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"' -0 IJ . ' •\ 1 ( ----.... • 
•v ' . · · :·· ' 1 _ Mrs~ Barnes (at 

William Russell 
the first) 

Ralph Collins 

~t· 
Emile Barnes, nicknamed , "Mec;~\Y " , used to practice every morning 

i'- f. 

when he first got up before doing anything else . That got the music 

in his head, and it stayed with him in his mind all day. He'd usually 
' 

practice about an hour. If he were going ~o play ' that night, then 

. ~ . . 

anythin~ would be simple to him as l~_ng .as he 

j I ··t' 
mind: it was Something like you,\~~~~;~,j~~~9 

didn ' t understand it at the time, but 'he sees it now. 

some people think it is a good idea to look over their music right 

befo~e th~y go to bed artd dream about it all night , but Emile never 

tried that. In the evening, he . liked to sit around in the quiet 

and maybe try something he had run through a day .or two before and 
/ '"··y · 

He -used ·to play \ plenty see .. what different ways he could do it. 
( " . 

, , . \' .. ','. · .) ) 
•\\, 'J . 1 ~ 

up . the ' staf~?-·-,acale?L 
I. 
r .• ,,,, •. ' 

go up like he u~ 
I ., 

I ' 

to. 

but , ... 

He 

now since his mouth 

can go up maybe once 

is tender, he can't 

~-
., 

or twic."but can ' t 

keep · it up . Mr . Col·lins says it's hard because you have to bite on r ·-· . 
. that tJ1ing . 

rhe plastic reed Emile useS now is probably a year old. He 
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first changed to a plastic reed about eight or nine years ago or 

maybe longer. He loved those cane reeds though. He used to get them 

from a Frenchwoman on Decatur Street, who would put them aside and 

. ' 
save them for J:tim. They were good .reeds, han~m811~f _an~.- imported from 

france. Some fellows had to make their own reeds. The ones he used 

had a beautiful tone. It took Emile a while to get used to the plasti~ 

reed, but after he did, they were all right. He worked from a "1" 

up to a"2 1/2~ [Harold] Peterson told Russell how Emile used. to select 

h 'is reeds so carefully, even used a magnifying glass. Emile used 

•J· ~· a "2" on the cane reed, but with a plastic, he use.s a"2 1/2." 
) 0 

~ose . years when Peterson was [ 
" · ·~· ( 

?~ .with - these boys r they were just 
l ..... 

babies. He was on Claiborne and St . Peter. He was the first person 

Emile started getting his reeds from. He ·was a nice fellow and liked 

to talk. Emile was always particular about his reeds and mo~~hpieces. 
. I ·' ? J. ,:, · rd~ il ,.. I .· ./ ~ 

· ... , 11 :· ll ,, .r , .... : · ~ ' . l·..t i (' ,) ' ;,, .l · ~<· 1 ~( ' ,:Jl.f ', ,__ . . 

Emile preferred a heavy mouthpiece ,, with a wide opening,{ He tried 

filing them down a couple of times, but they would start to squea~. 

Emile has got to put a lot of pressure on his horn. He says a 
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clarinetist is not supposed to useJthe pressure he does. Many clarinet 

players that come out and pick it all night long, they'd drop it and 

run right now ?], but Emile can't do that. Emile got .that 

'( .· . 
from [Lorenzol Tio [!)"r.?] who would trim off the small edging on his 

I .J'~· : ·· . 
! ~, :,,. '· 

Signey Vigne.8=>-l:~-~?·] used · a heavy reed too. [Sidney] Bechet 
..... -: 

. . i 
(.\_ • • • i ) • • t . ' 

used aR-··enormous .. ·reed, about a "2" and that's what started Emile using 

it. In those days they didn't have pla~tic: the cane reeds would run 
~- . 
. \ 

up to ~bout - a "3 1/2". Now Russell says they have some that are "4" 

and "5".. George Baquet used a "2" also. Men like Baquet and ["Big 

llye"] Louis [Delisle] had a pretty tone · to their harris, Bechet too~ 

! ' I I f ( 

collins says Emile sourtded a little like Louis on a record E.mil~ made. 

YfJtl 
(I 

Barnes says that old time stuff "don't get out o_f;the•e" _[·?1. Emile 

. e.- . 
~ '") 

r• J\ ,(. ;•I "i . · f., , 

trumpet .. or· a string [ba~s.?], [Arnold] .Metoyer 
(f .. ,\ .says if you~a~\ a 

( .. 

and Charl-:1.~ Love,· who's been sick and is weak 
/ , ..... ,, .. ·' ·.' 

I I I . 
II ! . 

