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Ricard Alexis was born in New Orleans on OctobEr 16, 1896, .

His family moved to Bay St. Louis, Mississippi, when Ricard Was Still'T

a baby, but after Joseph, his oldest brother, had begun to walk. .'5-j e !

His mother had fourteen children. Ricard wae'the eecond oldest, Hisf\

‘father was a “professor," a violin player who alao taught mueic in _,ﬂvﬂ -
Bay St. Louis. The older brother,-Joseph,A "was a great drummer“

who played with Sam Morgan s Band ‘and like Ricard played in their

'1'fatherls ‘band. Ricard.first played drums, but gave it up because

his brother piayed them. His father bought -a cornet in New Orléans
from Henry Davis, a famous cornet player who later’ dropped dead
while " playing a funeral Ricard played the cornet in his father'e | -
" dance band ‘which was similar to what we today call a “Dixieland"'
band: trombone, clarinet, baes, no pidno, guitar, and violin, which.
. was played by his father. The band was well dreseed in brown ‘
uniforme:' coats, caps, and pants. Peter Alexis, Ricard's father,
was'aleo born in Neu Orleans. In answer to Ruseell's guestion as
o whether he played lead on the violin, or variations, Ricard . & i aj—{'
replied that ‘he, played "more melody." His father was a leading
“professor" who taught many instruments: . iAlsc’ played with S
©  father's. '

Mahuel PerezPs band?] In his/band Paul Maurice [ep.?] played
'clarinet- Armand Prudhomme, trombone* Bogey Saucier [sp.?], base
yiolin:' Oscar Barabenow [sp.?], guitar: and Joseph Alexis, drums.

| Ricard married when he was twenty—one ‘and was called into
.the army when World War Bné came.l He had bad feet'and could not
drill so he was made a sergeant bugler (he still has his bugle)
.and taught the bugle from mueic books. _

o shortly after he got out - of service, Alexie moved to'

New Orleans. The first band he worked with in the: city was Paul -

Moliere's [sp.?] Young Olympia Band. 'His brother, aoseph played”f
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drumsg witﬁ this band. !Ricard has two 'younger brothera.pieying" ﬁ E fiﬁ
with their owh band in Biloxi. Lester, the baby ef‘the far11Y[ . -
was brougﬁt up by Ricard Paul Barbarin started Lester 6n drums . :
and he now is a “good rock and roll drummer.“'-The 6ther brother - = ‘. i?
in the band is Kingston. They work at #esgler Alr Force. Base ’::J'l ._itﬂ
often.) Among the members of the Younq Olympia, besidee Rieard '
and his brother Joseph on drums, were leader Paul Moliere 6n baﬂa*

ﬂ'Ambrose, a trombone player who had trouble With hil teeth [prbbabiy ;5
AmBrose Powers,; Lawrence TJLca s:u;cle who played etrinqed inétruments ﬁ‘3*
as well as’ trombone-—aee "Mealy*" Barnes] and “crippie ﬁill“"': i ;:?’j';}
[Ccycault] ‘who 1ooked like a white fellow on ciarinet. At the Eamé F';?
time Ricard 1eft the Young olympia, pill 1e£t thélhand to join At
Buddy Petit. , . ¢ 0o _ = e Gl
The n The next- band Hiexis played with was the Young Tuxedo ﬁand | ':{
that took all the ‘work Celestin, ‘couldn't handle, . "Duck" Erneeﬁ\ ia .r
[JohnSOn] was manager and the bass player, Ricard played trumpet n“l';;ifig
and Joseph-Alexis, drums. When hé left this band, Frankie Duson {lf,g;f'“*
wanted Ricard to Join his band, but he Went With Bdb Lyons‘ Thié 1?‘. -Ia
band had Lorenzo staulz on banjo (SOn Thomas later. replaced him): _i{ffffgl
Ernest Kelly, trombone° Freddie Bubu [see ¢, Vincent, Reel ?], _ﬂazﬁf ;'
trombone . Bob’ Lyons, baes. The band played many dates in the Goid : : :
Room of the old Grunewald Hotel (Roosevelt) Willie Edwards ';;' ;“Tf”frk

Leel Rater Bochles Real &) was the trumpet pl&Yér Alexis repiacea '

Yatnlea s
TR el !

with Lyons. Edwards joined A. T PirOn.' '-" et ."J![iii R T TS
‘ Alexis next went With the No._l Olympia Banda Afnéld ’f* 2 g

t '. 2L %

DePass was the drunmer and manager. He did his busihess Bittinq ,f v 4

]

in a chair on the corner of Duméihe [Street] and Claiborne [Avenﬁéiu

B
R

Sidney Desvignesplayed trumpet With this band . Réplaced by Alexis.‘»'{jj A
Ricard remembers Freddy Keppaqﬁ playing with, the' bana hefcre, ,?gf Jade B
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the'War upon prompting by WR. Buddy Johnson playe@\troMbone.

and there was a violin élaﬁer.who_would stnnd up on % truck and _
knock the band off with hls foot on advertising jobs, but-Ricard;f , ;’;;
cnuldn't remember his name., (He wag-none'of tne hnlf dozen violin :

r , =
players that Russell mentioned.) Eddie Jackson played string bass .

I e i e

5 i !

in this band.

' Every Sunday, this band, like a lot of others, ﬁlayed

TH e,

r

Epicnics out at the lake. There was a West End “Train" (flve or.

