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February 2, 1961 Also present: William Russell, Hichard B, Allen

Interview recorded in the office of the Dream Room, ;00 block of
Rourbon Street, New Orleans, Louislana

Francis Joseph Julien "Muggsy" Spanier was born November 9, 1906
on the near-Northside of Chlcago, Illinois., MS's father was a concert
planist., His mother, from Ireland, played accordlon. MNIXKEEXHKHEREXEERX
AREEXHIBXTHXKBEXE ﬂst father was of French [origin?] and descent. MS
understands that the father's great uncle ﬁxgor grandfather was director
of the Paris Conservatory [of Music]. ReneéISpaniér; a woman who has
written a book, is a distant relation of MS; she too has been nicknamed
"Muggsy." MS got the name when he went on a tralning trip with tﬂe New
York Giants baséball team; ("I was torn betwgen three lovest baseball,

he was fourteen years old at the time;

music and medicine.");/MS's temperament was like that of the manager,
[John J.,] "Muggsy" McGraw, XKE so MS was givén the name too.

MS began‘his muslical 1ife as a drummer in grammar school; his

was
mother gave him a set of drums for Christmas. Although he/¥¥R already

fooling
/ XK¥XE#Xaround with the cornet, he didn't decide to make it his instru-
oo ‘ .

LA,

ment until he was about BXEX eleven years old, when a friend took him

to the Pekin [sp?], at 26th and State, to hear Joe "King" Oliver and
’ Iy . . : .o oy e
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his bandﬁlMS wasn't allowed In the place, but he could hear the band

as he sat on the curb outside. RBA suggests that perhaps Paul Barbarin

[drums ] and Jimmie Noone [clarinet] were in Oliver's band at the time;
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MS says Louls Armstrong wasn't In 1t then. LA X iﬂ A

WR mentions seeing a plcture of MS playing cornet in a military
band; MS_says he played cornet and bass drum in the band of a millitary
school which he attended; the school was located in ﬁarysville, just
outside BX Chicago.

M3 prefers c;fnet to trumpet because ﬁe likes the cornet tone
better. ﬁﬁXKK#KXKXIKKX&EKﬁKKXEExxg&KHXEKK&EXK%K%XK&K%KHKKKX MS says
Rilly Butterfield, Yank Lawson and others get good tones from trumpets,
but he himself prefers cprnet. MS says cogductor Fritz Reiner, in New
York to perform, would go to hear MS play; he invited M3 to rehearse
with the symphony orchestra; he admired MS's big tone on cornet.

Joe Oliver led the bend in Fhe bleachers when M3 worked out with
the Chicago Whlte Sox baseball team; Olivér could be heard all over the
stadium. MS was a pitcher., MS played baseball until 1949, when he
injured his arm. He never played for theéteam from Nick's [night club
in Greenwich Village, NYC], as they played softball. He pitched about
six innings for bandleader Harry James' baseball team agalnst the
high school champions‘of New York City; the high schoolers won, but ‘
by a very close‘ecorep

Joe Oliver, says MS, stuck clese to the melody of a tune; he played
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few notes, and with good rhythm; he was a "feeder," helping the others

Tk T ‘s{,l["”!lfp f

in the band; MS savs he too is a "feeder." MS still uses a mute KKIEK
Oliver gave him. MS uses a large-bore cornet with a deep, large-bore
mouthpiece,

MS was self-taught at first on cornet; he later studied to learn

[

how to read music, ‘He was holding down a joﬁ three months after he

began trying to learn to play cornet. He ne§er studied with Joe Ollver,

egcept by listening to his playing. XHKE One. of the first bands MS ever:

worked in included Georg¥ Brunis [trombone], Elmer Schébbl [piano] and
6""“ /b Q‘\AJ til-\_- ((.u .5:{'13..!‘\ "/1 ’ /79—}
Ralph-8chneider, drums; the job was at Blatz Palm Gardens on North

Avenue; the time was prior to the engagement of the band-[New Orleans

v

Rhy thm Kingﬁ%] at Friar's Inn. Brunis had ¥¥X¥X not been in Chicago long
at the time. The bandfla%er had Péul Mares én trumpet and Leon Roppolo
on clarinet. It was a fine bandj; thelir recofdings don't do them justice.
MS recorded about theAsame time for the same company, Gennett, with his

Bucktown Five; they were his first recordings. Others 1n the band: Volly
, }
Defaut [clarinet?], Mel Stitzel [piano], Marvin Saxbe, gultar and banjo,

and a trombonist, , ]-;gg- ¢ 3

MS 1iked both the New Orleans Rhythm Kings and Joe Oliver's band,
|’ < .F" .

but he preferred Oliver's band, Mares had a good tone and played U~
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‘simpleistyle; Roppoleo, had a\%one,whicQﬁamazed symphony players who
é\, ] &

wonde vl ,
would come to hear him; Brunis had no peer in playing tailgate trom-

bone,

The next time MS played with Georg Brunis after their first job

[see PEEX¥XXKEX p. 3) was when MS joined Ted Lewis' ‘band in 1929, MS
N

remained in Lewis' band about 7 years; Brunis was in it about 16 years;

Brunis was in the band all the time MS was. Brunis is not on all the

records MS made with Lewis, as Brunis had sometimes left the band

temporarily.

