JIM ROBINSON

Reel I--~retyped Present: §William Russell '
December 10, 1958 ;R¥Fhard B. Allen
B Sivnenon s

[Russell:] You can just give your name first, who you are and when
you were born, Jim.

[Robinson:] You want the right name Qf Néthan, or Jim?

[Russell:] Yeah. ﬂ

[Robinson:] Jim Robinson, Jim Robinson.

[Russell:] Everything about it. Your real name is Nathan?
[Robinson:] Nathan, yeah.

[Rﬁssell:] Uh-huh.

[Allen:] But you wouldn't want us to tell anybody.

[Robinson:] Oh, that's--see, my professional name is Jim Robinson:

seem like everybody say go by my professional name.

[Allen:] How did you get the name of Jim? [From his nickname "Jim
Crow"]

[Robinson:] Well, people, you know, like they give people nicknames,
you know, call you--especially when the kids start calling you nick-
hambs, everybody just use it, so it just stay like that-a-way.
[Russell:] Where were you born?

[Robinson:] Deer Range, Louisiana.

[Russell:] That's down the river, on the other side, huh?
[Robinson:] On the other side, the Algiers side.
[Allen:] How close is that to Magnolia Plantation?

[Robinson:] About three miles.
[Allen:] About three miles?

[Robinson:] About three miles from Magnolia.

[Russell:] Is that farther down the river than Magnolia?
[Robinson:] Magnolia [is] below me.
{Russell:] 1It's below you. What was the date you were born?

[Robinscn:] December 25.
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[Russell:] 18--

[Robinson:] 1890.

[Russell:] 90. Did your parents play any music?

[Robinson:] All my brothers, all my brothers played music.
[Russell:] Your brothers? How many brothers did you have?
[Robinson:] I had three brothers beside myself.

[Russell:] Were they all older?

[Robinson:] They were older than me; I'm the youngest; I'm the
youngest in the family.

[Russell:] Did your father play anything?

[Robinson:] No, my father was a Christian man.

[Russell:] Did he sing in the churches, though?

[Robinson:] Well, he was a deacon of the church.

[Allen:] What would he do in the church?

[Robinson:] He just was next to the preacher.

[Allen:] Would he lead the singing or anything?

[Robinson:] No, he didn't sing--he [would] sing when he was to--
[Allen:] ©Oh, I thought maybe he was feapured or something.
[Robinson:] No, no, no, no.

[Russell:] Well, sometimes I've seen the deacons, in the Doctor
Watts' ch#nts, they'll lead before the preacher gets there--
[Robinson:] Oh, weah, but-- ‘

[ Russell:] ihey‘ll lead the singing a little bit on one of those
chants.

[Robinson:] A deacon always takes char[ge]--if a preacher's not there,
the deacon always takes the preach;r's place, you see.

[Russell:] fes.

[Robinson:] That's his position.

[Russell:] Was your church right down there near your home?
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[Robinson:] ©Oh, the church was at my home; at my home.

[Russell:] How many people were in that tbwu, about?

[Robinson:] Oh, they had, say, about four or five hundred head of
people. : 7

[Allen:] Would there be any musical instrﬁments in the church? Would
they have a piano or a guitar? :

[Robinson:j No, they'd have what they call the organ--what they called
a melodeon years ago, what they call an organ now, you know.
[Russell:] Melodeon?

[Robinson:] Melddeon, melodeon.

[Allen:] That's a small organ, not a big one?

[Robinson:] Yeah, with the pipes on there, with the pipes.
[Russell:] Do you remembér any other music when you were % young,
when'yOu were just a child there? Was there any band or dances?
[Robinson:] Oh yeah, they had at my home they had one of the best
brass bands in the world--I mean in the coﬁntry, understand--at my
home, because Percy Humphrey's father——graﬁdfather——Percy Humphrey's
grandfather taught that band, that Deer Range Band. And the Magnolia
band, too--he's the one taught Sunny Henryfand them fellows.
[Russell:] They had a band at Magnolia?--

[Robinson:]  Oh, yes.

[Russell:] And one at your town too?

[Robinson:] Magnolia, too, yes. Magnolia--had one at Magnolia, had
one at Deer Range, had one at Oakville--had a band at Oakville.
[Allen:] Where‘is Oakville exactly?

[Robinson:] That's before you get to Deer Range; that's about five.

miles after you leave Belle Chasse, after you leave by that, that

[seaplane ?] there.
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[Allen:] ©Oh, one more thing! Where is St. Sophie?’%'m

[Robinson:] St. Sophie is on this side of the river, about thirty
miles, on this side of the river.

[Allen:] And how far is that from Deer Range? p

[Robinson:] ©Oh, that's just across the river.

[Allen:] Just across the river?

[Robinson:] Across the river, yeah. BSee Deer Range [is] on the
Algiers side, St. Sophie [1s] on this side.

