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[CR is reading here, according to WR.]

Clem Raymond is 65 years old; he lived downtown, at St.
Bernard and Dorgenois, in New Orleans, His first [musical]
instruction came from [Louis] "Papa" Tio. When he moved uptown,
to Cadiz and Liberty, he studied with [Jim] Humphrey. While
working for the marine division of United Fruit Company, years
later, he was encouraged by the Johnson brothers, of New Orleans,
to take up music as a profession. He subsequently arrived in
California; he became musically associated with a woman from
New Orleans, Alma Hightower; his musical ability, including
reading music, further developed during that association. CR
later joined Faye Allen, a woman who also helped him with his
reading; they took a band into the Main Event, a place in Tiajuana
[Mexico], owned by George Montgomery; the main attraction there
at the time was [world champion?] Jack Johnson; CR and his
associated remained at the place more than eight months. CR
later became a member of the Incomparable New Orleans Jazz Band,

led by Jelly Roll Morton, with whom he reamined about two years.
~

[cf. Alan Lom&%, Mister Jelly Roll (Duell, Sloan & Pearce,New York,

1950), p, 173.] Some of CR's associates in New Orleans: pianists

Arthur Campbell and Clarence Todd, clarinetists Johnny Dodds,

Wade Whaley, Peter Brown and [Laurent?] Larue. [Reading ends here.]
CR was born February 6, 1894, His father played accordion

by ear, but only as a hobby. CR tried to learn piano, but was

not successful. He began playing clarinet when one was given

to him when he was about 14 years old. Prior to that, he had

played a tin flute, a jew's harp, and a mouth harp f(also called

French harp and harmonica.} CR often went with his father to
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house parties for which his father played; the father played
dance music, such as quadrilles.

Bands CR recalls having heard on the street were those led
by King Oliver, [Kid] Ory, and [Oscar, "Papa"] Celestin; those
bands got most of the funeral work, to his knowledge. Clarinet-
ists CR heard playing funerals were "Big Eye"Louis [Nelson],
[Sidney] Bechet and (a few) Johnny Dodds. CR doesn't remember
the clarinetists George Baquet and Achille Baquet; he does
remember Charlie Baguet, and thinks he played trumpet.

CR studied with "Papa" Tio because he lived nearby: CR also
knew his son [sic] Lorenzo Tio [Jr.], [actually his nephew ~ RBA.]
who played "C" clarinet and wasthe only one CR might be able to
relieve at his music job; CR didplay a few times in his place.

CR says most all musicians have some [religious] faith. His
grandfather was a minister. CR was a Methodist when he was
growing up. Hymns sung when CR was a child are still used in his
school. The hymns being used [by jazz bands?] today were not used
in the church during CR's time. CR attended New Orleans University
(st. Charles at Leontine, says Manuel Manetta); it was a Methodist
institution; CR didn't have to pay because his grandfather was a
minister.

CR played for some dances with drums, clarinet, and piano,
before he left New Orleans at the age of sixteen. They received
no pay. The piano player [later?] played at Pete Lala's through
Lorenzo Tio.

CR tells of studying music with "Papa" Tio. CR already

had his instrument and knew some music, as he had%tudied music at

school. When CR got a chauffeur's job in the uptown area, he

moved to his aunt's home, at Cadiz and Liberty [streets], right
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across from Jim Humphrey's home; CR studied with Jim Humphrey.
CR knew Willie [E.] Humphrey, [father of Willie J., Percy and
Earl Humphrey], whi is 79 years old and looks well, although
confined to a wheelchair. Discussion of the double embouchure,
preferred by CR; MM says method books advocate using the single
embouchure, but he prefers the double; MM mentions Sam Dutrey,
[Sr.]. CR already knew how to play the clarinet when he began
lessons with "Papa" Tio; CR wanted to learn how to read music.
"Papa" Tio was considered the best clarinetist "down there."

CR's father was French and spoke no English. The Johnson
brothers who got CR to leave United Fruit to become a musician
played guitar, and bass, one each. Amos White mentions Dunbar's
Tennessee Ten; CR says he came to California with that group, but
he remained when they left. CR first came to California in 1915,
when there was a fair there. He lived in Los Angeles until he
was discharged from the army [World War I?] in San Francisco,
where he had a job on the Barbary Coast, a section now known as
the International. The job was with Sid Raprotti, another New
Orleanian. During the war, Laprotti was in Australia; he and his
band enlisted as a unit, so they didn't have to do any fighting.
Laprotti has had 16 strokes recently; CR doesn't believe he will
recover; Laprotti is 74 years old. CR says Laprotti was very
clandestine [sic], so he doesn't know much about him; Laprotti
could have passed for white when he was young; he always seemed
to have money, too, perhaps from his family. WR says he heard a
homemade recording of Laprotti playing "Four O'Clock Blues" and
probably "The Pearls." The latter was a composition of Jelly
Roll Morton. CR says Laprotti wrote "Canadian Capers", but sold
the copyright [copy right 1921; published by Jerome Remick and

Co., New York; composition credits to Gus Chamdler, Bert White,
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and Henry Cohen]. Laprotti and Gerald Wells wrote the piece
together; Wells, now living in Seattle, Washington, has quit
playing music and is in the real estate business. Wells is a
West Indian. CR says that band Laprotti palyed with was called the
So Different; the Spikes Brothers were in the band, too. Amos
White says the Black and Tan band was renamed So Different
[when Raprotti took over the leadership?] ; CR says Slocum
Williams, clarinetist from New Iberia [Louisianal], was in the So
Different; Williams is now dead. The So Different had six men. WR
says Dink Johnson recorded a piece Johnson called "So Different
Blues" on piano. (CR says Johnson was related to Jelly Roll
Morton; WR says he was a brother-in-law.) MM says when he was
in California in 1919 the band was called So Different. CR
says Rkaprotti is the only surviving member of the So Different;
both the Spikes Brothers, Slocum Williams [Cherre?], andDoc,
and drummer, are dead.

Harry Southern, leader of the Black and Tan Band, died a
long time ago. Ernest "Ninesse" Coycault, known as Ernest Johnson
in California, is also dead. Paul Howard, saxophone player, is
the only survivor of the Black and Tan; he conducts the Masonic
Bnad and the Elks Band. MM mentions a pianist, Jackson. Amos
White says Howard is manager of the Los Angeles Masonic Band
and of the Los Angeles Elks Band; F.M. Racey is the conductor
of both those bands, not Howard. Talk of looking for Wade
Whaley, who once lived in San Jose, then in San Diego; WR
says Kid Ory reported that he had seen him in San Diego when he,
Ory played there. AW says he thinks Whaley is in Santa Rosa.

AW mentions CR's big band.
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CR's first music job in California was with Alma Hightower,
originally from New Orleans, now teaching in Los Angeles; CR says
"She plays piano, trombone, clarinet, drums and all." CR again
mentions Faye Allen; MM says she is from New Orleans, also;

CR thought she was from Denver.

CR went to Los Angeles in 1915, where he lived until he was
drafted in 1918; when he got out of service, he began playing
with Laprotti in San Francisco.

CR was issued a Boehm sustem clarinet when he was in the
army; he couldn't play it, so he carried it and his own Albert
system clarinet, which he played. CR says the tone of an Albert
system clarinet is stronger; it can be heard better than a Boehm
in a Dixieland band. CR says he noticed the difference when the
George Lewis band was in San Francisco. AW says CR played with
[i.e., sat in with ?] the Lewis band; WR says Norman Pierce
[proprietor of Jack!s Record Cellar in San Francisco--PRC]

told him that.

