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HENRY "SLEEPY" ROBERTSON INTERVIEWER: William Russell
REEL I Lof 21 ALSO PRESENT: Ralph Collins
September 22, 1961 NOTES: Richard B. Allen

SUMMARY: Dan Weisman
TYPING: Dan Weisman

WR says the date 1is September 22, or 23, 1961. This is Bill

Russell,; and Ralph Collins, interviewing Mr. Robertson.

{Low and muffled sound throughout. makes listening
difficult.:?
My name is Henry Robertson, and they call me "Sleepy" for

nickname....Il don’t know how I got the nickname. |

The fellows dver the river in Algiers - that’s where 1 was
born at — and all the fellows, youngsters used to come up. and 1
don’t know. I guess 1 was about the slowest one in the crowds and
they would call me Sleepy.

Every time they’d come be to loock for me, I°d be layiﬁg out
on tﬁe ground somewhere. What they call me Sleepy.

WR mskes a note that 2311 Jackson Avenue is the address
where we’re having the interview.

I was born 1894, S8R says. When I was born, they didn’t have
birth cértificatea, but I had a bible. They kept the dates and I
kept the date.

I always put this in a little book, and put it in my pocket.
When I°d be walking, I’°d carry the little book so I would have

the right date with me.
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I krmow the date. I been laying off to write to Washingtnrn,
and get me a birth certificate.

WR never got one either when he was born. They‘cnme in handy
for social security, and things like that.

I would have trouble if I went down there now to try to get
on social security, SR notes.

November 25; 1894, I was born over in GBretna. Now, it’s all
called Orleans Parish. At that time 1t was Jefferson Parish, but
now it’s all Orleans Parish.

I didn’t have anyone else but me [in the family play musicl.
I was the only one that picked it up.

I started following a parade on Carnival Day...on the other
side of the river. Here’s how it happened. A fellow that was
playing bass drum - I believe, he was coming from Gretna - well,
he got teo drinking. and just over-drink himself. Now, he couldn’t
play no maore.

1 was the biggest one in the parade, second lining on the
banquette. Well, the fellow who was playing then, a fellow by the
name of Baptiste [Mosleyl, by the name of Bat, over the river.

He called me, said, ’Comg here Sleepy. Do you think you can
play this drum? Can you carry 1%7° I said, “Sure.’

Do you think vyou can play 1t?7 1 said, I711 play 1it!17 He

said, *Come on.

He was playing snare drum, the little drum. I started vight
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then from then ons then on, then on hitting the drum. From then 1
started to play, and kept me on going.

I was somewhere around in my twenties, about 22, getting on
there....That’s why I could catch on so géod.

I was there every night looking at them fellas in different
cabarets playings: rvight on there with them. When they wanted to
get out, I°d come in. That’s how they got me to playing.

Then they come out with these big bands. What they would
call the Excelsior.

They didn’t have these unions to do then that had to be
done. That was out. They would take anyone who really could play.

The Excelsior Band was a great band at that time. They had
this fellow [Henryl Red Allen {Sr.3, old man Red Allen.

He’s gat a son out in New York now. He’s got a band called
Red Allen.

That was his father, old man Allen. I think he was the
manager of the Excelsior Band. [!!! RBA.]

At that time,; they had a fellow plaving drums with them, the
regular drummer. The same fellow I called Baptiste [Mosleyl.

They had a fellow by the‘name of...Eddie Jackson, one of the
greatest tuba players in this city...upright tuba.

But, he could play. He could play with two bands. You have a
band in front, and a band behind him, and he could play in the

middle. Thet’s the way he could play in the streets.
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You could hear him. He was coming right on this street with
a parades and you could hear him from here almost to Claiborne
Street.

That sound was that strong. One of the best that they had in
this city.

They had old Buddy Petit. And at that time, we had Joe
Oliver. Louis Arhstrohg. All those men used to play with bands
like.

They get those different good men with all those different
bands. Like if you had a good band, and your band wasn’t playing.
and he wasn’t workings, you might hire him.