[Allen:] I was wondering because that's where Willie Parker is from.
[Robinson:] Yéah, that's where [he's from ?], St. Sophie, huh?
[Allen:] And I just wondered how long he had known you and all that.
[Robinson:] ©Oh, Willie, Willie been knowing me before I was born;
Willie is the age of my' oldest brother.

[Allen:] How old is your oldest brother? 1Is he?--

[Robinson:] My oldest brother, he's, he'd be about Willie Parker;s
age, around [his?]--eighty some-odd.

[Allen:] He's--

[Robinson:] My oldest brother. You knoﬁ I had two brothers besides,
you understand, was older than me. That's right.

[Allen:] Were they, say, fifteen years or twenty years older than you,
or what?

[Robinson:] Who, my brothers?

[Allen:] Yes, how much older were they?

[Robinson:] ©Oh, my brothers, we was two years apart. ’

[Allen:] All two years apart?

[Robinson:] I mean [this one ?], me and my toﬁher two brothers were
two years apért, but my oldest brother was older, understand,
[Allen:] Uh-huh.

[Robinson:] Was older.
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[Allen:] Fifteen years, you'd say, or twenty or ten? What would you
say?

[Robinson:] Well, I couldn't imagine how‘old my oldest brother was,
because I know he was with Willie Parker.i 4

[Allen:] Well, how would Sunny Henry compare with Willie Parker?
[Robinson:] Well, Sunny and Willie--well, I couldn't [venture ?]
that, you understand, but I know they is found about the same age,
you understand, you see.

[Allen:] Yeah. It's so hard to figure out how old people are,

[those ?] ’

you know; [since ?] records got lost and everything, as you know.
[Russell:] What about the dance bands? Did you go to hear any
dances down in the country there?--

[Robinson:] Oh, well—;l

[Rugsell:] That had the bands? Even when you were a child, from
outside the hall? What kind of?--

[Robinson:] Well, they used to have bands from the city come there
and play, like the orchestras play like when they have little fairs
and different things. We used--I was a sﬁall kid, I'd [unintelligible]
go round and hear the bands play, and different things.

[Allen:] Who were some of the people that came down there?
[Robinson:] Well, Tom Albert used to come down there all the time
‘and play music--Tom Albert. He was well-known; come down there and
play music.

[Russell:] Did he play his trumpet or violin, or what?

[Robinson:] Tom was playing, Tom--once, first time he come here playing
' the violin; next time he came again, he was playing a trumpet;
[Russell:] Who else was with him? Do you remember who else was with
him?

[Robinson:] Well, some of the fellows--let me see--I remember once
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Frankie Duson came with him once, played.trombone.

[Russell:] Oh, really?

[Robinson:] Frankie Duson came with him once.

[Allen:] Did Frankie Duson ever teach mﬁsic down there?

[Robinson:] No, not to my knowledge.

[Allen:] I just wondered; I--

[Robinson:] No, Frankie never taught no music. The onliest man who
taught music down there what I knowed was, it's Jim Humphrey,

Percy Humphrey's granddaddy; he's the one taught all them bands down
there--Jim Humphrey.

-[ﬁiigﬂ}] Would there be much difference between the Deer Range Band
and the Magnolia Band, and say, Tom Albert's Band? What would the
difference be? .

[Robinson:] Well, I didn't find no difference, because they all was
playing the same type of music.

[Allen:] What kind of music was that?

[Robinson:] Was marches.

[Al;ég;] It was all marches?

[Robinscn:] Six-eight [marches], one-step, quick-step--they'd play
all different kinds of music, you undersfand. '

[Allen:] Well, where was?--

[Robinson:] But they didn't fool with no--like that symphony orchestra

music, they didn't fodul with that, understand.

[Russell:] No, none of the classical.
[Robinson:] No, that cldssical. But like them six-eights, them fellows

used to play that stuff, you know; take twelve of them men and play
Jjust as much as a big symphony orchestra.’
[Russell:] How many were in a brass band in those days?

[Robinson:] Well, used to use, I believe it was either—--I believe
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fourteen or--thirteen or fourteen men, I think. You see, at that
time we used to use the peck horn.

[Rugssell:] Yeah.

[Robinson:] Used to use a first tenor, solo alto, £first alto, and use
the--let me see--

[Russell:] The tenor, [unintelligible]--

[Robinson:] The tenor.

[Russell:] Was that like a baritone horn?

[Robinson:] No--yeah, yeah, like a baritone horn, you understand,
the tenor. 4

[Allen:] 1Is it upright?

[Robinson:] Upright, yeah; a tenor, you ﬁnderstand. Upright, made
like a baritone, but it;s not so big as a baritone horn.

[Rugssell:] Yeah.

