 

~o~ ~r•s gone out there, to \ ; their.mother usep to pi~y piano on ' 

3·, ·I. 
Bourbon Street, there-­

~·; ;r, ' [Allen:] What was her name? Mrs. Johnson : 
·t i ~· ~ 

' · 

[Brkaux:] . Well, naturally, ~s. Johnson. I 1m trying to ,_think ... -
·, 11 i , • I 

th#,~j s not the nam~ she used, though~ '• Sbe ti~efi ~o. play r
1
ight :there 

- To_i •'iJ\; • t ' ,_;>.' • I • / 

on f~~ .ul .ouse and Bourbon, acr<=?SS from Dan Levy -.• Sf . ~pe· Worked _ ,there-,.1,; 
,J,r r.:1 · • - 1'" .t , , , • , · 

[Ai1ii3n':] French Opera House? · · · '(' ,:. : · , , ·, · ' · ' 1 ,; 

~~ ~ t, I • 

11 , . 

[Br~ti.wc:] No, no, no the other..:- .- · ·' 
-~~\~ . 

[Alll!!n:] T'.he rivJr, uptown corner? 

. .;; Ji . 
', 

. r 

• I / ' ,, 
.. l l 

I ~ • I . ' 
•• I • "'l 

I I .,, 

·' 
. / 

' 

/ 

. 
' ·, 

I I 
, ,1, 

··.J 

'• 

. ' , 
' • l . 

' ' .. . . 
,, 

. i ~ 
·1 

\
·, I "l .... ·J" 

• ~ , Ir 
, J"' ~ 

• 
1 

• • 1S 
\' 'I • 1 • • .-4 li 

• •• ' 111; 
,I ' : ' ;. 

· ,, d .,, r,~-t1 
~ . • , i ·. i 
••'' ,• of I s'f ,'r 

ff,'.·\:,,.\"' ' ~;.: 
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(Breauxz] Right. ; She worked there for a long time, because for a 

while, while she was working ' there, I was working over at 'nan Levy's 
' International Bar with Cato's trio. We had a trio thenf Cato 

played piano, Curtis Trevigne on guitar, and myself on bass, We 
' . 

worked .there along with Earl Williams for about a year or so. 

[Russell:] Excuse me for interrupting, but years ago somebod~ came 

down. from up north and told me they'd heard a good woman pianist, 

they ,called her Stormy Weather then, or . maybe Just stormy. It wasn't 

the strip teaser, but some colored woman that played p}ano real well, 

on Bourbon Street. It wouldn't be--she wouldn't have used that name? 

[Breaux:] No. She used her first name. 

{Alleiu] •She's out in Cali_fornia, you say, now? [Possibly "Gracie" 

See John Joseph] r 

[Breaux:] I'm pretty sure she's in California: she's in Los Angeles-• 

yes, i~'s in California. 
I 

[Allen1] What did Raymond and the other Johnson boy play? 

[Breaux:] Let's see, I don't want to get it wrong: I think Raymond 
I 

played · the piano; and Plas played saxophone. That•s old man Plas 

Johnson's son--you know Plas Johnson? 
\ ' ; . 

[Man~tta:] Oh, yeah. 

[Breauk:] Well, he was the saxophonist, , 

[Alleg:J Say, who inspired you on , bass? 

that•s another thing. 
~~ ,{' 

I was wondering , about that, 
. \ 

Ov;eawc:i Professor Middleton. You see, I mean, I didn't have my mind 
' 

on b~ss when I first started taking music ~essons. r s~arted playf~g 
1,~ f1 

. I· 

druni~ !~ith the 
T" },. 

idea 0£ going on to saxophone. And .by this little--

we11 ; •~you might call it 
:·h 

' t ave~age school band you 
' ' 

' . 
a li~tle military band, becah~e [in] ·~e 

start playing marches; I ca1·1 .'it milit!ry 
•· ,.,J 

ban~;,_7by not having anybody that 'was , playing bass 'vo·luntarily, thcough 

.j ~ 
~'rl,r I • 1. -·. : . f, ,,. 

,~ 

.. t •• 
. , 

l,-,· 
' . ' :. ~ 

I • •• ' ~l 
I ., • ~ 

~ ' . 
• 1, .' 

I • 

. ,. 
' ,._ ,q 
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their own intuition, he suggested that~ play bass because I was 

the ~argest student. 

[Allen:] ' Did he play bass himself? 

[ Breawt 1
i: ] Professor Middleton? I ) 

[Allen':] Uh-huh. 

·,: 

I • 

[Breaux:] Oh, he was very , versatil ·e "!ith all inStt":uments1 he ·played ·· 

bass, •: ~nd trumpet--he was a brass man: tromb~::me, trumpet.; bass tuba, 

I ne ; e~ did hear him do any too lmu~h -work . .;,,,ith a reed ·, in~trument. 
1

' 

,. I 

Whether he played them or not I don't kn~, · but--

[Alleni] Wel~, for jazz, who do you like on · bass? Who inspired 'yo~ 

when yo~ were young as to playing jazz? Was ther anybody you 

listened to? 

I 

[Breaux:] Well, I mean, it may sound li~e a j9ke; but I carriea ,a 
l 

lo~ ~fi: respect for Wellman, my cousin. I ~e.an, I used to · listen , ~o . ' 

a few df his records .at that time that they had out, , wp.en he ":'las 'w1 th 
": -1, ' I \ 

Duke ~:Ellington, and I liked it very much. 1\nd then when be got 
. . ' ' I 

. writ~up, the Ripley writeup ~1th th~ trem~~aous speed be had on 
I ' I • l 

that i 

II 

'' ' 

I I 

. ' 

I 

I ,. 

., 
.. , ' 

'• '·' 

' 

.. , 
• # · ' 

• I 

I, 

. 'I 

,I 

·-' 
, ( . ~-I I 

·• 
'' 'f ... ,, 

• t. 
' • ) 1 the bass, well, I just went on and stuck .a,t ~~ bass. 