End of Reel I.
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Talk of clarinets. Raymond Burke [clarinetist] is mentioned.
CR uses a Buffet clarinet because [Louis] "Papa" Tio used that
make; MM says George Baquet got a Buffet clarinet from pianist
Alfred Wilson for MM. CR uses a cane reed of medium strength
except when playing parades. Then he uses a plastic reed,
stronger than the cane; he can get more volume from plastic,
although the tone is not as sweet. CR has played occasional
parades in San Francisco; until some trouble with [labor leader]
Harry Bridges, CR had charge of theee bands of twenty men each,
pPlaying for the Labor Day parade; Amos White helped with con-
ducting and in placing the men in the band.

When CR was waiting for his discharge from the armed serivce,
he sat in with Sid Laprotti's (a French name, says CR) band at
a cabaret at Kearney and Jackson [streets] in San Francisco,
in the Barbary Coast section. Laprotti told CR he'd give him
a job in the band when he was discharged. The place was then run
by a West Indian named Lester Mapp, who had taken over when another
West Indian, Lou Purcell, who had owned the place, died.

Jelly Roll [Morton] was already in Los Angeles when €R
arrived there in 1915. Morton didn't have a band then, but
worked steadily as a single. CR played with Morton for about
two years; they played at various places in the area; one place
they tried to operate was a pavilion in Watts [California] called
Leek's Lake, although there was no lake there., The band, six
pieces, were called the Incomparable [New Orleans Jazz Band--
see Reel I]. Morton fired Dink Johnson from the band because
Johnson was usually late getting to the job. WR says Johnson
died four years ago. A man named Bynum played tenor sax in the

Incomparable; he is dead. The trumpet player, now dead also,
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was not from New Orleans; he came out of an Army Band. Pops
Woodman, father of the Woodman now playing with Duke Ellington,

was the trombonist; the elder Woodman is now a barber. There

was also a bass player in the band, but, says CR, "he didn't

play bass like Montudi." CR knew Ed "Montudi" Garland in New Orleans.

[cf. Alan Lomax, Mister Jelly Roll, Duell, Sloan and Pieace,

(New York, 1950), p. 163 et seq.] After Morton left and the
Incomparable broke up, CR went back to Tiajuana [Mexico] and
worked for [Syl Stewart?]; only piano and claarinet were used
on that job.
WR tells a story Dink Johnson told him; Jpohnson and Morton
had a job at a plush hotel in San Diego; Morton was ordered not
to cross his legs while playing:; Mor ton refused to obey, so he
was firdd. CR says probably only Morton and Johnson played the
job, as places were not very good about hiring larger groups.
CR says if a dance were given in New orleans, a band of five or
six pieces would be hired, but place in the [red light] District
generally hired only two or three musicians for their regular job,
including clarinet, piano and drums. CR can recall having heard
violin, guitar and bass fiddle play for dancing at St. Katkerine's.
In Tiajuana, CR worked at the Kansas City Bar. CR mentions
Homer Johnson [possiblg a musician who also worked there?]. Jelly
Roll Morton wrote "Kansas City Stomp" long before the Kansas City
Bar existed; Stewart named the place for his hometown, Kansas City
[Missouri?]. CR played "Kansas City Stomp" with Morton [cf. ibid,
P- 173]; "Mama Nita", another Morton tune CR played, was named
foé%ﬁgg;gn's wifé5¥AnitaX]. WR says the wife died about two

years ago. CR and WR discuss the probably disposition of

Morton's royalties; WR had a letter from R.E. (WR thinks those
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were the initials) Johnson, a brother of Morton's wife; WR says

bass player Bill Johnson, another brother, is in Texas; Bill Johnson
recorded with [Freddy] Keppard and Joe Oliver. CR says Morton's
favorite composition was his own "Wolverine Blues";CR thinks

Morton stole "King Porter Stomp" from King Oliver; WR says Morton
says there was a man named Porter King from Pensacola, [Florida]:
Manuel Manetta can only recall King Porter, but he never saw him

in New Orleans. Amos White says there were three Porter brothers:
one played tuba, one played piano, and the other played trumpet; the
trumpet player lost an arm in an accident, so he played trumpet
left-handed; [he was?] John Porter. John Porter played in Cole
Brothers Circus with AW.

AW says William J. Nickerson was a classic music teacher
[in N.0.]; his daughter, Camille Nickerson, is dean of the music
department at Wilberforce University, Ohio. [cf. her letters.]
William Nickerson lived on Galvez between Canal and Iberville. WN
raised the price of music lessons from fifty cents or one dollar to
two dollars. MM sa¥s Nickerson once tamght at Leland University
[7013 St. Charles--Soards, 1902]. AW says he read of Nickerson's
having been the obchestra leader of the original Georgia Minstrels;
W.C. Handy led the Georgia Minstrels band. WR sgys Jelly Roll
Morton also took lessons from Nickerson.

CR says Morton read well when he was in California, but he was
great for "showing off"; Morton played only his own compositions,
not condescending to play popular tunes. MM says he had to show
Morton the chords to "Winin' Boy." AW says he ha is glad to hear MM
say that Morton wasn't a good reader, as Morton always derided his

WW-'F l e

teabhers. AW says &® was never a good reader. CR says he heard
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Joe Oliver play "King Porter Stomp" before Morton, when Oliver was
in San Francisco in California with a band. CR traveled the West
Coast, making his living playing music; he heard Oliver during the
period he traveled. CR had an eleven piece band at the Balconades
Ballroom in San Francisco for about nine months. Oliver had
[Johnny] Dodds [clarinet] and Minor "Ram " Hall, drums, in his band;
Hall remained in California, where he still lives. CR says

Oliver had music to it ["King Porter Stomp"] then. "The Pearls"
was Morton's composition.

The Barbary Coast in San Francisco was wide open, like the
[red=light] District in New Orleans. Fat Wilkerson operated the
Bancroft, a cabaret on the south side of town; it and the place
where CR worked were the only two such places for Negroes in
San Francisco; Local 6 [white musicians] was so strong then that
they allowed only those two places to hire colored musicians. CR
doesn't recall that Sid Laprotti ever played in Los Angeles.

AW says U,S. "Slow Kid" Thompson led the Tennessee Ten band,
with whom CR played in New York before going to California; he
met and played with the Johnson brothers (guitar and bass) in that
group; the Johnsons were also from New Orleans.

The Eaprotti band at the Barbary Coast place was sir men; CR
worked with them for about & eight months; CR was replaced by Slocum
Williams, who returned from Canada, and CR returned to Los Angeles.

CR has lived in Oakland [California] since about 1922. CR never
worked with Kid Ory or Mutt Carey, who usually played together; when
they played at the Creole Cafe on Seventh Street in Oakland,

Wade Whaley was their clarinetist.

END OF REEL II
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[¥211iam Russellsl [ ?1l We should start off with your ngme, I guess.

[Clem Raymonds ] [Reading, according to WR.l] My name is Clem Raymond.

My age is 65. I live downtown: St. Bernard and Dorgenois streets in
New Orleans. My first instruction was [with] Papa Tio. Later, I
movel W town to Gadiz' and_Liberty streets and I start taking lessons
with old man_-fﬁxl?phf;y. oteran years, I left New Orleans to [go to]
N ew Yorks I was working for thé United Fruit Company Boat Corpany.
There I met a bunch of boys from New Orleans by the name__of f,h-e
Johnson Brothers which encouraged me to leave the ppat and work
as music. And that emecumascd—me enconragement I had coming to
Galifornia, I uuut.'mues.-l to wurk as ;;ha.u.ffeu.r aud what-uot, ana 1:56'1
my music car: 'eez-'é I began working with a lady from New Orleans Yy
the name of Aima Hightower which was a great inspiration in
music for me, which helped to build w my career and reading 4&

abili‘byo

(WR: ] Okas.

