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Present: 0. O, "Mac" Fairhursf,'Ricﬁard'B. Allen

Intervieﬁ is being held at BIB;St Peter Street, New Orleans.
Records are played, and Punch 13 asked to identify players.‘ First
record: Tiny Parham s “Blue Moon Blues," Vi 2302 Punch concurs

B 5 U ay.J '

- with RBA's’ suggestion that first trumpet is Rog‘Hobson [as per
previous untaped ihterview. See‘"x" 1p. ]‘ Punch i{s second trumﬁet.'
[Omer] Simeon was not ih that band. Alto'was a real light bOy'named
Charlie something. Thinks Mike MbKendrick was on banjo.‘ Trombone
player may have been Al Wynn, who played with them a little while but-

may not ‘have. recorded, or may have beeti Louis Taylor‘s younger C

brother, "Ybung" Tayloq.- Tuba was a4 guy who used to work at the

Union all the time, Bert. "RBA suggests Bert Cobb from St. Louis, Llhﬁﬁz}

E Db !T(,lll Tf{-m,g‘ ﬁnjfﬁ“{,[’ UTRZAS }L;TYL/‘? ; e
Punch. agrees. Bert is Junie Cobb's brother./\[Conpare King OIiver

Br 10" LP.]
1) " Other side: "Doin' the Jug Jug." Punch recognizes himself -
BN o .

(scats to identify himself). Trombone is "a solid man;" Punch

wishes he knew who he is. Catalog and Delauncy['s Hot Diécography]_

don't give personnel.‘ Punch]doesn‘t'believe Ybung_Taylbr was solid-

enouéh to be the trombone‘player on this. - Falrhurst Euggests it
sounds Ilke Al Wynn. : . ‘ 2- .

] iy ¥

Tiny Parham and his Forty Five* “Jim Jackson's Kansas City

_ Blues,“ Paramount Punch doesn‘t remember what companies he recorded
|

for} he knows hls blowing. Punch believas this was made by another
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band, before he got with them, Asks what year the record was made. o
Fairhurst thinks around 1926. That was .before Punch got to Chicago;
he went there in 1927, [Check dating charts, ]

First record Tiny Parham ever made: ?{"A Little Bit Closer-«
Reverse 6f "Jim Jackson's Kansas City Blueé].' -
Fairhurst says he knows Punch is on "Lucky 3-6-9" and "J;ngle
»Crawl " Thinks he is on "Subway Sobs" and "Blue Island Blues.ﬂ
Also "Fat Man éiues" and "Black Cét Moan.ﬁ Punch‘thinks:it spﬁnds
like Mike McKendriqk playing banjo on "A Little‘Bit Closer." Hébﬁon
on trumpet. . Sane solid;trqmbone (?airhurét says). l
“That,Kindrof Lofe" and "Blue Melody Blues"; Victor 38047. ‘
""Blue Melody Blues" played first, Fairhufst asks who plé&ed"violinf
Punch says when he first wen£ with Tiny Parham, Bddie Soutﬁ played
violin, Hobson, Parham's "steady man" is on trumpet. Pﬁnch canit
recall who is on.alto. - Same solld ﬁan‘on trombone,. Falrhurst says

it soﬁnds like Al Wynn to him. Punch says it might be, but it sounds

funny to him., Punch agrees with Fairhurst that Reuben Reeves was not

from New Orleans [See Jazz-Journal or Jazz Monthly for hibgraphy.].-f
Pﬁnch has been in Reuben Reeves's home [town?] when a show played
that town, but he doesn't know where it was,

"That Kind of Love"" Punch says that's a good alto mén; Thinks‘

his name is George, a real 1ight, boy, can't think of hls last name.

[Could this be same as Charlie on "Blue Man Blugs"?--wﬂz. Y@s—aRBA],l
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George played with Tiny-a long tlme. In answer to Fairhurst's_ (O
question, Punch says he's pretty sure Jabbo Smith played with Tiny.'. Ui‘ _
"Mike McKendrick could send you all right, he could play that banjo :
Punch asks 1f they have any Richard [M.] Jones records.s He made . i
‘records with him back aroéund 1929, close to 1930 : I‘L ~f ‘ 3w":je}{$?
rmSical Stevedores, “Héneycomb Harmony," Columbia 1uu06 Cmeﬁsefﬁ:@%
Is listed as Willfans, ~ e ' ‘e-;._ j". LA
Punch asihs’ if they brought "Black But Sweet, Oh God" [by Billy L
" and Mary Mack OK, 8195] with the. Fairhurst says. ho. ;
Fairhurst asks Puneh what wa s - the name of the record he made
‘with Big B111 [Broonzy} : “She's'a' rucking Mbther for Ybu, Don't fe7f;5*Q

a2
“You Know."- Punch says he made others that he can't remember, remembers"Tﬁf
that one because 1tiwas so funny. e

TURM BT W REGS e R e g

Punch comments that they have no Jimmy Wade records therea 'RBﬁei%;"g

says they played them for him once and made notes. -Punch-thinks'he“
'recorded with Big Bill about 1931 or 193e  Made a record with, .

