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Emile Barnes, nicknamed,"Me?ky", used to practice every morning

s

when he first got up before doing anything else; Tha£ got the music

t

in his head, and it stayed with him in ﬁis mind all day. He'd usually

practice about an hour. If he were going to play that night, then f§7
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anything would be simple to him as 1ong as he had that-suﬁg in his / i
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mind; it was Bomething like you \were lﬁay&ng it | 21 éiﬂ(ie}’; f?—"““’“
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didn't understand it at the time, but he sees it now. Russell saysﬁr/ﬁif_

’

some people think it is a good idea to iook over their music right

[

before they go to bed and dream about it all night, but Emile never
tried that. In the evening, he liked to sit around in the quiet

and maybe try somethiﬁg he had run throﬁgh a day or two before and
\ . : /"'u"\(-
see what different ways he could do it. He-used?to play\\plenty
i " 1‘ ‘ "y . |
up . the sta%rzﬂscale?], but now since his mouth is tender, he can't

} ; |
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go up like he!useé to. He can go up maybe once or twicybut can't

i

keep it up. Mr. Collins says it's hard because you have to bite on

P

that thing.

The plastic reed Emile use8 now is probably a year old. He
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first.changed to avplastic reed about eight or nine years'ago or

maybe longer. He loved those cane reeds though. He used to get them
from a Frenchwoman on Decatur Street, who would eut them aside and

save them for him. They were good reeds, hee;mﬁiﬁphd-imporeed from
France. Some fellows had to-make their own reeds. The ones he usedr
had a beauti?ul tone. It took Emile a while to get used to the plastic
reed; but after he did, they were all right. He worked from a "1"

up to a"2 1/2" [Harold] Peterson told Russell how Emile used to select

his reeds so carefully, even used a magnifying glass. Emile used

2+, a "2" on the cane reed, but with a plastic, he uses a"2 1/2."
il
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lh /Those.yeara when Peterson was [J”mw ?J.wit?;these boys, they were just

C

babies. He was on Claiborne and St. Peter. He was the first person
Emile started getting his reeds from. He was a nice fellow and liked
to talk. Emile was always particular about his reeds and mouthpiecae.

i _?/.}_..-*" f(/m patigd. gl /ﬂf
Emile preferred a heavy mouthpiece with a wide opening{ He tried

\l\ TN Y e

filing them down a couple of times, but they would start to squeak.

Emile has got to put a lot of pressure on his horn. He says a
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clarinetist is not supposed to useithe ﬁressure he does. Many clarinet
players that come out and pick it all night long, they'd drop it and

run right now [ _ ?], but Emile can't do that. Emile got that

»
f

. ; | . | .
from ILorenzoI Tio [Jr.?] who would trim off the small edging on his

I. ) ks
1 3 TS
rgedK Slgney Vign95v+ep?] used' a heavy reed too. [Sidney] Bechet

. . - I"——?
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used ap-enormous reed, about a "2" and that's what started Emile using

- . -

it. In those days they didn't have plastic; the cane reeds would run
1 | .
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up to #bbut-a "3 1/2"., Now Russell says they have some that are "4"
and "5". George Baguet used a "2" also. Men like Baquet and ["Big

Bye"] Louis [Delisle] had a pretty tone to their horns, Bechet too.

”_f‘ : 'fl\

Collins says Emile sounded a little like Louis on a record Emike made.

ov’

3 ir . 5
Barnes says that old time stuff "don't get out oﬁAhere" §#. Emile

ey e (m\ o ) ‘::‘) o &
says if you,had a trumpeE/or‘a string [baés?]. lArnold] Metoyer
¢ il P
fioy
and Charlieé Love, who's been sick and is weak now,ﬂcould play that thing.
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Charlie could blow it just that easy. Metoyer could finger a trumyet
. ' - ‘th”;fc';‘? b
e ¥ ..,‘f

as fast as you finger a clarinet or anything else A He was triple

tongueﬁﬂ‘ Charlie played so sweet. [Big'Eye] Louis, George Baquet
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"and those men could play the horn, and you could hear Baquet two ; }

s
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blocks away when he was playing a funeral. Emilé says Baquet played