[CR:] Now as I mentioned before in my experience in music, that I was linded-
lined wp with a lady by the narné of Faye Allen which was a wonderful musician
that brought me way w in the music, reading ability and conduct. Later we
formed a band and went to Tiajuana to work-for George Montgomery, the owner,
and ijt was at the Main Event, and the main attraction was Jack Johnson,

w hich remained there for more than eight months, angi I'Later I was connected

5 i e i

with Jellv Holl Mcrton trom New Urleans, and the bhand was c@led .

lacomparable New Orleans Jaws Band by iJ’e.u.y Rull Mortoun, ana for more
than two years I played with him all of his original numbers and a many

standard [number], Some of my associates at homes piano was Arthur Campbell,
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[CE:] more two years T played with him all of his orijjinal
numbers and a many standard [number]. Some of mv assocliates at
home: viano was Arthur Jamobell, Clarence Todd, to my Knowledge
were not ¥nown as myself at home--cliarinet, friends were of
Johnny Todds, “ade “halev, thev werz not kr-w: Peter 3rown,
[Lzrent?] Larue--not known. Cut.

[wr: ] 0.K. (Hachine off)

[WR:] I was goiryg tu ask, first of all, the exact birthdate, when

[CR: ] Februery the sixth, 16,
¥ ’ v

,._.
1
e
a—

That vart of town were yo' born in, vou told us “owntown?

—
(]
—
—
.o

] 3t. Bernard and Dorgenois, the French o:rt of town.
["%:] Ves, that's downtown.

[JF:] Ves.

[Eﬁ:] Did any of your narents play any Instruments®

[_5:] My father did, he played an accordian--pluyed by ear.
[“E:] Had he played many bands?

[CR:] Oh no, he just took it up as a hobby, that's all. o,
evervone woarked for a living.
[Eé:] Ves, Tid youa have snv brothars or sisters that played sny
instruments?

[CE:] DMNo, no brother or sister.

{#i:] And I wondered, too, you of course started on clarinet, but

is there any other instrument you played a little bit before that?

—

vh:] T tried to play piano but I didn't do good or wasn't success-

ful and seemed like my assoclates or the ones that I w:s visitin

N

evarvone was crazyv about the clarinet, so T tool a 1likinr Lo it.

[WR:] About how old were vou...?
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(Ch:] tVhen I started?

[WR:] When you started--when you ot wvour clarinet?

[SE:] Oh, it wis miven to me by my rrand-aunt: I think I wsas
fourteen years old.

(Wit ] Uh-huh. Uad vou ever wlayed around with tin whistles or
flutes, vou know like they have--some of the kids plaved?

[C.:] Oh yes, I vlayed that and I had another thing they called
the Jews Harp, and I played a mouth harp, the French hurn they
used to call it.

[(Wwh:) I wondered what rmusic yon first hexra when vou were young,
if it was something in your home like vour fathsr, or wauld -rou
hear oarades or bands playing around the neighborhood?

(Ch:1 Oh, my father--now he always had an acczordian, and dirine
my ch’'ldhood time, as far as I can remepncor that--when they wonld
have these house parties--whv, thev'd rmet him to plav Tor us. e’ l,
naturally I'd go alons with him too.

[(Wh:] Was that sort of dance music?

[gﬁ:] Oh year, he played dance music, yeah. Thev had old tunes
28...1let's see whaht thev called at that time: I can't think of
the name of it,..

[%fi: ] Do yor remember any of the quadrill s?

[Sh:] Yeah, that's what they were, cuadrilles, veal.

[Wi:) D°a2 he plav other things like--more the folk rusic and nlues
or anything of that kind?

[{Sh:) No, during that time in my childhood there wasn't so much
olues, it w.s mostly called ragtime, he didn't nlay that, it was
211 guadrille. 3ecause they had ons ;uv wio'd he over thor

hollering the dances and thev'd o round the loor to tuke the
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L8t} beds down, vov know the greit big room. (laugns)

[¢R:] They'd have those dances vighi in vour home then?

[CE:] Yeah, risht in the home, not in no dunce hall, no, rir~nt

in the home.

[WE:] Do vou remember any parades when you were a kid--vrass bands?
[:5:] Oh yes, I remember puaradas verv well.

[WR: Do you remember which bands they were, did vou follow any of
those musicians, certain ones thst you liked when you werz a kid that
were your idols, vou might sav, asni you tried to follow them more?
([2h:] vell, I followed parades, true enourh. Yes; because tiis
King Oliver, he played and so did Ory, he huad a nand, and Jelestin.
and thosc wers the three bands that sostly got ths funeral parades
to my knowledge.

[Eﬁ:] Carni you rermember the clarinet nlayers in thars, who thev wers

that you--?

lCE: ] They had 3ig Eye Louis and Bechet--and 1

's sez who 2lse--

)
ct

Yeah, later Johnny Dodds did pnlav a counle of funerals, I do remember
that.

[¥E: ] ™o you raemember George Baquet, when you were voung, he.ring
him?

[CE:] T remerber Tharlis PBacuet. Do you know hi=?

[WE: ] HWo. I met George--was the only on: I sver 4now.

[ZR:] Charlie was =& trumpet vlayer, wasn't he?

[MM: ] Charlie Ducongé?

[CE: ] Baguet.

[WE:] He had another brother ovlayed clarinst, didn't ne?

[MM: ] A4chille--

[WLh:] Achille.
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[FM: ] Achille sBaquet.

[“R:] 3omebody told us about another brother that, too, th

1T,

you once said you didn't remermber him, I don't know who that was,

do you remesmber?

—4
-

[(MM: ] Baauet?

-

(*R:] Uh-huh. Talked like he had another third brother, that'd

mean there [were?] three of tnem. lell, d~ wvou rerembar the Tios

corld you tell us something abovt [Lvis] "Pana" Tio, was he
teacher?
[CKR:] Yes, he wis, ne was a wonderful old ran.

[(H:] How did you hanmen to fo to him®

rour

{Cih:] I was living nzcar down there, St. 3arnard and Dorzenois; he

was a little bit towards Canal strest, and I know his son,
'cause he nlayved a C clarinet [actwally his nepbew - ..3.],
il |

was the only one had a job that if he did laved off, tuat |

chance to 0 and play for a dollar and a half; I did play a

Lorenzo,

and he

nad a

fau

jobs nefo e I left Wew Crleans (laughs), but no record of those

things, see.

lWH:] Vuo. I wondered, which church did vou belone, to--4

hear anv special music in ths churches--were voun Zatnelic or Pro-

testant?

[CR:] Wo, I was a Methodist at that time. That's a #0074 point

vou brought up becanse to my knowlaedge rmost all the mus’cians have

some fa‘th, and my grandfather was a minister.

(¥h:] Do you remember any of the music in tne churces when
were 2 boy--7?

[2R:] Oh ves, in my school thev still sinc 'em now, in the

same standard church numbers, bui the numbevrs tie bands are

you

churcnes,

plsring
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[CR: ] nowadavs, why, they wast 't using them during those tines.
[(WB: ] Veah,.
[CE:] I attendsd New Urleans "niversitw.

[Wwr: ] Oh wes, [T forsot that?] where rom went to school--that's

the one un on %t. Charles--9

[WR: ] You went wav uptown to o to school.
[t ] Ves. ell, they didn't have to pav for me to go to school

'cause my yrandfather was a minister so | ] (lavshe]

[

“rn:] Oh, I ses. *Was that a Methodist school?

[Ch:] Yeah, that's a Methodist--

[«n:] New Orleans Univorsity?

[MM: That school [is?] uontown, on St. Sharles [nzsr?] Le ntine
[CH:] Veah.