PRSI 5443

© gix street cars hooked together) that would carry “18 or 20 drums,
that many basses and everything" out to the lake o6h a Sunday morning.ﬁ
"Smokey Mary" that ran out on ElySian Fields [Avenue] rattle& so Mudh ‘:'T
that you had to hold on to the seats. (Banqueté were on Monday -
eVenings, so° "blue Monday“ must Just apply to Monday morning )

Keppard was good, he bucked wlﬁh 011Ver and Pérez.~ Perez

turned his music’ over and cut the name ‘off’ it.' He didn't\want his :
pieces gtolen. oliver s style was "more with his hands“ and with ”;lg,lj
.a derby'put'over his horn,.“a lot of groﬂls and things, he was a ff:};;'ff

'grdwleri" Bunk [Johnson} started Buddy Petit off. Buddy playad ;f:_}hﬁ

Bunk's horn ‘and got. ideas from him at. the {Big] TWEnty Five [élub], _Q:IQ?E
where he would sometimes ait in for Bunk. Bunk was better when he '-ﬂi': ’
was yoting [in answer to Russell‘s question], and all the good ""'} i Ifz
trumpet players had [more or 1ess] their dwn style; Manuel Perez\h;uf ;:;
~was very pcwerful Alexis was pawefﬁul, tooﬂ_ Ricaﬁd was playiﬂg ;ﬂ}fﬁ?g
at ‘the Elite when Perez’ was ht the Black anépTéh at Ibervllle _1lli..:kg
[Btreet] back of the Lyric Theatré and Pere2 tol& Willie Humphrey ¢ “ig
how powerfully Alexis was blowing.l Manuel Peresz was Ricard's favofité kfi%
trumpet player and he was takeu 1nto the Onward by Perez whn|used AE}

’W»’fﬁ.-f]
'to play side by side with him._t' LA

e
"|'

>
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Ricard and Kid Rena were called thé "iranulippéd trdmpét

el Th e it
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-each other ?]." As mahy as twenty bands would play at the lake -oh
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- players of thec&tty.“'rlt was hard to Tell Alexis from Rena and

thére would be a lot df bets about who was'playing.' Ricard played

in Rena's band-at the Bull's Club on Tuesday niéhts for years,

Alexis played second trumpet, Rena played lead in the band that -

became very popular. Ricard had a good range. Bill Phillips had a
band and triéd—out a lot of trumpet playars‘on “SWeethearts'oﬁ-;‘= e
Parade," 5 tuhe with a 1dt of trumpet high.ndtea thatrLédié Armdtroﬁg )
had recorded and that he wanted to usge. Ridard ﬁlayed'théshighfﬂdteél;
and got the job._’Buddy Petit liked to play aecond behind Aléxiﬁt{
because he hever made many high notes, but made.“sudh béautiful .

things" down in the staff. This is what "made him great." He liked

Alexis to play lead so he could play variations behind him, when:théf

PlaYed on the street. - d PRI L fj: S
- Papa Celestin 8 Tuxedo Band.was the first brass band that ‘

Ricard played in [dates ?], then the Excelaior Band over the river

led by Joe Pierre, the a%to'horn_player. ' The band had fine bluish
thniforms“. coats" caps, a:nd'everythidg else matched. -‘---M;L',/g Wd-go‘&;f:jg?'
’ " Most of these jobs were at West End, Some were at Milheburg.
The sites were . usually camps located near’ the water rented by social
groups or individuals for the occasion. " . .'» Kid Rena over there -

or Buddy Petit over here, Celestin over there, [all trying to outblast ud

a Sunday. Drast beer was usually the drihk sk ‘these ‘picnics,

A

Saturday afternoons‘the band played advertisement jdba fdr
Economy Hall or Cooperators Hall, or the Bull's Club.. They would ZPQ
play from a wagon &nd sometimes stop on a corner trading numbéré for"*
rounds of drinks from bartenders Bands often "bucked“ one against
another, sometimes the wheels of the band—wagons would be locked

ogether to prevent one band from gettinq away. On one corner feur| f?}};

e
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or five bands would sometimes gngage‘ih a Eutting contest, -Thé
bands would take turns playing numbers which_wefé'short and usually
“ran to two or three' choruses.

IOn‘Satufday night the bands plﬁyed’dancea. At Economy
Hall, theljob ran fiom eight until four'in*the'moining and paid
$2.00. A job from one to gix in the é&ening paid $1.50. Theféﬁwas
never any Eippiﬁg, but from twelve to one in the morning, the band
was éff the stand eating ; meal in the kitchen'(;ed beans and'riée
or spaghefti and meat balls or ham.and saléd). The musiciang got
as much Beer as they wanﬁed.' Many of the bandstands weke higﬁ like
the one at Artisan's Hall Cooperator's‘and'Economy Hall. ‘ui 'f-