! A

a B flat clarinet in parades.j He doesn't remember if Baquet played

an E flat or not, but he doesn't rémembér,that many of those boys

K

played an E flat. Willie Parker gave Emile an E flat clarinet, but

i E
i 2
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it [his‘finge;sl gs?\so Worowded."” You:haVe to get used to it,or-you
jam: Mgst everything in a funeral [maréﬁ] %s‘up [i.e. hiéh]: they
never come down.qﬁgmile ﬁbuld support tﬁe other players: When Emile
was pléying, if anything happepéd‘that %ne of the musicians wéntgd
to také down his iﬁstrument or dry his iips or something, Emile would |
£ill iﬁ the gap, but he can't do it anymore.

The musicians used to call him "Bifd." He'd be all over the \

clarinet. A lot of men would take their time and play it slow, but

Emile was up and down and in and out. It was a pleasure for him. He

. +* 1 -t ’
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uged to use a C clarinet after he used the B flat clarinet., A C clarinet

was like a violin, it would go most anywhere. It was a lead instrument,
not iike the clarinet Emile plays now. fOn his clarinet, you can ‘seme

b

(Y
.
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come in on a ¢larinet, trumpet, trombone, bass, or something like that,
then you can take a number and variate, go in and out of the melody.
The C clarinet has a closer fingering than the B fiat. Emile always

used the Albert system. With the Boehm éystem, he says jou can go_up'

i
i

"y [€he S&ale] like you want, just with your hands. It's much easier, '

.everyﬁﬂ%ng is Phere. But with the Albert system, you have to make it
a cerfain way; one up and three down or sometﬁing like that. It
seems ﬁgrdef. Now it's hard for him to make. That's his weakness
now té?élay way up above the staff. Whéé tﬂey used to take lessons,
they tﬁbught that to make high C was dlsagreeable to the ear, but now
they m;;é anything. He could make high ¢ vagious ways,.according to

what wag most convenient. He used to make it by pressing three fingers

down and gripping the mouthpiece. Collins says he noticed Emile sort
. " I %
S

1
Vegt thin
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of slides into the notgﬂ Emile says that is a habit h2 had, to keep
& r % . ,'.:' |
PR E T

the melody, keep the feeling and make Ht_moré expressive. To hit right

\ ; £
% "

on the note sounded brutish to him.

Another thing he does when he is playing is never start off right
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off with the trumﬁet because gome are slow and some start fast. He
uSgally gives the trumpet about a bar lead and then comes in under
him.. If everyone is already playing,lhe can go where he wants. A
man who is in the habit of using music but doesn't have the music in

front 6£ him might leave the number [melody] and play something elbe.

{
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' That happened to Emilehreceﬁtly: A fellow he was playing with left
the lead; went around him and went too far out, Emile had to come in

and then he came back in with him, bﬁt the audience didn't realize

Iy =2
Emile says a person has to love music to play music. When you

love music, nobody can bluff you, "you're going to be good." All the

1
)

timg,he was playing, he's never gonélanyplace and was turned down.

. _{L:? : w LI

el ‘/ .
He used to play at Ed Dimaggio's Alley near St. Ehrnard Circle. There

was a market in front where the circle is now and behind in the alley
toward St. Bernard Street was the barroom. ' The alley was behind

Claiborne on the St. Claude side of claiborne and you came in through
) /-
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St.-Beraard:A Musicians from uptown and downtown would come there to
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roll poker dice for drinks. .PetehBocagef, Red Allen, Robert‘Taylor,

Willie Santiago, who played guitar, and Emile's uncle Billy [Marrero]

on b;sg all used to go there and play, éémetimes until 5:30 in the

_.\ morninéi There were a lot of women arouAd'thefe too. They-called it
the Aliey and it was owned bf Ed Dimag?ié.