·' t • . 
I ,. o • ' l 

Oh, had you explained just how it was--t wasn 1 t--I ' was 
' I ,, ' ~ I ~ It ~ 

\ ,, Ii ~,,; 
[Russell: J 

' . ' 
I ,J •~, 

' I ' watc~ng tha machine ·there--did you ,explain how you're related to 

Welln'ian? 
~. 1 J 

• , ' .t ~i. ',•! 
; ) • I ,' • t 

, ',. • ' I ,', 
• j / • I .. ·I. I j 

} 
1
1 : l ,•1 

) , I 1 If his father ,and your father were brothers or eousins, or 

how were they related? 



i 

McNEAL'-BREAUX 
Reel 1'.:t~-re:typed 
Novemfi'lt 24, 1958 

~" . 
. i 

' 'i . 
I 

[ Br e a.'fut, J Yeah, he and my daddy was youngsters together. 
' 

17 
.' f ~ 

• I • 

. '· 
[Allen:] I was wondering about some of the different k ·inds ' of places 

you played in, some of the different kind of jobs that you've played, 
' 

say, during the depression. What kind of job would you take in · 

music? . 

j • • , ' ., 
I '., ~ { 

' .. 
. ' 

[Breaux_:] Music? •. Well, 'I mean, during that time, I mean, well, we ·•·, .. ·-' 
. ' \ : 

playe'f ,, -dances. I playe~ for years on the Tip Top with Clyde Ke~r 1 ![I_·. 
I / · • 

orchestra. That · was a big band7 that was bne 
/-"' ;' 

bands· around New Orleans: Clyde Kerr, Sidney 
\ 

of the very popular ~• . 
t'.· 

D~svigne, ' a~d Herbert 

·Leary. ~! Well,• Leary ' is . still in business _; Sidney ~ he left and _went 
. . .. . 

to ca..lJ.fornia, and Clyde is now teaching with the New .Orleans ,Public 
' • I 11; 

Scho6l =system. 
I .. !, I 

I , 

~ggr~g~tions in the city. 

' l . 
But just ·before World War II he had one.of the best 

' 

We had every Sunday pfternoon on .the 
\ ' • I 

• • I 

Tip 

Top, _ a~d 
. I • ' 

the majority of the night dances, except when they had out ... · 
t l \ 

of-tckin attractions. · 
r • 
• ,! 

. 1 · 1 ' 

Oh, he had a big band. 
,t 
.f ... 

players • . Clyde ~err himself I Dave ' Bartholomew, and his rounger 
t ,( . • 

' , 

. \ · 

_Dave Bartholomew was one of his trumpet 
• I 

But every matin~e we had it ' on · the Tip 'Jli:,p. 

I • 

brother who has deceas~d since 1 wtls _killed · in C\11.cag_o.,.-and I think 
1 

,. , 

·, 
,: 

:, 

,--

··1 •." . . · I , 
he had ;-three trombones up there too: he 1•:l'tad . about sf.ix brass, and ·.-·· .·; .. , 

I '. ) · I I I . .,_ ·,, 
I 

I ' 

', .... 

' ' > 

·' 
.. 

I \ 

.. 
J ... 

,v 

' t ' ,, 

I ; 

.,· ,, 

'. I". I ': 
.~ ..... .,.., 

I• 

' l" '~t. 
about · five or six reeds, and full rhythem at ,all times: piano, bass, · . 

.,. ' \ ' 
guit ~~~ and drum. , ~ ' , 

' I 

' I / 

[Manetta:] He ·was there at Booker during that time. 
\ r ;i­

" I 
[Brea.We: J Who? 

. . . ' . 
' l 

' 
• \ I I I '1 

,·i 

1.· :-

' . 1,'; 
,' 
I • 
C 

'•' , •t •,'l 

s ,' { i~ 
[Man~t~a:] , He was teaching at 'Booker T~ Wasllingto 'rt during that time ' ·_·.··.-i:· ,',\ 

~ ) ~~-' I\ I • .' . I ,\ 

wheh {·he had his band--Clyde Kerr. I. • I• .
1 

:: '.:h~;ii 
• , .• ,J. • · ' •. 1 .,.· ,r 

[Bre if\ik :J , No, I don•t think he was teaching at the tµn~ •.:t•rp ... talkin 'g\ \ \). ·J 
abou t ;i the time I 1m talki~g ab~u~ Clyde ·wa:s sti'1 / ~n · ;·~~J.ie~et ·hew~~ _'.,,_ , ·,/;;,i•\1 

t,\'t../' f,"f I • •,, /• •~ • • ,.~ •••'_;f,1 

stil -~ '.~ oing to.~avier, ' he was ., still in schobl. '' ,In J ·aat! ~_w~ :~11 -~~~- .':!,.'::;>··., __ ;)] 
. ,~ ' ) · . ' ' I ·, _'. I(. , ,,. . ), • ' ~ )'/ 

i ~;:_-, 1 .1-'h ·:1 '· - 1\ I • • ••. , •• ,, , , ., n su.1100 , : .L,. en. . , · . \ . ·. _. .1,· , • • ,f . '\_.~• \ :!, ,-
1 

• ,J 

• ~ \, I ) ' • \ \ I • • I • , • • I ~ ... ~ • ' ,i , fr 
._ t,: / :I ' • • ' 1 I / I •·•/ /1,',t•:•)~/l t\~ ,I• , ( '., ~·~ , ••:~fJ' 1'11 

, '!J.l 1_, 1f. ·:·;. ~ ~, .... ~ ~t .:.¼. '1t r <-· J.h ~.,.t.~:.iit~~J } ~ 
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,1 

' . 
-18 . . .. \ ; ' , l .... , 

·. •'l 
I 

\ . \ . 

[Allen:] Where were you in school then? 

[Breaux:] Huh? 

{Allen:] Where were you in school then, yourse~f? 
' I [Breaux:] Well, ~t that time I must have been over at Wicker--~ither 

there .or Cr~ig--that's the o~ly tw? schools I ~ent to dbwn in this 
I • ! • 

ne1ghborhood--I mean, since I've been affiliated with music. 

[Russell:] Aside from Wellman, who were som~ of the , other · goo~ bass 
, I 

'playe .rs you heard when you were young, even as a little kid, . before 
I ., • 

you ·,wanted to tak ,e up music? Do you remember? 

[Breaux:"] 
, 

Well, ! liked that--Albert Morgan ·was r~al nice; he suited 
' ' 

my ta~te well. Wellman, Albert Morgah--and there was another youngster 
' • • ..., I • 

thac started out, but he died yc;n1ng~ he go .t in Duke's b1ind 'after 
I I 

Wel ~1 ~n left. ;, 
I•.,, 

{Russellc] Jimmy Blanton, I guess. 
" ' - ~ ' ' . 

[Brea\.:tx:l Blanton, Blanton, that's his 

. ' 

name, 
' \ 

he was a very . fine 

. ' I 

I 

[Russ 1ell:] I meant dow~ here, thoughJ ' Any of the old timers {unin-
' I , 

teli1gible] especially. 
,, 

[Bre~'wc/:J ·Oh, ,around NeW orlean~1 :I remember one fellow I liked·very 
' 

much."". They tell me he couldn I t read, but · I never did ha~e a 'chance to 
. ' 

prove ' it, and I never did know his right nam~. He used to live ov~r 
(. ' 

on your side of the river, Fess. 
' ' 

used to call him "Twat." [Joe~ph 
' 

' \ 

Oh, Twat. ,. 

Kid .Twat ·. I ' 

·, 
_They know Kid Twat. 

I 

He was playing with Clyde Kerr' E\ orche ,st,;-a }>ef6re I 
I 

\ . I 
I ,. • 

Do you know his real nam~. Fess? ,, ' -~ 

' ) 
t'' 

'' ~; 

.,, ";. 