Tampa Red, guitar, trumpet, drums.

Fairhuret asks If Punch made records with any other female biués

singers. Punch made them with Néry and Billy M3ck, with another 5Uﬂ:.

woman singing by herselr but can't rememher whe she was Piano,

' 3 o 4l fJ '.'_;_'-_—

trumpet, tuba, bass, banJo. Up 1n Chicago. A &JJ?;ﬂ?ﬁ*,{

,record wl'th Big Bill Broonzy mentioned above. It’s Vocalion OhZOSg

Eil

March 30, 1938,
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RBA asks Punch if he ever heard any of these titles: "Got to
Get Ready Tonight";."Lét Me Be Your WInder"; "Unemploymgnt Sfomp";‘
"Why Did You Do That to Me"; "Louise, Louise"; "Héﬁtle‘Blues"; "My
old LiZZie"; "Come Home Early"; “Advicé Blues." Punch haf heard the '.T;ﬂ;
names, but doesn't remember whether he ﬁade'them br not. He made = . .. E?;
four sides, two records, first time he fécordeﬁ with Biy Bi1l, Went‘ :
back later and fecorded'mere with him.l- 5 . o

RBA asks;Punch if he remembers "Frisky‘Foot"'Jackson. -Pﬁnﬁh
knows [Frankie] "Half Pint"‘Jakon, but doesn't remember "Frisky Fqét"
Jackson, "Good Time Mama" and "Maxwell Street Stompé are mehtioned by i' £
RRA, '"Maxwell Street Stomp" sounds very familiar to Punch. Fairhufétl |
‘says he ma&e-it'with‘"Frisky‘Foot"'Jackéon.
. RBA names "Original Stomp"; "Shake Your Shimmy"; "1 Went to
Get It"; "Stomp'Em Down to the Bricks"; "My Mama's‘a Drinkin! WOmén"ﬁ , i
'and_hGallion Stomp."'_NSAreaction from Punch. |

Punch remembers "Graveyard".dohnson. He made recbrds,'tod, bui

did more work by himself.

Punch says he was another Albert Ammons, a piano player,

‘ .
i P,

"Frisky Foot" Jackson played a little alto. [In another untaped ' -

interview he said Jackson was a drummer,]

END OF REEL I
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Present: O, O, "Mac" Fairhurst, Richard'B. Allen

Punch played there [Qhere?] é goqd while for Joe Wbbonald.

Punch worked with Sir Oliver Bibbs a long time, but did not
record. He worked with him in Chicago at the Club Silhouette, at the
Garrick Bar, and in Springfield at a club;. Str Oliver Bibbs had ‘the
band, played &rums. -

Punch went to Chicago in 1927, lef£ in 1949. Played with.JImmie
Noone at Tippers'lnn on Indiana Avenue. Didn'tlmakq any records with -
him, .

Every Sunday for a while Punch worked in old man Dave ]f’eytcm-'a-:'}’r

band at the Regal Theatre. Jimmy Bertrand worked with him, too;

that's the only way Punch worked with Jimmy Bertrand. . He didn't

record with Bertrand. [Compare discographizs. ] e 4

Punch worked with "Half Pint" Jaxon at the Golden Lily. "Half.
Pint" sang with Franko and his Louisianians:[same as Francolis Mosely].
Didn't stay with them long, got his own outfit. Ma&e some-recérd
with him, can't think of the name of it. Some kind of 1ittle blues
or something.’

‘RBA asks if he ever héard of ;ﬁgse titlest "You Got to wet It
and "Down Héme in Kentucky." Punch say§ he made ﬁYbu Got to Wet It"
with Hélf-Pint. “That was ﬁith‘Francbis.[Mésély]'s band. Charles
DuCastaling on guitar, Lawrenge Brown. on téﬁor'@ndt.the.trombone

player of the same name), Fred Howard on alto, Robert Crowdef on

13
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tenor (both tenors played.clarinet, too), Punch on trumpet, Francols,
Bil1l Hilllard on tuba, Freddy Reed on piano, Al Wypn'on trombone,

Ted[dy] Wilson took Freddy Reed's place with this band for a

long time, but he didn't work with tﬁem steady, and went to New Ybrk.'