["R:] How old were vou whan vou left Wew Orleans, 2boug?

[Jk:] Sixteen.

[WR:] Sixteen. You did nlav a few dances then?

[PH:] %ell, thev called them dances; I didn't get paved for it, but
T went and nlaved =anyway; just the idea to get to nlay.

[7t: ] Can yov remerder the othsr msiecians thet were in the bhand?
[Cas ) ‘Whey had i1 drumrier and 2 p ano and clarinet; tliat was ally

it w'sn't no band then.

(wi:] Do yor resimamber the othour fellows, who They were, anv of them
[2he] T can't recall ¥ ylano nlayer now, but how I crot to nlav

at Pete Lala's was through lLorenzo. s w:s siclk and ‘hey wanted
somebodyv--because T guess I w:s takino lessons [fvrom big Tather, I
covldn'% nlav nsar as good as he could, bscans: b o7 he © clari-

net and he plaved all the melody and I didn't--naver lsacred to
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[7F:] olav str'cklv melodv, seec.

["R:] Yesah.

[CE:] He plaved the original New Orleans style.

st ] Jan wvou tell me just what Mr. Tio taucsht vouw; that is, what
kind of & zZook--can you rememoer wnabt kind of a ook you nad--wuii:t
kind of exercises--what he made you do when yo wsznt there for a
les=son.

(€2:] Oh yeah, I bought a method. 4 me%hod cest 2 dollar =nd a
guarter at th t time and I'1ll try te think of the =ams 20 1t »ow,
P T can, and v. start in the beginning of the ook, why wei have

then wou

[}
P
=
=
=
—
-
)
[¢]

vour wiole notes and avarter tiwotes, and as von
have Ltwo narts, one for Lwo clarcinzhs, and 5o on.

["E:] Did he st:rt vorr right with th: Instriment, or--
([77:] Oh -res, I--

[("7:] Did wou [sinzg?] a 1little bitlon?] %he ear trsining, or

P

rst hefors he let ror nick un the instriment, or--7

Fele

rz2adinT music
[Ci:] Mo, I had an instrument before I went to him.

[ 2] “aah, vou'd been mlavin~ « little bit on ik, ‘han.

[ Y . - sa - . o S iwd T - -

t-- )] Plaved what 1 covld, wes, ¢id fhen scionl, I hadl ws’c 1eforw
I went bo hiim., I Mnew nobtes, o b, but no I3t eiient w2 1 owas In
schiool; wa:h, therw wounld :mive you rusic o the olantthba oAy i lew

the rotes, bt T didn't know dlvision -~o w11, Ko, I had m:-ic

befo e T 7ot the insbrument. “When T went to him, T bhad kb et o

-l
=1
o

-
—)
)
=
3
-
v

(Wr 2] Oh, wveah. We'll talk abous
it vt here, T'd still like to hear a little bit more about vour
lesmons with Pang Tio--what kind of 2 teascher was he, waz he repl

strict, or another thing, did he sver vlay w’ th wow, 17¢ e eaver
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[*H:] have his claninat thaers, or 374 Tz dpoh--

[Cx:] Oh. venh, he nsed his 2larineh, 'cauvse he'd s

make Adifferent vacsa es, 2,14 £ e~on e 2014 nlqgvy something and say
well, "Bov, wvon do this wav","...wvov do thual wiv" 208 so on. el

T wasn't that far advanced, and 1 I didn't go 173 have to nav the
twanty-Live cents for the lesson just the same. (Zauphs
"zt ] Zharzed twentv-Tive cents a lesson.

[25:] ilell, trab was a lot of nicney.

.

U oA

[“:2] That's risht, veah, in those dars, yaf et a cracter
little kid [vou had to wark for it?)]

[CH: ] (Lwughs) Well, thut's what I paved: swentv-Tive cent: a
lesson, and- by movin: round and worling all thie Llme--won want Lo
cut it [refers to bane-rocorder l--

[(*R:} Yo, that's all right--

[2::] And I went uptown: [it was?] tha

v
0]
o
&
jvo]
T
ws
S
o
[
o]
o
Q
sy

)

times--well, Mr. Humphrey was different, I w:s Jjust across the

stre=2t from him and if T couldn't g2 end have to wrrk--1 was 2

chauffeur Auring thab time--and he wonldn't charge me noih'ng.

[("h:] VYou mnved untown bhen,

SRt ] Yeah, I mot a job untown. Tt was oo far to travel, ang
my auntie wes living voitown, so thab's wny I live up thi:re, and

——t
=

I started taliny lesscns with him, [Villie Humphrey)
(Wil ] Yeah, “here di? he live, about, T never did lLoow? {01é
man Hum hrey? )

[Ck:] Cadiz and Liberty strests.

‘,_
e
e

—

>adiz”

—
o~
LJ
i
e
—

1
’

J-a-D-I-7, [Pronouvnced] Czdie, and Ll

e Firmab ap Eic
LAV S D81 .-

corn2..; I =would sav the downtwon back [cornarc].
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Ne)

[M: ] That's right.

[WE:] Some of his boys still live up in that neighborhsod--

{al1:] VYean.
[VE:] Gee, all of them, I guess.
{Cki: Fo, soume of them ovt heve, in Los Anceles.
3 3 oy
[ W "o, there's none of *then out here--
3
1] “ell, leb's sez, "illie, yo» know Lhe voimg clolnetist,
"Willie [J] [¥. . the yo:ngzer] uand then, Percy--
[Ch Yo, I knew the old man, see, ue's around myv a-o--
) 3 I
[“+] That's r'zit, veah--

[Ck:] And then his vounger kids conc up

[/}
o

1

t¥n: ] That! Lont--
[C£:] 4 trombone vnlayer, yes; I doa't ‘now his ((Millie <. Humn-
hrey's] [W. H. the elder) children.

(WE:] You don't know the grandchildren [of Jim farntieey )97

[WI:] "hat's risht, I guess yo wonlén't Vnow them. Ter all live
untown Lhere yet, ant Willie [E.] Humphrev, the one vyon did know,

the boy who mnlayed clarinet--

['k:] He's in a whesl-chair now.

(CH:] Can't ima~ine that.

["Z:] Reilly. [ ?] to take cac of him, bhut h: loc'ic well,

he looks h:althy and big and streng, and his legs are rone, 1 o uess
VP It s

[MM:] He's seventv-nine now.

LT

(a%:] tho, old man Jim?
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[(WE:] No, Willie.
[(?:] Willie's fathsr, Willie Humohrey's fathap?

fd:] Yeah, his name was Humphreyv Jr. T suvonose, vesh. [Ko. )
[¥E: ] Th~ vounsest one igs--
{CE:] wWell, I don't kn w them, see.
l#W: ] T didn't know, I thought his father was dead.
|“K: ] No.

[#iMi: ] Ho, he's still living.

0]
ct
=}

ime,

53] I saw him last spring som
laiw: ]  Seventy-nine.

[253] What did Mr. Humphrev teach you, did he leen on at ths

same boolk, or did he have vou {doing oth p £t ins?] ? Can you
remember?

fCR:] Oh, yes, becavse it was a Colsa [sp?] bool, it wus anont

that thick, ani thev had all tyre of exercisss, I never did complete
the hool, by go'nmg from nlace to vlace and working heve and working
there. 8o what thev would mark un my next lesson and T'4d praztice

on Eth:t when T could. It just was a hazard. It isn't like things
are nowadays, why veonle can take Lime; T still had to WOri<, so

it was a skiop here and Lhere, here und there.

[hg:] I was s0ing to esk yor if all of vo'r teachers thev--if

they taught by hav' ng your teeth on the mouthpiece, or did any of
Ehem have yon cover your upper teeth too?