Billy Marrero's wife was Emile's_mofher's sister. Simon, Johp,
Lawrenée,'and Eddie Marrero were all ﬁis cousins. cié_g;azier was
related to Emile on his uncle'é side, but Lawrence Marrero was related «
on the aunt's side. They had good times in those days. 1In the daytimé,
about three or four P.M:, they would play a game ca}led "Cross” witﬁ
a driﬁk. The loser had to buy the atinké.“This was more than fofty
years ago.

if{ﬁi/ Emile played with many musicians but he's forg@tten some of their

names. Today, few of the musicians who play together know each other's

1
1

right names. A lot of them know Emile Barnes ornly by "Mealy." Russell
says Kid Thomas [Valentine] had a band playing last Sunday, there were

! seven bands for the Mason's barade in Shakespeare Park, and he didn't
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even know the names of many of the men in his own band. Many people

. ( b )
~ ! }; ji slgeya p e 9 |_'
used to sPell Billy Marrero's name wrong, Emile says to get it right,
A :

you'd have to see Billy. Some called him Billy Mofan.

Collins asks Emile if he played much'at'Big 25; He says he and

".‘/', . .%. ‘:'\!“ & .
Sldney fechet played there when they were very young, just coming up,

but .they-weren't paia. Big 25 was a barroom with-a small apacé on the
side for dancing and tables all around. The Big 25 had a regular band
- /»:‘z//f

but Emiie was never hired there. He and his friendg, [Alphonsé]f

e

!,:._ !:!-;r-r- ',«( _] ,f'.’-.f.,q.,. - ?J' . _l 1 & ‘2 .;.;’r)‘_,_ "’.‘_r
Sidney [Bechet] lived onffnf(/

Picou. ‘and Charlie Mccurdy, would sit inx

1
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St. _Bernard Street jabout eight ot ten blocks from Emile Emile nevey
had a'clarinet'case,?hef&arried it in a paper and somet imes when he

and Sidney would sneak into the district, he would hide his clarinet

f“)‘ r /; e /,e,”,,//a . .g. A/f_f
in his pants, down the side. Those days were altogether different

= | s A

than noyv. 'i'..-";.:’.l.'i“'s' ‘jl-;"t";

One day Emile took a trip.to -the.graveyard and£¥ooked‘at_manynof
) . ) A ;f.
the qh&fgraves. He started wondering and came back to the plaée where
) 5 5 (l‘ﬂr’-png > i A,
Big 25 had been and saw [ . ) and different barrooms and parking

i ’ o

L.
A
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lots where 25 years ago they had a [flat shade ?] there and a parking

lot behind and a place where you'd go in énd-get a drink or something,

7 all'the way across there. Emile just scratched his head and said who

would have thought things would be like that. Russell says up until

i ’-r '. ’ ‘ _\
2 i Jn O- 7’ / ya 149 f,‘{}s C‘j}
.a few months ago they still had Jelly - [ —=~—2] Lala, [ . -2} 2%

in the sidewalk there. Emile didn't notice that. He says it's a
strange thing for a person that knew that to'go there and see it now.

Russgell says he didn't know much of it in the old days, he remembers
N .{"l' .
the-Big 25, 'fuxedd and the Entertainers, and Pete Lala's was there

1

until after the war, but it's a parking lot now. Emile says Rampart

is entirely different too. Story is about all that's left An old

Lﬂw' 3 HCl‘ ﬂ];r? e,

Chinese [ 7] place was there on Basin Street where he used to go in'

Ty g 'J:" C.7L - ’/.:( '." _,,_ f'.'?’ r.o /' ‘ / Y 2“( /Q .

and it's gone now.

