Interviewwith Charles L. Dufour
H: All right, your name please?
CD: Charles L. Dufour.

H: And uh, date of birth?

CD: IwasborninNew Orleans January the 1th 1903.
H: And have youlived hereall yourlife?

CD: Lived here all my life.

H: Thisisbeingrecorded on the evening ofMonday, the 12thofMay, 1958. Whendid you
firstbecome aware that there was such a form ofmusic as New Orleans jazz?

CD: OhIwould suppose during my college days at Tulane. I entered Tulane in 1921.
Prior to that, we had, as a kid growing up, we had(...) known as ragtime. We had
ragtimerecords on the phonograph, along with Caruso and other Red Seals, butthe
transition ofragtime into jazztook place, I believe, back during my college days, back in
the 1921,22 period. Now, yourealize you're talkingtoanon-expertonjazz. I'monly giving
you arecollection, which may not be authentic.

H: Well, uh you, you said when you were going to high school, when you were going to
dances --

CD: Well, Iwasn'tmuchofapartyboy duringmy highschooldays.I wouldsay what was
playedinthosedayswasthe, mainly was whatwecalled, still called, ragtime. It was, Ican
rememberthe Tuxedo Band wasafamousband, andtheyplayedwhatwas genuinely called
ragtime all the way down until I think about the 20s. That's when the sayingjazz came
into the picture, and just how jazz differed from ragtime, as a non-expert, certainly I'm
not in a position to tell you... [I'll leave that to] Dr. Souchon, Myra Menville and that
group. [ would say in the evolution of this thing--

(machine cuts off)

CD: ... hear those bands, and I liked to pat my foot to the music, but I've never, the
music has never played an important part in my, should we say, musical experience. But
I've never been opposed to it as [ was opposed to Mr. E. Presley.

H: What did people think ofit? What did your parents' contemporaries think of it?

CD: Well you see, my parents were quite old when I was born, and my father died in
1913 when [ wasjust 10, and it had hardly emerged as an art form, and it was just, they
grew up in the opera house, and anything that wasn't operatic music was "claptrap." The
same can be true ofmy mother who listened to it a bit longer.

H: Do you know anything about your parent's friends? What they --
CD: Well I was hardly, at 10 years old, any of the habits of my father's friends, of

course, your own great grandmother was a good friend of my mother's, Mrs. Waterman,
lived right behind us, and I can remember going to the old French Opera with Mrs.



Waterman and my mother as a little boy. So that's how I could say that I know my
mother, and Mrs. Waterman didn't go to any jazz parties in those days, so that may
answer your question.

H: When you were in high school and college, did they tend to have ragtime orjazz
bands at most ofthe parties you wentto?

CD: They had those, what they called "script dances" in those days, and a couple of
people, a comedian would get up to dances, and everybody would pay to come in,
couples would pay, and what they paid, paid for the \scription act. What they paid, paid
for the band. A lot of them --

H: This was when you were in college?

CD: Well that was in college up to my day. I think from my day it began to die out. |
heard them talk about my predecessors, but a lot of the guys, a lot of the bands about that
time were like the 6th and 7/8 band, made up of college boys or high school boys. I
remember one very fine band was Dick Mackey, you've probably heard about Dick
Mackey around here. In fact, I think Dick lived, his family lived on the GulfCoast where
you are, and Dick Mackey had a band, and a lot of these boys had bands, and theye
grouped into little bands, and they go out and play at the various functions, and make
money and work their way through college. Of course there were a lot ofNegro bands,
like Tuxedo, and later on Papa Celestin band, and there were others that [ would have to
say I don't know much about.

H: Before you went to college, did the parties generally tend to have jazz bands or
ragtime?

CD: Well they had the ragtime band, yeah.
H: What about when you were in college, what kind of bands did they have?

CD:WelllikelIsay,Iwasn'tagreatpartyhound,soI'mnotinthepositiontogiveyou any
expert information. But, when they had the fraternity dances at the fraternity houses,
they'dhireaband. Theywouldplaythepopularmusicoftheday,and the popularmusic of
theday, well,backinthedaysofCharleston, they playedapiececalled"The Charleston,"
"dadadadada," orhoweverthatgoes;the"Black Bottom"andallof those kindsofthings.
Well,themusicwentwiththesong,Imeanthe dance. Thedancetookits nameafterthe
music; they were collateral, orrelative. Butactually, myrecollectionis thatthe
evolutionaryprocess,itwent fromragtimeintojazz; just whatthedifferenceis, thejazz
musicologistslike "Sou," Edmond Souchon,and Myra Menville,and Scoop Kennedy
knows quite a bit about it, have you talked to him?

H:No,sir.Ihaven't. But,youwouldsay, then, thatthe bands thatwere playingwhenyou
were in college were not bona fide jazz bands?