I., 
• l 

, ' 
' J ' ' :,i. 
' ·, 

! I 

., 
',.;l 

. \ . 1; 

. ' ,, 
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I 1 '1 

·.,, 

.,. 
1~ -' 

.•. 1,., t 

., . 

, I 

[Manet.ta:] Nqt his real name, no. · Never did know liis real name;" ·but · 
' I 

I've known him for years--TWat. 
I 

[Breaux:] Then -we had another firie young bass player around--

[Manetta:] How you like litt~e . Chester during that .time. 
I 

[Breaux:] 
' .. \ 

bass,1' 0 he and Cleo. Do you remember ' Cleo? ,,. ,, . 
·~ . ~ 

[Man~ttai] YeS--Cleo. 
, 1 f 

Chester was splendid--Chest~r . zardis; he played ~ · real .~ice 
' 

I ~ I 

[Breaux:] Cleo got killed [u~ .intelligibleJ '-;--

[Manetta:] · Simon was around that time, eh? 
r 

[Breaux:] ' I don't ever remember hearing him. • t 

_[Manetta:] 1 Simon Marrero? 

. . . t. l 
"' I .,.' / , 

: ·? 
' I .,,.t ' ··: ... , 

. ' · 

. ,, 

I 

' . \ 

.,. 

, 1 ,1 

' :J 
I • 

' j 
• I ,, 

, . .r'·, 
I heard of him, and Mr. Gle~ny--well, · I always aid respect · .. · 

,· ! 
[Breaux:] t I • • 

. . ' ' ,, '_; I 

his ~i~y ing. 
I ., .. \ -

t '. :'', 

[Manetta:] Alec Riley. 
. ( 

{Breaux:] · 
I I 

I don't know any of them. There was .another youngster, 

' ' ' . ·, 
· Herm~~ ?,Mitchel ·l--I don I t _know -~f you remember. him or not . lte's in 

' ., ~ , . 
Call~o~nia · too, nqw. He and · I start ~µ~ic at about the same time. 

-II l _.. ' ' I ,' ·t :.. ,: 
[Manetta:} Herman Mitcheil? Yeah, I knew ·He:r:man.' . 

I ' 

[Breaux:] 
~ ' •. ? \. 

J 

Li 'ttle Herrnan--he used to p~ay the violin, too. · 

. . : 

I ' 
.' 

• I ·~. 

. , 
. .. , 

/ .. · 
I· • .' I 

" ' 

. .· 
' 
. ) 

I .t,,1 
, , .. ,J 

I ',, 
'· 

' . ' 
. (Manetta:] Yeah, I knowed Herman • t • 

j 

11, '"' '. tBreawc:] ' In the concert band over at · s ,choo .1 there, he pl .1!'-yed· ' 
• • • ' I • 

,melo~h6ne, ~e played a nice melophone. 
' ! ., 

He turned out to be a 

. ' 

I ••, • 

\ I __ l; 
• ,1 

.. , i' 
" . •, 

,; I , ... 
~-~ 

~ondlt '.tul little bass player; I used . tc\ ·love to hear him play. , Ahd ·.•,, , _ · '. · / 
'. ~. ' I : · • ./ . I 

Guichard, •too; young Guichard, . \e was a fine b~ss pl .ayer. . · ! , , · _' :,i'.-~· <~· . ,• ' ~ 1 ,,. . 1 .·t ' •' f 1; 
[Rus1ie.i1:] In those days did tJ:iey pick most of _; th~ t~e, ' or ditf some · : · ··, ( , ',,t 

l , l j • ' t ., · ' ', .~~~.·;.1.,,·'.t~ ~' 
• '}1 \ I - , I ' 1 '· ,, ••• " ' 1 

of t~errt use the l1ow? How aid they do, · _when you ·were a kdJl~ · :' !, . • ·- . ,. ·/ · .'"· ,
1
_~1 

-~ ) . , • ' , 'i ' I . . r ~,,{':.· .. t ,•·• • r,,l ., tf,-. 

[Breahx.z 1 ·'· Well, when I came! aiong : they Wab Just about breaklrtg ; J.Jt! I 1 
. .". (1\r 

• -4•'•· - • I I I J f ! I • ,' o • .: • , · ,• :, , ./ f,I ... ", ••,,&'! 
with t the ·how--I mean, everybody was ' going ·.to picking I '. it !,A ·.waif '~~~ ~ :r; , .. -'ti:j 

•
- • • • • 1t \ t \ . , • , t ' Y,,, , 

• . I • I ,# • ' ~ • • I I I ~. .. ' It • ' \ • , ... , 

t \ - I , ~ I 1 , . 1' I f \ 

litt;e 'ibowing I've seen. Chester ' did .. a ,nice Job .iorf .bo'tling; _ ~~f Mr-~'.-~•-\ :·;· 1 _ ~;- .~]<1 
• 

1 
, ,. • • ., , ~ -• ·-' • • 1 , -, ... ,. •· r f -1t '°· • ... ~ 1 • '." , ;, / ' •f. ~, I ,•• i-••~ •• •· ·,-• I , /'! ., ::,-~ .. ~ ,~ .. I •, 1,I . 1( 1 ' j (-

!• . ' . . . ' \.:f" ' ":' . . ,,; -~ ,;; : , : f;\ :-J h.'~ ,~_!•'~ :;.'V"t;I~ .~-= ~ ~ 
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\ 

Glenny did. And old man Mitcheils, Herman Mit~hells' daddy, he'd bow 

' pretty well. But the majority of the fellows, Cleo and myself, we 

nev~r did bother with a bow: · I did very, very li~tle bowing. 

[Manetta:] You knew fellows during the time of Glenny's time-­

well, later than Glenny--old bass players? 

[Breaux:] Well, not personally: I mig~t have seen them, but not to 

know them. 

·[Manetta:] You knowJd Billy Marrero? 

[Breaux:] Billy Mare? 

[Manetta:] Billy Marrero. 

[Breadx:] Bil,ly Marrero • 
I 

No, I'ye heard of him; I never did meet . \ 
him. ·. Old man Mitchells and Mr. Glenny, ' I used to see them quite often. . ~ . 
[Russell:] [Do you] remember Mr. Kimball? Did you hear him? 

' {Martet:ta:] Old Henry Kimball? 
. 

[Breaux:] You mean Kimball's Daddy? No, , I cl.on' t remember him. ·I 

/ " 
rem~mber Kimball: Kimball was another fine bass player. 

; 

" [Russell:] . The old man. 
' 

[Breaux:] He was converted from guitar to bass. He did a fine job~ 

still plays nice bass. (Traffic noise) 
'.t I 

[Manetta:] Jimmy Brown? 

[Breaux:] Who? 

[Manetta:) Jimmy Brown. 
\ 

' [Breaux:]' Jimmy Brown? Brown uptown? Still playing? 