END OF REEL I
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Emile says all the area [around Basin Street and Rampart Street]
is strictly business now, sedate and up to date. Russell asks if the

place on Perdido Street where the new Citf Hall is now used to be

7

i frﬂKenny'sf?T Hall. Emile says yes, it's different to him now. The

way. it is now, it's a beautiful building; they're remodeling, but the

remodeling is being done Bo far apart that there is a big difference

in it. .-Emile thinks they should do it like they did the Vieux Carré:

they shdéuld be restored. Anywhere you go, you'll see beautiful places,

“iike in;France and Germany, where the places are old but they look

up to date. What makes the people come around to gee things here when

‘ _“716 ’
they goé better things up there [in France and Germanya@. Artesan Hall

has Dbeen torn down, too, sometime within the:last six months and is
a parking‘lot how. Emile says people will be living in park}ng lots

pretty soon at the rake the‘population_is growing if people keep tearing

]
I

down houses. Everything they do is for your benefit, but it would be
- 4 ‘ .

¥

'nice,ifithe older people were able to let their children see things

~

| (}wr‘ﬁz .

like that;-it might put somehsense in their heads. But with alilthe



* EMILE BARNES : | 2

Reel II--Summary :
August 22, 1960 . i

the remodeling, the first thing the kids'are going to say is "oh. that's

old time." What you know they never will know. Emile says he thinks

- 3

% ; i

this [gfojéct]sof re&ﬁiiinélghe old numhéré‘{the J;;txéféhivel is one
of the greatest things to be done because'that will stay and it's coming
'backn ;£'s gotﬁtp come back because the music the youngsters play now,
yQu canft tell‘what they're‘playing. No%, you go to a dance, and they
doq't play any waltz; just the same tune. You follow it with a type-
writer and you'll end up where you startgd. That;s one thing that

h \f!ﬂ vin j](f(‘,ﬁ}\ v A

stopped Emile from playing;after fighting around here, he played with

It A J '~
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Andrew[Morgarn?] down at the lake. Hﬁ told Emile he'd have to get

\

21 Emile said he'd

n w] ’ fox) /J’{ !

work and asked who was working for-him. He said Charlie [.-. .-.-2}“and

somebddy to work £ [P tw D

Eddie Dawson. When he told him that, he was satisfied.

el 7

“/ ° A friend of Emile's told him his brother in Baton Rouge wanted

a good Dixieland band and was willing to pay for it. Emile said with

s 1 JufFem

piano'it ought to run into a six piece band. After hehmade aﬂ agree-

ment witﬁ the man, everything was' all right. He had Clifford [ ?j
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on banjo, somebody on piano, Emile, himself, [Walter] "Blue" [Robertson]ﬂ”;

l-"l;

and a saxophone. They were "right there with that old foolish mhsic."

’ [( g l'\‘T 1 e \1

Emile told Andrew it was wrong to play that, the people already had it,
A

.and 'Emile didn't want to be bothered with it. He wanted Emile to change

3
, 4. ,;, e )

his style of music. Emile said all right, put it back the way. they

v , 12 \\&[\f
stafﬁéd. - The younger people were the-bnes spending the money}\the

; Y, o ﬁ s X "
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older people weren't even there. The drum was going bing, bing, juétlé ““l‘

A N
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pulling you Emile was nervous and said he just couldn t change his

\f vy e ! ;lral— i‘:} d:\ PRVRS f\a"r (!/ﬁ rr”\trt
music. [Andrew?l paid him off, and they parted friends, but he quit
t\’_,, 5

playing then altogether. He laid up thereabout five or six months and

tel
P i ‘
, l

couldn't get any work. A ‘cousin . called him. and tried to get him back.