CD: Icouldn'tsay that with authority. [ could say thatthey playedjazz, butto say that they
were not bona fidejazz bands would call for...
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werenotbona fidejazz bands would call for definitions which I'm not competentto giveor
noteven competentto identify. Youknow whatI mean? I'mjustnotthat conversantwiththe
oldjazzmovement. [twas sortofsomethingwhich,uh, I'dsayitsort ofpassed me by
withoutmy being opposedto it, without my being any part ofit, sojazz hasactually meant
absolutelynothing inmy life. Inmy musical experience, it's meant nothingtome. Onthe
otherhand,ithasnever,haveneverfeltthatitoffended me, see whatIlmean? Whereyou
pullyourhairoutoverscreechesinMr. Presleyandthat raucousschool of"socalled"
entertainment. Heck, I like, atthe ball park forexample, in the old days, the baseball park, I
remember going back in 1926,27, and every Sunday at the double header, they'd have a
band in the Negro bleachers, and they'd play that "Maryland"rollcall,dadadadadadada
dada,andmanthey'dmakethecrowdgo crazy.

H: The white people there would really like it?

CD: Sure,everyonelovedit. Andevery timethe Pelicans wentonarally or Pelicans came
tobatthey'd give acouple ofthese fan faresand go offinto it. Thatused tobe a regular
feature on some ofthose when you had 8, 10, that was when baseball, youhad 8 or 10 or
12 thousand people on a Sunday.

H: When was that, during the20s?

CD: Theywerethe greatdaysofthe20s, yeah, I'dsay from23-30,somethinglike that
period.

H: Thank you. Getting back to the parties again, would you say most ofthe music being
played, they would tend to play mostly jazz music or--

CD: Onceagain, you're qualifyingmeasanexpertin which-

H: I'mnot--

CD: Ireallydon'tknow, Ireally don'tknow. Iwouldsayitishardtoputyour finger, or forme,
who is not a student ofjazz, to put my finger on a period at which what was once known as
ragtime, when it was then considered to be jazz, when the transition took place.

H:I'mnotworriedaboutthedifferencebetweenjazzandragtime; didtheytendtoplay hot
music?

CD: Theyplayedwhatwashotfortheday. Theyplayed"Jada,Jada,JingJingJing," "Pretty
Baby,"thatsortofstuff. But,where,20yearsearlier,theywereplaying"I Wonder Who's
KissingHerNow," whichwouldbe waltzing, thethingwaspeppedup and "jazzed up" as
the expression went.

H: The music was definitely "jazzed up."
CD:Iwouldsay thatwaspartoftheevolution, yes.
H:Didtheytendtohavealotofcoloredbands?

CD: I would say without knowing, that there was no, that there were considerable colored
bands.

H: Whatabout at the debutante parties? Would they have ajazz band at debutante parties?



CD: Ican'tanswerthatquestion; I wasn'ta"DB."

H: Well, you said-

CD: Here comes somebody who might be able to
answer your question. [speaks to other person]

Polly?

Polly: Yeah?
CD: This is Mr. Hillyer, my brother-in-law, Mr. Lebeouf. Come in here and (....)

H: Wellyousaid thatjazz didn'toffend you. Didalotofpeople say the same thing, that it
was a lot of gutter clap trap?

CD: Alotofpeople did. I wouldn't doubt foramoment that I went through a period in
which I felt that, but I mean in the overall feeling that have now, is that it didn't offend me
and it doesn't offend me, although I would never go out and seek it --

Polly(?): What about Elvis?

CD: [toPolly] Keep quiet! [laughs] [continues hisanswer] -- gooutandseek itasaform of
entertainment, and when I have, always under certain conditions, loved Papa Celestin
forexample: "When the Saints Go Marching In," orhear Souchon and his group play,
particularly Edmond singing that that gravel-throated "IfEver I Cease to Love" version
at Mardi Gras, but that's the bestanswer [ can give you. I just feel confident that ifmy
memory is correct, there were times when I did look down my nose atjazz.

H: Andyousaidagreatnumberof peopledid?
CD: I think that there were many that did.

H: Would you say a majority ofNew Orleanians --

CD: No, I'd say the majority accepted it and recognized it -- well you see, here's the point:
ifaperson was adancerand a dance-goer and aparty man, and he'd hearitat the parties,
hearitatthe dances,and he'dhaveto be partofthe experience. I didn't go in for thatmuch,
andasaconsequence, myexperiencewaslessthansomeoneelse's,and your liking or
disliking ofsomethingis frequentlypredicateduponyourexperience. Sonot having had
sufficient experience, you see what [ mean?

H: Yes,sir. Well, takingall that for granted, then; whatdid you, didyouknowasizable
amount of people who were very enthused over it?

CD: I wouldn't say that I knew a great number that were enthused over it, but [ would
certainly say that those that were enthused over it were actually really enthused over
it, you see what I mean? They were debuties.

H: Yes, sir. Well, among these people, you said thatmost of the people thatdid likeit were
peoplethatwenttodances. Did they justthink ofitas aform ofentertainment, just music --






CD: You're asking meto projectmyselfback 30 years into somebody's mind, that] wasn't
in a position to do then. I can'tanswer that, honestly.