\ 

[Man~tta:] Brown from downtown. He was the best down 
.. , -
• ' •-

Jillll_9Y :,.Brown, he used to read a lot. He played with the 
I I 

there theh, 

Imperla;i.. 'and . , : 
f ' · -. •'I • 

i . 
a.ll •i.them bands. 

~ ' ' 
[Br ~aux:] I don't re~ember him. 

., 

I • 
I 

,I 

' 
'i 

j 

11.', 

' 

' I ~ 

'-~ . ,:1 
, .. . 'j 

. I .:!j 
, J :~ 

-~ ..... 
[Manetta:] 

. ,~t 
[Breaux:] 

",Jt 

[He played with all them _fellows " ?]_ at that · tiin~. ,. j 

This fellow we spoke abo~t, , used to P,lay with · Ro~ichau~; · ... · .. ~1 
- . . ·r:. ', ,. \• ./', .~ j1·":til 

• ' I a• I "1 ~ • ,... y1~f. • . ' 
, \· . ,•·.~ . · .,.._./1;~~!~P-'..ri-l~~-j.)~_~;(_r._.:~~.~ ~ .. . ~M+tJ 
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Ransom, he 1 s a wonderful bass player. 

[Manetta:] Yeah, little Ransom--

[Breaux:] Yeah, I kn·ew him. [He was a youngster. He ·was fine ? 1 .• 

[Manetta:] 

[Alle 'n:] How much did you get paid, · say, with Clyde Kerr 1 s b~nd? 

[Brea.\lX:] (laughs) '. 
f ' 

[Allen:] Practically nothing? 

[·Breaux:] Why yqu want to bring that up? 

[Allen: '] I think it's something some people ought to know about: 
l 1\t,, 

\ 
the depression. , 

• ! !. 

[Brea.bx:] ' Well, for the matinee, I think the matinee at t~at time 

' was paying six bits, sometimes a dollar, : and night dances, a doilar 
' . •' .., .. 

J, 

and a, /4uarter. Unless now and then there'd be a spe~ial danc~, some 
, 'i; 'r\.' · 

club '.'.ati.d all that--well, then ·1ou could squeeze out maybe a dollar 
;f_,:~. . ', 

and f :fl alf~ maybe two dollars. 
~-~ ,,f 

{Allen ·: ] ' How much were musi:c jobs paying, generally, during , the 
Jt t; l 

' I . dep~~ -ssion? 
: ,;y;;;\~}-

[ Br~iillc :] . During t~e depression, generally? 

,, 

~~- if 
.[All EirH ] Yeah. 

·-~f 
[Breaux:] · Dollar and a quarter was top price, most · places •. I mean, 

/ 

now and then you'd get a special that paid up to two abllars a 

night. 

X know you know Sam Nickerson., 

Oh, yeah. 
' ' J 

.. . ., 
' ' 

~ 

t 

. . ' . . ' ·, 

., 
r 

, .. ' 

,. ,,, 

' . 

1' 

,, I 
• J 

•, ~ 

I ' ,. 
l ' 

-' ., 
• f 

> 

. :1 
'j . , 

• I -'! 

[ Marte tta:] 

[Breaux:] 

[Manetta,] 
\(,;~, 

[Bre "a.ux:] 
~~ ~~ 

rela t ed to ,w .. ~ 
[Maris tta: 1 

, . . , . , .. , :>(I 

Those Nicholsims,, I knew them, not too very weil~"(!re . l:)i,ey , ::,: '~-1 
Sam and his brother, 'guitar player, Philip. 

Albert Nicholas? · ' ' , ,. · 
' • ! ! 

oh, no. I 
1 Cause Albert Nicholas ' was-.i. ,. 

I• 

\ 

\ /:, 
.:• ~~ ', I 1~1 

. .·' ·., !~ 
',.1 .. '·r' .'· ~\ .. ,i 

It • .!. .. ,J l "~ ' 
f , I l • ' . ·~ ;c \i\'t • '°'.~•-·., Ir= 

., ,. .• ,, ,.i1•.t~".11 I/· ... ;;, . -~: ..:,·; 1 
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[Manetta:] That was Nickerson. 

[Breaux:] Oh, Nickerson. 

22 

[Manetta:] Sam Nickerson, and his brother, the guitar player--just 

called his name. That was ' Nickerson. 

[Breaux:] No, I don't believe, I ' didn't know them too well. 

[Manetta:] Know Jimmy Johnson? 

[Breaux:] No, I remember McNeal, [who] had th~ "Sunny South"-­

McNeal's "Sunny South." He was a fine trumpet man; he had a nice 

band, too. I used to bear them mostly . out at the San Jacinto club. 

[Manetta:]· Know Bob Lyons? 

[Breaux:] No, I didn't know him too well. 

rMal)etta:J Well, [I'll swear ?]--Old Boy Lyons. 

[Allen:] What was the bottom price during the depression? 

[Russell:] Here, let me turn this reel around. 

[Breaux:] Bottom p~ice? Lot of times, nothing. I mean, it was just 

one of them things, when you 1 d probably wind up with--

r 

END OF REEL I 
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lRussell: J OK, it's going againo You say sometimes just nothing at all? 

LBreaux: J 'lhat 1s right. I mean, you 1d go play for a dance--! mean, the guy would 

come get you, say we got a dance latJ such and such a place; well, you 1d go ahead 

on landJ the people, the customers don't show up as they was expected--

LManetta: J Call it a 11ham ... " 

lBreaux:: J Yeah., that• s r1.ght, you I' cut a ham." I went all the way to Bogalusa 

and cut a ham, with Isaiah Morgan. But that wasn't no ha:m1 it was a mistake on 

Isaiah's part; we was a week ahead of time. That's true; we left here to go to 

Bogalusa with Isaiah, and got over to the place, and started unpacking our inst­

ruments, and a man came outside and said, "Where you all going?'' So Ike said, 

''We I re playing here tonight. 11 Said, 111bnight? Who you playine for? 11 So Ike told 

him the man's nameo He said, "That's me; there ain't no dance tonight. 11 11Yes, 

sir," and he went in his pocket to get the letter, you know, and he read it; 

he was a week ahead of ti111e, the dance was the following Saturday. That was a big 

fat ham, hut that WRS just a misunderstanding on Isaiah's part. 

Why did you call it 11Cut a ham117 LAllem] 

[Breaux:] Cut a ham? Well, I mean, I imagine you could have called it something 

else, but I mean--

lManetta:] You didn't do no bus5ness. 