[Robinson:] You see, that's the time when them bands didn't have all
them like they got now--a Genor sax, see,‘ﬁhey use a baritone; just
was using a baritone and clarinet, you see, an E flat clarinet. They
didn't use all that kind of stuff. | |
[Simmons:] An E flat clarinet?--

[Robinson:] E flat clarinet, yeah.

[Simmons:] Instead of playing a B flat, huh?

[Robinsoné] E flat, little short one, E ﬁlat clarinet.

[Russell:] How manytrombones did they have in a band?

[Robinson:] Well, they didn't use no more than one trombone at a time.,
[Russell:]‘ One trombone?

[Robinson:] One trombone.

[Russell:]. And a tuba, I guess?

[Robinson:] That was a valve trombone, you understand, valve trombone.
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[Russell:] Uh-huh. Use a tuba?

[Robinson:] Yeah.
[Russell:] Was it the upright horn or one that went around?
[Robinson:] Upright. g

[Russell:] Upright.

[Robinson:] Yeah, upright.

[Allen:] How many cornets?

[Robinson:] Four--four trumpets.

[Ailen:l And drums, would they have drums?

[Robinson:] Two drums, snare drum and big drum--bass drum.

[Russell:] What kind of parades did they have; what--on what
»//ﬂb///;;;%Egion did they put'on a parade?

[Robinson:] Well, they put--like for societies and different things,

you know; going to all different places [and all that ?], you know--

like societies got like parades, well, tﬁey'll go over like so many miles

[just to this place ?] on a Sunday, different places when--

[Russell:] Ever play for a funeral down there in those?--

[Robinson:] Well, no, they never did fool with that, no. I never,

as far as I remember--not to my knowledgé.

[Russell:) Never had music with funerals?

[Robinson:] No, no, didn't fool with th?t.

[Allen:] Well, where would they play? ﬁould they always march? Would

they sit down? Would they play inside a--

[Robinson:] Oh they would~--1like on the téhearsal, like thaf, they would

sit down, but like everytime they would have a sessioﬁ, the rehearsal,

they would make a parade around the village and different places; |

they would make a parade, you see, 'to keep in trim, you see.

[Allen:] Uh-huh.

[Robinson:] Walk about a mile going and a mile coming, you see.
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[Allen:] Did people dance to the music?’

[Robkinson:] Oh, sure.

[Allen:] So would they play in a dance hall?

[Robinson:] They'd play in a dance hall, yeah, sure.
[Allen:] And what would they play then? Would they play the six-
eight marches?

[Robinson:] No, no, they'd play other different songs.
[Allen:] Oh, I see,

[Robinson:] Yeah, different songs.

[Russell:] The brass band would be in the dancehall?
[Robinson:] Yeah, the brass band, yeah.

[Russell:] Play in the dancehall. ‘

[Robinson:] Yeah, thef”d play different songs.

[Allen:] Would they play hymns, evex?

[Robinson:] They'd play hymns on the church affair, like that, in
church, you see.

[Allen:] Would the band go inside the church?
[Robinson:] ¥Yeah, the band, sure.

‘[Allen:] I've seen the Young Tuxedo Brass Band] do that.
[Robinsgon:] When they picked up a collection.

[Russell:] Yeah, I've seen the Eureka [Band] do it.
[Allen:] The Eureka.

[Robinson:] Yeah, they goes in the church.

[Allen:] They would play for collection?

[Robinson:] Yeah.

[Allen:] And how would they take up the collection?

the

[Robinson:] Little basket; a little--like they got the basket in the:

churches, you know.
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[Allen:] Would the men; the members march or would they?--
[Robinson:] No.

[Allen:] Pass it.

[Robinson:] No, no, everybody sat in their seats--.

[Allen:] Oh, I see. |

[Robinson:] And the fellow goes round with the basket; pass it and
you put in--

[Russell:] Oh, did we ask what kind of a church your father was
deécon [of]?

[Robinson:] Baptist.

[Russell:] Babtist, I thought so. I didn't know if we had it down.
[Robinson:] Baptist, yeah.

[Russell:j [Thought itl ?] could have been Methodist. Did they have
a Methodist church down there, too?

[Robinson:] Oh yeah, they had Methodist--Methodist, Catholic, all
that.

[Russell:] Were most of the people down there Methodist or Catholic,
do you think?

[Robinson:] It's between--it's all half énd half. [What 7]

[Russell:] About half and half?

Yy

N 1) " : £ A!/ /,, I],;} [

[Robinson:] Half and half,. mjiffﬁaftj/’(ﬁﬂl{ - (oj_.: o (s 7
f”c.lfb /2 4 LIS P 1mwtw-"*JN F

[Russell:] Did you ever get up td %he Magnolla plan~—was it more of
a plantation or a town?
[Robinson:] Plantation, a plantation.
[Russell:] Was there a little settlement there, stores and [all, too ?]?
I never saw Magnolia.
[Robinson:] ©No, no, they had the big refinery there; used to refine

sugar and stuff.