Still, that band carried that name. Regardless of what man
was in that band — what band he came out of - it was still the
Excelsior Band. Because that was the name of the band. They had
their regular members.

Lots of time, like now, they den’t have their regular
members, but it’s the same band. Those men can produce the same
amount of music as those fellows tend to do.

That’s why we had - naow we have the old Excelsior -~ we had
the old Tuxedo Band. Now, we had the Olympia Band. That was a
=treet brass band, big band.

Well, they had a [ 1 by the name of Kid Ory. He was a
fellow that had & band—-—Kid Ovry.

He left heres. and went North. He played with those fellows.
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but he had a band. Yeah.

Kid Ory had a brass band because he was a trumpet plavyer
11! RBAJ. Kid 0Ory. He had a band because he used to play
Dowritown in the Vieux Carre’. That’s where he was.

Willie Wilson had & band. That was called the old Eureka. 1
played with him a long time. This was about the oldest band we
had in the cityJ

[SR apparently looks at photographs of the Eureka Brass Band
and a band he played in c. 1959-1%60.31 All the members of +that
bhandy now practically all those men are dead out.

Happy [(Goldstonl was one of the best snare drummers with the
Eureka band vyears ago, SR continues. They had a fellow named Big
Red - Red Clark - & bass horn plavyer,s who just died like that
last December.

All of these were Eureka Band and John Casimir whe used to
play clarinet in the Young Tuxedo. All those men played all old-—
time music.

SR was thinking of getting together with some of them and
play Dixieland. He really can’t play modern.

But, Dixieland-—he was talking with seven other old men
about playing strictly Dixieland dance music. He had a fellow by
the name of Buster - tvombnﬂe player, Buster Moere - a nice
fellow. He can play too.

They had a fellow who plavyed banjno, a real shorty just about
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this highs "Little Dad" [Vincentl. He died.

ELDV] had two brothers of them who died too. It kind of
stopped after the banjo player died.

It would be nothing but Dixieland, the old-time [songsl like

"Basin Street;' Got a boys not so old-timer, to play trumpet who
could play Dixieland. Jack {[Wimberlyl who come out from across
the lake there....

We used to play all down in Violet. That big house used to
go all the way to the lake where +they had a dance hall in
Mandeville and Covington.

SR says he used to play on that boat that went north of the
lake to different places. It had nothing but old-timers, nothing
but Dixieland music.

At that time they had & fellow by the rame of L[Richard]
Baptiste, one of the best trumpet players who had to xétop
playing. He was a 1little bitty small fellow, and lost his teeth.

To show how good he is, a man gave RB %150 cash money to go
and get him teeth, and he wouldn’t play.

We have lots of good musicians right now, SR notes. If vou
could go down teo the union hall right now.

I was in that union. But I couldn’t get nothing out of it,
because they say. he’s too Dld.

You den’t get nothing out of it but the [ 1. How old vou

=

got to be. You got to be 3%, 38 years old to get an insurance
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license.

You get too old, like you can’t get in. It doesn’t make any
SENSe.

For the old-timers, the other people want to hire, that’s a
problem. That’s the way the union....

You’re a union band. A lot of them fellas. They hire--what
they do they get.old-timers to play with them, the union band.

People ask for Dixieland music, and they can’t play it. Now,
way back they had "Bucket Got a Hold In It." They couldn’t play
it. They couldn®t play it.

They couldn’t play a decent waltz until old-timers got back
on the floor. They can’t play it. They can’t play waltzes. Why?

They got the basnds they got now two and three mens or four
mens on the music stand. They can’t four men play no music not to
save their life.

They gdt no compliment. mostly. They got no background
mostly. They got neone. You got to have a man for every part of
vyour band to answer....

SR likes playing with old man Wilson on clarinet. He’s an
aold fellows pretty geood. He’s way back there before SR.

He can really jump up there, play that clarinet, and make
that clarinet talk. He plays an E-flat, sitting on the dances
there.