: ... : . ,. t1 ~ .J • • : • ·I 

charlie could blow it just that eas~,· . Metoyer could ~nge,fc ~-, t1ru~~~\ ,
1 

! ' ,. . . ' . . . . I I . 
. I r 

as fast . as :you finger a clarinet or anything else. A. He was'~~~iple 

tongue,r. Charlie played so sweet. [Big Eye] Louis, George Baquet 

' ' , I 

~ . / . ·--;.. ./ . .. ' .. ' t. ·. 
• •.• / ... /(. ·,. - ~. -- •... , ) ! ~~/ .. ,,( 7,!" ):1 (;;, -.~ ., J 

. ; -
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· and those men could play the horn, and you could .hear Baquet two ., r l , , . ( \ , !,. ,// · I -..: :~ ... . '~:--:-...... :· .- 1: .· . .. ;. i 1 ~--\ ~) ~--· · y' :_ .. !4, -,, _ .. 
•: ! \ { d : J • ~.A: ") \ ' ' '. t '(' I . 1 • , 

blocks away when he was playing a funeral. Em.ile says Baquet played 
i 

. t . I 'i ( · I \· /· ...... , ,.· . . : '~' ... ,: .•' f.-) .. . 
a B flat clarinet in : parades.~ He doesn't remember if Baquet played 

an E flat or not, but he doesn't remember . that many of those boys 

played ·an E flat . Willie Parker gave E~ile an E flat clarinet, but 
) . 

} (J .. 
t·.·r ,_. • . • 

it [his - fingers} _got; so "'crowded.,,./ You have to get used to ·it, or'"Ynu ,, 
jam~ Most everything in a funeral [mareb} is up [i.e . high]: they 

... .., 
never come down .'J'/Emil~ would support the other players. Whe:rt Emile · 

was playing, if anything happened tha~ one of the musicians wanted 

to take down his instrument or dry his lips or something, Emile would 

fill in the gap, but ~e can't do it anymore. 

The musicians used to call him "Bird." He'd be ail over the 

clarinet. A lot of . men would take their time and play .it slow, but 

Emile was up and down and in and out. It was a pleasure for him. He 

jf,(rr ;:<~v ! r,· ) ,J 1-<, !/{£} C (7_,- JJtj~ · 
u~ed to use a c clarinet after he used the B flat clarinet •. A. A c clarinet 

was like a violin, it would go ~ost anywhere. It was a lead instrument, 

not like the clarinet Emile plays now . On ~is clarinet, you can~ 
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come in on a clarinet, trumpet, trombone, bass,· or something like that, 

then you can take a number and variate, go in arid out of the melody. 

; · 

' The c clarinet has a closer fingering than the B flat. ~mile always 

'., 
' used th~ Albert system. · With the Boehm system, he says you can go up 

j 

····'0··· [-the st:ale] · like you want, just with your haQ.ds. It ' s much easier, · 

. ' 
everything is there. But with the Albert system, you have to make it 

a certain wayt one up and three· down or something like that. It 

seems harder. Now it's .' hard for him to make. That's his weakness 

now to~ play way up above the staff. When they used to take lessons, 

they thGught that to make high C was dis~greeable to the ear, but now 

they make anything. He could make high C various ways, according to 

what was most convenient . He used to make it by piess~ng three fingers 

down and gripping the mouthpiece . collins says he noticed Emile sort 

, , r. ·. ( !. !, . 
•. ; ' ... I 

of sl~d~s into the not~4 Emile say~ t~~t /i
1
s 

· ·I . .i : I IJ "-
" . .. ,\ } ., . ' •. t ,. 

the m~lody 1 keep the feeling and make 'it more 
\. ,.., 

on the note 'sounded brutish to him • 
.. 

. · :. 

k ~r ~.r·, 
a habit n~ had, to keep 

/\ 

expressive.'. To hit right 
/ 

Another thing he does when he is ·p~aying is never start off right 

'\ 
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off with the trumpet because some are slow and some start . fast. He 

usually gives the trumpet about a bar· lead and then comes in under 

him. · If everyone is already playing, . he can go where he wants. A 

man .who is in the habit of using music but doesn't have the music in 

frbnt of him might leave the number [melody] and play something else. 
. j- , f 1 I • o; 'o .: . ;- , ; . . ... 

That happe~ed to Emile t<rec.eritl.y·; A fellow he was playing with left 

the lead 1 went around him and went too far out, Emile had to come in 

and then he came back in with him, but t~e audience didn't realize 

it~ 

Emile says a person has to love music to play music. When you 

love . music, nobody can bluff you, "you're going to be good.·" All the 

time. he was playing, he's never gon~ · anyplace and was turned down. 

I • .. l J ·. ( L I;., if ; o I ' ' • I 

' I • I. ' f •. 

. \ 

}!; 
He used to play at Ed Dimaggio's Alley -near St. ~ rnard Circle . There 

was a market in front where the circle is now and behind in the alley 

' toward st. Bernard Street was the barroom. · The alley was behind 
~ 

claiborne on the St. Claude side of Claiborne and you came. in through 
. . .... ~-·- . . , . . ' I. . . / • .: . :· . ~ • . •• I\ I ' ,I t~· .- """, 

(;,., ( .. ,, : . t' ' •'t t · · .~ ,. ,- ., ~ ~~· · ·· , . f , , . . , • t \ . , •• • J • ,,.J,. 1 / '1_::' ') .:_ 
' 

st. · Bersard. \ Musicians from uptown and downtown would come there to 
I 

. ' 
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. \ /"""') 

. Pet:bsocagJ, 

7 

Red. Allen, Robert Taylor, 

Willie Santiago, ~ho played guitar, · and Emile's uncle Billy [Marrero] 

on bass all used to. go there and play, s ·ometimes until 5:30 in the 

morning. There were a lot of women around there too. They called it 

the Alley and it was owned by Ed Dimaggio . 