[Russell:] Did you ever get up there to hear their band?

7 f@azf‘ 12,1992 _7
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[Robinson:] ©Oh, yeah, I heard--sure, I heard their band. I was
small; That band used to come [to my] home many times, you know. Like
this band come over on a Sunday, and then various bands would go down
[to] Magnolia, understand. Well, they were all the same professors
was teaching us, you understand.

[Allen:] Who were some of the people in the bands down there?
[Robinson:] Oh well, I'll tell you, a lot of those people is dead;

I couldn't remember all them people's némes.

[Allen:] I just thought you could tell us--

[Robinson: ] ﬁut Sunny [Henry] could teil you all them fellow's names
bYecause he used to play in that band with them, you know.

[Allen:] I thought maybe some of them were here, [that] you could
tell us where to find'them, you know,

[Robinson:] ©Oh no, them fellows--onliest one fellow I know played in
that band, he's across the river--Harrison Barnes. |
[Russell:] ©Oh he was in it?

[Robinson:] Yeah he was in that band; he was playing trumpet.
[Russell:] Was he in Deer Range or Magnolia?

[Robinson:] No, he was in Magnolia band.

[Allen:] Are the Deer Range fellows alive?

[Robinson:] No, ali them fellows is dead.

[Allen:] Every one of them?

[Robinson:] Yeah, all them féllows used to play in that band, all them
fellows is dead. '

[Russell:] What about, what is Deer Range like today? What kind of a
town is 1t?

[Robinson:] It's nothing but water now, '

[Russell:] Nothing there now?

RN
[Robinson:] It had, they had a crevasse there; ship run through the
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levee in high water and just ruined the whole parish down there, that
ship. -

[Russell:] Nothing there now.

[Robinson:] Nothing but water, nothing but a duck pond now. People,
that's where they do all their hunting down there,

[Russell:] Yeah.

[Robinson:] Onliest way I know it's my-home [is] when I get there where
that water [is].

[Simmons:j What was it when you lived there, farming area?
[Robinsgson: ] Yeanh, yveah, farming, yeah, big farming.

[Russell:] Sugar cane?

[Robinson:] Sugar cane, yeah.

[Allen:] What would they do in the fields when they were working?
Would anybody ever sing?

[Robinson:] Sing?

[Allen:] Uh-huh.

[Robinson:] Well, they'd be whistling,:like the fellows do here, and
singing and whistling. .

[Allen:] What would they sing and whistle?

[Robinson:] ©Oh, some sing hymns and soﬁe whistle songs, whatever they
want to do.

{Allen:] Do you remember any of the onés that you uséd to sing‘when
you were a little boy? | ‘

[Robinson:] I forgot them things. A lot of things when I was a boy
I used to do, but I forgot them things.

[Allen:] What was the first band you ever played with, yourself?
[Robinson:]' The first band I played with was with--you mean [who] I
played with?

[Allen:] Yes.
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. [Robinson:] Oh, the first band I played with was a orchestra
[unintelligible] they had a band here--Isaiah Morgan.

[Russell:] But tell me, first, what instrument did you start on?
[Robinson:] ©Oh, I started on guitar first; I started on guitgr.
[Allen:] What would you do? Would you play chords or were you a
picker?

[Robinson:] I was playing chords.

[Allen:] Did you pick atall, with your finger?

[Robinson:] No, just playing, just rapping chords, you know,

playing with--"~ |

[Russell:] Did you have a teacher, or did you pick it up yourself?
[Robinson:] No, I picked it up myself, yeah.

[Russell:] Do you remember where you got your instrument?

[Robinson:] O©Oh, my instrument--when I got an instrument, well, I was
round about fifteen years of age.

[Russell:] Did you have to earn the monéy_or [did] somebody give it to
you or your folks? '

[Robinson:] Well, my sister bought it for me; she bought it. See,
cause my--in other words, fellows had a guitar around here, T used

to like to play so much, so she went and bought me the guitar, and I
just took and played it, you see. Then the fellow, Jim-Humphrey, used to
come home--he used to stay by my sister's house, you know, understand--
[when] hé'd come and give lessons, he'd'stay there. But he used to
show me the chords and everything. Well, he learned me a lot himself,
understand. | |

[Allen:] Did you sing when you played guitar?

[Robinson: ] -No, I never, I never could sing, Dick, but I could play
good guitar. Oh, yeah, I could pick all them songs, I could--

[Allen:] And what about?--
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[Robinson:] I could pick hymns and different things. But now T can't

play nothing on it; T forgot about it. That's true--I can Play a few

chords but--

[Russell:) When did you take up trombone, then?

[Robinson:] I took up trombone in 1917,
[Russell:] Where were you?