;‘(u LvJ f\_ﬂu()v"‘” [.’/
but he told him he wasn't playiqg. Hﬁkwanted him to get him a band,

; ¢ -5' “,“{Ltm fﬂﬂﬂjktﬁ'

and Emile sent him some men He hasn' t had a [Dixisiand?} band there

! T 7 l'_." i'"""':'f“ﬂ 1y I'}" i i ) ) ﬁ

- ﬂungiiuagm] / o
yet, they change. Play the same thing over and over, "rock and

iy
o

. roll" music. That's what the youngstefs want. That's why so many
i ’ ¥ : ;
B |. i f b . .

d - | ‘
placeg use jukeboxes, they save money that way.

\é Emile never-had'ahy trouble playing in' a three or four plece band
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in a [honkey} tonk.\ Tonk music was moré blues than cabaretimusic,

I . o .l- \; ( [ﬁ'J,\- /:
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cabarét music was more "love," P GEEY Juui st 3 ?1 f
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[y aped

-

‘ :w;;# Russell mentions the tonks uptown like Spano' s!énd the Red Onion.
ﬁ‘ Ty r:’é’“ 1-’ ‘. r) [‘t L]

The Red Onion was on Rampart and is a pawn shop ﬁow. .Spanqﬁs was on
Rt \ ‘
Poydras Street and Liberty Street. Joh@ny Dodds and Bunk [Johnson] worked )

A

there. Emile worked all around. there too. The blgger bands used to -
g ()}\ ]1 i 5 .L\,\ ; JT Tﬂj‘ [RUNE (r.m\j
play one block after Canal on IDryades?ﬁtreet ?]’ at the Pythian Témple
£ (’ ' l
. \\ ; i [‘,'l_-‘r_ ‘.’.}’ I’I)-‘f”

foo
Roef\Garden anl - somewhere near the Pelican. Henry Martin, Johnny !

St. Cyr and others worked around there.. Em;:le played there a few
¢ ) ' |

-

times, but he was mostly a cabaret man, playing in the district or in

We— e’

the tonks, low class. ' The uptown and downtown men all worked the same,
way.. Emile knew Sam Dutrey [Sr.], a clarinet player uptown. He wﬁs
pretty.good. Willie "Kaiser" Joseph, the brother of the bass player

John Joseph, was a friend of Emile s too:ﬂHHe used to visit his home .
e Lode Tinpdee Lobin S+ Fulipss hye e

13 ‘\.‘

in st Charles [pariah] with Amos Riley, whom Russell has met, and Edward

Clem, who had a patch over one eye and played a cornet on the order of

g <
a5 Wit

Charlés [Loveél but a little rougher. Amos Riley}too. Clem wasn't
. ‘ 4 s ' ¢
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exactly a reader or a head man, he just spelled.

A few years ago, Emile went up to a picnic at White Castle, [La.f

with Kid Thomas' [Valentine]'s band. The Black Eagle band, a local
band that played around White Castle and Morgan City, was coming too.

They used to have the habit of breaking in on another band and tearing

fagh, <+ 7

it to pieces. The Black Eagle came but;they didn' ;kaetﬂan instrument
on the music stand. Emile wouldn't let them do anything with his
horn. They told a fellow about it, and thig fellow off;Eled Emile

$40 a wéek, toom and lodging to stay there and play, but he didn't want'

-y
Ik

to stéy.ﬁ Kid Thomas didn't have a saxophone at that time. Saxophones

wereﬁ't very popular 'then. Paul [Barnes] used to play sax and was

,.‘-' t 4 ﬂ ﬂ; : ) '
good, bEtE?r an on clarinet, but after starting on sax you can't get

back to clarinet, the fingering and the tone is too different. Emile

likes a sax when the man can play sax and clarinet. If he were playing
| : ! '_ ¥
with a large band now, he should be playing a B [flat] tenor sax. He
' /7[ WDb/ DV, e 6,,,,,\”
had a sax once, but didn't 1like the “boo‘" ‘of 1it. | It's more like the!Ai,qL

&

guitar, whch he doesn't like either. 1In a small band, he likes a small

i
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pliano because there's too much tone on a big piano. It holds too long.