Billy Marrero's wife was Emile's mother's sister. Simon, John, 

Lawrence, and Eddie Marrero were all his cousins. Ci' frazier was _,... 

related to Emile on his uncle's side, bu·t Lawrence Mar.rero was related ;' 

on the aunt's side. They had good times in those days. In the dayti~e, 

about three or four P.M~, they would play a game called "Cross" with 

a drirtk. The loser had to buy the tltinks. · This ~as more than forty 

years ago. 

,.. .... . '1 'I 
-~ · ~. Emile played with many musicians but he's forgotten some of their 

names. Today, few of the musicians who play together know each other's 

right names. A lot of them know Emile Barnes only by "Mealy." Russell 

says Kid Thomas [Valentine] had a band playing last Sunday, there were 

seven bands for the Mason's parade iri Shakespeare Park, and he didn't 
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even know the names of many of the men ih his own band. Many people 
( 

I 

\ -~ 

-~ r ! J1t (i .; 'I : \ · ' · ' : I ' 
used to spell Billy Marrero's name wrong, Emile says to get it right, 

_;\ ; 

ybu'd have to see Billy . Some called him Billy Motan. 

Coll i ns asks Emil e if he played much at ' Big 25 . · He says he and 

A . 
-~ '. 

sidney ·:~echet 
• • .IJ 

.... .f . . , . 

i . . < t\.-t" t.• ... · 
pia¥ed there when they were very young, just coming up• 

/' 

but .. they -weren ' .t paid . Big 25 was a barroom with -a small apace on the 

side for dancing and tables all around. The Big 25 had a regular band 

j. ~ : tl 
but Emile was never hired there • . He and his f.r~end-~~- ~Alph~~e.e]. -~_;-·;;·. 1_ ,.', ;-'_! 

P icoui .and Charlie Mccurdy , waul~ '~~: ' :r{'[.{s~~~;· [Be~~e~] ·~ ~ ::~· 1 o~ /,';~ '(' 1 , 

''t ~ . -/ !., \ . \ i ' . }.1~t !/' ;_;i;~ ;:.~ }./;;' 
St . Bernard Street 1about -eight or ten blocks from Emile. Emile never · 

had a · clarinet · case, ::hey 1 tarrie~ it in a paper and so~et imes when he 

and Sidney would sneak into the district, he would hide his clarinet 
,.. . j l . . / L/1/ -;,; ·. · / ·1·-:. 

·- ,.- ll .,. ~'i l,_. ~ ·'· ' "- :,,, .,..,., 1{ . .t..·ll f.!1. ~-,.,. • . • !. , ' · ' . .> ' 

in hi!:!. pants, d~wn the side. Those days were altogether different 

A 
than now. 

l 
One day Emile took a trip. to -the .g· raveyard and ,.ooked at many· ... of 

,. - . . l't ~ ---
J , L . ~ . 

the o~~~graves. He started wondering and came back to the place where 

l ~ • I ,. I . 

,.. (I r ... 
'·· .11 

.f ... 
and different barrooms and parking Big 25 had been and saw l 

. I 

---· /' 
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I \ • 
} ,( , , 

lots where 25 years ago they had a [flat shade ?] th~re and a pa~king 

lot behind and a place where .you ' d go in and · get a drink or something, 

. 
all' the way across there. Emile just scratched his head and said who 

would have thought things would be like that. Russell says up until 

:· J.lfl 0. 7-; . . L':~:·, , -j).~5] . ~') 
' • j ) 

.a few months ago they still had Jelly- ·· [ -- - -T) Lala, [ --·.- -· ?·l ) '<1 •,.t ·G· 
I\ 

in the sidewalk there. Emile .~idn't notice that. He says it's a · 

strange thing for a person that knew that to go there and see it ·now. 

Russell says he didn't know much ·of i t in the old days, he remembers 
f 

. fl. . .. 

the -·Big 25, ,Tuxed~ and the Entertainers, and Pete Lala • s was there 

until after the war, but it's a parking lot now. Emile says Rampart 

I 

is entirely different too. Story is about al l"' that's ·1e.ft. An old 
~ . - ~ f / ; ·:/ - - } ' 7'--r. l 

.• L·n r!.; ,'; ·.:: '!' C. .t. f'l. jt)(.· l :r.c . . ····' 
Chinese [ .··•7'] place was there on Basin .. street

11 
where he used to go in' · 

I -,t_. ' ./ ___.·'_ j'. ,; ;: i~ • ( '' ... ' f C.. /· .. :- f ,.: ( ·:· !.<. Cl ,r_ ,. ,... - '/. · ' 
·· / · ·. { .'r .,:_'1.. ·Jt t.C!· __. d....- '·· 
and it ' s gone now. 