Hee was living Downtown. He’s one of the old old timers. The



HENRY "SLEEPY" ROBERTSON g
REEL I Lof 213

Summary g

September 22, 1961

only way you can get him is like if I go get & job, SR says, I
had a jobs and I could go find him.

He don’t fool around you know with these youngsters. He
can’t play that type of music they play. They don’t hire him, and
he can’t hire them because they don’t come.

We had a guy a couple of months ago up there in the country.
We had about the. job wasn’t paying much. The job paid us $460 and
we had three nice fellows in the band, around 60 years old.

He walked up to the bandstand, and said what yvou boys want
to play? We said we don’t care too much about....

We can’t play no music and drink. The manager said I den’t
allow any drinking on the job at all....We «can’t play no kind of
music and drink.

Afterwards the fellow asked could we play more. Well, we
said,; sure.

He asked, do you play "Bucket Got a Hole In It"? I knew that
was way back there when I was a little bitty boy.

One fellow looked at the other fellow. One fellow looked at
me, and I saidy; now we got to find the different chord.

The other fellow said vyou just follow me, and went off on
the guitar. He went to bhumming.

When they come to us, "It ain’™t gomma rain no more. e
more, " well we got all that together. We played all that old time

stuff.
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We didn’t play the new siuff, but the old time stuff, the
old blues. We all got a very nice thank you so much. He said, you

boys very good. Next time vyou play the dance,; they all coming

OVET a s v =

We stayed a vyear at least. We were hired for a month. We
stayed there a vyear because we could play Fridays Saturday.
Sunday.

Every weekend we played Grand Island now and then. I used to
oo down there.

We played Golden Meadows, Lafitte; all down arocund there we
played vears. Those want rnothing but Dixieland music.

Fats Domino went down there, and you know that man can play.
He went down theres and he was down there, and the fellow hired
us for the first.

We went down there the same night. The same night we were
down there, he was down there in the school, like over there.

we‘were playing for the school. The people came over there,
and he wanted to know who we was. We told him. Where we were
locateds and we told him.

Then they come back to town. The manager of that great hall
asked us could he hire his.

We didn’t want to come in on no Fats Domino because the
pecple wanted that type of music. He wanted to know could we coma

down there, and play that Friday night, amnd Saturdsay night.
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All the people in that place say that’s the band we wank.
That’s the type of music we want down there, and we stayed down
there six or seven months.

We go orn that side down there with that bridge, right down
there where that bridge is coming. All them old bands we play in
nothing but all ecld-timers.

They had this boy over the river there. He was From over
there on that side because he used to have an ice company over
there years agb. He was called Bunk Johnson [73.

He had a job. HeAhad an 1ice company. He must have been on
this side, but the people knew him so well. He was famous. He
played trumpet.

We had Buddy Petit. That Was the number one
trumpet...plaver.

They had this old boy Joe Oliver. That gentleman, now that’s
the man hired Louis Armstrong away from here. Them all old timers
at that time.

We had Red Happy [Boltonl. He used toc stay at the Lyric at
that time he was playing opposite me.

This boys Red Allen’s Sonas he was a trumpet plaver. He
stayed with the old time bands. He left them and went North.

ODld man Red Allen was a_teacher, arnd he learned his son. His
son playved here....

WR acks about some of the old time drummers when SR was a



HENRY "SLEEPY" ROBERTSON 11

REEL I [of 213

Summary

September 22, 1961

boy. Let’s see now, SR considers.
We had Matthews. He was a drummer——Remus Matthews. We had

Bebe Matihews. We had Bill Matthews before he was a trombone

player.

All three of them were drummers before he come with me.

That’s why he started to playing trombone because he was playing

at the time - this fellow now on Bourbon street, a great trumpet
player, [Papal Celestin - he was playing drums with Celestin.
Then he left drums, and went to plaving trombone with

Celestin. But he was a drummer at that time. Two drummers were
his brothers.