(Ch:] I think I gained thut knowledse from being around other
clarinet players or musicians. No, when I “irst went I used the

lip, no tseth.

(MM: ] Thatt's right, lin vas right.

[£5:] Ho teeth.
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["E:] ™hen you later changed--
[Clh:] ™m0 what?
[WE:] Vou wut vour upper teeth on there now?
[Ch:] No, not at 1.
[WR: ] You pub both lins--
[CE:] That's right--
{MM: ] That's correct, the method book tells vyou vour tHseth should
suide on the mouthpiece.
)] VYeah, a lot of those method books do.
(MM: ] 3ut when yo' do that a certain amovnt of times, a [vibrations
makes a, ruins?] that's why you see clurinet plavers nave tnem
caoned and all that, nut the vibration [keeps that ?]. [Once
time they had ?] clarinet's wooden mouthniece used to hite like
a hack-saw in 1it.
I've seen it cut risht throuch,
(MM:] You saw it--
(Wr:] Yeah, I'v- seen them--
[ 2:] Sam Dutrey ([Sr.] give me that idza, of using the lip like
that., [ 2]

(WE:] Do you remember if old Man Tio--did he ever teacn yon thut

-

wav, or how did he teach vou?
[Jii: ] Most experience he was teachinm me--about raising my 1'ingiers

8o hign and to ret enou~h breaith to make 2 passa ;e wilthout brealking

-
—
—_

.e

[Wii: ] Yeah.

[CR:] If I can break it down to you, you can see the sense in it,

when I first went for a lesson, I could play whaet I cc 18 h:ur,
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t, I th'nk [that'll helrn vouv s207ve?]

(=5

{CR:] but I couldn't read
(Lavghs) No, I knew how tn do evervth ng, but I want (ed?] to luarn
to r:ad the music, so that was my problem and what I was intercsted

in, everything, how tc hold the ‘nshrument and what nob, but (e

’_l

sav?) don't raise too hisgh, vou can't ;set back fast enough, Vell,
I never did lcarn © do that properly, but after gecttng good on
it, it didn't seem to make any diffcerenze; wha'evar 1 was go'ng
to make 1 could =zet back just Lhe sane.

k] I just wondered if old Pava Tio hud evsr mentloned--told
you to put your teefn oun, or told you to cover your 1iivs, or new
he taught it?

[Ciz] Well, he wounld look at me and s.v "That's rlzht”, and then
he'd walk around, and for instance he misght ;o £t~ the kitchen the e,
and say "That's not richt"., T 3idn't ¥now I'? missed a note and
he'd come bhack he conld tell me what nobte ''d =issed. o, 12 vas
very good. I think everyvone recommended him. In oth:» woris,
during my time he was considered the best clarinstist cown there.
["F: ] The Tios were alwavs famous, I know, on cli‘inet.

[SE:] Veah, T didn't know him to play. ‘hen 1 got accuainted
with him and started--th:t's all he was do 1y, teuching, and you'd
have to pav him whether you'd come or not. le had th.t srstemnm.
Wit ] You went to his home. Do you remenber whecve he lived?

lCit] T can't rememner that street so well.

Lii:] It's bean a lon: time, forty, forty-Cive [v:avs]--

4l ] He lived down below Dumaine, well the stre=t nrext Lo Dumaine
street. [Cf. Soards, New Orleans 77ty Directoryv|

(2] Yoah, but call the name of it. (Lavghs)

Lih:] Let's see, there's Duma'ne and then tha'e's 3t. “hilip.
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[4M: ] He lived down on 3t. Phil’p znd

ros
—n
j\v]
<
3
]

s, rouvnd there, and
Fobertson or liarais--not dobertson, wveah, could've becon.
vX:] Robertson, Yillere is bacl- there, and then Slain rne.

it] ell, Villere, he didn't live o Yillere. He lived right

Fﬁ
|£
2

the next street to Tumaine str:ct, runs just like Duraine.

["h:] Veah, probably St. Philip. They call that the Creole section

back there.

[AM: ] Strictly Creole.

(Yin:] Did he talk Creole sometimes to you, or did he usrally--7?
Sz ] No, he didn't, but I conld understand a little bit 'cause
my Tather couldn't talk ®nglish. (Laughs.)

(Wh:] "as he French--2

[CR:] VYes--

[EE:] It was a French fa=mily, hun?

[?h:] Vesah. When vou first came to Z2:lifornia, d2 vnu reme~per

about what year it was, or did wou 7o on t-e road firsh: vonu said
to New Vork, someplace before vou came here?

[Eh:] No, out of school, ves, I v .rked for the United Fruit
Company boat.

[4F:] Oh, ves.

[Cu:] And that's how I got to Mew York. 3o, 1 mot witn tnose
Johnson boys as I said, let's see, onc was a ;Juitar player and
the othar was a bass plaver. Did wvou know % em--Johrsons?
[EE:] Well, there were so many Johnsons--Bill Johnson, do vou
think?

(MM: ] Oh, no.

l¥k:] It wasn't th,t bunch.

[MM: ] Bill Johnson came out here.
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(#d:] The nass play~r, veah, he w1s ot hers alrsadyv, that's
4

[what?] I'm wondering,

{ﬁE:] He was with Dunbarts Tennessee Ten, too.

[25:] Oh, weush, thuat's when I ot out here but I didn't go
back ses.

[¥R:] Vhen did yvon first come to California?

=
&
-3
[¢4]
M

[Ci:] HNineteen-fifteen when they had the [uir h:
LWkt ] Mineteen-fifit:en, vou care here.

[CH:] Ves.

[lﬁ:] Somebodw told me the other day they thorghit you came here
in nineteen-twelve, but that waisn't rignt?

[CR:] O, no. (Laughs)

[#¥R:] Somebody told me the othe: day, I don't kniw wio il was,

it doesn't make any difference, that yonr'd been he-e ever s’ nce

[Ch:] No, they got it mixed up. I came here in 1615, then I
didn't go back with them. I lived in Los Angeles all thut time,
them when I got discharged here in San Francisco I had a job sver
here, they us:d to call it the 3Rarbary Coast, now thev call it
the Tnternational. 30 I worked over ithere with anoth:r old guy
from New Orlecans, he nevar did zo back, he mizht have left there
in 1912, His name'is 5id Laprotti,

llﬁ:] 0 yeah. Did Sid Laprotti come from MNew (rle=ns?

[CR:] That's his home town.

[(4WE:] That's his home town.

(Cit: ] Yeah, but we worked all over and diring the ¥ar he w.: in

Austrelia, so the whols band enlisted in avstealia, as a band, so
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[Ch:] they didn't have to go and Tight.
[*H:] And you worked with Sid Lavrotti?
[CR:) When I got discharged, weah.

[ "

=

] I'd hoped to be able to talk to him, but thav aay ne's
had severil strokes.

[EE:] I just was out there--Friday, and T couldn't see him--<
¥6: ) Do you think he'll ever recover now?

[Cfit] No. Sixteen strokes; I don't think he'li make 1ty he
don't know nohody.

[#5:] Really, he's that bad?

(Ch:] Seventy-four.

,_
“
al
.o
—

Seventy-Tour. Do vou rerember if vou could--since he won's
be ablzc to talk for himself--can vou vremember s 1ittle hHit about
his life, did he ever tell yon arth ng, where he came, just what
part of town, or whom he nlaved with or anthing/

lgg:] No, he was vervy clandestine.  In his younger days vou'd
have thought maybe he was white, so he carried hi-self thatb was
and he always seemed to have been in the money or sc~cbhing, so

I never did visit his hom2 and nev:r was th L close.