END OF REEL I 
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Emile says all the area [around Basin· Street and Rampart Street] 

is strictly business now, sedate and up to· date. Russell asks if the 

-.,: . place on Perdido Street where the new City Hall is now used to be 

' 1 ' 
1 · ;:r{Kenny's ·11 Hall. Emile says . yes, it's different to him now. The 

way . it is now, i t's a beautiful building; they're remodeling, ' but the 

remodeling is being done uo far apart that .there is · a · big difference 

,. 
in it . . ·Emile thinks they should ' do it; like they did the Vieux Carre, 

they should be restored. Anywhere you go, you'll;. see beautiful places, 

··· like in France and Germany, where the places are old but they look 
\ 

up to date. What makes the people come around to see ' things here when 

_(/16 
t~ey got better things up there [in Franc~ and Germany~. Artesan Hall 

' 

has been .torn down, too, sometime within the ·last six months and is 

a parki_n·g lot now. Emile says people will be living in parking lots 
' 

pretty s~on at the ra~e the . population is growing if people keep tearing 

. ; . . 

down houses •. Everything they do is for -your benefit, but it would be 

: nice. if· the older peop~e were able to :J_et their children see things 

11)1:)1"-<. .... . 

· like ·that: · ·it might put ,some~ sense in their heads. But· with all the 

···. :: ·. 

. 
I~ ' 
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the remodeling, the first thing the kids ' are going to say is "oh, that's 

old time." What you kno~ they never wili know. Emile says he thinks 
I 

o"f the .greatest things to be done because that will stay and it's coming 
: 

'back. It's got =.:to come back because the 'music the youngsters play now, 

you can't tell what they're playing. Now, you go to a dance, and they 
I ' 

don't play any waltz, just the same tune. You follow it with a type-

writer - and you'll end up where you started. That's one thing that 

\ . 
... i j / 

. f\/ : .- :,A,,,~ : 1" • . (nU f~''' vJ t _.t/p, 
stopped Emile from playing : after fighting aro~nd here, he played with' - -~ 

J . ·, ' ·I:! .:\ ,.. ' ./ I I • ~( I"-? . ! 
/ ,, ,{.-:· : .. J_:' _ ' ; ::o· •f\ · -.J,~. f f · ,<'r ·l fl. r: 1 ·:-; · f' : 't ciZ .{l,&~ 

Andrew-{Morgart?) down at the lake . H\!~ t6'l.d E~ile he '~have to get . ~\ 
' .·\. 

somebOdy to work i£ 

/ . , • I / 

[ /.,I ~ i} f. ') 'l {•_ .. :.:i .: . :-; f. 
,. , , :• ,. r 

? 1. .Emile said he'd 

work a~d asked who was working .for~him . He said 

. lr;_:~J.'J .... ./ /,_; I r')l !.~ . :· .V 
- I . . -~ ) _ 

Charlie 1.--- --'-· .- .. ~-}. ~ and 

Eddie Dawson. When he told him that, he was satisfied • 

. -.. ··.--.. 

; · / <7 ·: A. friend of Emile's told. him his brother in Baton Rouge wanted 
: . I 

a good .Dixieland band and was willing to pay for it. Emile said with 

.. ~ i· J .rr: ~r""' ?: 
. i )·'. J, l ' ' ' .. .(..'(t~.K "'l.:i, 

piano it ought to run into a six piece band . After he made an agree-

" .. 
ment W.ith the man, everything was' all right. He had C'!iff rd ·[ 0 . 

I 

?] 

. -~ 
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on banjo·, eemebody on piano, Emile, hiritself, [Walter] "Blue" [ Robertson~1rt•t"j'; 

'. 

and a _saxophone. They were "right there with that old fqolish music." 

~ [,. 't- -y ; ' tt I f. ~;\ I , •/ 'f,..'\ 

Emile told Andrew it was wrong to play : that, the people ai-rea:Ciy--had 
1\ 

. 

it, 

. and ·Emile ·didn 1 t want to be bothered with it. He wanted Emile t~ chang~ 

,,- (· ~\?:-\ . -t~ ·h ~- \ ~:I ,; \ .d [1 i, ;. \ 
his style of music . Emile said all right, put it back the-way .. they --

,... --

pulling you. Emile was nervous and said he just couldn't change hie , . . fl' ' ll ' ' /.~ -1 ~~ ;_ ·} 
-f · . . • l . :-r·· · . 

5·.1 ., ~- - ~- ~ I ·I . r -\,IJ ~' ! I (''f. ~ . ! I / v 't : 1.• • . 'i t.·r (, . 
\ r-. ) •. , : 't , -~ . . , 

II 
music. [~diew?') an~ " paid him off, they parted friends, but he quit 

I (\) __ 
/\ 

playirlg then altogether. He laid up the~about five or six months and 

r - .. . 
i 

cma.ldn 1 t get any work. A ~eousin :c.alled: him.: and -tried to get him back, 

. ~~ .. J '( f\(J. .· ... r,{·""-_ii-v R;vi,.-··o,)( _ 
but he told him he wasn 

1 

t playi~g •· Jlef, ~anted h~m t<? get h~~ - a ba~, __.J · , ht·· 
~--. . "l l ,! ) J . J, . \ [n .,f,f.., 1, }0~ ~ r'R I: 

[DixWandi] ...... bandjlthere I) and Emile sent him .some men. He hasn't had a 
.[ ,_....ll, -'1.1 :1/ :' · If j• 