A grand piano is all right for a concert or a big orchestra. : ;7

! 1- "

1 I : i i to. g " 1 ~t 5 \ f!}
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Emile would like to have a good band with gomeone like DeDe [Pierce]

i !

on_trﬁmpet, [Louis] Nelson, Emile, a drummer like cie [Frazier] or

- Dave Bailey.| Emile played with Bailey at the [Beatus~«?i Hall at the'—)

n

Fae e B Bl

, | [ Bprsionn 2egos
cornér of Music and Claiborne. There s still a big hall there. . He

A

also played at Luthjen's and Woodmen of the World at Urquhart and
ill.$ / . -
Almonaster Avenue, but they don't allow colored bands there anymore.
tz&fﬂf‘g )
‘ Emile used to play there regularly and Paul [ . -?2) went there with
8T g o ol ?,/, s o
[Papal Celestin Joe [Beatus—-?] uSee only white bands now too. 'He
) ‘ % !

used to élay on Elysian Fields on Dauphine Street withﬁ\Johnny Fay?i)'

YR |

on the downtown, river dide right across from the newly remodeled

Teamster's Building. They used to call Johnny Fay the "Gold Key"

Figs
.

because if any of his friends went to jail, he could get them out.. ‘ v,
Aboﬁt'chartres on Elysiah.FieldB, there's another hall, but Emile nevér

played there. Russéll heard Louis Dumaine there ;n about .1945. Emile

worked in a lot of cabarets on Decatur Qgreet.
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_, Emile doesn't know where the Tio:family came from. He doesn't

v o | T
" j‘j Fat s ]/,.'. o

i

remember Lorenzo TioISr._ They played'at the big, high classg dances like

Mardi Gras as John Robichaux did. Emile liked Lorenzo Tio [Jr:]'s

'
E‘ Az ta =' -‘_r-. S

clarinet for a band, but for a funeral band, he liked [George] Baquet.

Tio was a good nixer, always laughing and always playing. ‘Baquet

didn't play solos in the funerals they don't have solos in a brass

band but you could hear his beautiful tone many blocks away. Russell

lh»ICI i? lﬂ”;.

didn t ever hear Tio in person, }ust*semenarrangements on récords.-
/
| b

4

Tio played blues too, and many times they had introductions of a few

bars to the blues. There was a hall on Touro and Rampart too, yhére-

Corelin) o

a school is now. Tio was with many bands, the olympia LB.—B—], Manuel _
& ’ 1 .

1y ,_,.}‘ 11/5() ‘{’u / ? ’ . ¥ [Z'f(\-‘rq ‘49""

./

[Pefez], [Imperial?] [B—*B*], Superior [35—347 Golden Rule LBgﬂB

e g re  HTaET
foia 5 .

King Oliver, and Freddy Keppard\ If somebody wouldn't get along \

A

‘or they didn't like:his style, they would fire him. Tio was one of
those who went around.

. END OF REEL II-

\
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Emile w;rked for a living since he was thirteen when his father
left home. He raised his brothers and sisters and paid for his
broeher Paul's educationT Paul has mere educat;op than you might
thing} but he's too much like'his fatﬁer: ‘"if he wants it like
' that; he just wants it like that." Mr. Russell says Paul is a
little timid but eve;yone says he's a gentlemae.

Russell asks if [Lorenzo] Tio [Jr.] changed bands se often
because he was hard to get along with. Epile eays the bands were
- like that; if they didn't like someone, they'd slyly put a man out,
buelthey wouldn't tell him beforehand. When hé'd eome to the next
job, there would be someone ip his place, and they'd say they Ehought
Asomeone had told him; that wes their alibi.. Things used to be pretty
tough in those days.