MS also heard Jge Oliver's band at the Lincoln (or Royal) Garden;
MEKEHXKKEXKKEX&EKK&KEEIX personnel of the band: [0Olliver and] Louis
Armstrong, cornets; Baby Dodds ([drums]; Johnny Dodds [clarinet];

(MS thinks)

/{Johnny] St. Cyr [guitar and/or banjo]; Bill Johnson, bass; Lil Hardin
[piano], MS says he heard Oliver play the introduction to "West End Blues"
before Armstrong played it. MS was one of few privileged to sit in
with Oliver's band in Chicago. He says Oliver got a kick out of his

playing "Dippermouth," which MS played ¥ as nearly as possible like

Oliver played 1t; MS says "Dippermouth" is not 1itselfXIXXBPEKERXH¥EX

"unless you play it like Joe,"
JIBXEXBRXXBEXEWAKEERY Johnny Dodds "was a wonderful fellow;

I

he was a timid soul,\very nice; I liked hils clarinet playing very much,"
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MS =ays Iohnny Dodds, Joe 0liver and himself were or are afraild of
D‘\kl'i}i‘b E

v ,-\1" ‘,"* L
[ ‘. ¥
]

m10r0phone5ﬂ WR says Rod Cless, clarinetist with MS on the Bluebird

- »(WR thinks)
recordings, studied informally with Johnny Doddq\1r )odds' home, MS

o«

gsald many ydung musicians listened to the bands in Chicago at the
time; bthere were many good bands then; Freddy Keppard and Jimmie Noone
were playing; Zutty T§ing1eton] ¥ "was in his prime; S51d Catlett was

#% just coming up then." MS liked Keppard; Keppard had a style
J .

&

yen end (T inidyong
different from thp*ﬂther—ﬁew~ﬁﬂiean;anaﬂ he used a derby over his horn.

MS KEX¥HX first heard Keppard in a place at 35th and Prairie; the #¥K

others in the band were: MNoone [clarinet]; Teddy Weatherford, piano;

(MS thinks] Tubby Hall, drums. That band began playing about 1 [A M.] o -y

-~ ’,a.‘
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Tommy Ladnier played ¥# inM a style similar to Joe Oliver; Ladnier

replaced Armstrong with Oliver, WR says some X#¥ Paramount [recordings]

ads called Ladnier "The Praying Trumpet;" MS says Ladnier got that 2
style, including the use of a plunger mute, from Olivero\ Ladnier had

kjﬁ% ?1§L*O Lﬁ*!pgzj W}éi¥{¢'¢
a good tone, ' ! Y A L.‘r' 3 b
Trumpeter Natty Dominique also had a good tone.

Jimmie Noone "was a wonderful clarinet player;" he got a good tone

and had good technigue; "he could really swing."
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MS says recording directors weren't particularly concerned about
how they recorded jazz bands, if at all, in the old days; he says the
0ld bands sounded much better in person than on records. He says that

if the Oliver bhand as he heard it could be recorded in stereo today, "it

would be a sensation.,"” 2 ‘_?T ,{1
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MS workeé w1th Arnold Loyocano in Sig Meyers band, "one of the few
ED‘O\ \} 3\@‘ ¥ «.‘.' ¥ b!\, VHAND ihg 110 Whoa R Bl i

swing bandq of that era in Chicagoo"A\Volly DeFaut was also in that
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[clarinet ]
[Irving] Fazola,/who recorded with MS in the early 19,0's,

RERVE S8 .
compared favorably to Leon Roppolo; MS thinks Fazola had a better tone
1 |

and was a better musician.

M3 studied with Eddie [{\-n*rl'“?] of the Chicago Symphony,‘with
[ﬁ%ﬂﬂ? 2] R Taratino, who played first trumpet with the [Chicago?]
Opera, and with [Max?] Schlossbherg in New York.

Georg Brunis never had to learn to read because he had such a
good ear, He was easy to get along with. WR says Brunis said he
learned all his trick trombone playing from Henry Brunies, who played

for a short time Wikh- ke Friar's Inn ba

M3 doesn't Pemember Henry;

Cef & nqmging A

he does remember Merritt Brunies from the same bandélﬂerritt still plays
/

in Biloxl [Mississippi], savs VR,
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