Name of Ed Burke is familiar to Punch, but can't remember what -

‘hé_pléyed; [See Frankie Franko}s personnel in Jazz Directory.]
"Zinky" Cohn worked with them at'tﬁg Golden Lily some. They

were there fiv; years; a lot of men came and went., "Zinky" played

piano. .He was vice presidént 6r the Union for a while.. RBA sags ﬁe'

played a lot like Earl-Hines., Punch thinks of another plano player,

but can't remember his name,

Punch says ﬁhey were élways having to get piano players; Freddy"

Reed was a slésy‘boy and wasralways getting into trouble,

Punch wasn't sure whether "Half Pint" was a sissy boy or not,
but he sure acted 1ike It. |

“Isabglle" i{s Punch's ﬁﬁmber; He récbrdéd 1t but doesn't
know with whom. Sings a line or two. Réhembers that he-éané
"Isabelle," Doesn't remember "I Won't Give Yﬁu Nohe." [See
'discograﬁhies.] . |

Punch never recorded with Jimﬁ:yt Blythe, Didn't record with
DarneII'ngard,‘but played i{n band Qith'him. [See,discographies.]
Punch and Darnell 5oth played with Earl Hines, s |

Jimmy Blythe ﬁlayed with Dave Péytoh at the RegallTheatre every

o~
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Sunday. [Says this aboﬁt Jimmy Bertrand, sece page 5,_above;]

Punch worked with Hughie Swift four years, In South Chicago. It

E bl o Lance Coldf G rrygben 7 5 /‘/

was a pig ?anqdf H%g?}% played first trumpet; Jimmy Cobb played
;gé;ﬂdlir;m;et, Punchﬁblayed third trumpet., He did all the "getting
off:"

RBA mentions "Parkway Stomp;" "She's Crying for‘Me,“ and "Crying
My Blﬁes Away." Fairhurst mentions "Down .by the Levee." [Punch
cut these withiAl Wyhn. Check discographles.] |

Personnel in Wynn's band: .Puncﬁ says book has it mixed up.
Punqh says they had "Snags" [Clifford Jones],rdrums; Punch, trumpet}
‘Al Wynn, trombonej George, the saﬁe light bo§ whose 1ast name.Punch
can't reméﬁber, on alto;'Bill Hi}liarq, tuba; different.fellows on
piano--"See if he had Clarence'ﬁrUWn on piano“'[in the book].

" _Punch knowsIChariie "Papa Charlie" Jackson, guitar player, a
1ight boy, but didn't make.records'with him. [In untaped Interview
said that Jackson is on Wynn records.] Did not re;ord with Lester‘
Boone or Douglas Williams, Knoﬁs Alex Hi11; played witﬁ'him a‘
while; he didn‘t-stay in Chicago long, though. Knew Lester Boone,
didn't play with him.- Punch says Lester Boone played tenor, mo#tly,
RBA thought he played alto. Mac say§ he played tenor, alto, 5aritone;‘
ciarinet, aﬁything; ) | ) |

Punch knew Thomas Taylor, drummer from here, dead now. Thomas

‘Taylor didn't play much in Chicago, He played occasionally with

Ty e ST
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Buddy Petit here. Tried, but wasn't the fellow to make the grade. R

'Punch knew Johnry Dodds in Chicago. Rehearsed for a week to

make records, but ﬁunch can't remember whgt@ér they ever made the

records or not. The group that was rehe#rsing included Pﬁnch¢ Dodds;'
Robert Crowder on tenor. Théy were rehea*élng "some of thése‘New
Orleans £unes;"' "That's a Plenty," "Panama ﬁég,“ "High chiety,ﬂ
"Maple Leaf," and "That thing ; = = Louis'raiéed so mﬁch with"
(écats), i.e.,‘“WMSkrat Ramble," - . |

‘Punch made two records with Jelly Roll [Morton], "Doctor Jaze"
and the other side in Chicago. Mac says "Dottor Jazg“ 1s cross="
coupled with the Dixieland Jug Blowers on the oihér;side.- The
"Doctor Jazz" with Punch is probabfy'uniésuéd; Punch knoyé he made <
two sides. LEdwin] "King" Swayzee was oﬁ irumpet with Punch, 'Punch _ i’ﬁﬁ
made a circﬁit, a two=-year tour with Jeliy Roli Morton;: Can't;reﬁembef.
who was in 'band except Swayzee.‘ Puhch never did kéep in miﬁd whq h;{l
plajed with. | |