[Alphonse] Picou wasn't like tﬁat: he'd play ﬁusic very se;dom;
He was a tinsmith and very independent If he would come out, -

/l{*}w /r ") ,.‘ Crrie. 2t {/ 5‘5:53«—/: // [J‘W-ra//i?.

it‘was all right- and if he didh't, it was all right. /\He was such

a nice man; he just liked that big time [?]. However, there were
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Iu“t ' . ’ :
some-[different] things about Picou, too. He was wery jealous

of his wife, he'd pretend he was going to play music and then hide

“ilu;' T (";,-..3(-

around the house to see what went on., As a tinsmith, he always had

‘plenty_of money. In those days, when a man made $3 or $4 a day,

f)/l )

" he was making good money. Russel&'asks if he was good in those -

' }/,. Ly I/‘
Lac 1~(.1 B

days. Emile says he\s a good manﬂ pretty good musician«_ Now, he

k [ .5
' ! f/( Vit jhes .Iff.ﬂﬁ RYn9 T
% A
e e Old but he still-play { Russell aays he -really must

g /)F"‘ ~

fr By

1ove'music._ Iz

\_J'\J

S ] miii ays he useq_tg,do that.
; il 6r A a Ayl

a; bl o v wf “ & rob

o [0 Sl Lhewd] 0

'l

Hera“]\sei-l lﬁa“or"’ié mattresses/\and stop in-é-ﬂ alleonr semeplace

: .f,{c i
and spend that, go get some more [money]/éga_;;;;;\&hatf/ Where'd,

il 4{(1” ff;/"”,(vl,'

'it—all ge? Everywhere Emile went it was the same thing {1

T » ~ ; ""1 ‘- » { > S ,.A" !
J¢L~4‘:v<;'5# Lot i} A ot a7 e P 'iﬁ'”(' “”d{-
crying baby. k:wﬂ?] Everybody said, “My boy, Mealy Barnes,"

- "Emile used to make mattresses on Marigny.and Urquhart.' He had

4 ! ’
- ?r‘b uﬁ(f zu o et "J" : .l’ c ’ )
the whole house covereqﬂ He worked the whole convent . . Russell

Fi ras i ’ e

i

sald Madrice Durand worked at a mattress factory in that section,

,‘\ 0 dﬁ , . i

but - !mile says that was on Chartres and Clouet, claese to the river,

a different place from Emile's. For stuffing, they used excélsior, .
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which they used on ships, and what they called a'cotton top. The

5" "“‘;‘ ”
public used what they called moss. - When they renovated a moss

mattress, they could use the same ticking or 4pply new ticking to

-Iit. If they wanted it heavier, they'd add moss to it. They used

0 [ . ’

the old box spring mattresses then.-lXThe French people called it
cj )

yan | . ‘
L fl.
;7"0} ) ”ﬂhﬁf ?T) It would take two good men to handle it. Some were made

with pine or cypress. Now, they're much easier to handle. hut.the
mattresses in those days [would last] 10 or 15 years if you preserved

the ticking and kept it from getting dirty. Emile says he thinks (
B ‘ 1 .\i .;;'f;k tn n‘»“).:,'(\p‘ .

a hair mattress is made from hdair that comes from the sea. Mammal*s—
kS : ! A !

hair is too short. To clean hair mattresses, they'd wash it in

about four tubs and spread’'it ~out for the sun to dry. That would

/

étay in there four or five years béfore'it would pack down. They
used to use them on t?\m ea;3 but when the wind mattress came along,
. 2 \- f L .

‘they stopped using them.
Russell brought some clarinets with him and shows them to Emile.