Thern we had another fellow over the ryvivers died....l know
the mans an old time drummer. We had a drummer Downtown by the
name of Parker. He was a tall fellow, Willie Parker.

I ain’t seen Willie. The last time I seen the man he was
walking on crutches. WR saw him sitting on his porch there last
summer, but hasn’t seen him for about a year.

Last time I seen him he was walking on crutches. He was an
old time drummer.

Mow, we had...Arthur Hogan [i.e., Oglel. He was an old time
drummer .. He lost both legs.

Henry Martin? WR asks. Hewry Martin? BR replies. He used %o
live right Downtown on Franklin-—-tall, kind of $all 1light

brownskin., Henry Martin, he used to live around Franklin, Liberty
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and Perdido. They had a school on the corner that his mother took
care of.

Theny another one we had. We had a fellow died here...Black
Bernny [Williamsl. Black Benny, he was...tops in this town. SR
says he was Black Benmmy’s Ffirst cousin. Their mothers were
sisters.

We had another lived Uptown here, an old drummer—-Ermest
Trepagnier. I forgot what they call him—-—MNinesse? I always called
him Ernest Trepagnier.

Nows, he’s the only man I know that had a Pickwick drum kit.
I don’t know where he got it from. The only man in the town had
one like that....

All them old drummers along in my time when I come alang
buck one another to see who was the best drummer. Manuel Pere:z
buck who was the best trumpet player, the best band.

‘ Like down there at that funeral down there. Now, the band
that they had. They had three of them down there. They didn’t
bave one old band.

The ones I had there [71--the Young Excelsior. After the old
Excelsior went out, all the men started to die out, and that
completely went down.

They went to renew 1it. The name make it the Young Tuxedo.

The 0ld Tuxedo we had made it the Young Tuxedo.
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RC says you were saying about the Young Excelsior. You see,
SR continues, they had the 01ld Excelsior. So many of the old
fellows died out.

Well lots of them come, asnd take like me, and several others
who wasn’t going-to let it go down. They picked it up.

We picked up the best men that we knew that could compare
with the men that dropped out. We renewed the name, and went on
out again.

RC asks if you had any members of the Young Excelsior band
that were also in the 0ld Excelsior band. Fellow that played
clarinet, he played with them, SR replies, and I think they had
three or four with the old.

But we were ownly three left. The others all practically died
out.

SR and Wilson, the clarinetist, and Buster [Moorel played
wilth [fhe 0l1d Excelsiorl several times. But, [BMI1 was youngs
ypung: young. You couldn®t even count him because vyou couldn’t
even put him in there.

We got him playing just rnow, but he’s just about as good as

them playing in the older clubs at that time. He’s good.
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We got some fellows from New York down here now want to take
us aver, white fellows. Buster went up there. They took a liking
to Buster.

Him and his son’s down here now. Quigley? WR says, something
like that. And they want us to get together, SR resumes.

As soon as he can get straight, we going on with him. Taking
rothing but an old set up. An old style band, WR says.

We going along with him. If he fall, we fall too. If he make
ity we make its and if he don’t well,; none of us make it.

That’s our idea going along with him because he got
confidence. It’s one thing everywhere he put us.

We’re going to work, and if there’s money there he’ll get it
*cause we’'re2 going to work. We’re going to try to put us up on
cur feet.

We’re going to try to help hims and he’s going to help us.
He got good confidence in Buster that we can do i%t, and we’re
going to try to do 1it.

You see all this new type of music now. It’s alright for a
while. It’s lasted for a while.

But the people coming hgre now. You take all them Northern
peaple. They come here for that type of music.

We got bands down there now, in the Vieux Carre’ playing
down on Bourbon Street there now. They have to get away from that

new kKind of music.
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We don’t have to fool ourselves. We got some white bands
down there that gives us plenty hell. White boys gives us plenty
hell with that Diwieland music, oh yesh.

Don’t say they can’t play. They really can play, and they
not no old—-timers. They young comers. They give us plenty fight,
that Dixieland music.