· · -{11\.b-4'-u~s] ~-('J ( -·~ ('. ·', J' ·-I · 

yetA they. ... all.::'?h~e. . Play the same· thing over and over, "rock and 

roll".- muSic. That's what the youngsters want. That's why so many 
. I 

', I ,1, • 

pl~~~s use ~ukepo?tes,, th~y save money that way. 
• ·.' · . I • 

'- ~ Emile never ·h ad ahy trouble playing in' a three or four piece band 

~ . , ~ . 
,. 
' 
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·. t.: ~ •', \ i . :~ : ......... ( 

I ~ • 

ih a [honkey~ tonk . Tonk music was more blues than cabaret .music, 

j.. I I Jx- ,, ·..J . r<, 1 ~-:-.(I ~J: In / . 
• • 1 ' I I ., i'·'' 'J · l ·... . : . . . . ,, ; 

I 
... {' ... ) , . s VU '- '~ () s L _,. t ' . n --r· .,i ~? ~ cabaret music was more "love " . ~ , / _.,; " 1 • t, ' · i 

~ . . r • "" , \ 'r f. :..-- .• '· w~.· , .•• 

I 
o- \ ) I • • ~ ,_/ 

'- ~.! l ~) 

' '? (:'~ )Russell mentions the tonks uptown like Span'~·-'s A~d the Red Onion. 
. I 1 

:.r.·.·.· .. ,ri' .. . i· r ~ ) ci~- . 
The Rt!d Onion was on Rampart and is a pawn shop Jbw • . Spano.• s was on /\ . . 

: I! 
"' ; ~ '. : ~ ; ''. ' ' Johnny Dodds . and Bunk [Johnson] worked Poydras Street and Liberty Street. 

there. Emile worked all around. there too. The bigger bands used to _......., 

..: · • . ;
1
':r···· \):\ .,,''!'/' i ·. ·. · • ~ f l, L>l ~ru.-t' o.\Jw Cr.r· ~\J 

play one block after Canal on {Dryadel!l \Street ?l. !. at· the -- Pyth·tan -- Temple 
,I I\ 

t}J.- ' ·~ 
I . ,. ,. ~.!.- ,. 

{ \ , '; , \ j •J/1·' (r,J 

· ROflf Garden a~ ·-somewhere near the Pelican . 
•\ 

Henry 
' ' . h 

Martin, Johnny 
.. , 

st . cyr and others worked around there. · Emi""'le played there a few 
-..J 

times, but he was mostly a cabaret man, playing in the district or' in 

the tonks, low class. The uptown and downtown men ali 
\}J,t,.... ' .. / . 
wol:k-ed. the same. 

way •. Emile knew Sam ' outrey -[Sr . ], a clarinet player uptown. He was 

pretty .good. Willie "Kaiser" Joseph, the brother of the bass player 

John Joseph, was a friend of Emile's too. He used to visit ' his home . 

/ .J .' ·.' • ( ••• -~; , · /:. ~ _,:_· _., }..: -,G [ lv· 1\ fh·,_;,., j A t/'.•;' · ~d){i)J 
Russell has met, and Edward 

/\ 
in st. Charles [pa·rish] with Amos Riley, whom . ,, 

Clem, who had a patch over one eye and played a cornet on the order of 

;1S V/fj.~ 

charles [Love(-] but a little rougher. · Amos Riley
1

too. Clem wasn't 
(._. /\ 
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exactly a reader or a head man, he just: spelled. 

5 
. I . 

. 
A few years ago, Emile went ~P to a picnic at White castle, [La.] 

with Kid Thomas ' [Valentine} 's band ~ The Slack ·Eagle band, a ·local 

band . that· played around White castle and Morgan City, was coming too. 

They used to have the habit of breaking in on another band and tear,ing 

it to pieces. 

. · ~-,, f~uvk 
TheBlack Eag~e came but they didn't ~/\an instrument 

on the music stand. Emile wouldn't l~t them do anything with hlis 

horn. They told a fellow about it, an~ th~S fellow offe~~d Emile 

$40 a week, room and lodging to stay there and play, but he didn't want ! 

I 'f~-' to stay. ,i Kid Thomas didn't have a sax<?phone at that time. Saxophones 

weren It very popular 'then . . Paul [Barnes] used to play sax and was 

I f.\,:.• r. 6, S /o,j t!:.f . . . 
good, ~·'be.trrAhan on clarinet, but after sta.rting on sax you can't get 

back to clarinet, the . fingering and the tone is too different. Emile 

likes a sax when the man can play sax and clar~net. If he were playing 

with a large band now, he should be playing a B [flat) tenor sax. ae 
j{ WO!I/J . ~l(Jv~ v-.. ~---· · trfl ~ :,r (./' , 

had 'a sax once, but didn't like the "boo••• 'of it. It 1s more like the .l.kc.i~c... 
' ' ;\ 

guitar., whch he doesn't like either. In a small band, he likes a small 

~· . : 
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piano because there's too much tone on a big .Piano. 

6 ,. 

I 

It holds too long. 