LBreaux:] You just didn't do any business; you cut a ham. 

lManetta: J You see for yourself. 

lBreaux: J Yeah, the boss would come tell you, "Well, you see for yourself there 1 s 

no customers. [ YouJ boys think you want a drink? 11 

[Manetta: J If they had beer dOlitl there, you all could go down to the bar and--

lBreaux:] Take anythj ng you want. And if it be too far, like if we had to go 

w13y up to Carroll ton, or maybe down to St. ' Bernard LP arish J , he I d say, "Well, I 1 11 

tell you what I 1 ll do; I'll give you all carfare." Well, at·that time taxis wasn't 

as plentiful as they are now; I mean, you'd go ,to a job, bass drum and al, on 

l 

a street car.,, Until just before they stopped having so many street cars, you had 

to go to Public Service and get a special permit to bring a set of drums or a bass 

23 
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violin on the streetcar, boc:mse--yeah, I mean, oh, they claim that if somebody 

hurt themself, or something or another.. 'Ihen sometimes they used to make you pay 

extra carfare for it, carfare for you and carfare for your bass. Same thing with 

drums. But a lot of times· --I W!lS Uving dClWTl on Dumaine Street, and I'd get a 

joh at the Rhythm Club, on Jackson lAvenueJ and Derbigny lStreet], we'd just walk 

there; we I d put the bass under our arm and walk there; because there wasn I t no 

direct street car connections. And sometimes we just didn I t have the seven cents 

lcarfare], so we walked to work. 

[Allem J 

lBreaux: J 

Did you ever work with [WalterJFats Pichon? 

I can't ever recall actually working with him; I know Fats very well. 

In fact; I cut a·couple of records with Fats; I don 1 t think they sold, thougho 

It was a trio dealt Fats P:l.chon, Paul Barbarin and myself, o"Ver at Cosimo's 

lRecording StudioJ--i t was a good while ago. But actually working w:1 th Fats, I 

don't recall ever working wit~ Fats on his engagement or anybcxiy else's. I 1ve 

been around hj_m a loto 

LRussell:J Did you ever work on the boat, any of the excursion boats? 

lDreauxi] No. I worked on the boat lately, with the outfit I had of my own, la) 

made-up outfit, for a party for--Dr. Edmond Souchon was affiliated, •cause he was 

the one that recommended me to the club--the Christophers was the name ~f the club; 

they had a party- for the benefit of under-privileged Jewish ch1ldren, I think, or 

something like that. I was engaged to play on the lsteamerJ Prbsident for that 

occasion. And I played on the boat a couple of times with Paul Barbarin, but I 

never did make those excursions that you're referring to; I never did make those. 

I mean, I just never did get around to it. 

lAllem J 

jazz band? 

Did you ever work with Paul Barbarin when he had a small New )rleans-:-style · 

lBreaux;J Uh-huho 

[Russell:] EK.cept lately, of course, I mean the last, couple of years ago you were 

with him. 
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[Breaux: J Yeeh, I was with him a couple of years ago on Bourbon Street; we worked 

the Dream Room, and over at the Fi.er 600. We worked the Mardi Gras with him, and 

I worked the Paddock lLoungeJ with him on the regular band's off-night. I don't 

thjnk Paul ever worked at the Paddock regular. 

lAllen: J Who would be in the band then? 

lBreaux: J Oh, in Paul's band? 

[ Allen: J Oh-haho 

lBreaux:: J Wo had 11Pickey11 on trumpe_t--John Brunious, we called him 11Pickey 11--and trom­

bone, same trombone he 1s got now--

lRussell:] Torvalon. 

lBreaux: J Clement- Turvalon. .And Willie Humphrey on clarinet. The exact, the same 

set-up he 1s got nowo 

lAllen: J Just a different bass. 

[Breaux:] Yeah. 

[Allen: J Santiagoo 

(Breaux: J Thnt1 s right, B11rnell--I mean, not Burnell-- 11Black 11--Lester, that's 

his right name, Lester Santiagoo 

(~tJ Did you ever work wi~h BurnellY 

> [Breaux:J Oh, little bar room jobs, I mean--

Could he play? 

(Breaux: J Could he play I! Good gracious alivelJl 

lManetta:] Boogie woogie. 

lBreaux:] Yeah, he played a lot of piano. I mean, he was, I'd say, just:, naturally 

~fted, because he couldn't read, but he could improvise so well; and then, Burnell 

had such a keen ear, he could work in anybody's band, and I don I t care what kind of 

modulations you 1re making, he'll change key along with you just the same as if he was 

reading. As a matter of fact, I recall one time, I think it was on the Pelican, when 

the Pelioan lClub] was open, that Earl Hines came down, and he and Burnell got tied 

up there in a piano contest, and he gave him a draw. He really was great~ 

lAllen: J - Would you call him barrel house, tunk style, or would you eay that he 
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played like anybody in particular, or what? 

LBreaux: J \!Jell, he had--he was another individualist; he had a style of hia own. 

He was 111ore or less on a boogie woogie style, but he also played some nice blues, 

and occasionally he 1d play a pretty nice ballado But he ·was really a boogie woogie 

piano player; I 1d cal him that, a boogie woogie man. 

lManettas J He had a good left hand,. 

lBreaux:] Yeah; he had a good two hands. 

lRuseellr J I never gqt to hear him. 

l~: J When did you first lead your ~wn band? 
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lBreaux:] Oh, that wasn't too long ago; it must have been around l19J54 or l19]55 I 

had a Dixieland outfit. 

l.Allen: J Who'd you have with you? 

lBreaux:] Clement Tervalon, Wallace Davenport, 11S1-E"--what' s "Si-E 11 •s right name?-­

lJosiah)F:razler, Frazier on drwnso A couple of times I had Emma Barrett on piano 

with meo• 

lAllen~ 

lBreaux: J 

Clar i net, who would you use? 

Oh, clarinets was hard to keep up with, by me not having a regular band. 

I had one time this fellow that died not--Kid Ernest. 

Uh-huh .. 

lManettas J Ernest Molliere. 

lBreaux:J Ernest Molliere--yeah, he worked with me a while. Harold Dojan worked 

with me several times. 

On what instrument was Dejan? 

lBreaux:J Saxophone. And Mr. Fatty, Louis CottrelllJro], he played a couple of 

times with me. 'lhat 1 s our pre s ident, local president lof the musicians' uni~J. 

{.Allen~. You ever use Kid Howard or Paul Barnes? 

[Breaux:: J Yeah, the Kid played a couple of times w:i th me, too; he played a couple 

of jobs I had at Jackson Barracks and a couple of other spots I had, you know, 

booked on my own~ 

[A}.len: ] What about Noon lJohnson)? 



MCNEAL BREAUX. 
November 24, 1958 
Reel II 

lBreaux: J Well, Noon and Sam and I were, we clowned around for quite a while in 

between band work, and I mean, Noon and Sam ai,d I played trio work do'Wll at the 

Lafitte HotellGuest House] for quHe a while .. 

lAJ.len:] Who'd you use on trumpet down there? You had some trumpets down there, 

didn't you? 

lBreaux:] Why, no, we worked just the three of us; we'd play and sing like that, 

with Sam on the guitar and Noon w.l.th the bal!Jooka and me with the bass violin. 

