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Eoianuel Sayles began playing professionally about April, 1924. [ES's

use of the term "professionally" means making a living playing music, having
/

no other means of support]; when he was attending school, he -would play twot

or -three nights during a weekend. He and many of his cohorts were studying

with Dave Perkins (who lived on Sixth Street, between Dryades and Baronne);

ES was a'boufc fifteen or sixteen years old when he studied with Perklns. His

father, George Sayles, played gui-bar, viola and bass; he played [guitar]

in the Silver Leaf Band (a trio?)' of which Albert Nicholas, who played violin

and saxophone, was leader; there was also a bass player in the group. The

father showed ES, his oldest brother and his brother Joe a few chords on the

guitar; ES shewed the most ability. The first tune he learned to play was

"Go Feather Your Nest" (Bradford Furniture Company still uses rfc as a -bheme

song). ES learned a few chords then. George decided ES should study violin

(a more-worthwhile Instrument), so he persuaded his friend, Perklns, who was

primarily a teacher of brass instruments, to give ES lessons. ES made about

seventy-five cents a week doing odd jobs; his lessons with Perkins cost that

sum. ES studied vi-th Perkins about two years. He did earn some money wi-fch

Perkins, who rented instruments to other oiasicians, especially around Carnival

time^ ES -would clean, polish, replace corks in vater keys, etc. Perkins had

many students, "both white and colored. His color was very light. He played

sousaphone, trombone and sometimes baritone horn in brass bands. (BM says

BaT^y Dodds studied with Perkins .) When ES was about eighteen (and in the

9th Grade at McDonogh 35) s he was rehearsing every Sunday with a "band: George

Morris, trombone; Tfiomas Mack, .trumpet^ [Edmund--Edmond?] Washingtonj clarinet;

ES's cousin [Peter] Raphael, drums. Joe Wynn came to town, looking for a

band; heard aborut the one mentioned^.had job in Pensacola, Florldaj Tsu-b was
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a drummer himself, so Raphael outj with promise from friends to get him on the

job as soon as possible. ES's mother objected to his,, going, but father said
v

OK--April, 19^. Got woman pianist in Pensacola. Worked for Dr. Burgundy [^ "1

C^ . f-'^b'^i .^.-i^'i/t >.n t -I '.^ J (V*^»y e r

^.nd Aaron Long (mea-t marked proprie-bor), who ran a baseball park [Morr4$]

Castle Park in Pensacola; they had a colored ball team which played there and

in the vicinity. (ES began playing and learning banjo while teaching his

oldest 'brother, who worked at Werleints and had the inst.rument -bo play^ the

brother gave up the Instrument shortly.) The band mentioned (Morris, Mack,

et al) -was called the All-Stars, and was the first band ES played with; they

played in Mllneburg, and in Pailet Lane (area around Gentilly Boulevard and

St. Bernard Avenue), and all studied with Perkins. The band played the

standard jazz tunes ("Tiger Rag", "Bucket*s Got a Hole in It", e-bc.), and the

popular tunes of the day, which they learned from stock arrangementsj as they

all could read. ES learned his style on the Tsanjo by listening to the good

banjo players of the time: John Marrero^ and the uncle of [Lester] "Blackie"

Santiago^ [l.e., Wlllie Santiago] .who .worked at the Elite, which was [even
y

then] run by "Beansy" [Fauria]/ The most popular T^and at that time was that

of Kid Rena, who played at the Bulls*s Clubj there were also Tsands [at places

where ES went] at the Sans Souci, and a-b the Bucket of Blood (popular name)

on Ame lia Street. "Son" [Thomas9] played banjo sometimes for Rena, and some-/

times a man from the [Carttabean] Islands, "Jama&ca11 [pronounced "Jew-ma-ker'ljj
played banjo with that band. Besides the banjo players and Rena, trumpet,