[«K:] Wevsr did get Lo hear =uch abovt his life.

(o] No.

[:é:] Cne friend of mine once had a little home-made recora’rng

of nim, I think they took on the job once, so I did gaet to hear
nim play "Four 0'Clock 3lues", and I think he plaved "The P:arls,”
that piece of Jelly Roll Morton's.

(5L:) Yeah, ané he had one mumber of his =wn Lh.at he nsed to nlay

21l the time but he sold the copvright. It's called "Zunudian Cavers!.
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[Vk:] Oh, that was his number?

[CR:] Originally, y=eah.

[Vii:' ] Oh reallv, I naver knew th.t.
[CF:] Mm-mm. And he sold it so he can't mal'e any claim for 1t
any more.

[*R:] Yuh. But he did compose tnat?

[CR:] Yes. He and this fellow Gerald “ells. He's seventy-two,

1

he live in Seattle. He quit music althogether, %500, ne's In tne
real estate businsss.

[Wir] Is he from Hew vrlzans, by any chance?

[CR:] Yho, Jerald Wells?

["F:] Uh huh.

[C=:] HNo, he's a ‘est Inaian.

o

¢ Laorotti zame Irom

}_l-

[~lt:] West Indian. Well, I wasn't sure
New Orleans and you're sure of that, then, that he was born cown
that way?

[CR:] Ves.

[vxh:] Cuame out here real earlvy and worked at the Barbary Coast.
L>h:] Yeah, well, he worked all over, and th.t's wiyv T =2y, he
could have bheen h=2re, or un in Canada or somewherec., The banc

was called the So Different. And they haﬁ the 3onikels ] brostaers
and--

[Eﬁ:] I was telling yvou last night. The Blaclk and Tan dand, they
named themselves the 30 Different.

[(Wia:] HWo. I don't remewoer. Who? 'he Black and Tan?

[MM: ] VYeah, they named themselves the 3o Different--

[Cii: ] B3id's band was the So Different, 'cause thev hail 3lozum
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,_.

—
‘.;.
f_"
|._|
[N

ans, he's from Hew Iberia, Slocum., lie's deud, he'ls
a clarinetf plaver.

[VE: ] He was a c¢l:riret nlaver?

Iwﬁr] Uh nuh. There was onlv six of them.

[*K:] Vou know Dink Johnson racorded a4 piece for me once--1
made--out ouvt some records years azo--1 haven't ouh ont anrthinr

for manv vesrs--

[C=:] He's some ¥kin to Jelly foll-

"Z:] Voeah, his brother-in-law--and 71 0, LA ] 3
sors o7 a slow blues, I said "Wnat's the name of th:t." de sald,

£

"Well, call it "The So Different Blues"., .nd T £ tht it waeg a

funny name, bubt 1 never knsw it came from the band, I wondersd

(M¥4:] When I wis out here in 1910--

(2h:] Vvho?

[¥M:] I s2id whier I wos out here in 191%, they colled tha* band
the So D*ff~rent Band. They all died out then, then fellous?
LZE: ] Vash, hoth of the Snike bhrothers!' dead; Slocun's dead.
[+%:] [Cherrer FReen?], he's deud?

[ ] VYeah, Doz was the drummer, he rot killed in theo tine cver
th:re, [stnck in the?] tunnel, rather. 'Thev all s:ro ic 4, and 3
the only one 1left, and he's about ko pass | ¢ ]--

[(VM: ] How's Havry Sovther? He's living?

St ] Wno?

[Mil: ] Harry Southern. (i.e. 3Southard]

o)

2] Oh, no. Horry's be=zn dead. He's the one hid ths Dluck and

Tan 3and; wvsah, he's a bharber.
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TTh huh. 4ind how about Nene?

[CE:] Who?

[¥M:] wWell, we call him Nene out here. He came cut here und he
called his name ‘rnest Johnson--

(Ch:] Oh, Frnest Johnson.

[*F:] But his name was srnest--

[CR:] Coycault.

(82 ] Coycanlt. Yes. (Lavrhs) Well, is he--7e dizd, roof

[Eg:] Yes, he's dead, too--Piul Howard, the zayup .one pnlaver is
the only one living now, and he conducts the lMasonic band and the
Tl%s vnand.

-

(M:] And that n’ano nlayer, [James ii.?] Jacson?

[«v:] That's risht, we talked to--

[»":] Don't met that recorded wronr there--Howaird is nothinz
no condnctor, nothing., ¥ou see, I get all thabt music vou see down
in mv basement comes from the zonductor of tnz Los Angeles oand,

the ®lk and all the other bands down therce.

{“H:] So wvo- think Howard isn't active in music?

{4771 ] Howard is aciive, he's manager of the nand. he [takes care
of the?] business. 3ut . m. Lacav is the conductor of bouth bunds.
[Cn:] On, I had it vrong, I ¥now he was affiliated or sormethins.
l24:]) [H2 stammed on my music?]; I hear from Lacev eacn weak, Lacey

writes me. That's v pood friend.

nd

[

=

["R:] W¥m-mm. I talked to Paul Howard, vou know we :tried to f
out -~there Wade “halev w s, and uobody down there kneu--?.ul rioward
thoight e was un this way, he said try San Jose.

{Sht] Veeh, when he lelt hers ne went to Jnn Joss, the next 50 s

— b
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lgﬁ:] I hoaard he went to San Diego, 'cause I was down in Los
Anmeles--[T] was told that he had a little cigar stand wmd whabt-
not, and I went all up nd down Central Avenune and nobody ''new
mothing about him.

[WE:] Ve co'ldn't find aayv trace ¢f him there--

[2R:]  Vo.

[#h:] Ory, the other night, when we talked Lo Ory on the ohione,
said that he thorecht he'!d--1 believe he said ¢!l seer aim In
fan Tieso when he played down there.

[iﬁ:] I think you're wrons--he might ha. e seen hinm down the «, b
I think Jade is either in Santa--

(Cii:] San Jose?

[:1:] Santa Rosa, down thure, just a little small town. He's
not far from he:e.

(¥h:] Might be around, but--

[éﬁ:] [(You ¥now?) wvour friend the orummer that comes Lo sece you
711 the time, the trumnet player--them two bovs that used to vlay
in vour nand,

|5t ] Yeuh.

[42:] Now vou have't told him .ovount vour oi;r nand, or shown nim
the picture of it.

4

Lwhe] Oi, we'll get to that in a minute--

,__
(@]
.o

—

—

? ) hurry there, we started to talins on somecth ng

[WR:] Veah, thait's all risht, sure, anything you want to talk

anout is all risht. Oh, I was going to ask you, when you 2ume out

here, when you first started working, it was withr 3id Lanrotti,

er
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(W1.:] or was it some other group?

[CE:] lhen I first started working?

[Y“E:] Out here, in California.

[CE:] PFo, it was Alma Hightower, she's from MNew Crleans, she
teaching in Los Angeles.

[0k:] Is sne still tnere, do you taink?

[Cii:] Oh, yes.

[wii: ] Oh, really, I didn't know th.t--

(Ck:] I think I mentioned she plars piano, trombons, clarine
(MM: ] Svervthing.

[CLi: ] Drums, and all. She's from New Jrlesns; ..lma H'zhtows

4
[V

.

You'll have to get in touch with Paul Howard to find out. And

this Fave Allen; she's a wonderful musician, but she's oriminally

out of NDenver,

[MM:] ¥aye Allen; she's been ont--shel's)] from ilaw {rl-oans.

—
2
)

——
=

didn't know, I thought she was from Denver. anvway,
she's on the directing nhoard--

[MM:] T saw her in New Orleans.