27 

l~:J Ever have Kid Clayton and Sam Lee outside with you? [RBA remembers this.] 

lBr ·eawc: J Well, yeah, Clayton has worked with me, too, but not together w1 th Noon 

and Sama As a matter of fact, Clayton will be working with me Mardi Gras day--! 

have my own job Mardi Gras day, right here on Royal Street at the American Legion, 

latJ Conti and Royal. I got Kid Clayton wi t.h me on that job--Kid Clayton, Harold 

Dejan, ns1-E, 11 Eddie Summers on trombone, Smitty on piano. 

(~:] Smitty? 

lBreauxi] Yeah. 

lAllen: J Sounds familiar; I can I t place him, though. 

[Breaux1] Smitty works--most of the t:une when he works, he works with Harold Dejan. 

lRussell:] You say Harold Dejan is now with Lawrence Marrero's bandl 

LB re aux: ] Well, no; he I s working Saturday on this job, because Paul lBarnes] 

is out of to-wn, but he's not an official member, as yet. 

[Russells] Yeah, I understand. Do you expect Paul back soon? I heard he lunintelligible]. 

lBreaux:] Paul 1s supposed to he back for Christ.mas; I'm positive he'll be back 

for Carnival, because he's only supposed to be on a business trip, more or less. 

lRusselli J Wh:i.ch band have you enjoyed workin g with more? I 1m not trying to put 

you on the spot, but do you like big bands or little baz:ids--which have been your 

most -enjoyable jobs? 

(Breaux: J Oh, I don 1 t know; I mean, I real.l,y like big band work, but the 

financial. difference you get in big bands make you change your mind, so mine I s 

changed for the sake of the green backs, I me an, so I like little band work. Aa 

a matter of fact, I'd like something I haven't ever done before: 11d like to get with 
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a string ensemble if I can , but I h:iYen I t as :yet taken the ti me to try to find the 

proper musicj_ans to make up a string ensemble., But I like Dixieland 0 

lRnssell: J What do you mean, string ensemble? Guitar and bass?--

lBreaux: ] Guitar, bass, violin, anti pirui.o, naturally, but no blowing jnstruments 

at all--just string ensembleo 

lAllem] 

lBreaux: J 

Maybe we can do something about thata 

'.lhe only th:ing, I mean, in New Orleans, it 1s so hard to keep a band 

unless you can find work, and right now I don't know what avenue to start looking 

· for ·work for a string ensemble. I mean, nobody in particular is buying any. Right 

now, rock and roll got things sewed up so badly, so that it's kind of hard. 'Ihat 1s 

one kind of mU'Sic--I me an, I 1 11 play it because they pay me, but I prefer Dixieland 

for actual personal enjoyment, you might say. Well, I mean, I like ballads throw 

ru.ong in there, but actually, for what you call stomp-down jumping, a good 

Dixieland band, ;vou just can 1 t around it, because you always have that absolute 

beat; and that 1 s very essential with that type of music. 

lRussell: J In regard t.o your bass: do you notice if the New Orleans players on 

bass pla;r different than other styles of music? Is there any certain style that 

you'd say makes Dixieland, rather than ordinary bit band bass? Like say, with 

Ellington--of course, your cousin played in Ellington, too--but I mean, ordinarily, 

is there any difference? 

lBreaux: J Well, I mean, the average Dixieland bass player, as I notice, as I 

gather, he's always playing the root of the chord; I mean, he has to make it right. 

If you take a big band, after a band get to be around twelve pieces of morei well, 

·whoever' s arranging can take the bass off the basic noVof the chord and place him 

somewhere else, according to how he 1s voicing, how he 1e voicing his instrumentation, 

and sometime you'll hear a bass playjng completely almost off the chord, unless you 

just actually know the arrangement and lmow how it 1s built. But Dixieland, the 

bass, we always call it, I mean I do call it the bottom; he always stays in the 

cellar; he's always bringing the basic not of the particular chord that's supposed 

to be playedo 
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lRusselli J When you think of your job jn a band, in a small Dixieland band, do 
--.. 

you think of it more to keep the beat going, or is it to fill in the harmony of 

the chords, or what do you think of yourself, more like the lother instruments? J? 

l Breaux: J Well, I like to keep the beat going, hut I l:ike to keep the right chords 

going, too, bAcau~e that's very effective. A lot of people don't realize it; 

probably people, unless they're musjcians, wouldn't know the difference, but I 

mean; it's a big difference. If you're playing just a simple number, aay something 

in C, and you got a bass man up +.here that probably l isJ not paying attention to 

what he 1 s doing, or maybe he don't know what he 1s doing--i 111 put it that way, too-­

and you 1re playing someth:ing in C, hel s •reaching down there and playing a D flat, 

a big D flat against a C major chord; well, that doesn't work out at all, no kind 

of ~ayo It's very important for the bass, especially in Dixieland, to keep the 

b.;is1.c note of the chord going, at a 1 times, regardless, because if the public 

didn ,'t know it, the musicians he's -playing with sm:e would let him know, maybe 

after they get through t.he number; the~•'ll let him know in not such a sweet tone .. 

lAllen:] When you play--well, say, all New Orleans bass players, take them for 

eicrunple--do you notice that the~r tend to play in .first position, second position, 

along in there, or do they play down below the seventh position, or whatever it is 

on a bass? 

lBreaux: j Oh, well, that all depends on the bass player himself. The majorjty of 

New Orleans bass players tend to play, say, the first or the third posi:tion most 

of the time, bu.t some times a nlllllber gets loose, and you feel like showing off, 

you run on there--because, I mean, I do it a lot of times myself--just like this 

D:ixieland 1s supposed to be, you ~lay it according to how you feel. If you feel 

like running down to catch Borne of them high notes, it 1s effective, it's very nice, 

too. 

LRussell: J What about solos on the bass? In the old days, did they ever take many 

bass solos? They do occasionally now. Do you think it 1 s a good idea? 

lBreaux:J Well, I lcouldn't boast?] that it's a good idea--then, it probably is 

a good idea, because I like bass solos myself at , times, but I'm not a bass soloist--
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I mean, I'm very clumsy when it comes to playing a bass solo, because if you give me 

a solo, the only thing I will do with it is to keep up the beat and maintain the 

chord progressions for the par t icular number that 1 s being played. Fut as far as 

picking a melody or something through the n\lJllber, I never--probably it's just my 

lack of pract i ce of doing it that wa~,, but I never could make it fit in, and so, 

for that reason I never did promote myself as a bass soloist; I never was. 

lAllen: J Who was the stRr at doing that when you were a kid? 

[Breaux:] Bass solojst? 

l~t J Uh-huho 

[Breaux:] Well, this fellow I told yon about be.fore, that got killed at sea--CleoJ 

Cleo had a wonderful slap--well, at that time it was a novelty to play slap baas, 

very much novelty--because he used to play i t wit.ha triplet e.ffect. 

lA1len1 J 

lBreaux: J 

I 1ve seen you do that. 