others in that band were: Zel) [Lenerles], clannet; Ab'bey "Chinee" Foster,

drums; Simon Marrero, bass. Sometimes Rena's brother, Joe Rene [sic], played

drums. The band with ES, Morris/ Mack, et a.1 went to Pensacola, where the
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public gave them the name, Pensacola Jazzers. Another New Orleans band was

working for a Pensacola undertaker named Prince Morris; in it were: Lee
\ .^

Colllns, trumpet and leader. Earl Humphrey, trombone; Edmond Hallj clarinet^

Al Morgan, T^ass? Joe S'fcroh-ber, drums, Caffrey [Darensbourg], 'banjo. Because

of some financial trouble .with the undertaker, the "band was at lilsertyj so

Wynn, leader of ES's band, got Hall and Morgan from Colllns's t)and, and
F^l. FI^^^Ai^O^oeAtO^^ '5^<^^^

replaced his own female pianist, named Beck, with another Pensacola woman «F^*slO^$<
.<

named Helen Jackson. Edmond Hall had just bought a brass C-melody saxophone;

he couldn*t read, but Edmund Washing-ton could^ and would play the third al-to

part for Hall, .who learned it instantly; Hall also played clarinet on some

numbers, especially one feature. The band [sometimes In conjunction with the

baseball team] played in Pensacola, Mobile, Mon'tgomery [and other places ],

the band made a trip to Jacksonville, Florida, "being 'booked 'by Aaron Long.

Business was not-fia^ood, so Morris, the tromDonlst, suggested they go to
Miami, or even Panama [city or country- of?]; nobody else .wanted to go (.which

ES says was a mistake, 'because there weren't any bands dcwn that way which

were as good for dancing as that New Orleans styled tsand; there was the
//

Tuxedo Brass Band [led by John Pope] [Compare Mobile interviews]; in Mobile,/,f /L^

and a dance land called Eagle Eye band in Jacksonville, [Shlelds-s] Jflance or

brass9] plus other brass bands, and people danced to them, but there were no

i^ other bands like the Pensacola Jazzers around the area) . They returned to Pen-

sacola, then went to MoMle^ there was a union there, which kept them from

working some places, but they were popular a-fc the Battle House Hotel, which had

previously hired the bands of Buddy Petit and Sam Morgan, of Ne-w Orleans.

In 1926, Edmond Hall got a message from Eagle Eye, in Jacksonville, reques-bing
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that Hall, Al Morgan and ES join his band; Morgan had already returned to

New Orleans, and ES didn*t want to go, so Hall got Cootie Williams [of Mobile]
Ik

I.^.

and a banjo player, Frank Jackson, -bo go -with him to Eagle Eye. Coo-bie

Williams had learned the New Orleans style. Williams and Hall stayed with

Eagle E^ye until the tour they were on reached New York^ where the two

remained [and gained their fame]. [Com^ore Edmond Hall, reels ?] When ES

returned to New Orleans (1926), he joined Bebe Ridgley's Toand at; the Pelican

(George Sayles was a good friend of Rldgley; Rldgley had jus-fc split with

Papa Celestln); Rldgley*s brother, Manuel Ridgley, was running the Pelican

[Cafe?] for Fabacher; the place was running dances three nights a week,

When ES joined, the uruslcians were: Bebe Rldgley, .trombone and leader;

Shots Madison and Bat Brown, trumpets; Joe Watson, Robert Hall (brother of

Edmond), one other^reeds , [Black] Happy Goldston, drums; Emma Barrett^

pianos John Porter, 'bass (who had just joined, replacing the previous bass

player), who had just. come [back] to town from a road shew. A little later,

Davy Jones was hired. The band, called the Pelican Bandj worked at that

place alsou-b a year, and then moved to Jack Sheehan's Surburban Garden^ where

they remained until Sheehan closed it because of raids [probably by the

United S'bates Treasury Department:]. Then the band went -bo the Club Plan&ation

(which "was to become Pete Herman's Club later)j where the size of the band

was reduced: Louis Cottrell [j'r. ] joined the band; Emma Barrett remained on

piano^ SBht.8 on trumpet; Dayy Stones. John Handy played with the band
'u

occasionally, playing saxophone which he had just started playing. When ES

left that band, (c. 1927-28) he went with rate MaraT^le, on the steamer Capltolj

some of the raembers of that band were: Albert Snaer, and Eckerhart [spelling?]
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(from S-b. Louis), trumpets; "Geechle" (from South Carolina), ^BM suggests