(AW: ] Veah, Fave's a wonderful gal; she's hishly cultured.
[JH:] Yell, she "“rought me rizht alsng that music deal.
[:ﬁ:] How lonyy did wvou live down in Loz Angeles, in 1215 von

say vou moved out ah wnit,

[C:] Yes, and then [let's see?], in 1918 1 was deafted in the

Yorld War I and went to France, and when I came back is when
started to working with Sid, and I left--
[(WE:] After that.

[CR:] Ves.

I
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[Eﬁ:] Mow, a little bit ibouk wour army erperience; ¥oit sa’d
vou had trouble w' th that Boehm svstem clarinet.

1CR:] well, the army issued me a Boeghm, so I conldn't nlay a
3oehm, so I had to carrv two clarinets; I had my oun, yeah.
(Wi:]) [Good thins?] so woi. used vour old sloert, then--

(Cli:] VYes, but I was charged with a Boehm, s~ I had to carry

[*ii:] What is vouvr opinion of the difference of the two, is there
muchi difference in torne, or wny do vou lilke the nlberh; of course,
you 1l:arned on thi:t so 1t's ersier for vou, bul ir wou had ycur
choice to start on either one of them, which would vou nick now?
[Cri:] Well, I noticed w'th so many clarinet olayers th:t I found
in the Albert, and I looked at them; the bore in the :xlberb is

much larger than the hore in a Boehm clarinet, and therg's move
volume. I can zet rore volume; I can nlay against another clarinet
playver, and you can't hardly hsar him. “Jell, Dixieland music,

like when this band from New Urlecans was out here, this Geor;e
Lewis band; they vlay awful strong. Well, I could be nzard w th
them,

[A¥:) He olaved with them.

[Eﬁ:] I know, wvesah. VlYorman Pierce told me avnoul 1t,

[CE:] Yeah, So that's the difference I find.

[Whi:] Do you think you can do more with it, that is, the clur ne:
by not having as many keys, does it seem more like it's . part of
you, thnat is, your fingering, is there much difference in your

fincering?
) 4]

[CF:] It's a difference in the fincering, res, thait's wnat I found
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[WH:] You never vlayed the Boehm enoush, I puess, to really

get used to it,

[SR:] No, I coulén't make it--

[WH:] To feel, how it wouvld feel to play it.

lgﬁ:] Uh huh. &nd after I ficured I'd goh up into are, and then
mus®c business got slow and I had to go to work aszain, I said,

well, no nezd to tryina to switch now, just stay on thaz,

BED UF hsEL I
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[WR:] You were showing us your clarinet--

[CR:] If you look through it in the light, the bore--drilled a hole
in there. You see how big that--

[WR:] Oh, yes, it's really a big bore.

[CR:] Well, it's much bigger than a Buffet. [pron. Buffette]

[WR:] What make is this?

[CR:] That's a Buffet. [pron. Buffay]

[WR:] This is it.

[CR:] <Yeah, but it's an Albert system [They wrote here?]

[MM:] Are these thing different, Mr. Russell?

[CR:] They wrote here and on the bell.

[MM:] Do you see the difference, Mr. Russell? Do you see the
difference between his Buffet and my Buffet?

[WR:] I don't know; no, I don't remember--

[MM:] [Well, I'm telling you they're different?]

[WR:] I've nver had yours in my hand very much to--

[MM:] But you seen it, you saw it.

[WR:] Does this have more keys?

[MM:] No, same [model?]. You know what that is?

[WR:] No.

[MM:] It's straight, one piece like a--

[WR:] Oh, sure, yeah. (Laughs) Why didn't I see that.

[MM:] [See mine?] joints in half.

[WR:] It doesn't come apart, you keep it in always one long piece.
[CR:] Yeah, and the case is like a violin case.

[WR:] Yeah, Raymond Burke has one like that, both an A and a Bb all
in one piece; a big long case. I never eve--—

[AW:] That's improved Albert.

[MM:] That must be improved. [ ?] made then like that before--
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[WR:] That key feels it's up sort of high though, do you think?
[CR:] Yeah, well, I have trouble with this finger.

[WR:] Oh, do you have it up there purposely.

[CR:] Yeah, that's right, you can raise it and lower it.

[WR:] 'Cause I thought those rollers, you know, are right close.
[CR:] Yeah, well, T don't have to use the others.

[WR:] Don't have to use it much anyway?

[CR:] No, just use that [big one?] for C#, and that other one

on the outside is CH# and the Eb, I never have to go over there

for it.

[WR:] 1Is this the same instrument you had in the army, and carried
all that time?

[CR:] No, I just told Amos, that's the third one I had in California.
[WR:] Oh, the third one you [got now?]

[CR:] Yeah.

[WR:] I guess you'd call that an improved Albert.

[CR:] It was improved from the ones I had, they didn't have no

keys or no rollers or nothing, but I always did use a Buffet because
that's what Papa Tio had, and the clarinet players there--if you didn't
have a Buffet you didn't have no clarinet.

[WR:] [It*s the] kind Fess [MM] has go, and you say George Baduet

got yours, Fess, for you?
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[(MM: ] Yeah, | ?] from Alfred Wilson.

[WR:] Ch, yeah, piano plaver. I was going to ask what kind of

a reed do you use, do you use a stiff reed, or a medium or a soft--
what kind of a reed do you like?

[CR:] Well, since I cdon't play so often I use a number 3, they
they call that almost medium.

[YR: ] VYeah, about medium.

[CR:] Yeah, number 3, and then when I play band music, why I have
what they call a plastic reed. It's a number Ly it don't become
water-soaked. It changes the tone though of the--you don't get as
sweet a tone or soft tone 1lilze you would, so playing street music,
why you want to hear the clarinet. And most of the clarinet players
round here--they're used to sitting down and playing, they can't
walk and play, so I try to help out. (Laughs) [but?] pnlay strong.
But other than that I use a number 3,

[kR: ] Did you ever play any parades much, in the street, of course
not in New Orleans, I zn=2ss vou left there too soon?

[CR:] Veah, but here occasionally they have parades. Because
during--

[(WH: ] ([In the Army you had to? ]

[CR:] Well, not only that, before we had trouble out here w’th
this Harrv Bridges. “ell, every Labor Day, I would control--not

to say control-they wonld give me the job for three bands; I would
split 'em up. And Mr. White would help me in conducting and
arranging the bands so we'd have twenty men in each section. So

I would hire sixty musicians or more, and Local Six would have

six[?] musicians. I've done quite a bit of street work.
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[WR:] Did you ever play an Eb clarinet in any of these--?

[CR:] No, I never did.

[WR:] Did you ever have both an A and a Bb clarinet on any jobs
or just always transwose or play everything on your Bb?

[QE:] Well, at one time in 1919 I had an A clarinet, and then
they quit writing music for A clarinets.

[Wh:] Most of the dance bands--

[CE:] VYeah, they all had Bbs, so then I gotten rid of it. So
nowadays they don't use nothing but Bb.

[WR: ] Oh, can you tell us in-when you joined after the War--you
joined Sid Laprotti's band--how do you pronounce that: Laprotti?
[CR:] Yes. That's L-A-P-R-0-T-T-I. That's a French name, Laprotti.
His name is Sidney and they call him 3id.

[WR:] And he was the leader of the band?

[CK:) That's right, yes. Vhen I was waiting for my discharge

and I used to go down there, every night when I8d get out of camp,
I'd sit up the-e and play for noth'ng. [So he ?] said I'l1ll give
you a job after you get out of here. So I accepted for a while.
LEBL] Where did you work, what sort of a Jjob was it, a dance hall?
[CR:] well, no, during that time it was called a cabaret, [they
was calling?] them cabarets.