A gr·and piano · is all right for a concert or a big orchestra. . . · ~] 

.I -·l : .. ; ' . i ' ( I - ·· l ' ·/ : ( ··· I' / /1 ''7 I ,' 
11 · ',:}! ·. / , . , !l , .. ·.t 1 1 ./ 1,, i :•1. Lvf .'·) ,{::. /f.-t t'fl!<" tn ',i / ~ _ 

~.. . . • • • ! • . , . · ) 

Emile would like to have a good band with Someone like DeDe [Pierce) 

on trumpet, [Louis) Nelson, Emile, a drummer like Cie [Frazier] or 

,( : !' fj' . r- "'1 
1 I '· , .) , ,~- :.1 ' •. L-v5 ( .J .. , ( . 

·- . ' f.';! ' ,·. 
I .. , ~· I. I ' I • 

0 J ' A.)./, i 1 i r• '·'~· ' .< ~J f ) , 

. ' 

the [.Be~8 · .~· ,?1 ~all ' at ~h~ ;. --; 

":" A • ' '1 .. . ',; ,, r -e / : ~ { J 
~ ,,,;-, .,, l f r · .&..,f" ' ( 1'\. ho -', 1 ."' • • . _ .. 

Dave : Bailey·\ Emile played .with Bailey at 

corner of ~usic and Claiborne. There·• s still a big hall there. . He 

also played at Luthjen's and Woodmen of the World ~t Urquhart and 
.. ~ 

I 

Almonaster Avenue, but they don't allow colored bands there anymore. 

; ' 

Emile used to play there regularly 
;~Jc.:·O\f ·:S ) . 

and Paul [ . . · · ··?l went there with 
·. . .. r . . . t l . . ./ I 

1,;;.-:; ·<! ! >! I !'~·. , ,r ·J r t(J./. 
[Papa) Celestin, ·Joe 

f-. . 

;~ .. Jtr f : 
L!3eatus - .. ? ] uses only white bands now too. He 

) / 
used to play on Elysian Fields on Dauphine Street with \Johnny Pay?-)'1 . 

I ~ \ 

on· the downtown, river side right across. from the newly remodeled 

Teamster • s Building. They used to call Johnny Fay the "Gold Key" 
I • • 

because if any of his friends went to jail, he could get them out .. 

About Chartres on Eiysian Fields, there~s anot~er hall, but Emile never 

. . 
pl~yed . there •. Russell heard Louis Dumaine there in about .i945. 

I 
Emile 

. . ~ 

worked in a lot ·of cabarets on Decatur STreet. -·, 

~ . . •' 
~ .. 

f 
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. · :· · .·, : · . t · .. ! • 

·' . 

-~ Emile doesn ' t know where the Tio ' farnily carne from. He· doesn't 
. ', I· -., . 1': 

',1' J_J ,' ,~ : :· ..... J ·.·~· , . . 

remember Lorenzo Tio 1sr ~ . They played at the ~ig, high class ' dances like 

•' ' I .; I {TV\ ·. it i 

Mardi Gras as John Robichaux did. Emile liked Lorenzo Tio . [Jr,.-.] 's 

r~.=._.- ,ot !\ • .t ._ .' _ . u· - : :r~ .. r r· .. ~ 

clarinet for a band, but for a funeral band, . he liked (George] Baquet. 

Tio was a good mixer, always laugh~ng and always playing. · Baquet 
. ,. 

I 

didn't plat solos in the funerals~ they don't have solos in a brass 

band but you could hear his beautiful tone many blocks away. Russeil 
• . . 

..),· t . ,- ,_,[lo u 
-rh ~-; IJ. 1 __ Li -•: I r , f ~, . 

didn't ever hear Tio in person, }~&~&GmeAarrangernent8
1

on· r~cords ~ -
. 

1 
· ,II 1\ 

I 

Tio . play~d blu~s too, and many times they bad introductions of a few 
I 

bars to the blues. -There was a hall on Touro and Rampart too, ~llere 
.· - -- I + ) . r· 

L ore ~.dJr'':_; (1- · · ! \ 
a .School is now. Tio was with many bands, the Olympia (:s:·--B·;], Manuel, __ 

, . 1 S :' I . ,), tl /5 (} -1'!~\-7- ~/t. (f' .· . ·. /~ ,_-; J ~ •. (:, ._,);~~} 
[ ~ete~! , [ :;jrial? l. [ B Z l!: I. .~:pe:~j~ ' t:::1' Golden Ru~e -~L 
King Oliver, and Freddy Keppard \ If, somebody wouldn't. get along 

·or they didn•t like· his style, they would fire him. Tio was one of 

those who went· around. 

END OF. REEL II · .. 
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W~J..J.~am AUDI:>OC:.&..&. 

Ralph collins 

Emile worked for a living since he was thirteen when his father 

left home. He raised his brothers and sisters and paid for his 

brother Paul's education. Paul has mdre education than you might 

t 

think, but he's too much like his father : " if he wants it like 

tha·t, he just wants it like that. " Mr. Russell says Paul is a 

little timid but everyone says he's a gentleman. 

Russell asks if [Lorenzo] Tio [Jr.] changed bands so often 

because he was hard to get along wi th . Emile says the bands were 

like that, if they didn ' t like someone, they'd slyly put a man out, 

but they wouldn't tell him beforehand . When he ' d come to the next 

job, there would be someone in his place, and they'd say they thought 

someone had told him; that was the i r alibi . . Things used to be pretty 

tough in those days. 

[Alphonse] Picou wasn't like thatr he ' d play music very seldom. 