[Robinson:] In France.
Russell: In France? I
sl Bouvyes

[Robinson:] Uh-huh. I was in [unintelligible, ] France. [Unintelligible.]
[Russell:]) Dig you join the--that was pretty early wasn't it? Were you

drafted or did you enlist?

[Robinson:] No, they drafted me. So how I come to took up trombone:
the lieutenant, he wanéed a band for the company, and so he asked 3£
any fellows had an idea [that] they wantéd to take a part in.music.
Well, I knew I could play guitar, but I.didn't fool with no trombone.
So they had a fellow from Napoleonville [Louisiana]——Ernest Himesg--
[he was from bowleg ?]--he used-to play.in Claiborne Williams's band.
Well, they were good musicians. Willie Foster, well, he was from here.
and he was a good musician. So he'goid'me, Willie say--he called me
"Bob!'“-say "Bob, man, come on why don't you take up trombong; we'll
learn you how to play." I say, "oh, man; I don't want to fool with
nothing like that." He say, "Man, listen, you see they done took the
rifles from us? Now listen: You got a shovel and you got a pick;:; now
you got to handle both them-things. You got to dig a hole and got to
shovel all that dirt out of there." 1 say, "Man, that sure is true, "
So I looks every day~--and we had them big heavy shoes on and they had
given them fellows that was in the band them nice army [ruskin ?]
shoes, you know, light shoes. |

[Russell:] Yeah.



JIM ROBINSON ‘ 15
Reel I--retyped' ‘
December 10, 1958

[Robinson:] Keep them shining, nice leggings. So [;'say I might 7]
get on this stuff, myself.

[Russell:] They didn't have to work hard then?

[Robinson:] No, just go to the YMCA and‘every day “and rehearsal,
yousee. So next morning when they called the roll, understand, I
stepped on oﬁt tooi I just took a chance; I took a chance, man, and
walked on out there. And the lieutenant--fine iieutgnant, too, names
Lt. Lyons, too—fgaid, "All right, Robinson, you Qant to play trombone?"
[I] say, "Yes, sir." "All right," [he] said. Well, he give me a
brand new Conn trombone. So Ernest took it and put it together, you
know—--but I could full it up, you undersﬁand. Well, every day--so
after--they had a fellow was working with the band, had been there
rabout three or four weeks, and he couldn't eveh full his horn up.

Every day Ernest would take him and after the rehearsal would take

him down behind the hill, you know, and show him how to handle his
positions, you see. So after that Ernest used to take me and him both.
[Russells] Yeah.

[Robinsén:] Every day after that, you know, behind the hills, and [be
toghther had it, ?] blowing the trombone, and Ernest would have his
hand and show him how to put the positions. And after that, say in
about two weeks time, I started running my scales, you know, and this
fellow, he couldn't blow nothing.

[Russail&] Did Willie Humphrey--Willie Foster help you much?
[Robinson:] Yeah, Willie Foster, yeah. You see, Willie had to leave
the violin, héd his violin, and every day when I'd get a chance, you -
know, I'd go over by Willie with his wiolin, and he'd play a song for me
and I'd take-the trombone--[I could ?] vamp, you know: he shéed me
what to make [just ?] vamp. Man, I got to doing that; so everytthing

went on fine. So this other trombone player, he wasn't doing nothing
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so much and so they had us both in the band together, you know,
playing in a jazz band, but he just confused me because he couldn't
play nothing by making [all that harmony ?]. So Lt. Lyons said,
"Well, I think the best we got to put this fellow back in the big
band and let Jim play by himself"--understand--"in the shall band. "
[Russell:] The dance band.

[Robinson:] Yeah, in the small band. And, man, right after that I
went -on, then, after that, sﬁre. Look to me that thing just come to
me over-night; I swear to Christ, that trombone came to me over-night.
You know, my whole heart and mind had got to it. And like it just come
to me over-night. And man, [I] went out there and [in] three weeks
time, man, we were going all over France playing for the lieutenants
and for the buck privates;—the buck privates treat you better than the
lieutenants did, because you'd get more monéy from the buck privates;
they'd buy all tﬁe liquor you want and different stuff. The
lieutenants, somethines they'd give you a good pay, sometimes they
wouldn't give you nothing. Yeah, man that's--I went, I seen a lot of
France.

[Russell:] Anybody else in that band, that you remember, from New
Orleans? Just Willie Foster? Anybody else?

[Robinson:] Willie Foster--let me see—uoh,‘they had a bunch of fellows
from New Orleans, but they wasn't playing in the band, yﬁu know. |
[Russell:] Yeah.

[Robinson:] Just fellows overseas with me.

[Russell:] I wondered in the band, though.

[Robinson:] Wasn't in ﬁhe band. I meet a lot of fellows right now
when I go downtown; they all live around back of St. Bernard Street.