Geechie Fields), trombone, Marable, piano, Gene Hill^drums; Al Morgan, Tsass;
\

ES, banjo (replacing Willie Foster); Willie Humphrey [the younger], Horace

Eabantes and [Rollins?], saxophones and clarlnets* ES played one wiu-ter and

until September of the following year, being replaced (on the way Tsack from

St. Louis) In Memphis Z)y a predecessor, "Red". Returning to New Orleans,

ES rejoined Ridgley, jobbing abound town. He then joined Sidney Desvlgne,
s.

remaining with him over a year; some of the personnel were : Desyigne, trumpet
^&/ > -\r

i/ >f .JtAf^- fi-/^ ^J

and leader; Gene Hall, [Check this, this is the name of a pie^iist ] trumpet;
^t

Louis Nelson, trombone; Theodore Purnellj Da-vy Jones (tenor) and Adolphe "Tats"

Alexander, [jr.3, (lead [alto])^ saxophones; Osceola Blanchet [piano]; Ransom
^^:.,--^-±^

Knowling, bass; "Bucket", (from Chicago) drums; ES, banjo and straight [i.e.j
A A

unam-pllfied ] guitar. The year was 1930, 0/he place one of the Streckfus boats,

probably Capi-fcol); ES remembers it because there was a new lock above Red Wing

[Minneso-ba], on the way -bo St. Paul. Before the Desvigne job, however, was
<

the job with Lee Colllns--J'ohn Marrero, Toanjo, had a job at -the La V^da dance

hall; in the Toand besides Marrero -were: Lee Colllns, -brumpe-b; Theodore Purnellj

al-bo saxophone and Davy Jones j tenor saxophone; Joe Robichaux, pianoj Albert

Martin, drums; ES replaced Marrero. The lyric Theater closed about this

time, and Beansy [Fauria] decided to take the Lyric show personnel, have the

band led Tsy Colllns and Jones, and put them all at his place, the Astoria

Roof (or Gardens?^; it was while the band was at the Astoria that they made
the Jones-Collins recording session. Lee Colllns was the contact for -the

recordings, through his friendship with [Paul] Mares; -the Vic-fcor company did

the recording, issued on BlueMrdj at Italian Hall^ on Esplanade Avenue.

The -weather was rainy (hence, -bhe title of one tune, "Damp Weather"); V!~.
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the band had been playing two of the tunes ("Astoria Strut" and "Duet S-tomp"}

at the Astoria Roof j but they made up the other two (including "Tip Easy^

Blue ^^\so -named because there was some bootleg whiskey around). Albert Martin
^

had gone with Don Albert's band; ES had an offer, ^u-fc^had already agreed to

go with Desvigne), so Joe Strohter was 'brought in on drums. When ES went

on the beat -with Desvigne, he recommended Danny Barker for his spot; he says

the name of Bene Hall -was used on the records, and that Hall may have played

with the Jones-Collins some, Tjut that he, ES, was on all the records. Lee

Colllns took the iDand -bo Chicago, on an excursion; there they met Louis

Armstrong, -who had Paul BarTsarln^ an uncle of Danny Barker, in his "band;
/

Bar'barln encouraged Barker to make his move to New York. ES remained with

Desvigne al3out a year and a half; until 1933. Abcrut this time, Piron had

disbanded. There -was a band called the Southern Syncopaters; the personnel:

Eddie Plerson, trombone; Leo Dejan and Lawrence Doroux, trumpe-fcs; Elliott

Taylor, A^y^^pf^bi^i^ and Joe Rouzan, saxophones, Sidney Montague [drums];
"Allegre-b-bo", piano; Booker Washlng-ton (he relieves), l3ass; someone, perhaps

A

[and perhaps, Sidney Pflueger], T^anjo. When Plron took da-bes [after disbanding

his older, smaller band], he used the Southern Syncopa-ters. ES was ou-b of

DesvigneTs band,, having ^een replaced Tsy Rene Hall (who lived just across

the street from ES, at LaHarpe and Lapey-rcuse [Streetsl): he Joined the

Syncopa-fcors, who were working Friday-Sunday at -bhe New Orleans Country Club,

under the direction of Piron, vlolinls-b. At this -bime MS was doing some

arranging. The Other personnel: saxophones as listed before; Allegretto,

piano (and arranger); Alfred Williams, drums; Simon Marrero, bass; ES,
*

'banjo and gul-bar; Tsrass [same as before?]. ES mentions Crawford Ellis got

Piron -bhe job a-fc the club.

End of Reel I
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ES continues a'bout the [later ]Firon band [ex-Southern Syncopa-bers ], and

about the band's ge-fc-fcing work on a Streckfus boat via^ Captain Verne S-treckf^s.
*

The job ran from 1933 until [or through?] 1938, the year Piron himself didn*t

go on the 'b§pt [maken-bhe long excursion uprlver?], at the request of Captain
~Y/

Verne, Pe-ber Bocage Tsecame leader of the band, it evolved that Eddie Pierson

became sort of the business manager. Instead of closing the summer season

in New Orleans that year, as was usual, the job was finished in St. Louis,

the latter part of Augus-b. ES went to Chicago, to visit a friend, wi-bh

whom he remained [as a roomer] until 1940 or 19^1 or 1943--sometime during the

war. He got married during tha-fc time. ES had q\i±t playing with bag bands,

preferring three and four piece combos; as he played electric [i.e,, ampll-

fied] guitar then, he was in demand for spo-t jobs, as he -was one of few who

played amped. A trio to which ES "belonged came into Toeing when the three

of them were members of Oliver Blbbs band, a large band which was rehearsing for

an out-of-town job; the trio had a few jobs before the big band, and -when i-b

did leave, they decided -bo remain in Chicago, as a trio. They go-fc a job

through the union, and seemed to please the public with their playing and

singing* Then they got ano-bher job, at the Bar of Music, the proprietor,

a woman, helped them decide on a name, -the Chocolate Bars of Music. They

then worked for a hotel chain, playing various cities in Ohio and Indiana^

otherwise, they worked places around Chicago. They disbanded about 1946.

After a period of Idleness, ES organized his own group: ES and Sam Caslmlr,

guitars; Art Terry, piano; Johnny Lindsay (ex-trombonist from New Orleans)

bass. That group stayed together about one year. AToout 19^-T? he played
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electric guitar in a trio with a saxophone player and a bassist. When he

finished with -that group, in about 19^ tie quit playing, got a job In a
^

plant, where he worked four or five months, until laid off--sometime in 19^9-I

Returning to Ne-w- Orleans about August, t9^-9j ^o visit his family, he sa-w many

friends his age playing music for a living (in Chicago, the men his age had

turned to day jobs), so he decided to move "back. He moved t)ack after labor

Day^ 19^-9^ he met some of his old friends--Jiimny Davis, Earl Williams,

others-and worked wl-fch Jimmy Davis (piano) at the Sho Bar, the work period

'beginning abcfut -bhree or four In the morning. Leaving Davis, he worked with

Williams, and also at some club uptown, and various other spot jobs. In atiout

1956, he wen-fc in'to the Paddock [Lounge] with Snookum Ru-ssell [leader and

^ ^ S.^ ^M^ .e^^.^^^^_^^^^ ^ ^
Paddock houseband -was Bill Matthe-w*sj the -fcrlo^stayed there until about 1958.A