"Blue Monday" was a vacation for the colored populatién
of New Orleans. . 1, ; B

All the halls:’ New Hﬁll, Artisan's Hﬁii, Eéonom§ Hali‘
‘Francs Amis Hall, 000perator ] Hall, were used fot banquets [aps i

parently what we call "buffet"]. The pay was only $2. 00 for playing

one of these, but there was plenty to eat and drink. IMusicians used hi ﬂ

to come and sit in for oné another, and get all they wantéé..
Ricard used to take the trumpet away from Kid, Rena ¢r ‘Sam' gorgan

and play in their.placé.' He.took.Rena's place for é while wﬁeﬁ

, Rena ‘was plqying a banquet at- cOoperator 8 Hall with the Kid Ory

‘Band shortly after he came to town. [See Joe Rena Réel ?] Rena

‘'went to see his girl. “?qu‘don'é see that_kind of thing fio mof?,“‘
says Rigard. . ' A i:G“ ( 7’

| There were no brass bands in Bay St Louisi but there was

:a‘great brass band in Mobile, Pope s Brass Band, that iged to eome -

to Bay St. Louis and travelled up and down the coast.l In New Orléahé

they stacked up well against the local brass bands. [SEe William

. Edward Ballaral Reel ?].  ° = f_{~'«' , E o wp g ST Y
'i"w\'r\.\»r*ﬁ‘{‘- l;'ﬂt(‘ I ' N . W : ot :",
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There was a-brass'band in Bay St. Louis'[Mississippi] o
which came here and played for a big St. Katherine's Ha%}or Knights -
of Peter Claver or somet[ﬂi%g ?\Qé'gey had a little old brass hornj |
baritone, which is a little horn, funny looking instruments. They
tore up New Orleans. O1d Baétiste [Bianouse 7] with his smal;. . S
bass horn ate it up! These felloes really played.' The.bane wég
called the Eg;ggzos ?]. It was hamed after their society.;

Alexis never played with the [Chromos ~?].. The [Cthmoe 7]

/

played before World War T
: There was a band in Mobile ‘whose ‘leader was [John] Pope.

He was an undertaker in Mobile and had three daughters who wefe

stars in a singing outfit, years ago. - They wate’ called the Pope

‘sisters. Pope's baed was called the Pickwick Brass Band‘ Alexie

hasn't been to Mobile since he was with [Papa) Celestin and doesn't

know if there is a band there now or not.- Hs used' to go there regularly

every week, on [Main Street ?] to play for some brothers who had a

pool room andbar. ' ‘

| The first band Alexis played in was the Tuxedo Brass Band

with Celestin. 'Then the Excelsior Brasa Band.,. Playing with -

Celestin in the Tuxedo Brass Band was: Eddie Jaékson, [tuba]s Douis ;

Armstrong, trumpet: Sunny Hehry, trombone: Lorenzo Tio, [Jr;], clarinet.

They had alto horn and baritone in those daya‘ They didn t have ahy

saxophone,and today, they make Alexis siek Lorenzo Tig played

'E flat ciarinet. Drums: Ernest Trepagnier played bass drume;_\

He was the greateat, along with Blauk Bénny.

1
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The Excelsior ﬁrass Band which he joined next waeflocaréd
across the river, and [Joe Péyen ‘7] was the leeder [or manager 7]«
Peter. Bocage played trumpet with him and so did Charlie Love.
The trombonés were: Buddy Johnson end Yank, ‘two brothérs.
Drums: -pébé Matthews was a great drummer, and {Clay] Uiles'was:
bass arumher. [glay] Jiles was sonme kin to Albert Jiled, perhape\
uncle. . ' N ' . T

Alexis‘used to p}af'with Black Benny'[W111rams] in the
streets. Black Benny loved to fight, and he ‘would put his drums “
* down' and knock felloﬁe out tphysically, nbt-musically] in the
| "second line." |

. Alexis knew Louis Armstrong when he wae driviﬁg a'mu1e7

drawn coal Eart barefcoted for a §1.25 a dey. That was when he
was in his teens before the war and beéfore he got in trouble and3.
was sent to the [Waifs' ] Home., Alexis knew Kid Rena when he was'
in- the Home, too. Rena started playing in the Home some, but he i
wasn't mich of a reader. [A.J.] Piron called-a rehearsal.when he-"?
was playing at the [Pythian Temple] Roof Garden, Eried'bothéﬁenhl
-and Alexis, and choee Alexis. Rena wasn't a fast enough reader
for a band like Celestin s [or Piron's]. ’

[Alexis liked Manuel Perez on trumpet] and also Hyppolyte
Charles, a sweet trumpet player. Hyppolyte Charles played in
Bob Lyoﬂs band before gléxis. Hyppolyte Charles was a clean man:
gave up music and stareed selling insurance, he didn't drink,
didn't curse, and didn't fool ﬁith no wemen, didn't Smdke,'aﬁd
‘didn't run around. Alexis thinks ﬁyppolyte Charles pleye& with

Celestin for a while. Was a beautiful player.i (He lives out in

Lafayette, 'or St. Martinsville [La.].] Took each other 8 places ot il

S
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. was in it then on trombohe j Bébé Ridgley was the manaqer.s Hé

a bell.

then he switched to a 3uescher. He has ueed a Conn,.too, a qood bit. ; HLé

i o~
e
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jobs with Bob Lyons, ete. 1In those days, they haa little corneta, !

no trumpets. - Charles had a trumpet (probably meane cornet) With

P

The first cornet Alexis used was a'Hoiton; 'Hievfather'bought K
it here from Henry Dauis who dropped dead playing a parede uptoWn

(or his son--not clear). ' He liked the Holton horn for many Yeare aﬁd

When Alexis played with Celestin s dance. band.he made :f ' :"5--7E
‘i"1i—”- - ..7'~

some records, five or six: "Eh, La Bas." Alexis sang on’ the latter

in Creole; however, this Was at a later time. He magde qnlte a few

H S

with Celestin. (He remembers a ttle fro b ck then-é"}"xt'g Fam k g T g

Ml\.- h Ariton] J,)n 4 W\—
Up," "The Sweetheart of TKO.1 ; He thinks Emmj [Barrett] was playing /
“J’!" R{“ e L kf{ \W v d .--_’ '\Il . ‘\‘{ ’L, K . l,f-l.l C’f‘ ﬂﬁ_ U&' /{ﬁ Gr{“'u’}l
the pianb?on them.A [At enother sese on! for OKeh they d ™ H g § =l