I met a bunch of them just last Sunday [when] I was down . there for a

meeting.
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[Russell:] Did you stay in France until the war was all over then?
[Robinson:] Oh, man, I stayed iq France, stood in France eighteen
months. Eighteen months. I stood so long [I didn't think they were
going to sen me ?] back home. ; g

[Russell:] Did you learn any French oveér there?

[Robinson:] I couldn't say nothing. I'll tell you one thing about
them people: I got ruined with my American money because, you see, I
couldn't count their money, so I'd give‘my American dollars and so they
used to give me any kind of change [of ?] that money, understand; I
didn't. know what it was and--. But they like that American dollar; I
swear to Christ, they follow you, run you down for [an] American dollar.
[Allen:] Say, can you hum a little vamﬁ for me? I was wondering what
kind of wvamp you 1earﬁéd when Willie Foster would play the violin.
[Robinson:] Just the same like I'm plafing now. |

[Allen:] Yeah. Well, just hum a couple of little licks for me. Can
you do it? .
[Russell:] Talking aboﬁt the vamp style, what is that? I mean, is'it
a bass style, or what? '

[Robinson:] That's a vamp: (scats). It's just a vamp, you see, just
fitting in, you know. Like ([they say ?]--"High Society"--(scats melody
of "High Society")--see, the trombone: (scats trombone part of "High
Society"). That's all it [is ?]. But [the other way is that's ?]
what you call the tailgate; you see. But sometimes I play it whole
lot, you know. When thé trumpei player holds a good lead, like "High
Society, " I'a rathe::vamp the part than try to [sing ?] the solo,

understand, because it sounds much better.
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[Russell:] I've heard you talk before, years ago, about the importance
of the rhythm: that is, that you have to have that beat on the trombone.
Can you tell us about that a little?

[Robinson:] yeah, that beat: you seeg, that beat on the trombone is just--
in other Wérdé—;well, like when you play that Dixieland music, you can't
rush it; if you rush it, you can't make your chords and things good,

you understandi See, because you're rushing the notes, too, because

you see--now, especially like our band, like the band we got there now:
well, our band, this band don't never play like Sam Morgan's banﬁ,
because Sam had a- tempo; he'd set you to a t+empo and that rhythm would
hold you right there; you never would move ktaps his foot). Because
that's your whole background: that piano, your drums, bass and banjo,
that's your background. Now, if them peoplé don't work together, you
can blow your brains out there and you can't, you ain't getting no-
where, and, Bill, you xnow I'm telling the truth about that.

[Russell:] Yeah, I know. |

[Robinson:] You see? Now, if that banjo (scats) and that drum (scats)
you [are] going just as fast as a cyclone, [and you can't execute your
horn like you want to. It's too fast, undérstand? But as long as that
drum and that ﬁiano and that banjo and bass, that must work together.
Well, that's the whéle thing. Any man got a band should get that
together: that drum and bass aﬁd banjo, and piano. Because that's

the main thing; that's your background, and if that's clicking, your
band got to go right.

[Allen:] Well, how would they work with Sam Morgan?

(Robinson:] ©Oh, Sam wés on the time because Sém had one of them slap-
sticks, you see, and Sam [would] get that band to move, he'd hold

that stick like that, you understand. But in other words, the fellows

had got together so the rhythm, he didn't have to worry at all with it
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because [unintelligible] he'd knéwck a piecé off, you couldn't move
them fellows, they'd stay right there, you couldn't move them. No,

you couldn't move them, you couldn't move them. Sam would take any
kind of old number and make a dance number out of it; I don't care

what kind of number it is, but he'll take it and make a dance number.

He could put a time to it and play it in a moving time that you'd like
it. He was a good man for that, but [in] other words, we had one'of‘the
best swing bands in the city of New Orleané. Anybody will tell you
that, that Sam Morgan Band we had a swing to that band. Because, in
other words, you'come'to that band, don't care what fou could play,
[don't say that about the ?] [written] music proposition, but just
that swing, you [had to get over ?] to that swing. You see, some
fellows had been playing;so fast [that when] they get in a swing band
they can't play like they want to. [unintelligible] some of them |
overfinger their horn and different things; and thatlmakes it sound bad.
[Russell:] When did you join Sam Morgan? That was your first job, you
said, I believe.

[Robinson:]- I got in Sam's band in 1922,

[Allen:] Who was the leader then? |

[Robinson:] Sam--no, the first band, his brother, Isaiah Morgan| was
leader], but Sam, his band, the Magnolia Band he had, the{ had a

split, you see. Sam had a stroke and he got sick; well, the band

split, you'see. Then after Sam got well, he come with his bfother.

Put the band under Sam's name, because he had all the work and everything,
you know; he was more famous and they put everything in his hands.

[Allen:] Ebw, you joined Isaiah first then. About what year was that?

[Robinson:] That was the year 1920.