Then ES began jobbing around againj in 1959? he played the Mardi Gras season

with Herbert Leary's band. In 1960, he rejoined Jiimny Davls, with Andrew

Johnson on drums and Blanche Thomas, vocalist. They worked at the Offshore

Lounge, Court of Two Sisters, Guy's Place (on Gentilly [Hlgh-wayO). His sister

died in San Francisco in July, I960, so ES went west -bo bury her; he also managed

to hear Earl Hines at the Hangover, and Kid dry at On The Levee; he did not

play with them. He came back through Chicago, returning to fiTew" Orleans about

September, 1960; played about two weeks more with Mramy Davis, went to Florida

with Earl Williams. Returning to New Orleans, he l3egan jobbing with Emma

Barrett, Paul Bar'barln, "Noon" Johnson (and his Tsazooka Tsand), Bill Matthews^

others. He Is still free-lanclng today.

s
../) ^ t / .^.

.^1-fHrv^A'

y.-'^
f J-

:-./:/
'.^f

y / /
^"^

J f4 / /L / J^)<r
/

v^.-.^-



EMANUEL SAYI^S 9

II [of 2]- -Digest --Retyped
January 2.9, 196l

John Marrero was a fine t^anjo player; ES remembers hearing him in Bebe

Ridgley's "band, when Papa Celestin was the trumpet, player, Emma Barrel played
^"

piano, Simon Marrero played bass, Paul Bames played saxophone and clarine-b,I.

and Abbey "Chinee" Foster played drums. ES says John Marrero's playing on

the [Celes-bin] records is representative of Marrero as he really played;

Marrero wrote a lot of tunes, too. Marrero was the one ES replaced at the

La Vida, with the Jones -Collins band, at which time Marrero -went to New

York, where he subsequently died. Lawrence Marrero, a younger brother, played

[banjo] with the Young Taxedo B^nd, or a band vith a similar name; the pianist

in that band was Dwight Newman/ father of the [ex-Basie] trumpe"bplayerj Joe

Newman. ES says Lawrence was almost strictly a 4/4 [rhythm] player, and he

did not consider him the soloist his brother John was. [IM did not consider

himself a solist. KBAl.

ES met George Guesnon in about 1926, when ES returned from Fihiorida,

it -was at the Entertainers Club, where musicians would gather to play, among

other things.

ES today plays about the same style banjo as be did when he played on

the l3oats^ the musicians on the boats were [almost] all readers; usually

the banjo player would 'be called on to play a specialty solo. The T^anjo

players with rougher bands (e.g., Buddy Petit,, Chris Kelly, e'bc.) had their

own s'byles; in some/of them, the leader wouldnrt even permit a 'banjo player to

take a solo, much less encourage it. Two of the banjo specialties in those

days were "The World is Waiting For the Sun .^"ise" and "Tiger Rag." Caffrey

Darensbourg was about the best "picking" banjo player around New Orleans;

he played with Manuel Perez on the [Pythian Temple] Roof Garden: Perez,

.trumpet and leader; Earl Humphrey, trombone; Wlllie Humphrey [the younger]
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[saxophone and clanne-b]; Mercedes yields, piano; (perhaps) Al^x Bigard,
^'

drums, others. [Compare Alfred Williams, reel?] ES mentions "Red" and Robertson\

being fine "banjo players. ES says John Marrero was the "best Tsanjo playeras

around New Or leans 3 Percy Severe, vith Sidney Desvigne, became a very good

player after arriving in New Orleans; in the Thirties, good banjo players
/-^^

rwere Homer Eugene, Paul*i, ^_?J, Rene Hall, Sidney Pflueger <

ES was with the Chocolate Ba^rs the longest he has Tseen with amy one

roup? they organized about 1940 [see earlier, this reel] and disbanded perhapsg

as late as 19^6; the same three men were together the entire time. ES played

elec-fcrlc guitar in the group; he had quit playing Toanjo when (or before) he
went to Chicago, and didn't take it up again until the middle Fifties, at the

Paddock.