" T 'Q
"Careless.Love" and “Black Rag.ﬂ' Professor [Manuel] Manetta dlaims;tlsaglﬁ
he ‘replaced Emme'on one=ol those. j Shote [MadiSOn] waen t on these* Ny
he. joined the band later. l_ 1 {ﬁ )‘._fﬁ4 fW;IIIJljf j

Alexie remembers when the Pelicans [baseball cldb] went to ¥
play the "Dixie eeries" in Fort Workth, Texas many years ago. They had -;{
a special train., Alexis was with Celeetin then. They stayed over i
there three or four daye. They played in a. hotel there. Thinks"

Ernest Kelly was on'tromhone.' Upon prompting from WR [Bebe Ridgley B

1eft later and Sweet Emma went with him. Alexie stayed with f -';;y" j;
Celestin. Also, a. crippled boy’ who 8 now dead. Sidney Carrier Wae

saxophone player. Paul Barnes was in the band two different times with

-Alexie.' Professor Manetta played plano with Celestin. Alexis thihke :

Manetta made some of the reco ds: with them, [Emma Berrett told RBA
{r W#—J ;Vr,rn.«’ l"L( )e. CU’"’"J 9(‘3! h | L g g ;.,!
that the. Kid clayton eeesion wae her irst ] R ,“'y_VQ'w'»- ks :

I

. i 3 . i) it J 3
W w o Yy gt e B TG
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Alexis played with John Handy's father'too, who played violin. %
John Handy, Sr. [He is still living and'has a good age on him. RBA .
says] |

.On’the first session'[Careless Love"] Joe Lawrence was the

singer.'Ridgley was the manager, Emma.Barrett was on piano ohce and
Manetta was on piano once. . [The two. rags they made that day Weret
"Black Rag" 'and the other "Original Tuxedo Rag."] Alexis thinks he
made the record with Manetta on Canal Street, but ‘168 basn o long. ,"l-jf
~[Guy Kelly came in after Alexis in the twenties. Then Shots after

that.p) Erfiest Kelly replaced Bébé Ridgley on trombone when he left. '} ;
Joe Lawrence sang some humbers. ‘The drummer was. Chinee [Fosterj- {he -
played a slide whistle on "Careless Love."] Alexis was with them‘When ¥
they made "My Joaephine" on trumpet. [Compare record] _ ?
| Ferdinand JOBeph was singing with Celestin before Joe Lawrence.‘
(he is supposed to have aung "Just For You Dear I'm crying"\and 19- I
supposed to be Waldren "Frog" Joseph's brother.] He's .out cooking as
head cook 'H; somewhere now. | .

Alexis took up the bass when he was.iﬁ the WPA band playingt
trumpet, and he was having trouble with.his head, ear troubte. ahd' |
Dr. [Howell ?] at Charity Hospital ask him to put”the-hOrn down & ff,_
thle. [Compare'other tapes] So he- bought him a bass vlolin. ;.'?‘ 'ﬂ
practiced‘it,at the Tulane Club. He was in the NPA band for. about eight
years'on trumpet. Kid. Reta and Alexis were called the "iron 1lip"
trumpet players of New Orleans, because they played so high, which _
the doctor thought affected his ear. : : e . ° :;:'ﬁ
' Mr. [Joe] Martinez was leader. of the WPA band‘whén'he was”fl- :
in it. He split up the band on different occasions. They had- 'j_“fa’. &
thirty—nine trumpet players when he first was in it. Celéstin was

~ in there, but Mr. Martine%, an old white piano player, a good

1
B
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musician, did not like him, and when they had an examination Ehey”
" tricked Celestin and got him out. Ceiestih could read. . There yeke'
twenty-five trombone playehs. They_had_examinations eveiy‘five or si
monthg and they would let a few of them go. They would go to
Weflein's, and everytime they would qrop some. Alexis stafed with
them till they went down. ~Some ceuldnjt read much; They.played
some heavy overtureszl "Wiiliaﬁ Tell" and "Poet and Peeant,"'
“Chicago Trihune" [march]. Mr; Martinez wohld sit up'at the Tﬁlene
Club and listen and if one man out of about. 75 made a bad note 5
he' d'come put his hand on him. The WPA band started around 1939, !
Hea played with them about 8 years [wrong datel!] They played.
at the: Charity Hospital and the Boy's Home every week and Parish
,Prison every Monday night in the yard for two hours from 6 to a.‘
lgThe plano players with Celestin WEre!. Mahetta &nd Emma
Bafrett as ahbveE) Jeanette [Kimball] came in aftér Alexie, While -
he was 5till in the band. She came in when Behe Ridgley left ahd
: took Emma Barrett with him, Henry Kimball was playing with Sidney
Desvigne‘s. H&s*bané-came with Celestin because he was in 1ove _
with Jeanette and they married. They, the band. used to go Qver.
to Biloxi [Mississippi] every summer at the hotel.- Lester f%Black"]
'Saﬁtiagp substituted Bemetimes when Jeanettejednidn‘t go betause of th
childien. "Blank“'ﬁade some . trips, to Mobile and.piéees}h,nrummersz -
Chinee was there when Alexis started. | |