He was a tinsmith and very independent. If he would come out, · · 

'Jl~w_. fi'r.-- ~:J ,.[~ . ('.-',.: ( __ . oc._. ( ~-.t-<·.1 ;// c.> [ ;;t<>J-rAJ f). 
it was all right7 and if he did~ ' t , it was all right. ~e was such 

. . . A 

a nice manr he just liked that big time [?]. However, there were 

. .. ..... ·. 
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Ill r. i \ ' 1 I · 

so~ [different] things about Picou, too. He was very jealbus 

of his wife , he'd pretend he was going to play music and then hide 

J 
l . ' (t .• 
f~ { \·II i .'. · ' -'• I' \ (.. h< . rJ ~;. ' i c ' 

around the house to see what went on.~ As a tinsmith , he always had 

_pienty _of money. In those days, when. a man made $3 or $4 a day, 

. 'l/( ' .· 
{\ . ·-

he was making good money. Ru.sae~J:- asks if he was good in those ] 

l r:;. :•;, r -t ~· ,(,.v-: A 

\o. ... ~ / l ; • •. J ~'\. v 
days. EmiLe says he"a a good man.l pretty good musician . .< Now., he 

;\ / • \ I I! ·. . I I ) ' \ 1 I .-J. ·· ~· i" I r 
,I . / \ . , I I ·, ·' . . .. r. ·I .' . I· . t . ; ;J!·. r.;''": ) I •.• :' " . . ,.· . . 

l •• • ' t •' . ~ ~ : J . . ' f • • 

is '80 years old ·but he still~~l~§·A Russell says he ·really must 
" . . 

J .·' · ' / 1• ( i •r .·. r'\ 
I ! 1

' I . I ,.../__· 

+ove music . [ · . ? 1 } Emil~ .ftays ;e ~se~. t"l, do that. 

f; 
I I !. (. . ~, ,,j E .·: ~ ,:.\ (;(,d I(Lr (lr'' . ~~ .'.• ·d'. r } -<' fr' : {, I,.. . I } ; I . ) ...... 0' ' I • .. ' C/ l 1/. I , •.• , , ... 

. , '1 r'r . '· 'l {• . !.I . f?!',.. ' · · , Q J . . • vv-

He ~ ·a-)\~i l<L.~r--lr5 mattres~es;\ and stop in t :!lle~ J\ or--- semepl_ac$_ 

' ,,; ,:.{-~ 
and ~pend that, go.":get some more [mo~ey] ~ ~ . Whe-re•a , 

/ " . , ) . 
~I-~·.. - ' • . / 

·.· • ... . I' · /,4 .. (.II ·.-;- ,;: j1 .'•.<1.<).. 

· i~&.i ]; - . ga?- Everywhere Emile went it was the same thing. (1 
- • I j I • . ?J / • • . ./ ' ~ • .. ./ / (: ('.' 

, I --~ · · r J• A I . .., I ' • 1'; .. • 0 Y"7' ' 
:.t '.LL-"-4. :,• -~ I· ·; ' ./:. { ·t.\ · 0 · r · ;- ~ . . <{-f, ; ~· c_,1. ., ~ .1 '''( ' ( ,, , . :t' •,. · ·· . · : :• • .: t , ' . 

. ccying .baby . ·r---?j ' Everybody said, . ~My boy, Mealy Barnes, ." . ·. c . . . ·. . :. 

· Emile used to make mattresses ori Marign¥ .. and Urquhart . 
... -.: t.'f t . ./· } ll J;_, 1 <,·.f. ~ ,._ ;'t'"f) f:o(A Ot7 t l ! . I ·' . .. .I o. 

th;e ·:,whoie house covere~ He worked the . whole· convent · !JX.. 

a$ had 

Russell 

. . 
said- Ma• rice Durand worked at a mattress factory in that· section, 

a different place from Emile's. For stuffing, they used excelsior, 

. . ~·· \ . ... . •' I ' .. ··~· . 
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which they used on ships, and what 

_s, •' ,;· 
public used what they called moss. 

..... 

3 

·they called a cotton top. The 

When they renovated a moss 

mattress, they could use the same ticking or ~pply new ticking to 

"it. If they wanted it heavier,· they'd add moss to it. They used 

the old box spring mattresses t~en. 1 The French people called it 

' . j '''\ r/))'C/ It would take two good men to handle it. Some were made 

with pine or cypress. Now, they're much easier to handle . But the 

mattresses in those days [would last} 10 or ' lS years if you preserved 

' ' 

the ticking and ·. kept it from getting dirty. Emile s-~~s. , he thi~ks (' 
; ,;, , ~ •. • -. (l#\ 0-'IV-~,.., . 

a hair mattress is made from hair that comes from the sea. Mammal~ 
\ A 

hair is too short. To clean hair mattresses, they'd .wash it in 

about four tubs and spread · it ' ·out for the sun to dry. That would 

'stay in there four or five years before it would pack down. They 

used to use them on but when the wind ~attress came along, 

·they stopped using· them. 

Russell br~ught some clarinets with him and shows them to Emile . 