Because the;type of music we were playing the average fellow
was playing. They went. jump up, left it, and went fooling with
this new type of music.

Those boys they just went on with that picked up that old-
time music, went with that old-time music. 1 hear them over the
radio.

and  they can play too. They ain’t just blowing. They can
play.

Lots of time I yell on the radioc. I have to shake my head
and»wonder whether Louis Armstrong or Joe Oliver, which one of
them, is playing. They is them boys right down there.

You take this fellow right down there—-—-Sharkey. You take
Sharkey. Sharkey’s got a band, and a good band. He got a very
good band.

They got another fellow down there...They are good. But,
when it comes to brass bands; the old time bands here (coughing).

We don’t have any more old time bands. VYou don’t have any

more left rnow.
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They have the Eureka Band. John Casimir hsve the Young
Tuwedo.

You don’t have any more organized band ocutside the Young
Excelsior. You don’t have any more organized bands.

Those bands are only made up bands. That’s right, they make
up. They don’t have no more steady bands like they used to.

You see, one time you could get out there, you could hire a
band. You see that face today. You see it tomorrow. You see it
the next day. If you hire them for a week you see the same 10
faces out there.

But you can’t do it now because they’re now organized like
they used to years ago. They’re not organized.

RC asks 1if B5R played with any of the earlier dance
orchestras like the dance bands. Who did you play with in years
gone by?

Ohs I used to play with old Buddy Petit. I played all over
the 1lake there when they had that beoat run up there the
Mandeville.

RC asks who did they have in that band at that time? They
had that boys one of the best clarinet plavers we had here, &R
replies.

He left, and went to California. His wife died over the
river not so long ago.

He came from Mandeville, too. He used to play down there in
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the Vieux Carre’ not sc long ago. He played there gquite a while.

He was good. He had a band, and then he went up North.
George Lewis, that’s who was playing with us i1n Mandeville....

He bought a home over the river, and his wife died. He still
has a home there, WR says. He’s out on the road right now.

I ain’t seen that man since...the day he buried his wife. I
was at that funeral and I ain’t seen him from that day to this.

‘George Lewis, and they had a fellow at that time, we used to
call him "E String."” We used to call him "Big E."

He was playing with wus. He played bass violin. We used to
call him E String because when he first started to play he loved
to play all the time in E-string.

It wasn’t Chester Zardis. This fellow here, he was from
Mandeville too.

And then we had a fellow out of there they called him "Black

]

Eagle." He was playing trumpet, too, over there with wus. Every

time a man played way out of the penitentiary, vyou know he can
play.

Hizs wife feooled avound, and he got in some trouble over
there. He used to set up Dﬁrthe wall over there, and blow his
trumpet.

They wused to let him blow his trumpet, a little band up
there. Some people got him out of there, paroled. Called him

Black Eagle....That’s all I ever knowed.
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At the time my mother was living in Mandeville. 1 was living
here but we used *to go over there and play in Covingtons
Mandeville, GSlidell because Buddy Petit wused to have all that
work up and down the [Gulfl Coast, bands through there.

He’d pick up those fellows through there. He carried me out
there with him,s drummer; and we’d go run all through there,

At that time we used to have an old man who played violin.
I’m trying to remember his name. He played violin.

T know vou wouldn’t know him because he’s quite old himself,
from across the lake. An old-timers but man that man could play
violin. 01d man Mitchell - the vioclin player - and he was good.
But, Buddy Petit and them played all over them.

RC asks about Steve Lewiss confusing the piano plaver with a
clarinet player. I met Steve Lewis here, SR states.

Steve Lewis, the pilano player, used to live right on Second
Street. He was a piano player. RC and SR talk about various
Steve’s.

WR asks about any other drummers he remembers. Do vou
remember Henry Zeno? VYes indeed, SR replies. 0ld Henry Zeno, I
knowed him good.

When I remember knowing him, and hearing him playing, I°d
say Henry Zeno was playing w;th the Excelsior. That’s who I think
ne was playing with.