N

End of Reel II
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S1-E. [Josiah Frazier] replaced Abbie "Chinee" Foster on
drums ,in Celestin's band in Biloxi, Mississippi, because_of Chinee's
drinking. Chinee got Alexis to'juin celestin's band at [ﬁanuei's?]
'Pevilion at Milneburg. He got uut there on‘“Smokey Maryiﬂl.hlexiu ;_

replaced Baby Dodds as Emma Barrett's boy-friend; he has a 35-year

0ld son by her. [See The Baby Dodds Story, s told'to Larry Gara, -
Contemporary Press, 1959, p. 21. Fall lQlB—-SePtember 1921 ] B
Baby Dodds was a good drummer, even 1ong ago.‘ He and his' “z;u,f
brother, Johnny, were raised in Waveland Miasissippi, and went to : :1;3
school with Alexis in Bay St. Louis, Mississippi Alexis'a oldest
brother, now dead, a drummer who used to play with Sam Morgan, was -;].-'qf
the same age as Johnny. Ricard was ' ‘the same ‘age as Baby., The Wy
_Tios had theif home in'Bay 'St. Louis when Aleris was a ehild.. Alexis
does not kncw what the national ancestry of. the Tios was.. Lorenzo :
(dr.) went to schbol with them. They lived on (back) Main Street.‘;“l
Papa Tio used to play with Alexis s father. : A |
Bdby Dodds worked with Celestin, but was WOrkinq with

Fate Marable on the S, S Capitol wheén he lost Emma Barrett

[about 1919--see brackets above) When Alexis joined Celestin. © a
 Alexis worked with the YOung Olympia Band first, wheh
he came back from World War I; he Ehen worked with the Young Tuxedu : ;:{
[Dance] Band, whose manager was Duck Ernest {thnson], the basé |
"~ Band
player: Freddie Bubujﬂ;;s.the trombone player, The Young Tuxeao/Waq.
not a rival of the Original Turedo; anytbing-that éelestinfequid.uoﬁi
handle, because of other‘cbmmitments,.he wuuld*deieéate'bb’the‘Ybuhgi
_Tuxedo. When Alexis left the Yﬁung Tuxedo, he joined Bob Lyoné' ‘
band, taking the place of Willie Edwards: Sidhey Vigne wasg thé :
clarinetist, Ernest Kelly was the trombonist.- Auguat R6u99e&u ;5; iy :“'lat

& AL

worked with Lyons' band during the time that Alexia atds - Rbusseau, who -
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had a barber shop at one time, could read music; Alexis says that 1f
he {Rousseau] played with Celestin'e band, he played only on tbe_l
streets with him. [Some disooqraphies<list Rousseau as havinQ‘
recorded with Celestin in 1926 and 1927.] . ‘ ‘

| Johnny Dodds heganlplayihg‘io Bay St. Louis on a tin
flute [i.e., fife], as did Sidney Bechet in New Orleans.

Alexis lived on Marigny Street, between Johnsoo and. Galvaz

: :streets. Sldney Bechet lived near him. Alexis took a Creole girl_ y
from him when they wére in knee pants. Alexis lived in a doublé K
house, the‘otherlhalf being occupied by theLMarreros: Billy,
Simon and‘John. Buddy Petit's band used to rehearse next doorr‘
Simon Marrero was playing bass with Buddy at that time, \Billy
Marrero; the father, was playing bass withfthe Superior‘Band, or]
the Imperial<-Alexis not sure. °‘Buddy Petit was no high—ﬁote man} :

but he played the most beautiful trumpet, in the staff, that Alexis

ever heard in his life. Kid Rena was a high—note man, as was: Alexis: .

Alexis says that even today peBple talk about Rena and Alexis - “"being
* the iron llp trumpet players of New Orleans." When Manuel Perez

was playing at the Black and Tan, behind the Lyric Theatef ofi ll
Iberville [Street] between North Rampart [Street] and Burgundy .
[street], Alexis wasg playing at the Elite.. Red Happy "and them"
were with John Robichaux at the Lyric; Alexis-was olayiﬁg for -
Beansy Fauria at the Elite on South Rampart [Street], next door .
to the Black and Tan, with Blaek Benny‘ Williams [druns] , w1111e

Humphrey [clarinet], Adolph Duange, Perez could hear Alexis playihg.-"

" Alexis does not know whather Johhny Dodds took any lessonsy -

he never saw him doing any reading. Dodda had good, eleah tone,
could play beautiful variations. A,- J. Piroh hired Alexis at the

Roof Garden instead of Kid Rena:because Alexis was the better‘readef;lgj

v



'good number-now played only by Israel Gorman. [See Charlie LoVe S il

'Rampart and Bienville [streets], where they had "all them. dope.jf

‘heads . in there," the Dog Houseé After Alexis' band left there. théy ‘rﬁﬂgi

1948, but Russell heard him"play a parade or funeral 1n 1953."
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Lodis Armstrong was also a very poor reader; AiexisdéaYS that he_.
could not even sign his name legibly until -LilfHardia‘[Armstronq]
taught him, after he had gone to Chicago. Alexis has letters from
Louis, but couid not f£ind them at the time of this interview.