Yeah, I can do :tt, but 1 1 ve gotten out of practice, because slap bass 

is just about out of style now; you very seldom hear anybody playing slap bass, not 

even when you picking; if your strjngs, if your bass is strung so that the strings 

wUl slap back on you--some fellows got such a heavy pull they have to raise their 

str1nes higher than others; that's to avoid the slap-back that the string will 

give. But there's very--fact, ;rou 'll hardly ever hear any bass player playing 

slap bass any more; it's just--

lRussell; J In t.he slap b:iss: do you actuilly take your hand and hit the string 

agajnst the f:lnger board, or do you mean it snaps back against tt? 

[Breaux: j Yeah, you can do it both ways; you slap your hand on the bass first, 

then you pull the strwg out very hard and let it slap back, then you come right 

back with a slap, that makes the three lickso It has to be done real .fast (scats)-­

you see, that give you a triplet effect. And Clea was exceptionally great on that. 

And it was nice during that time, because it was just something new, and people 

liked it. Same as any other novelty- that comes 'out, and it 1 s good when it first starts} 

well, aft.er a while it dies ou t, just like anythtne else. 
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lRussell:) ' Not the German methodo 

[Breaux:] I learned that from this old German professor that was teaching at 

Grunewald 1s--Fink; he diedo 

lRussell: J lffolin player, was he? 

LBreaux: J Professor Fink. Yeah, he was teaching bass over there, and I took a 

few lessons with him to develop my bowingo I learned quite a bit, but I never did 

practice it, because I didn 1 t have no use for i t--I mean, the kind of music I 

. plaJ, you don't ever have no call for no bowing. 

l/.1.len: J 

l-Breauxi ] 

Were you in the service? Did you get the GI bill for doing that? 

I was in the Navy for three and a half years. I was in the same band 

with Bill Humphrey-and Clyde Kerr, Manuel Crustolspelling?J--we all was in the same 

Navy band together. 

lRusselli] I was going to ask while I think of it--you ,mentioned these red books: 

was that the 11Red-Back Book of Rags 11 or?--

lBreauxl'] No, miU tary march books. '!hose were--

lRussell:] MarcheB--I didn't know--

(Breaux:] The school kids get~ them a lot of times, nowJ I think you get hold 

of a Red Book when you get in about the second of third grade of music. 

LRussell:] 'Il1.at.1s what I wanted to make clear nn thato 

lBreaux:J Mostly military marches. 

[husselh J There have been some old rag-time books that "Fess" and all of them 

talked abou t--called them the "Red Book"--

.32 

lBreaux1] Oh, no, I wasn't referrine to that; I was talking about the school book--

lRusselliJ . I imagine it was--

[Breaux: j The school book ~ I mean the musical school, the second grade of music, 
' 

you run into Red Books. 

lRussell:] You also mentioned wanting a tuba. Did you ever play tuba much? 

lBreaux1 j Oh, -yeah; I mean, that was my first instrument; I played a lot of 

orchestra work with the tubao 

lRussell1J I eas going to ask about brass bands, out on the stree~ did you ever 
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l.Allen_: ] 

or what? 

Would he take two bars, or twelve bars, or sixteen bars, or thirty-two, 

lBr,,.aux: J Who was that? 

l Al.le!!_: J Cleoo 

lBreaux:J Oh, Cleo? 

lRussell:] Take a whole chorus, that is, or?--

LBreaux:J Oh, he'd take the whole chorus; he'd p1ay all night long if they'd 

,just let h:im; the band just hav~ to come on in and take him out, because if it 

gets. good to h1m, he juRt works with it. 

About what year was that? Or how long?--
I 

lBreaux:: J Cleo W/U'I popular from, I'd say, as far as I can remember, from around 

l19J29 or [19]30 up until the WRr started. He got killed on a merchant ship, 

because he went in the merchant marine, and the ship he WRS on was ~ombed somewhere 

out at sea. But he was very popular around New Orleans as a bass player--very 

nice bass player& I used to like his playing; I used to like his solo work, 

because I just liked that slap effect he had. I can slap a little, but I never 

could perfect it as well as Clee; he was real good. I think Chester l.!mnd.ts} can 

do a little of that kind of work, too--Chester Zardis~ But Chester is so good at 
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.- straight picking, and he's wonderful on the bow. And he's got a way of picking 

with the end of his bow; he turns his bow backwards and picks with it, like a stick, 

you know. 

lRuasell:] Oh, yeah, the little frog down at the screw there. 

lBreaux: J '!hat's right. 

l Russell: ) What kind of a bow do you use, what they call the French style, like 

a violin, or the German where you put your hand in? 

[Breaux:] No, I used the French style, I did, the little while I did play. 

LRussell:] 'lhat is, sort. of like that. lDemonstrates.] 

[Breaux:] That's right. 

lRussell:] Not this way. 

lBreaux:] Uh-uh. 
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play any tubas there? 

lBreaux: J Oh, yeah, I played with old man lHenryJ Allen lsr.] across the river 

before he died--Red Allen's daddy--and I played a street parade with Cleorge 

Williams' band; the Tuxedos, I played a couple of times w:i.th them. And there 

was another--old man Parker, I played wit.h him a couple of times--old drum.mer-­

he1 s out of the music, he's out of all games now/, he's about too old to get around 

now--old man Parker, lived down on St. Philip Su-eet. 

Willie Parker, you mean. 

lBreaux:] Willie ~arker, that's his name. I think the last parade I played 

was with Willie P~rker. 'lhe last Carnival pP.rade, lIJ played for the Elmira 

Club; 1 think 1 t [wesJ the last parade they had before the war. After I came out 

of service I don I t think I fooled with it. Well, a.ft.er I crune out of service in 

ll9J45, 1 played w:i..th Mr. AJ.len--old man Allen, across the river--a couple of 

funerals, (and aJ few parades with George Williams' outfit. 

lAllen: J Did you ever make any records? 

lBreaux: J With brass band? 

[Allen:] .Any kind of records. 

[Russell:] You mentioned Pichon. 

[Breaux~_ Well, yeah, I cut a few with Fats PichonJ and I cut a--who else I cut 

records with? 

lfiussell:] Are you on any of the Paul Barbarin? 

[Brea\L'C: J No, 1 didn't cut those labels with Paul. That was when Paul cut those 

labels in California; I didn • t go on that trip• 

l~: J Did you ever make . any records for Southland ·? 

lBreau.x: J '!hose records 1 told ~•ou about, that I made with Jeanette lKimballJ, 

and Jim Robinson, George Lewis, Paul Barbarin--but I don't think those records 

was ever released; I don't know what happened to them; I mean, I know we made themo 

We went up there one day and we cut aoubt six aides or something, four or either 

six wides. We made a couple of them that Jeanette sang. But if they was released 

or not I don't kn~w, because I never did hear them anywhere. Of course, 1 made a 
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lot of records when I was in service, but they wasn't for the general public. 