{Allen:] 1920. You had jﬁst gotten back from France, I guess, a little

while?
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[Robinson:] O©Oh, yes, I had got [back] from overseas.

[Russell:] When did you move up to NewlOrleans?

[Robinson:] Here in New Orleans? I came, I left home in 1911.
[Russell:] 19117 ’

[Robinson:] Uh-huh, 1911.

[Russell:] What kind of Work did ybu do before? You were old.enough
to work then, weren't you, twenty? -- A
[Robinson:] Oh, listen here, I worked--when I first came to New
Orleans, I went to work at the Southern_Pacific}'[a] steamship‘company.
[Russell:] Yéah, steamship company.

[Robinson:] Yeah, I went to work there, and I worked there until the
time I went to war. I was a very young, young, young man when I

came here in New Orleﬁns. And let me see what we were making a day,
- before I forget now: we was making $3.30 a day and make $4.40 at
night. Well, that was a big salary [in them days ?]. A fellow--
[Allen:] What did you make in the country?

[Robinson:] Huh?

[Allen:] How much money would you make out in the country?
tRobinson:] Well, we'd maﬁe a dollar a day in the country. Tﬁat was
a big percentage, wasn't it?

[Russell:] Yeah, [fdr the country 7?], I guess. You didn't have to
spend much money down there.

[Robinson:] That's why I say--oh, sure;

[Allen:] What kind of work were you doing in the country?

[Robinson:] Oh, well, we were just working in the fields, different

places like that, you know.
[Allen:] I was wondering about those--you mentioned there were guitar

players around Deer—Range, huh?
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[Robinson:]1 ©Oh, they had plenty guitar players around there; they had
plenty fellows play guitars, you know. |

[Allen:] What would they play?

[Robinson:] O©Oh, they play like I play: blues and different things, songs,
[different things they were ?].

[Allen:] Well, would they be fingeprieking style, would they be
chord, or what?

[Robinson:] Oh, chords, some of them wag chords--some of them was
better players than what I was, you see; yveah, better players than
what I was, because I come up after them learning under, after them,
you know, some of them could play better than me. Then after I'd be--
some of them--I'd beat them playing, you know.

[Allen:] Could they ﬁlay me lody?

[Robinson:] O©Oh, yeah, sure.

[Allen:] Would they sing? . ;

[Robinson:] ©Oh, yeah, some of fhem could sing. [unintelligible]

Some of them used to have a harmonica [fastened] to a little piece of
wire over their mouth, understand--

[Russell:] Around their neck, huh?

[Robinson:] They'd play the harmonica and play the guitar, too.

[Allen:] You don't remember any of the names of the songs?

[Robinson:] ©Oh, them old songs--there'd be "Steamboat Bill," all that

[kind of ©ld numbers ?]; "Casey Jones," all them numbers was out then.
[Allen:] And the blues, what kind of blues?
[Robinson:] ©Oh, there wasn't much blues then, at the time then.

[Allen:] What about the blues?

T

. ) Povwy e ']
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[Robinson:] There wasn't much of a blues then, understand; didn't

nobody fool with blues that much at that time.

JRussell:] Not as many blues then as now?
[Robinson:] No, not like now, uh-uh. Blues ain't been long: just a

few years been out. [PE?plﬁ was playing the blues not like today:;

& Fﬁ%&éi@a{%&“

it wasn'"t pfoper like in the time I come up in ?]

[Russell:] I wondered whe:?ihe first bfass band on the street that you
played [in]? '

. [Robinson:] I played? The first brass band I played was for the
Jefferson [City] Buzzards; was on a Carnival day, with WillielParker.
[Russell:] Willie Parker?

[Robinson:] Uh-huh, he got the job forme.

[Russell:] Was thgt Ehe ﬁureka Band or what kind of a band? Any

name for it?

[Robinson:]- I believe that was the Magnolia Band, I think:; I think it
was the Magnolia Band: I think it was. [compare Parker interview. ]
[Allen:] Did you ever play with the Terminal Band?

[Robinson:] No, no, no.

[Russell:] Can you tell us a bit more about the Sam--or the Isaiah
Morgan Band? Who else was in that band when you joined?

[Robinson:] What? Oh, they had, let me see: had Earl, Earl Fouche;
my nephew, Sidney Browh: Andrew Morgan{ Johnny Da Ve; "Shine" [Nolan
Williams]; Sam Morgan; Isaiah, and myself. And we used to get that
woman, May, piano--May; sometimes we'd.use a piano--May, piano.
[Allen:] Who elsé did you use on piano later?

[Robinson:] Sometiﬁe we used to use Georgie Parker; when May couldn't
go to town, we'd use Georgle Parker.

[Russell:] Did you ever use clarinet much in that band?

[Robinson:] ©Oh, yeah, yeah.
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" [Russell:] Did Andrew double on it, or who did?