Armstrong would end his letters; "I'm red beans and ricely youre, : s
Louis Armstrong." [Cf letter to Isidore Barbarin, September 1, 1922 ] oy

The violin player with the Olympia Band was Emile ‘Bigard, Barmney ‘. : "{;f

. Bigard‘s uncle. Eddie ‘Jackson played bass in the same band, ad- . i

vertising in a mule and wagon. Alexis took 51dney Desvigne 8 place. e

Alexis did th play bags in the WPA band . He went. to

[Henry] Kimball for lessons, on Seventh Street for seven ‘weeks, . 1earned°";

method while Kimball played piano. After that, he went to various -'t- ot

bands [Herbert Leary s, William Houston s?--he said "If anything

" ever happens to Jerry Green, you're my bass player] and played thé

bass book for them, so it would be known that he was a compeﬁent " ; i
bass player and that he was ava;lable_for work. ‘Had music Writted
by [John] "Picket" ‘[or "Pickey" BrddiousJ;,'The method he still hag ‘.'i;-ia
is marked only M.W. and Sons [probabiy M. Witmark]. (sca#s’ﬁsouth . ;f
Rampart Street Paradet) \Xlexis aa&g-he qait Play%ngftrumpetfin df- :"

[Also Celestin's funeralj George Lewia was in band Ricard has

: Safueen - -
the music from Louis Dumaine for "Indian sagway" [Bp.?zsségUE?],,

Band, Reel _?]‘ Dumaine also wrote "War Cloud" on the other éide.
"War cloud" is same as "Fidgety Feet “ 2 % g ﬁ;"' ' ! _ _
: Picket wrote an arrangement for him ‘named "Charley Nick weo Sl

Ricard used to play with Picket at a white nightclub at =~ .

o5 i g M
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had a whole white band, all dope-heads, arrested aVerybody in Ehé
place. ) N

Alexis used to like George [“?opsé] Fostar's.bass'playing:
he played with Celestin. Henry Kimball,.BiilyJMorand [Marraro],
Eddy Jackson, were all in the same category as bass playerd. Eddy
was more outstanding on the tuba fhah on the striag baas.'ﬂﬁe
~wasn't exclting on the string bass, but thare'WEreﬁ't too. many
exciting bass players. ‘ _

Bob Lyons is a good manager and a good bass player.‘ He
got more mdney for jobs than any [other] band Alexis played with;"

They used to "live" in the Gold Room at the Grunewald Hotel [now

the Roosevelt], play in there with tuxedo suits on. .He'also played

at a‘cluo on Jackson'tAvenue] and St. Charles [Avenﬂeld—the
Harmony €lub. | :

_ Alexis played for so many big peopler didn't play many
colored jobs at all. - Played many fraternity parties at Tulane.:

Jimmy Johnson was another good bass player; He and BOb

Lyong both used the bow.- All of them bowed at ﬁhat time, Bill '
Morand [Marrero], Eddy Jackson. Picking the bass came 1atér. Old
Man [Albert] Glenny never was tops, never knew the finger board of
the bass, never was much on bowing, worse wheén he started picking.
He played with Alexis's father in Bay St. Louia when Alexis was
playing trumpet. Bébé Mitchell was in a class with Albert Glenny;
Jimmy Brown was a good bass player, used to play with Alexis 8-
daddy. Dandy Lewis, from the Carrollton section, was just an

average bass player.
I

Clifford "Snags" Jones worked with. Alexis and xnxxxx Celestina:s

a 1ong time, way before Ci-E. He was left—handed when Russell Saw
)

him, but right-handed according to Alexis. He was Btarring 1n the {;'

band like Red Happy Bolton and Zutty Singleton. : P

R e PRI

it el e et b B



RICERD ALEXIS | ' ' : b T g ey
Reel III--retyped T i B9 gy A
January 16, 1959 : : i

S ]

Nobody did any arranging for Celestin; they bought stock

numbers;'_ | ) - ,./.
Celestin played "My JoSephiné“ a-lot, he [Celestin] mostly
sang it. Alexis never saw any music’on-it._ tPaul Bérnea.claims

it is his. number-—WR] Alexis says he made it (the recording) with

him. i

[“It 8 Jam-Up" was played with two trumpets——RBAi
Celestin would play something: Alexis Would anBWer it. cCelestin
was a very powerful trumpeter, esPecially_as a youdger-mén. Used'

a mute ‘a great deal. Alexis usgd a mute when he was tlaying with-

Of‘;he fu n
_his owh‘band, when he and Rena, ere playing together. using tWO

trumpets; .All three. used "wa-wa" mntes, silver with bell, other
jkinds. tProbably Harmons) Alexis and Rena used to hahg a little
bucket on the horn by the’ handler it would glve it a deep tone.
When Mercedes Fields was playing pliano for Celestin, ghe ueed'to i.
holler at Alexis,'"Put it in the bucket,:Riéf i

' ] Celestin usually had a woman playing piano, except for a
while he had Manuel Manetta. - | '

- ki '
Woodan JOe [Nicholas] was the most powerful trumpet player

-

Alexis ever heard. Never saw him use a mute.