He was either playing with the Excelsior, or the Dl1d Tuxedo.
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It wasn’t the Eureka.

He was a fellow much like a swing man. Any band would hire
him because he was good. He was a great orchestra man. He was a
good drummer .

WR asks about old man Louis Cottrell ([(Sr.]. 0ld man
Cottrell? SR repeats. Downtown? Yeah, yes indeed, and Cottrell
was another man along Buddy Petit time.

He was down there with Louis [Armstrongld, and Joe 0Oliver.
That’s who he was on there with.

They had a band down there they called the Serenaders, and
he was down there with thems. all down in  there. That was
practically a real Crecle band down there.

Was that the one with Peter Bocage? WR asks. Yeah, well,
Peter Bocage. he come over here wilth Peter Bocage. (SR _Coughs.)

The best band was the Excelsior because he come from over
the river, and that’s why the Excelsior band stayed there with
all them "Buck Eyes"” [sicl, all them Buck Eyes over the river. I
come up - there with them.

0ld man Peter Bocage, his son, all of them come from aver
the river. They’re still Dverlthere, WR says. I know, SR agrees.
I krnow.,

Did you know Manetta, Mamuel Manetta? RC asks. Manetta? &SR
repeats. Yeah, I knowed Manetta.

Speaking about the old time drummers, WR says. Did vyou ever
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kriows or see, [Johnl McMurray, or DeeDee Chandler?

No oy I don’t remember runming across them, SR answers. I7ve
heard of them.

Walter Brudny, WR continues. He was another old-timer. I
heard them tell about sometime.

Nos T guess he’s way back, 8R states. I think he lefi here
pretty vyoungs WR says, and was killed in Baton Rouge or some
place guite a few years ago.

They had a fellow that used to come here out of
Donaldsonvilles SR notes. He used fto be here lots of times. He
was a great drummer, too, they called Bowlegs.

But he didn’t belong here. He used to play in that band in
Donaldsonville, that great band they had in Donaldsonville. When
he came here them bands would hire him, ch yes.

Did he ever play with the Claiborne Williams band? RC asks.
Yeah, that was their drummer, SR says. Claiborne Williams, he
married Claiborne Williams® dsughter.

You never knew him by any other name? RC asks. Never did
know him by no other name....

Was there any difference much in the old-time drummers the
way they plaved in the street parade, say on the bass drum? WR
asks.

Did they have any different special beats that they don’t

use rows or do anything different much? Did they have a cymbal
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fastened on their drum in those days?

I remember...when they wused toc carry the cymbal. They’d hit
this. They had a cymbal sit there.

They had a cymbal in their hand, and they hit on it, but
later they changed it. They put the cymbal on there. They take a
wire, nalled it, and made a beater like that.

That’s the difference. It’s just like a sock cymbal and
that’s the difference in that (imitstes) makes too much noise.

How long ago was it since they did that? RC asks. I was
nothing but a boy. They did that before I ever started plaving
music because I remember when they had.

At that time I was around when Raceland had a band, Raceland
band, Boutte’. They used to carry the cymbal. A man would have
the cymbal in his hand, and cymbal on a drum, and they hit it
like that on that. (Imitates.?

You could hear that thing going across but it was too much
of a vibration. Soc somehow,; I don’t know, they got the idea to
change it to that.

But the beats in the street now. We have lots of different
beats.

Like the fellow adds on in the street that’s not in the
music. Like vyou got 6/8,_4/4 time. The fellow can add on
providing he can still hold his time.

You can fool around, get the wrong, make the extra beats get
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out of time there, throw the whole band. MNow vou got &/7, 474
times, 3/4 time beat.

I can take a beat in the street, and play it like I°m
playing in the orchestra. Just like that, play 1like that, and
when it comes to the breaks I know just how to hit it—-—Boom.

booms booms boom boom boom boom boom.

Come back, come back just like that. (Demaonstirates.) You’re

hitting four with vyour right hand, and two with your left 1like
that, RC describes.