RBA calls off some Douglas w1lliams:tune§¢ "Dafktown Juﬁllee,""
"Beale Street Sheik," "Ciarinet Jigglés;“ "Mgmphis Gal;" “Sister_.
Ella," "Three O'Clock," "Louisiana Hopfa They don'p mean_ahythin§

to Punch. Punch told them he recorded with Douglas Williams., Mac

says he's supposed to be on three sides, ' But Punch Jjust dOéSnlt‘ R
' ' ) : . fowt e g

remember, ' A o et MR
; Y
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olodd 378 . Shl S Uhiseye’
Punch and Cliff "Snags"[Jones] made- something in a basemenbr;p 36M4;

“-/:—//7;’

I

IR R S, T s 24
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onra Paramount label, but Punch didn't know what the number was until’
Bill Russell told him, when Russell played:the LP f;r him,

Never worked with Albert Glenny.

Harrison Braziey, tromhéne plgyer, played with Punch_ﬁere ' :‘l_f .‘:{
‘before Punch ever left. Harrisﬁn Braz;ey was before Ed&}e Mdrris; .‘, frgé
He was wiih Punch when Punch first left Jack Carey, buﬁ"the‘boys weni‘ ‘;?}5
for Eddie Morris"“'so they took him iy T

The Bronze Manikins were the show Puncﬁ was with;sé long.:qLeff-
here wit h them iﬁ 1927.; They went down in Florida, Texés;_"every'damn.;:j

way," When they got to Chicago, Punch met Al Wynn "and aii them"

at the Dreamland. Punch went in and biéwfa few numbers with them,

Tiny Parham had the band, asked Punch 1If he could make it with him.

L

The Bronze Manikins were appearing at the anogram Theatré until

W
9
i
A

11 p.m.; Punch played with them, then Jolned Tiny at 11:30 for the U
rest of the night. Did this for a good while,,until Hilly Mack and

them closed the show. .Punch agrees show was on the road for a coupie;

-~ Ny
e

i ?

of years. Punch thought at the time the Job with the show was.a good .

m

- one for him, but later, after he found out more, decided f{t wasn't(

Punch was making about $45 a week plus expenses, except for food fﬂ
[actually sounds as if sleeping accomquations were Only thing . '.  f'g%
ppovided]. Playing with Pafham‘in.Cbicag§, he-was_making $90 a week,,-ij:ié
pald own expenses. Most Puoch ever made,_giay;ng‘hls hqrn,lgas-« ;Lffiiég
: 3 1 gfg
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$110 a week, with Sir Ollver Bibbs at the Club Rio, in Springfield,

I1l1inois. Had to pay own expenses, but they didn't have to pay

Soclal Security then, or income tax. Played from 9‘to 1, six nigpts

a week., Sidney Bechep played that same place a iéng time.‘ Punch -7 ‘e'ﬁ

and them took his place, Punch never played with Sidney Bechet but , | '}ﬁ

knew him from a ﬁ{d. Never played with Kid Ory, but has known him |

all his 11fe. Played with Mutt Carey. Back in 192h, before he left

New Orleens, ple&ed with Charlie Love, They left here and Wept to

Johnspn.Papk, Chattanooga, Tenneesee, forfwhi;e folks. They were

there a long time. )
Punch's wife was the cause of his leaving town. She left the house,

moped in with her sister, sister didn't like -Punch, so Punch 'left

and went to Texas. From Te;as he got on*Biily Mack's show.-'”
In Texas, Punch played with Frank‘EaVis, 1p Houston., Davis

wes a drummer. Punch doesn't remember "Big Boy" Goodlie, a clarinet,

trumpet, and tenor player. Chester Boone played trumpet with

Punch in Texas. He was from.there. Frank Gibbs, crippled. trombone

player;_piayad with the band in Texas; ‘One of his legs was sportef'

than the other, He tried to dance with a woman one night at Emancipation

Parﬁ. 'She didn't realize he was crippledi asked him what he was

dolng, ' playing up-and-down”? Frank Gibbs didn't make any records,

as far as Punch knowe.' This must have been about 1925 Came hack

here in 1926, Joined Billy Mack and them. here in 1926, got to Chicago;
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in 1927. Billy and Mary Mack had the Bronze Manikins. Punch left
Charlie Love and Adolph DuCongé and all them inIChattaﬁooga. Some

P

boys from New Orleans were in the band. ‘["I know me and Loue was in

Qtﬁe band" 7] Ducongé played plano. His brother, Pete DuCongé, went
to Europe and never came back. RBA thinks Pete 1s back in this country,

gﬁL*JZ) Punch played on a show with Ma Rainey. Never made records with

her. | -
Neoer worked_with Bessie Smith, Ly
Punch slept and ate at Ma Rainey's oouse in Columbue,'Georgia.