End of Reel IITI
January 16; 1959

’Note from MTZ [Soard 8 Directory?]z 1923, 'Vigﬁe;'Sidney};Egg'_'
candler, 2413 Dumaine.. R : Fa A : _ - | “'; By

. . . e oh . \
Vignes, Sidnef_J.}.clerk, Service Drayage‘Co.,]Bl? Richard.
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When Lee Collins came to New Orleans from.dhicago, he atopped
at a hotel on Bienville Street. He called Alexis and told him that
they woudd stay at the Page Hotel. | Alexis, who had been living.alone”
since his wife had been killed in an automobile accident, invited‘

them to stay with him and went and picked them up. They got.a job

-at the Paddock [Lounge——around 1953, according to Russell] with Alexis o

on bass violin. Lee Collinsg played trumpet and had people standing AE

~on their heels. At that time Collins was ‘as strong as "he ever could

: he.“ Alexis had re ver heard anyone play so many choruses (as many as

ten to fifteen) without taking the horn from his lip.’ _Even though .
Alexis considered himself an iron lip,'he was impreesedhbecauseieveny_'
time‘cOlline would start a new chorus, he would go.higher instead of
getting weaker. Alexis can't Bay,that about Louis Armetrong or Manuel_
Perez or anybody else, and they were all great; lYon can ask Mri or

[_‘ gwst fagr of Paddack '

He was at his peak when he came here, but o
according to Russell he got sick right after thatf A year later he -
was through and has never ‘played & note since. He and his Wife; Mary,
lived with Alexis until they went beck to chicago. When Ruasell visited
Collins at the Victory Club in Chicago, Lee WOuld aIWays ask about

Alexis.

Before Collins first went to Chicago, he played with Aiexie and 'y

Rena in parades and funerals, but he couldn‘t match them ae "iron 75 ; 'jf

1ips " After he returned from Ghicago, he was playing fifteen chorusee
without taking the horn from his lips like no- one’ Alexie had ever..‘
heard. -In response to Russell'a 1eading queation, Alexis eaid that

Collins played too high on the staff to sound like Buddy Petit. He .
gounded more like Louis Armstrong or Kid Rena., Nobody today plays '

like Buddy, who played beautiful stuff dUWn'loW He hardly ever went

." —{‘ gy
st LS
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above the staff., Russell says Collins thought he was playing like
Petit._ "Kildee" [Henry Holloway] was a good trumpet player,\a good
reader with good range, but he wasn't that kind of player, not a “get
off" man. Alexis worked with him at the Famous Doox for about six
years. . L

Merce Mercedes Gorman Fields ﬁas a good piano player.‘ Alexis nad ¢ F
rather hear Mercedes than Emma‘[Barrett], although eﬁe is still
good. He thinks Mercedes even sings better. . Wilhelmlna Bart wasn't
a "get off" piano player, but Bne read music (a good chord player),
and played Dixieland music and jaZz. She lives near Slidell [LacombE]
-now, She played with Louis Armstrong at the Cadillac on Rampart Street.
Albert Francis.s wife, Edna, a pianist who is dead ncw, pl&yed with
Louis Armstrong, as did her husband, who played drums.‘ [Check Armstrcng,‘
Satchmo;] He's with Standard Insurance on claiborne Avenue now.

Alexis went to St. Rose Catholic Sdhool in Bay St. Louis until
his Firat Communion when he was eleven, a year early. He reealla how
‘the white and colored had a retreat together the week heforéiCdmmunidn.
Then he went to éublic school through the seventh grade.: It wasg the
school where Baby Dodds, Johnny Dodds, and Lorenzo ?iorétddred nndEr
Professor.Ross, before Professor Brown. | '

They had a "terrible" [meaning "great®] band in Bay $t. Louis
when Alexis first Btarted there with his father and his brother. They
had a great band there, theée Supreme Band. Paul Maurice, their great
clarinet player, came to New Orleans and daid great with bands in the
city. Alexis's brothers, Lester and Kingston, have'their own band in 3
- Biloxi. Lester often plays a£ the Base' [Keesler Air Forcell. Anetner "
‘Alexis brother took up trombone, but he gaVE it up. " Notie of their |
sisters played anything or. sang. Alexis's father died when he and nis

il

brother were in the service [during World War I] and by the timér

)
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they got ﬁeme for the funeral, he was already buried. He was probably
around 55 when he dled. Alexis knows he [his father]‘playedjin a band
other than his own and Manuel's [Perez], but can remember neither the
‘name nor the personnel.. | ‘

AlexisAsays that.you have to'play harder on Bourbon Street_
than anywhere else. He usgs a bow on his bass a lot, on waitzés,‘at.
places like the New Orleans Country Club er:the Soatherh Yacht Club.
He thinks the reason they have to play 80 fast and loud on Bourbot
Stréet is té_atttaet people in off the street., Mrs. Valenti [at the
Paddoék]: where'he's played fot the past two.Tuesdaye, doesn't like
slow nuabers; They've had so much trouble with ‘her about it that she
'doesn = have to give orders any. morét they know what she likes, Even
if a customer requeats a slcw number, the -band will play it faﬁt,
something Alexis is not used to. Sometines George Lewis pléys a éld&f
'“Burgundy Street Blues"; she doesn't fool with his band she can't -
Etell him who to bring.in there, or what to play.” She can't get alonq 2
with Paul Barbarin either, because he wants to run his _own band
instead ‘of 1etting her run it. « "R ' g3 . ‘

When‘they'piafed“at'the Paddock for'a few'yeara:fnusseii heard
them there in 1949], Alexis and Papa Celestin split the 1eader5hip |
money¢ Mrs‘ valentd 1iked Celestin very much., Alexis siqned Ehe
contract. but Mrs. Valenti asked him to let Celestin take over Ehe band
entirely. ‘He agreed ‘since they were using Celestin 8 name anyway and |
since he wOuld still get his half of the leadership money.*‘one sldw,-

humber Mrs. Valenti never eeemed to mind was "Maeie Laveau;" <hlth¢u§h

'lhlexis never did care for it, they usged it a great deal | & |
WR states that RA played With Paul Barbarin [Bee GTJ LP]..“

i | ‘

Alexis used to have a contract to play W1th his cwn band fo#{
b7 T}ﬁ f'.1 r%-!mf . =7_ '“--:' " . ] l ‘ e
) o .7 .!‘
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the Streckfus [Lines] on the boat every Sunday. His name would be in
the Picayune: "Ricard Alexis and his Dixieland Band and Fate Marable's
Band." This was before the WPA band [also before the depression].