H: Well, put it this way: Do you think, just in your opinion, which ofcourse you have
qualified, think that most people you knew that did like it, tended to think ofit just as
something to go listen to and have fun, or did they think of’it as a music with intrinsic
value such as classical music had?

CD: I'think their first impression must've been something to have fun, to trip the light

fantastic with, but that the final analysis, gradually, this idea ofit as an emerging art form,
oranindigenous southernNew Orleans art formcameabout--

[Tape fades]

H: Well could you, sort of, carry it down to the present day. Have younoticed any increase
ininterestinjazzoratime whenpeoplestopped listeningtoitall together?

CD: Oh, no. I think the interest is continuing.

H: Eveninthe 30s would you say that?

CD: Iwouldsay so, butIwould say thatjazzevolved -
H: Well I'm talking about --

CD: The basic jazz?

H: Basic jazz rather than derivations such as swing.

CD: Well,you'vehad derivations; you'vehad swing, you've had symphonic jazz, and
you've had, what --

H: I'm talking aboutNew Orleans jazz.

CD:New Orleansjazz; Iwouldsay, withoutknowing again, thatit's maintained a vogue;
whatwe have today, they call Dixieland, is a present-day version ofwhat was originally
New Orleans, isn't thatcorrect?

H: After a fashion, yes.

CD: After a fashion, See, I'm really not, I'm dealing with these things I'm really not
qualifiedtodealwithandalllcangiveyouisamanontheotherside ofthefence looking in

the pasture, see --

H: Well, that's what I'm looking for.



CD: Ican'tsee all the animals in the pasture because I'm not close enough to them, and
don'tknow enoughabouttheanimalhusbandry. That'stheway itiswithjazz[laughs].

H: Would you say, you think a lot ofpeople today think ofit as music with intrinsic worth?
Think ofit as an art form?

CD: I'msure they do. I'm satisfied they do. I'm satistied they do.

H: The majority ofNew Orleanians and youracquaintances --

CD: Iwouldsaythatmany New Orleanians think so, yes.Iwould say so.Onthe other hand,
I'veheard New Orleanians say it's a fine; there mustbe other ways in which
$75,000canbespentwithoutwritingthehistoryofjazzinNew Orleans. Inotherwords,
that's my opinion.

H: They think that's a waste oftime? A lot ofpeople feel that? Do you feel that?

CD: Idon'tfeelanypro-researchprojectisawaste oftime.ImeanI'dliketheend result,but
Idon'tthinkanyprojectisawasteoftime.Ifsomebodyspends$75,000 writing the history
ofsewerage in New Orleans, at some subsequent date, that's going to be an important
party ofmaterial on the history ofNew Orleans, and therefore, anything, eventhough
I'mnotenthusedaboutjazzperse, 'mnotopposedtoit,$75,000spenton research on jazz,
as faras I'm concerned, is a valuable contribution, a contribution to the history ofNew
Orleans. And as a person interested in history, and in New Orleans, I thinkall facets ofit

are important, eventhough I maynotbeinterested in thatparticular facet.

H: Well, you would say, though, that alot ofpeople do tend to think that's a waste of time
and money?

CD: I wouldn't be able to evaluate how many.
H: But you do know people you're acquainted with?
CD: I've heard the expression made, I've heard the expression presented.

H: Soyousaid, some ofthe versions ofopinions, do youknow any people who still think
ofjazz as gutter clap-trap or --

CD:I'mquitesuretheremustbesome. ['ve gotadearfriend, forexample, who's gota

th
marvelous collection ofoperatic records. The gentleman just celebrated his 50
anniversary, his wedding anniversary, and he's got a marvelous collection ofoperatic
records. I'm quite satisfied(...) jazz is today. It's untouchable, just as it was 50 years
ago, or 40 years ago, or 20 years ago.



H: Today, though, there's still a great diversion of opinion on it.

CD: I'd say that there are divergences, how great they are, [ would say the divergences are
less great today than they were 30 years ago.

H: And more people do appreciate it.

CD:I'dsaythe proportionofthose whoacceptitasanartformis greatertoday thanit was 25
or 30 years ago, just a guess.

H: Can you think of anything you could add on the subject?

CD: [laughs]Idon'tknow. WhatI'vesaid onthesubjectispurely asearchinthe dark.

H: Could you add the ages of your --

CD: My fatherwasborn 1854anddiedin 1913, whichIthink would make him 59years old.
My motherwasborn 1865 anddiedin 1943, which would make her 78.

H: When you used to go to the opera, that was --

CD:Itwaspriorto 1919attheold FrenchOperaHouse, becausethat'swhenthe Opera
Houseburned, and that would mean she went from her, almostherinfancybackinthe 70s
wheneverybody inNew Orleans, thatwasthe one thing they did, they wentto the Opera
House, theylivedinthe OperaHouse, virtually,andthe OperaHouseburnedin 1919, as

you know. And since then, we've had opera, but not the opera that was the opera ofthe
1840s down to 1919.

H: Thank you very much, sir.