She had a great big'houee, brothers end sisters. Punch doesn't

v

think she has any relatives In New Orleans.

'

Punch played with Erskine Tate every Sunday at the Vendome afterl
Louis Armstrong went to New York. - Louls recommended him, so they took
him in the baqd with them. When they opened up, the first number they
were to pla& was "St. Louls Blues," When{they got half-way through
:Lhe number, they told Punch to take hle solon ‘He had rehearsed it

with them. When he jumped up to take the solo, a big spotlight went

on right over his head, "I Just duoked and blowed, ducked and,blowed."

They told him to stand up, so he stood up and blowed, nothing but a

~ big old 1ight. Everybody was laughing at him. He dldn‘t;know,any‘.
better. |

The Golden Lily was "black and tan," for white and colored R

patrons. The Vendome Theatré was a colored theatre.

T s ik
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White musicians came around to hear them play. Harry James ddme ‘%»%

and stayed a whole night with them, got in the band and piayed wlth f &

them,'at the Golden ‘Lily. Gene Krupa came in and played with them."'ﬁ e
-They used tb have breakfast dances, from 2 a;m._until 6 A lot of g %%
white men came and played with them then.: Harry James, Gene Krupé,lfgfiy éé
‘Loule Panico.(Italian trumpet player, played with a mute,.played Hﬁ-ﬂ;ﬁ;ﬁé
with Isham Jones), Clyde McCoy. - ew : J ”Jj .v_f{‘ ’”f" :'“  f5'?ﬁ}?
Punch played with Ralph Sutton in ChICago, went to Hartford,;,-ﬂzf;f?;ﬁ
Connecticut, two or three towns up there w!th him.' Made records'ﬁ . ‘|‘.:
with him (starts scattinq one), They wére originally on. Century "¥;lbﬂf}&
‘but are on Savoy Records‘now WIth Pdnch's ‘name on them.i " 1jfff
Punch says he. never took anythlng ln his life, frever éveﬁ‘:f_if?-‘ ‘ :

smoked a [marijuana] cigarette. Had a pp¢ket full of them one a _.,;a-r:f?

5 il
'time, forgot about them, then thought the 1aw might catch him, got ' .ﬁf‘

556 7 i gl LR -
rid of them fast, gave them away. \,_71_3 A '{‘H‘ ; '; i y ;“ o o 6 SRR

Punch doesn't. kriow whether Mike McKendrick 1s alive of. dead gaed
'but he smoked them, never got caught would stand right out on the  ;1 ’;Tgﬂ

corner and smoke "some weed." [See Down:BeatHEebruary Or‘March;'lgéj,f X

for obituary.] . | gy _i. ';1@3‘ _,f;‘ _ ‘_:; h[5:ﬁ.? _T,:n'jxlﬁ
Punch tells about a girl who played p!ano wigﬁ théﬁ out at’ Ik_.;iiff:;?
Homewood., . . . 'Her name was Laura, ‘had a brother who plays bass i 1  ;[?%
right now. . ‘““‘“’\ W‘?@*’““(Jm )
e T i

AT

When Punch first came out of the army, h{s firSt year, Jackr Qﬂi 2 uh§
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ME)
‘;h,' ',{"I .
Carey stole him from "Duek" Ernest Johnson. He was short and fat,
: 5 .
played bass violin. Waddled l1ike a duck.

Manuel Manbttaf-

END OF REEL II
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Present: O. O, "Mac" Fairhurst, Richard B. Allen

T

Record [Vo 1292, "River Blues"] is playing. Punch says that must

be Euben [Reeves]'s brother on trombone, Gerald Reeves [Mac supplies:
name]. "
"All of them in the countrylballed!Lonﬁle,Johnkdn ﬁRoﬁster.“
"Rooster" and Punch .worked all up and'doﬁﬁlaayoqLaféuréﬁg,.gultar
and trumpét,-made{their 1{ving at it when they were,yﬁung kids,

[See Reel I (Augitist 20, 1959) and Reel 1 (September 25, 1959) for

~more on this.]