ES*s oldest brother, [check interviews for namel taught l3anjo T^y ES,

played wi-bh the Robert dark -ben-piece band in the Thirties, playing in New

Orleans and on a few out-of-town dates.

Louis [Armstrong] is mentioned; ES remembers him from a'bout 19l6,

Pironts bands, even the small ones, played mostly from music; the

large band used mos-bly all stock arrangements. On the boat the captain

[ me Streckfus] did not wan-t the band to play [speaml^ arrangements,

[by members of the band]. He wanted a society Tsand [sound].
ES remembers that Buddy Pe-bit had been to Pensacola, Florida, even

before be went there; in 1924, when ES arrived. Petit had gone on to Montgomery,

Alabama .

ES had composed numbers, but modestly admits that none has ever gotten

anywhere. His name is on one of the Jones-Collins recording session tunes,

bu-fc he says all the musicians contributed to those tunesj that composer
It It

credits'were assigned'individuals for the records. Duel Stomp and
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"Astoria Stomp" were -well-rehearsed, as the band used them at the Astoriaj

the two others were just thrown together at the recording session. [Compare
\^.

reel I, p* 5-^ above]. "Beansy" [Fauna], proprietor of the Astoria, had

a lot of white friends he would sometimes Tsring to the club, bu-b it was

primarily for colored; the Entertainers Club, run Tsy Pete Lala [ES thirLks) v

[Check this. RBA. Perhaps Jo^rn Lala]^ was the same -way. ES remembers seeing

-whi-fces as guests a-t the old Elite, also run ~by Beansy. Sidney Arodin, the
^

white clarinetist, was a good frl^ed of Lee Colllns; ES says Arodin may have
-^IT

been on the recording date because of [Paul] Mares [see Reel l]; Arodin fitted

in the T^and fine. ES describes the operation a-t the Astoria--the acts, M.C.,

etc. Most of the T3and could read, but they didn1t do much a-t the Astoria.

They played jazz standards and also many tunes recorded by Armstrong.

ES mentions Armstrong, and says New Orleans had a lo-b great trumpet players

in those days [Astoria days]; Guy Kelly; a man over the river, who looked like

a Mexican; [Kid] Howard; Kid Rena- ES says after the Jones-Collins left

the Astoria, Bena*s band was hired; ES thinks Rena had his 'brother, [Joe

Rene--sic] on drums]j he doesnrt knew if Zeb [Leneries] was still alive then,

Chinee Foster was a terrific drummer in the early Twenties; ES says he

saw Foster in Florida in "L92h, where Boster had gone to get away from someone

-who had cut him badly in New Or leans j, Pensacola was where Foster met Sadle
:u ^*It-f

- <
T f-

[Goodson]^ pianist [later his ''"wife ]. He replace Joe Wynn there.
\

ES learned how .to read music from Dave Perkins, who taught him from

'. the Otto Langey method, which Ferkins used for all Instruments [various 'books\i

in the series for the appropriate instrument]; ES studied violin (he played

some reading violin with Ridgley on the Pelican) with him for about two years.
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ES taLks about his banjo, and the banjos he has played; he has always
if

played only tenor banjo. His ^^yle on this instrument has not changed.^
^

When ES returned -to New Orleans in 19^9^ musicians s-bill playing 'banjo

were Harrison Verret-b, George Guesnon, Fred 1fH. E." Minor [and others--

e.g. Lawrence Marrero]. In the Thirties, there was a fine banjo player named

Penn, who died in the late Forties or early Fiffclesj Penn was a "terrific

picker"; he played -wl-bh the W.P,A. Band.

End of Reel II