}-
ae~ shows him a part of one made of light co~ored· woo~. Emile says 

' A, 

.. ,· ' ·· .. . · .: ,·.~· .. '~~·. . . . 
#' ' ' . f , • • ·.•1 
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it is a Chinese instrument, but Russell thinks they're smaller 

(f f'it'' i'·.'.,.t 

and use a double reed, they're called a musette. This particular 

one has real ivory and brass keys . it ~ould~ be 100 years old. Paul 

Barbarin told Russell a story once about Sidney Bechet, ~ho was going 

' to play a funeral uptown ·and didn't have a clarinet (it was usually 

1n the pawn shop or something), so he got one~of these old yellow 

ones . and-p1ay~G-4t. Raymond Burke had one like. that too, with only 

three or four keys •. Russell also, has part of ? ·flute of . the same 

kin~ of wood but cleaner. 
... 

Emile says, "You can say what you want, · 
A 

I r · ..... , 

I ~ . I . . ' 

I
. old time things .:e~ not .fancy, but it's there," :1:~. 

. h 
·He never 

·played on anything like that or saw [George] ·Baquet or the Tios play 

anything like it. That was before their tim~. Russell also has · 

an ordinary piccolo. Emile us~d ' to play piccolo and Bab Frank used 

to have them, too. Emile also played a flute. Bab Frank used to 

carrY them in his pocket. 
M~J.r .- \ 
Mayer~ {y_} . This particu~ar one is the old 

' ' 

·system, the' same ~s the Albert system, although now they have the 

,. ' 

Boehm system on the flute too. Emile doesn't remember how many 

I I 
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keys Bab Frank's had, but he played in a band with it, and the band 
' .. It -· ~ r n + . o . ). ,., "1 '··'(, :.-:_ ~- ._1' . .. :1. \_.. . 

I ) \\ .. J I ~ . . , J ·- .II 

P,layed in different keys. Russell says his is about 40 or 50 years ,, 

old. The joints slip apart, similar to modern flutes. A B[flat] 

clarinet used to ~~~all apart lilte that. You_' can pull on the jolntsr';f. 
~ ~ 

J .,.: - ' -J;,u }o·w• 
, I I • · ·-' I~ 

,how with a piano~. Ralph Collins brought a 13 key [clarinet?] • , ;'. 
1/ 

Of' I f'•t•" •1 y (.)'1\.N 

the, name ~o~ it ifi 'Henry Gunckel, ·and it- was made in l!aris. Emile 
/1 

thinks a wood clarinet has a bette~ tone than one of hard rubber. 

-... ./ , . _,, 0 rc'N( trh -J '(~f;!<. r !, ~~ -~ yf..eL f...t.y ~ r.~1 1;;, frjr · . 

Emile's was about the same as the ··one Collins brought. Some of the 
/' 

.ones today have two or even three pads . · Collins brought a "3" 

reed, it's ordinary wood but has a plastic coat over it to stop it 

from soaking; it lasts longer. .{Emile plays the clarinet.} 

Emile likes a big mouthpiece. He likes the tone on this clarinet. 

,.v·':J . ........--,.-
does , liis 

I 

He firigers it the same as he own. ~e uses the .trill key 

? l\ S 
on· the side sometime~~ it's 

. ;.-

supposed to oe faster. He plays ~ 

. u . .ft_~_ i hrL~ r~~{~.r:; 
D' ~J sharp Ra,' with his first .and

1 
third finger s ~-. Many now don • t 

. . - I 
, . f'' ~ 

t.:( 1,/,j ( 
use that, but Emile plays the old way. Rus_aeJ:..I. says1!.~rpi~~- ' s f ~ng11rs · 

j J . c.I~Vj~v.-Jt~t ~rr;-~-;, r. J 
?] Emile shows his extra 

.· I )\.. 
go ' pretty fast. 

..··, .. ' .·. 

., 

• I 
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I ,:, 
cla~inet, a [Zylrin?] , with 

1'(,~ r! J: ct(/ .. 

15 

for him. It has arr:.~x~ia key 

.. 
I 

6 

I 

keys .; Collins says he ' s 
I 

fix it up 

j> t~ . rea~ at the back [?. He says he ' s 
' 

.-[old time; [ he likes the old instrurrients ; they _had better tone. 

, . . L't\Rl~ 
·Emile says 1!lvery horn he had had to have rubber on it. He 'gave one 

~13 L KC\ : ) ' . 
to Collins; he blew it ~t Cl.ayton:'ss .-~ E.mile figur~s he has had . 

·c f/~tJ· 
mo~~ than 10 horns, A, B [flat), C and E; about three A's and siE 

oF f,,f,:· ,_.( ~. M.dlc.... Ct! :~J- ~ /:f.{,~th f kf.(/j 
• I . - • . J 

or ·seven B [flats). He .used the A's for old tunes,. like from the .. 
. A . I 

·~~~d Back Book of Rags," which he used to know well. 
... , 

Emile played with the best and .the worst, but he didn·· t care 

who : it was as long as he was working. That's not like. some like 

·.t 
. -. 

P~~l Bar barin, who picked the men he worked with .' ,When Paul started ;_ 

he was .with Emile, but after he went away and came back, he wasn't 

much of a mixer anymar e 7 he kept to himself. . That's whv men don • t 

know much about him or talk about him. 

'· 

END OF REEL Ii:I : . . 
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