They had a deal went through for this service band; we was making records to send 

overseas to entertain the service men overseas, and every week we cut a bunch of 

records to send overseas, but they never was released to the general public. 

lAllen:] · Under whose name would that be7 

lBreaux:] I don't lmow if it was Uncle Sam himself or if they used a private 

concern, but we used to cut them right here at the New Orleans Naval Air Station 

' every Friday, We used to cut the whole show. We was doing a--every Friday we 

had · a radio show we did; Bob Po.ale was master of ceremonies, and every Friday we 

did a show. For a while out t,here, we had Robert Taylor; he was a lieutenant then, 

I think, a lieu tenrmt j .g., and he I d f:tll in a couple of times for master of 

ceremonies, when he was in serviceo We cut a lot of records for overseas, but like 

I say, they wasn't for sale; they were strictly Uncle Satn1 s business. 

l~:J 

lBreauu] 

Remember any tunes you cut with Jeanette and them? Or at Joe Mares? 

The name of them? No, I done forgot the name of them. 

l~:] 1 guess that's been a while back. 

lBreaux:] Not too long ago--about, maybe three years, something like that. 

lRussellt] I wa~ going to atk a little bit ahout your bass again1 you use three­

quarter size, you said? 

LBreaux: J That's right .. 

lRusselliJ We didn't get all that on the tape, I don't believe. Oh, yes, "Fees" 

wants to get in. You say you don~ t like the electric bass? 

[Breaux:] No, I don't Uke the electric bass. For some reason (belle ri.hging)-­

I tried it, but you don't get the true tone, to rrry ear, out of an amplified base. 

lRussell:] Did you ever try five-string bass? Those Kay five-string 'they use, 

w.i th an extra-high string luni.ntelligible J? 

lBreaux: J Yeah, I 1ve tried that; 1 played on that, but I never did use it for 

my personal self. A lot of the fellows around here was tak:I ng off the E string, 

because the E string is so deep, and it 1s not too very effective, eQpecially with 
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a big band, or a loud Dixiela1:1d band, so they eliminated the E and brought the A 

back a step, and put the C where the G was. I don't care much for that, either. 

I don I t guess too many of them are doing it. Somewhl!!ro I played not too long ago 

a fellow had hjs bass strung like thato 

[Russell:] Do you like a pretty big bass, then, at least three-quarter size? 

lBreaux:: J Yeah, I like a three-quarter. I'd like to get my hands on a full-size 

bass eventually. 

lRussel11] Do, you get a bigger tone7 Do you have to work harder? Would it mean 

working easier on it, so you don't have to work so hard to get a big tone then, 

or what? 

lBreaux: J I don't·care, I naturally work hardJ I mean, I always did play a heavy 

bass, I always dido I don't say I always played exactly right, but I always did 

play loud and real heavyo 

lHussell:] Do you think most of the Ne~ Orleans fellowa play pret~ heavy, would 

you say? 

lBreaux:J Well, no, we have quite a few of them that play soft bass. You take for 

instance {RichardJ McLean; l_ think he's got a §oft touch. He1 s a nice bass player, 

real nice bass, but he plays a soft bass. I think he I s got a amplifier now. 

.Amplifier would help him. 

lRussell: ] I don I t believe he uses it at the Paddock. 

[Breaux:] No? He1 s a.fine bass man, but he 1 s a very soft man. Ricard lAlexisJ 

plays soft, too, most of the time; ~e carries an amplifier. But I just don't like 

the amplified bass. i don't care too much for the Fender. But if Dixieland 

music don 1t pick up for me soon, I 111 go to rock-and-roll; I 111 have to get a 

Fender, 1 cau~e that I s all they want now. 

lRussell:]. What about the laminated wood? You mentioned that once. Do you think 

that--can you tell the difference between the old style construction carved out of 

one big thick piece of wood; they start the big thing four or five inches thick 

when they make them right--

lBreaux:] Oh, there 1s a difference in tonation there; that's the· re-'ll tone itself, 
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that wood. Of course, th~t thing I got is a plywood bass--just my heavy playing, 

I guess, that brings out the tone the way :tt do, but, I mean--

LRussell;] It sounds good to meo 

lBreamc:] But those natural wood bl:lss, they 1re nice. Same as a guitar: you get 

a guitar, one of them old guit ars of natural wood, you got a beautiful instrument, 

a beautiful-sounding instrument. But you get these modern guitars, they're all 

plywood with all this me.chanism in them. 

LManetta:] Old wash board. 

LBreaux:] Yeah, I mean, anythjng; they make them out of compressed paper, I 

gue ss , most of the time. 

Lnussell;] Yeah, {decayed wood?]. 

LManetta: J LUnintelligibleJ washboard. 

lBreaux: J Well, that's just a block and a half from compressed paper. 

l.A:1.len:] Say, I was wondering--

lRussell :] kny other questions, Dick? I only have about a half minute left. 

particular? 

lBreaux:J 

Yeah. Did you admfre any drummers that caused you to start on drums, 

No, I don 1 t know how I got tangled up wi. th the drum. At that time I 

don I t think I was any more than about eleven or twelve years old, ang I just wanted 

to get in a bandJ I didn't care what I pla~d, you Jmow. I imagine that's the 

way I must have felt. 

l~:] You didn't hang around the Big 25, or anything? At that time? You 

were a little young to go (IU t--

l Breaux::) No. Well, I do remember Joe Stein and myself, we lied about our age 

to The &}tertainers Club a while there when it was open; we used to go over there. 

Well, Joe Robichaux was over there for a while, too. We used to go in there and 

admire~-well, at that time, I was playjng bass already. I was still in school; 

I wasn't of l'lge yet, bu.t I was playing the bass along with the Crescent City 
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He was a wonderful drummero 

lManetta: J Pigeon-toed~ 

lBrea\L""t: J Yeah, he had a lot of novelty m th hm, you know--stick tricks and all 

that kJnd of stuff. Well, I used to ljke the way old Ransom played the bass; I 

always did like his playing; he was a fine bass man. 

lRussell: J Well, I can I t. think of a1 y other questions. Is there any thing you 1d 

like to add, anything about your life, or that you think we might have forgotten? 

Otherwise, we1re just about to end, I guess. 

[Breaux:] No, that• s just. about all, other than I 1m playing with Lawrence 

Marrero 1s Dlxteland band now. All we need is some customers; we got the band. 

lRussel11] 'lhat 1 s,right; it's a good band., 

l A.llen: J We 111 try to line t.ha t up, we hope• 

lBreaux:'J You st.ill playing? I mean, I 1d like to get my hand on a bass tuba; 

I'd like to push some bass tuba through a Dixleland band a little bit. I imagine 

it should sound pretty good, huh, Fess? 

lRussell:] Yeah. 

[Manetta:] I ljke the bass violino 

lBreaux: j You do? 

i lManetta: J Different volume--bass violin has the real volume. 

lRusselli] I had a tuba here two weeks ago, or three weeks ago, maybe. 

[ Allen: J Was that an E nat? 

lRussell:] Yeah, it was a big E flat, nice big~•o• lEnd of Reel II] 

J '{ 