-

Punch says, "That's Ruben," as the trumpet "takes off" on recardur

o T e
RBA says it must be William "Fountain" Blue on clarinet," ‘RBA

suggests that the personnel on "River Blues“ is a COntingent out of
the Missourians, | ‘ | |

| In response to Mac's«question, Puntch says he and_Lénnié worked
anound‘Raceland, forty miles fromrhere, in Loulslana, -Thé& played
t&ggtherlabout three years, Just.;he_two_kids, lPléyéd'bid hﬁm%érs;
like‘"Béautlful Dol1" and "Take Your Hahds‘Away," lots of;blués.

| Punch heard Blind Willie Dunn, doesn't know whether he. is Ed

N
Lang. Just heard him on records. According to Fairhurst Lonn!e

Johnson made some records with Blind w1llie Dunn, two . guitars. Johnny*'

i

Wiggs says King Oliver is on somg‘of those?fecords, playihg'his old
style that he played before he went north. 'Doésnii spﬁnd 1ike Oliver

to Mac., Punch never made recor@s_with Lonnie, Lonnie-left here.. '

o

way before Punch. ‘ : R e R L R

,'h.ﬁ‘,’ e N oy

e
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When Punch waé with the big show, Bronze Manikins, when they
played in Cleveland, Ohio, they hired Lonnie to do specialties with
the guitar. ﬁe didn't play In the band,'came Qut éhd did an act.

Criaht]
That's where Punch flrst heard his song, “Tomorro$<" which he
recorded, ’ [Check this.]-

Joe ﬁoward used to‘be a trumpet'p}ayer, showed Puncﬁ a Qholé
lot of stuff on trumpet before Punch left. here. Gave him a whole
lot of“musicalhideas. He was a fine man,. Punch haard he took up
béss or tuba later, RPA tells him Joe Is dead now.

Punch never worked with old man Henry Allen's brass bané Rhew
Henry Allen.‘ Knew [J c.]. Higqinhotham, but never played with him.
-Red Allen is named just like his daddy, Henry. Punch never played
with Red, but taught him a whole lot. ,Red looks old,lﬁt hg;s young,
younger than Punch. They were kidding'hfm a£ the Garric; Bar 1in

Chicago one time. Had two bands there, Punch was with Sir Oliver

Bibbs in one. and Red in the other,.prqbébly Allen's,oﬁn.' Red told the . -

boys to ask Punch how old he [Red] waé.‘ Punch .told them “Red Allen
"is a young fellow. . . . He come up way under me " They were kidding
him because he looked like an old man, Fairhurst tells of seeing’

Red and Higginbotham In Detrolt,

Only time Punch dealt with Higginbotham was when Punch was playing‘

in a night club: in Kansas City, MiSSOUPi Higqinbotham was with

1

Duke Ellington or Louis Armstrong_or somebody. Punch had the whole
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show band for the Bronze Manikins. All the bands‘came'in, Louls
‘Armétronq and all of them. ngginbotham‘gai in_and "blowed like ‘the
devil with us." | 7_ | 7

Punch knew Luis Russell, the piano player, and played with him,
. but never made any e with him, Punch wasn‘t in Russall's band, -fs“
but sat in with him.

In 1919, when Punch first got here, the brass bands played nmore
marches then. .Jhere were a Very few men in the bands reading.‘ The
trumpet players for example, men llke er\Howard had their music in E ?;l;
front of them, reading,'but most of the men were faking, using thelr
brains. Punch has been reading now about twelve years. The old
re;ords he made were all from the head. . Punch says he Bnew a whole
1ot about music, learned it from Joe Eoward and Péul'ROQier. But
hetd get 1In bands with fetlows 1ike "Snags" Jones, playing by ear,i , ;”:;?#
didn't think about reading music. The on;y bands he sat down_and &
read music with were Tiny Parham's, Jelly-RollJMofpﬁn's, and’ﬁﬁghiefn
Swift;s. ~"Them bands you had to put éomeihing up in'fr;nt'of yopﬁ"'x-;