[Robinson:] No, no-uyeah;lAndrew used to play the clarinet and Earl
would play soprano [sax]--Earl played soprano.

[Allen:] Would there be any rule? Would they play those tﬁo together
and then play alto and tenor together, or would they play soprano and
tenor?

[Robinson:] They'd play together, understand; like it's a gpecial chorus
like that, you know, they'd play--if a clarinet and a sax--well, the
clarinet and soprano, they'd play together, understand.

[Allen:] Would!they play alto and clar}net at tﬁe same time?
[Robinson:] No, they'd play alto and tenor. -

[Allen:] Alto and tenor? That would sound better, I see.

[Robinson:] Alto and " tenor.

[Allen:] When did Sam have his stroke? Do you remember about [when]?
[Robinson:] Let me see, Sam had his stroke, his first stroke, I believe
it was in 1928, I think; in 1928 I think Sam had his first stroke.
[Allen:] And afterlhe got well, what happened?

[Robinson:] Sam had his first stroke in 1928, I  think, Bill,.because
he took his second stroke--wait a while--no, Sam had his first stroke,
I bglieve in 1926--'26, yeah.

[Russell:] Must have been, because they made those records.

[Robinson:] '26, because in '28 we weﬁt to Chicago, pecause he had got
well; we went to Chicago and after we came back from Chicago in '29,

he took his ccher stroke.

[Russell:] Did'you travel much, besides that trip to Chicago? Go

any place else? -

[Robinson:] ©Oh, yeah; we used to go all in Mississippi, Ala--all
through Mississippi, Alabama, West Coast, we didn't never gb on the

West Coast much, you understand.
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[Allen:] Did you get to New York at all with Sam?

[Robinson:] No, we didn't go to New York. We went to Chicago.
[Russell:] When you went to Chicago, thét was on the excﬁrsion, I
believe you told me once. ’

[Robinson:] Yeah, on the excursion.

[Russell:] Did you play on the train?

[Robinson:] We played on the train and wé pPlayed at the Warwick Hall
in Chicago. :

[Russell:] The Warwick?

[Robinson:] Yeéh, we played there.

[Allen:] I hate to change the subject but I see the tape is about to
[runout]. Did any of your uncles or grandparents or grand-uncles play?
[Robinson:] All my broﬁhers used to play music.

[Allen:] But no others, huh?

[Robinson:] No, no.

[Allen:] Your mother, did she?--

[Robinson:] No, no, my mother died when I was a small kid.

[Allen:] I thought maybe she was a]organlplayer, or something.
[Robinson:] No, I disremember my mother:.I was just a small kid when
she died.

[Russell:] What did your brothers play?

[Robinson:] Well, one of my brothers played trombone--oldest one played
trombone--and the next one played bass, and the other one played
saxophone. )

[Allen:] And their names?

[Robinson:] Sam Robinson--

[Allen:] He was the trombone player?

[Robinson:] No, he was the saxophone player. My other brother [wasg]

named Effie [§B7] Robinson, he was the bass player.
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[Allen:] Effie?

[Robinson:] Effie. My oldest brother playéd trombone.

[Allen:] And his name?

[Robinson:] His name is Sparks.

[Allen:] Sparks. When did the saxophone come out, for your brother to
play?

[Robinson:] Well, them saxophones--I didn}t know anything about saxéphones
until the time of World War I; the first time I ever seen a saxphone was |
World War I.

(Allen:] Did he play anything before he played saxophone?

[Robinson: ] uho, my brother?

{Allen:] Yes.

[Robinson:] Yeah, he played a clarinet.

[Allen:] O©Oh, I see.‘ Which bands would they play with?

[Robinson:] Well, mg brother, he used to ﬁlay with the Deer Range

at that time [Eggge .?].

[Allen:] All of them?

[Robinson:] My oldest brother.

[Allen:] Oh, your oldest brother?

[Robinson:] Yeah, but my brother Sam was playing in the band with me

and Isaiah Morgan.

[Allen:] Is that right?
[Robinson:] Yeah, we had the young band, Young Morgan Band at the time

$ 7

: . — ph
brother, and "Little Jim" [Sidney Brownui?{; ed{fwith Eddie Pderson--

then, before Sam took the band in charge~4?Tun%jZorgah Band. Me, my
well, he was playing bass, you understand.

[Allen:] And who would Effie play with?

[Robinson:] He was playing in the Deer Range Band, too.

[Russell:] We're about out of tape. Is there any other question? .
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[Allen:] Yesr-no, I'm out of questions.
[Russell:] We are just about out of tape, too. We may as well call
it a day.

[Allen:] Who was your favorite trombone player when you were young?
[Robingon:] Well, I'll tell you one thihg, Dick: that's one thing
I don't like to give no decision about tﬁat; | Neve ol

O\ o~ lrerea- Y\QcLﬂgJua.

END OF REEL I
December 10, 1958