They had twin piaps on the boat. .Fate would lock his up every time

he went for intermission. Emma [Barrett] was playing plano with
Alexis and wanted to.play Fate's pilano. Alexis asked Roy Streckfus

if she could use it, but Fate was kind of funny about it, 8o shé uged
the other one. They had [Borroughs] Lovingood there with twin pianos.
One band would play a few numbers, and then the other would come up and
play, five.or six numbers apiece. Alexis doesn't remember who was

with him, but recalls that Fate had more men from awdy than from New

_Orleans. This was on the [S. S.] Capitol,.on which they'd make the '

the trip and come back in the afternoon.
Alexis used td belong to Chris Kelly's band. That's where George

Lewis started, playing clarinet. Iké‘[Robinson]_was.theAtromboﬁe -
player. He is still alive, ,on claibgrne, around Dumaine apd_[hnw
intelligible] streets. Pratts, now dead, played banjo. Alexis and
' Chris Kelly used to switch playing first and sgconé'truﬁéetf"ec éid::ﬁ~4”f'
Alexis and Kid Rena. Alexis can't remember when he switched from : f,y
cornet to trumpet. He used a C. G. Conn trumpet, as did Rena. When
Alexis and Kelly had a number they could read, they had'first'and

second parts. Sometimes Christwould leave the stand and Alexis would .
take over. Kelly was a "wa-wa" player, "the best: biues player they
ever had here." He wasn't bdo much of & reader, but could read a
little. He played the halls, but not the country elub jobs liké . .
Alexis played. Kelly didn't play much fot white people. Whén two a . .
trumpet players played together, one would go off the stand occasionaliy,iff

chat with the women, have a ‘drink, "turn a trick," etc. o

Alexis played in the brass band with [Henryj'Red Allen [dr;jfsd;’t;;jﬁ
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daddy, ([Henry] Allen, [Sr.) a long time. 01ld Man Allen didn't playmuch himself;
he was mostly the leader. The other two trumpets

had to do all the work. His son was great. RBA-says that AlvinAlcorn and Pete
[Bocage] were with him [irf the- early 1950's]}. Alexis played many times with the
Eureka [Brass] Band, and'many times with

John Casimir's [Young] Tuxedo (Brass Band]. . Heé playeq trumpet with

them until he gave it up. He also played alto "peck hoxn:" (Alexisplays "Margie"
on the peck horn.)

Bill Matthews called Alexis and asked him if he still, had that horn [the one he
has just played on), as Louils Cottrell, the president

[of the Union], had told him Alexis was the onlyvman still playiné-it.ﬁe sent him
to the Union to get his.name put-on the list for a picéufe

that was to be made, but Mrg. Alberts [8p.?] told him that his name had been on

since laat week. When the time came to make.the ptcture,

they found that they had eighteen men on the-1list, instead of the

seventeen that they needed.and he was out. [Anderson] Minor, on-".

bass horn, made so many bad notes, they were going to écratch that

part out. Ad8lphe ["Tats "] Alexander, {Jr.] who Waé'gréat playing,

‘all those, héévy overtures on baritone foi the,WPA"bqndf yasn'ﬁ used
either. The two horns that would have ‘fitted in weren‘t used. [They

used saxophones instead.] There's been some talk about it down at
the Union.

They never had saxophones in the old brass bands. 'They had two

trombones, the bass horn would walk in the middle, the baritcné and alto ﬁorns
would walk together, and they also had E fiat clarinet ahd

two drums. Nowadays, they walk down thé street, some in a ilue c&at.
and red hat! it's disgraceful: They used to wear. the uniform fromhead to foot:

pants, coats, everything..

Alexis used to play in the Onward |Braas] Band with [faidere]
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Barbarin, where they never used two alto horns together. Altoc came
in on the after-beat (scats to demonstrate this) like the music is
written. It carried the band, like somebody playing the guitar
behind it. It was the main thing in a brass band, but in that
picture they had [John] Handy and Andrew Morgan ply ing saxophones
when they went to the graveyard.

Good alto horxns when Alexis started out were: Joe Payen from
the Excelsior Band, 0ld Man [Isi%ore] Barbarin, and Walter ["Fats"
Pichon,.the piano player now, who used to play alto horn in\the
streets with Alexis. John Porter was a great baritone player.
Harrison, Barnes and Georéie Hooker also used to play baritone.

It's not too hard to fake on the .alto, i1f you have a good ear.
You do the same thing with a horn as 1f you were complementing the
lead with a guitaL. You can play it from the music (scats to
demonstrate). (Scats "Just a Closer Walk with Thee" to.demonstrate
how he played alto on a funeral march. Plays on two, three, and

four.) ([Compare John Casimir, Reel ?)

End.of Reel IV
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