Here in New Orleans Pﬁnch‘an& Louis,[Armstroﬁg],wb;ked togetﬁer ’

on parades and things in the Silver Leaf Band, probably Frankle :i smeed G4

Duson's Band. Duson wasn't much of a reader. Kkduls wasn't reading

then; he learned his reading from his wifeg Lil_Armstrohg [éée'othéruht‘ ;7i

interviews]., Louls was "an apt fellow,". If(he‘missed a-noté, he k‘fj '”?
would bust out laughing, say “Y‘all watch me,‘I'm gonna get it thls|

time, I was kidding you that time." He was a ‘good actor, a good shawmén. r%

v, £ % §org it s ¥ 3
: gl SRR e [T gy



PUNCH MILLER - ‘ Ly
Reel I11l--Summary--Retyped :
September 1, 1959

Punch sat in with [Bennie?] Moten when he was iﬁ Kansas City;
bﬁt didn't ‘play with him steady, No response to’' Fairhurst's query:
on Andy Kirk., HKnows McKinney's Cotton Pickers; but;never even sat
in with them. Rehearsed with Noble Sisslé'several days; but a big
humbug came up Qith his band,‘twb or three of the fellows got out of
the. bahd, Noble called it off, '

Punch knew Sidney DeParis. He knew Qharlie Johnson, but‘never'
played with him: Played with Wilbur DeParis, Sidney's brother, He
was playing trombone with the Mary Mack Merry-Makers. [Confusion
over nahe--seé other Punch Milier tapes. 'Mary Mefrimac was also
known as Mary' Mack.] The only record they madé was "Black But

, Sweet; Oh God." Wilbur DeParis s on that. [Check récOrd/.]
Punch teiis story about wilbur., Punch.made some kind of break or run

on his trumpet; Wilbur went off and wrote it out in music, came back

and asked Punch if he could play it. Punch said, "Oh, man, you know

I can't play that." Wilbur told him he had just made that on his

" horn,

'Had two or three piano players with that proup. Had.the ﬁé:l,p N
. W 4T .

,Laura [see Reel 1I, p. 12]. Had a fellow named Clarence Brown[i%@].
Had a boy who died, from Atlanta, Georgia, James sometﬁing, he was a
dope fiend too, died. James Hemingway, He was a good plano playeér,

Punch didn't'know Morris Rouse., [See discographies on Mack aﬁd'Méck.]

s T
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~ Punch worked at Tranchina's with Steve Lewislin A J. Piron's 2 i';
band. Punch played on the boat and from here to St. Louils with Fate ey
hhrable. Every time he gets somethiﬁg Iike that hé's ih Louis's
place;'when Louis IeaVes; Punch goes in.:'Faté only made one recérd;
Punch isn't on {t. There ﬁas a great; bfg; brown-ékin'felfow with
pop'eyes; blayed trumpet with Fate; stayed with him, Louis piayed';ith:] 3
: hiﬁ an& Pungh played with h;m. RBA says; "That's not quman Mason,"

Punch says i£ @ight‘be. Mason used to play tr#mpei, now plays clarinet,j'}w
‘is out ih St. Louis. Amos White and Sidney. Desvigne are on the record, A.‘R
which was made in 192& Punch was on the boat about 1921, . '_ . f %?§

| The Silver Leaf Brass Band and the Tuxedo Brass Band ‘had some good

musicianers [i.e., readers], The bunch they call the Zulu Band was

a hot brass band: Black Benny [Williams], Funch, Louis [Armstrong], ‘?  1§

Morris French (who played trombone with [Kid] Rena), all them kind | .-;g

of fellows. Weren't readinq, but would "come down the street and :?

tear the street up." | 135
Black Benny Williams was ' "a heli<of 4. bass drﬁm player . , ., uﬁ

trap drummep; too." | | | . ’
Punch worked with Chris Kelly in his Jazz band at. thé Bullg'

[Clﬁb] Chris didn't have a hrass band when Punch was here. Punch: - -'=j4

et

had his own band but on Tuesday night when his band wasn't working,
he would play with Chris, who had a steady 'job there. ' RRY

When Punch worked in the D!strict, he was carrylng 10¢ cans of

A AL e

‘beer to women in the daytime and playing blues with a plano player = r.. ...

- d
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every night [for a fellow called "Toodlum" ?]/ The plano player, :!.
[{.e., Willie Smith—-See September 25, 1959, Reel I1I] was. sickly
and died. They played at leerty and Gravier streets.

Punch dldn't know Jelly Roll {Morton] and Tony Jackson here,
They were gone when he got here. K;ng 011Ver was\gone) Johnny Doddse
.was gone; Freddy Kepperd was gone., He met them [all7 eounde'like
he didn't knde Jackeon] in Chicago. He wofked with_Freddy Keppard
at the Dreamland. in Chicago.\ Punch worked with Doc Cook's band,
Punch thought it was Keppard's band Mac says 1t was Cook's band.,
"I thought it was Freddy s band; ‘I didn't know no difference."'
Freddy was a fine fellow. 'He could drink sone 1iquor: Punch did a
lot of drinking, too. When he first got to Chicago he laid off
~ liquot for over two years. |

In the.early times in New Orleans, they didnft use'a-piand'with

‘a bahd. They used clarinet, guitar or banJo, bass violin, trumpet,

and drum [no trombone!! No saxophone . The whorehouses had pianos

by themselves, not with a group.