Like that, SR states. (Remonstrates.) Come right bsck there,

but be sure vou come back on the right time because if you make
one missed beat vyou throw the whole band, and they can’t get
back.

You can’t get them back. The bass drum will throw the whole
band out of time.

We can add on a whole lot of different beats. We got some
ocout there beating one beat to a measure, two beats to a measure.

You take the hardest music in the world to play is playing a
funeral because there’s the time, the left foot. Every time vyou
go ups you come down with your left foot, you come down with your
hand.

But if you hit off of the right feet, you throw the whole
band. Everybody supposed to come down on the left foot when yvou

rhit. You get them down off the left foot, every man come down off
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his left foots he’ll be in time.

All that music will stay on the level....Like I say, you
just got to know what you’re doing.

You take Happy L[Goldstonl out there, me, lots of old men
Matthews, a lot of us old drummersi Son Fewclothes [Lewisl, you
krnow, and vyou got +this boy here...Uptown man, Son White
[Washingtonl, he’s an old-timer.

Dld, old—-time drummers, good drummers too. We got one there
now...George Williams, but he’s not no old-timer. He’s got a
band, George Williams band, but he’s not back in that bracket.

Would vyou say you’re more or less beating now as the old
drummers did when you were a boy? RC asks.

1°11 tell what vyou band carries the regular beat likes the
pld-timers. SR says: the Eureka, John Casimir and myself. Now
those three bands carry that same type of old-time rhythm.

Were you going to say something about those old time dirges?
RC asks. That something was difficult? Oh yeah, SR says. How do

you beat on those? RC asks.

You see, on a funeral you got an aftevrbeat on the tune just

like this here, {(demonsirates). And ther vou count, one, two, vou
come on the third beat.
Then your instruments pick up just like what you gonna play

"Nearer My God To Thee." {(Demonsirates.) That’s a different beat.

‘And how  are you walking when vyou play like that? RC asks.
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Just like one two, you’'re stepping. (Apparsntly demonsirates .

Just like that, you see the left foot. Where you move again.
That’s what makes it different in playing ordinary parade, and
doing funerals.

That’s why when they got to get a funeral they got that
certain mens that they can use to play. *Cause you take a snare
drummer like this man here, Alfred Williams.

Now vyou can’t take the average man can play the funeral
egqual with him because he knows the roll between the time and the
beats the layout. That’s what that snare drummer got to know for
that bass drummer to come in.

That bass drummer follow him. Every time he say {(imitates).
that’s the way 1t goes....That’s the way them funeral, the dude
blows his horn.

It’s different altogether from any other type of music.
That’s what you «call you better have your head 1if you ain’t got
the music in front. If you ain’t got it in front where vou’re
looking at it, you sure better have it in your head.

Can’t mess up with them. That’s why they geot to pick
different mens out of differeht bands to play the funerals. [(CTf.
notes on brass bands in vertical files.l

Every time they have a_fuﬁeral, you practically =ee me out
there. They hustle me up.

’Ypou gonna be able to work?’ 1 say. *Yesh, 1711 work.’ “Come
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on brother.’

You enjoy those old jazz beats then; RC says. 0Oh yeah, it’s
plenty of enjoyment when you’re out there with those fellows that
know how to play, SR states.

It’s enjoyment. You know the people is satisfied, going ons
and don’t mind playing.

WR was going to ask about the bass drum. The bass drum
doesn’t play all the time on the street.

But, the snare drum. Was there ever a time where the bass
drum would play with the snare drum?

NO 5 SR says. Sometimes those fellows just do it. Say an
ordinary parade like that-—the bass drum go along like that. But
vou don’t have to.

That snare drum count the fime all the time until 1t time %o
play. Then the bass drum come in.

The fact of 1t he don’t work as hard as the snare drum. The
snare drum don’t never have no rest. He always work.

The bass drum——fthey walk two blocks, he walk two blocks, and
don’t play. If they walk two blocks-and-a-half, he walk two-
blocks—-and—-a-half, and don’t play. But that snare drummer still
got to keep that time for to walk by....