He shows him a part of one made of light colored woop. 'Emile says . -
' A

i
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it is a Chinese instrument, but Russell thinks they're smaller

kil

and use a double reed, they're called a musette. This particular

A

one has real ivory and brass keys,; it would be 100 years old. Paul

‘Barbarin told Russell a story once about Sidney Bechét, who was going
‘fo play a fﬁneral uptown énd didn't h%ve a claripet (it was usually
in the pawn shep or sometﬁing), 80 he got one-of these dld yellow
ones,and_élayed~it. Raymond Burkée had onevlike,that tod, with only

three or four keys. Russell also:has part of a flute of the same
kind of wood but cleaner. Emile says, "You can say what you wanec‘

‘ =
] <

. old time things.%re not\fancy, but it's there," it%ib&ks. ‘He never

played on anything like that or saw [George] -Baquet or the Tios play

\

anything like it. That was before their time. Russell also has:
', an ordinary piccolo. Emile used' to play pilccoleo and Bab Frank used

to have them, too. Emile also played a flute. Bab Frank used to

Muger

ﬂ:carry them in his pocket. This particular one is the old Mayer]g/ {}¢.

"5ystem, the same as the Albert syastem, although now they have the

(]

| Boehm system on the flute too. Emile doesn't remember how many

i
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keys Bab Frank's had, but he played in a band with it, and the band

% 3 -, ' x
,H'N,_l: .j'_'l'j‘.'_ f/’f.,éf": r'.5 +n = o T

played in different keys.\ Russell says his 1is about 40 or 50 years

r

old. The joints slip apart, similar to modern flutes. A B[flat]

: ) : '
clarinet used to pﬂall apart like that. You can pull on the joints affr
@, ! f (7 8 fou Jow

L ,ﬁow with a piano teo. Ralph Collins brought a 13 key [clarinet?].

i

ar;fd"kﬂ.Iw
the name on it is 'Henry Gunckel, and it was made in Paris. Emile

A

thinks a wood clarinet has a better tone than one of hard rubber.

N “-':"_ 3 -)OH,MJI\ &'h)'{'P &(_ ,{/{w? )-fﬂt‘ /j_/r}(\q‘/ 1 1
Emile 8 was about the same as the one Collins brought. Some of the
¢ A >

-;ones today have two or even three_padé.- Collins brought a "3
reed, it's ordinary wood but has a plastic coat over it to stop it

from soaking; it lasts longer. .(Emile plays the clarinet:)

i

Emile likeya big mouthpiece. He likes the tone on this clarinet.

J, ¢ st r-L:) ‘——/
(/’ " He fingers it ‘the same as he does his own.\_fe uses the trill key

abk.

'nS >
on the side sométimes; it's supposed to be faster. He plays tie

o - 3 cn Ilztﬂfm/é..l_lo [g"d
D te] sharp Rey with hj.a first and third fingers : Many now don't |

, , /7
5“*’0 ' ’ . 5 *//;ﬂ 5 G
use that, but Emile plays the old way. RusseLl says_Emile s fingers

2 c/a/w {”;a Ka/_f__/’

go‘pretty fast. 4 ' ?]; Emile shows his extra
i o 5 o 4' }\ .
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’

v : j
clarinet, a [Zylrin?], with 15 keys. Collins says he's fix it up

’ ﬁw r{lf'. fll( ]5) gB :
for him. It has an:ex%fa key at the back’Lz { He says he's real
: ll . l
- [old time;['he likes the old instruments, they had better tone.

Todls

‘Emile mays ®very horn he had had to have rubber on it. He gave one -

17 ? *
B }.hﬁ_l 2 P
to Collins, he blew it at Clayton’s, Emile figures he has had. '

'[thi] |

more than 10 horns, A, B [flat]l, C and E, about three A's and six

o‘wa\-';,.( 7‘(“ ST v V:'C,(.’H[en.\-}éaj/j
or seven B [flats]. He used the A's for old tunes, like from the . .
; ‘ = A L

thd Back Book of Rags,"which he used to know well.

Emile played with the best and the worst, but he didn't care
. ) /

who it was as fong as he was working. That's not like some like

Paul Barbarin, who picked the men he worked with. 1When Paul atarted,' i

. he was with Emile, but after he went away and came back, he wasn't
much of a mixer anymore; he kept to himself. .That's why men don't

know much about him or tdlk about him.

END OF REEL III ..