Clarence Todd played piano in a whorehouse. So did his sister;
Camilla Todd, There was a plano player at Tom Anderson's, but he may
have had a small band in there,rtoo." Jlmmy Johnson had a band, but

was a plano player, He was a dark, slender fellow (may or may not

have been James P, Johnson). Punchvsays there were two Jimmy ‘Johnsons

here, -

e e T
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Buddy Petlt,;trumpet, "was a hell of a man but he
record," [Rid] Reﬁa'made records, but not ﬁntll‘IQhO,
Broun, and was "shot" compared to what he wes eerller;

" Punch. doesn't remember “Birmingham“ or “Black Pet
players. They were supposed to have played the blues.

Lots of blues players around here. [Rosalind] Jo
St. Peter Street; used to play piano in a night club..
getting hef one night to play for iarry [Bofensteln].

Mrs. Tom Anderson is supposed to be still aIIVe;
clty [RBA] Lulu White is dead,

Purich went to Memphls from Chicago wlth his five-

- Mur
an excursion. Fellow named .Robert Henry had tﬁe out fi
band they were going into Memphls into a dance hall.
were going to "ﬁo’good " Asked whether they wanted "t
the dancé'or go in on a salary. They all wanted salar
playing that night. Punch was drinking, didn't eare;
with the man. 'They had a great big yard arbund the he
$1 a head at the gate. The yafd was packed_and Jemmed
people, over.BdO in the hall. Henry paid the men off}
$500 for one nlght. |

When Punch played trumpet in Raceland they could

‘ _Bowie, Lquislana, over a mile away. ;When he played at

In New Orleans, at Third and Willow streets (there's a

20 S (

never made a
for [Heywoqd]
RBA says.

e," piano

hnson, 1010
Punch remembers

< t

here 1n the

plece band, on
1\;[17’*’

A

He thought they -

o- go in wlth

¥, $12 a man for .

s0 he went in
11, charged &
with over 700

Punch got over

hear him in

Natienal Park

He told the '

schobl there now,
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used to be a biq ‘baseball park), for, dances, Jack Carey would . pay the_at-}fﬁ
band, Punch says Jack treated him rlght was ‘kind of dumb hlmSelf
and "couldn't do,nothing but come clean.“ Jack's lfttle nlece and
her brother would stand at the gate and collect the money, $l or slx . T
blts aplece to come in. Jack would put that whole load of money on
the bandstand, ask the band to help hlm count lt.' They Would count it 0,
» S

out and take their parts. Sometimes they.would get $15 apiece. -Someu'ﬁ

times they could hear Punch at Rampart and Julia streets when he was Lﬁ;ﬂ:”f

Playing here at Third and Willow, 'a. - f. *‘?1""f 1-.'L‘“l$«;i<

v ! . Ty . . o By
i : u " B 1 S o B pes [

Punch tells about his illness. When he was still wlth the Bronze;: :&,

Manlklns, more than tweIVe years baCk: he got slck. Had had some - g
rice pudding in Pensacola, thought that was what dlsaqreed with him,.,eﬂglg;
Doctor in Nashville told him 1t was a’ gall stone, but Punch didn!tjl .f;i{V

listen to him because he [the doctor] was: tOo young. Punch was

afraid of the knife, didn't want to be operated on. Finally had to ' ol aid
have the operatlon years later. Mac. asks @lm th,he was afrald- ; ”fﬁg;f;f"
"You're not afraid to die, are you?" Punch says, "Well, to teil you ;;.-23;

the truth, I am." The gall stone was under hls llver.:'

i

Punch haS‘highLblood pressure, but " other than that feels flhe

now. Is practiclng eVery day. Two Sundays ago they had a parade up

at Burdette and Adams streets; Punch,heard the hoys playing in a " _Kﬁ?ijw
_saloon, saw a trumpet Iaylng on the table, plcked it up and blew for o
"about a half hour. The crowd really hollered. Fouﬁ,dlfrerént_tuneagxg;‘ﬁi

Felt a little dizzy’ afterwards. . ”“}.3'
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Punch is diabetic, but he has been taking care of that for

years, has no frouble with 1t.

END OF REEL 111