They make them bass drums small now, 22 inches....They
getting away from that [big bassl drum. That drum was too big. It

was killing the drummers.
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{Birl’s voice.} Bhe wanted to see what 1it°s all about. One
time she was taking up music. She was writing some song. She
zigned a contract back there for her. It made me angry.

Did you ever play snare drum? RC asks. Yeah. (3SR coughs., ) 1

liked that better than I liked bass drumy but they wouldn’t let
me play nothing like that now.

All the time they wanted me on bass, and they wanted
somebody else on snare drum. I1°d rather play snare drum than play
bass drum. I get a kick cut of playing snare drum, but they’d
rather have me play bass drum.

Did vou have any special beat of vyour own? RC asks. I know
some of them do.

Yeah, yeah man. I got a beat. I put all them beats to them.

and take them. (Pemonsirates.!) Put all them there, and they say,

’Yeah man.’

I used to have fun with them, sese. I cauld take it down
there, and show YoU....

What kind of snare drum do you have? WR asks. Is it a little
thin one, or fairly deep?

I have one. It’s not too deep, a regular old time one——-woods
best tone on drums. The same type [Leedyl....

When you play in a daﬂ:g band how many traps do you have? WR

asks. You have cymbals, and cowbells, or wobodblocks?

¥eah, they’re all in there. I got a tom—tom big as that
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recorder. The stand ia that high. Stand for the tom—tom, and
stand for the sock drum.

You mee, what made me keep them like that. When I don’t use
thems I sit downs and sign them like thats put thems and fix them
like that.

Fix +them nice, so I keep them. That’s what I do with my
drums.

I take my drums, and wipe them, and everything. Keepszs them
brushed up, so when I have to go out with them always.

Some Tellas put their instruments down, and never take them
until they get ready to play. But I domn’t. I use mine all the
time.

You loosen the drum if it’s hot. S8lack them all the way
around.

When it gets real cold, I tighten them myself. Then you go
there, and catch them. Slack them all the way around so you can
give, and tighten them up.

Do you have any old photeographs of 30, or 40, years ago, WR
asks, of real old bands, like the old Excelsior band, or anything
of that kind? No, I don’t havg anys SR replies.

Most people didn’t bother to save those pictures,; WR notes.
1 was just wondering if you had anything like that.

No, I don’t have any. I had some when I was over the river,

but I guess 1 lost them while I was moving around.
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The best one I had i1s up in that thing here. Why I had it so
leng is I had it in a bag.

A couple of years, or so, ago I put it up there in that
frame. I said I°11 keep one of them, but I don’t usually fool
with anything.

We have a 1ot of later pictures of paradess and all, WR
says. I was justlhoping to find some of those real old bands.

Oh., I was going to ask about Manuel Perez, and the Onward
Band, WR adds. Oh ves, I played with Manuel Perez, the Onward
Band. Years ago I played extra with them.

I played with all them old bands. They come and get me. I
played snare drums sometimes, sometimes bass drum with all  them
old time bands there.

They went out so certainly. When the new stuff came in the
old bands looked like they just went out.

What started out was those school bands. People started to
pool those school bands for parade.

Rather than hire bands, and pay them money. get the school
bands for little or nothing. Bands just went down.

Men got scattered. Now and then you couldn’t get them
together.

Now; peeple calling for that type back, and it’s hard to get
the men back. You take a lot of them just given up, not playing

noa more.
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They got their instruments. They got  their instruments been
laying there.

Some men got instruments, when they open the case they look
at it. It look like it been there 100 years.

Maws I don’t fool with that no more. There ain’t nothing in
it no more.’

They done give it up. That’s what the matter is the people
want something for nothing.

I myself was plavying music, honest the truth, for %1 a
night. They didn’t call them cabarets. They called them tonks.,
honky—tonks.

There were five, or six, men playing 1n a band getting $1.25
a night for peanuts. Do you believe thats; right in this city?

I heard about that, WR says. I played it. I played it.