[Wi:] Do you remember which one?

[CR:] Oh, yeah. The man is dead now. His name was Lester Mapp,
but at the time Sid started to working in this particular place at
Kearney and Jackson streets, i1t was another West Indian owned the
place by the name of Lou Purcell. And he died and turned it over

to Lester Mapp. They both wers West Indian. Bu* Lester was working
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d Jjust c%gtfnued

o

[CE:] for Lou. So

-

to stav there; it was <t

e

Kearney and Jackson %treets, 3an Francisco.
LYK ] That was really almosh part of the old Barbary Soast [then

( 2]

(CE:] It was, ves. .
[a¥:] Tell 'em tout [ ? )
(CE:) Veah, tht's out in the Yillmo -e Istrict, bthu® oricin . ted

[(“%: 1 Can ven tell me ahout when Jelly oll zaeme out her e, or was
1e aire2dy here when you got here,

[CE:] He was hers when 1 ot nere.

(V] In 10159

26 ] Yeah, T don't 4now when he come hire, because ITlve 1)

5

reacding othsr histories where he wis in Kunsu: ity and round
Chicago and llew York, Wwr I remembars him ne'neo hsre waien 1 came
here in 10185,

l¥P:] In San Francisco or Los Anseles?

[’h:] HNo, Los Anceles.

L¥h:] Tos anreles, at tha* tima. Do VOl revembor wus he warlking
and vlaving music or what lie was doinm?

[£E:] Oh, veah, becarss he never hid no bandg as ne sa‘d in some
of his old LP's that ruys that nlaved horns didn't maks much

money (Laushs). 8o he keot busy all the time; he was a whol: wvand
oy himself. Yeah, he worked every n.ght, and thut movie colcny

I

down there in Los angeles, they wasn't callin- it Hollwwoocd then.

“hen thev come out, w-hy, the wan dldn't know he had a nay dayv

¢4

ng; a puy just come handed him a “50 bill +o nLay one number,

—e

com
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[iﬂ:] He really cleaned up, but he couldn't keep notning. (Laughs)

Well, most musicians don't.

[{E:] Oh, ves; easy come, easy go--[ 2]

[CR:] Veah, handed him a 50 bill., =snother thing th.% I can recall
in 1615 that all the naner roney from 1 10 bill uo was all mold
money.

[*E:] Oh, tﬁah's right.

[CH:] Yeah, it was 2ll gold. And we had--von didn't see no

v

1t

)

0]

r hardly at all, even the oth:r money was gold. You had

[#]1 2 1/2 g0ld vieces, [$] 5, [#] 10, and [£] 20.

[WR:] Out hers they really used that gold then--?

[Ei’] Yes, they did.

[Wa:] Take a %5 ill and you'd met a o5 irold piece?

[CE:] Yeah.

lwE: ] [I don't really remermber those times?]

[CF:] Not the bill, the bill ran 10 and 20s, - 50. The {5 wasn't
gold, T don't recall that. But I mean the 17ttle 2 and 1/2 gold
piece about as big as a auarter--

[15:] I've seen collectors have them.

[EE:] But like your see silver; if you've ever been uvn arcund
Nevada, vou wonld never see no silver ar und heve during tnose davs.,
A1l gold, even the naver money w-s gold, th t's what 1 wi:s trying

to say.

["E:] Yeah, I guess becavse thev mined £old out here--

[Cii:' ] Or something.

[Wi:] Did you join Jelly Foll in nlay'ng in a band or anvth ' rz

w'th him ever? ©Did you ever play w' th him?
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(CR:] Yes, I mentioned that., I was with him for two v:urs when
he decided to orzanize a bhand, and went from town %o town to play,
and we plaved around Los Angeles and variovs nlaces, anid as a

band the:e were six of us, we were trying to operate a place--

it was called Leeli's Lale. [Cf. Alan Lowmas, Mr. Jellyv zoll, Duell,

Sloan and Pearce, 4.7, 1950, p.lh2-l]
[EE:] Oh yeah. That was down in Watts, wasn't it?

[Ch:] That's risht.

(@]

(WL:] TFess and I went down there, wherz was it, can vou reme~bar

abort what part or wher-?

[Jii:] Mo, I wouldn't remember. I even had paners and svervtiing

for that place, becaus> we was trying to buy it br payin:g rent for
it, and ths ren%t was--but we wasn't svccessiml,

[("E:] %“hat was Leek's Lake, was thiat really a lake or--?

{Ch:] A big vavilion, see, ani any place, vyou wanbt to have some-
thinm like a big gatherines, tiev would go to Leek's La%e; that's
the only place available at thit time.

[Eﬁ:] Wlas there really a lake or anthing tnore?

lvR: ] No,'a biz dryv place, but they named it Leek's Lake. and
someone told me when it used to rain so havrd and evserything would
get flooded, it was like a lake, so they named it Lesek's Lake,
but it was a great Hig navilion.

[WH:] “here did you get the Leek vart, w:s th:t the nare o the
man who owned it or something?

[Ch:] I conldn't recall that either, no.

["E:] I alwayvs wondered. It was a dig dance pnavilion?
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[Ch:] Yeah,.

[WE:] Was there a ground therz for piznics--9

(Cl:: ] Oh, yes—?

{WE:] Outside and all that--

[CE: ) No one scemed to keep it up at thas Lime., Thev had little
tables built out there but no grass or nothing. 2P?sonlsz'd sitft out
there and have their lunch, aind in the summertime it'd ne so hot
around there, they'd sit out and darink beer. Tiey had tnose taonles
built on the rronnd, vou know.

[¥hi:] Yeah, And Jelly's band olayed out there?

[Ch:] Yes.

[V2:] That is the one that's called the Incomparables--2

(%]

(Cht] Incomparables {Ch corrects “R's vrononnziatiorn].

[WE: ] TIncomparables?

[Cli:] Yeah, he named it that. That's the timz him and Dink fell

out;y T'm tryving to rerember the drummer we had, he wouldn't let
T™ink play for him no more. (Laughs)

[Wi:) "hit hanpened with that?

|oi:] Well, Dink always come late and Jellv Koll wais very tempora
mental, von know; vou had to he there on time. It's all ripght for

him to walk in: " ell, I'm the poss; I don't have nothing

T to do",
boom, he'd stomp off and here w:'d go. You ne there on time and
readr to nluv. Dink come there and It'd take him a half an hour
to set up his drums.

Yezah.

I heard he passed.

[ITi:] Oh wves, about 10%l, several ve.rs aro. 1t'd ne “o1r vesrs
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[WE:] amo November, I think.

{Ck:] 1Is that right?

(¥Wk:] Unp in Portland.

[gﬁ:] Oh, he went to Portland? The last 1 hezard--
[WK:] Vauh, [He went to?] Santa 3icbara, he went there. and
he'd bheen down in Santa 3arbara and he also had a place rijint
next to [Wriglev?] ™ield there when I knew him. =« little res-
taurant.

[Ciit ] Veah.

[Wi:] Jalled Dink's place, a musicians'--1 forget what they call
them--musicians' club or something. Wwho else was in the band?
[CH:] 'vell, I can recall the saxonhone plaver, and he's dead,

his name was Bynum, that all I can re+ember. The trumnet olaver,

,__
=i

b
—

don't believe I knew him.

[CEi: ) He plaved a tenor sax, ané the trumpet vnlaver was a fellow
out of the 2lith Infantry, he's deail. I can't cem:mber his nan=e.
But he wasn't from around New Orleins cr rothing,

[Wh:] Picked him up *n Los Angeles?

[CP:] Ves, and let's see, this ["Pops™]) bvoodman, you met him,
huh?  His son [3ritt] plays with Duke Wllington, he's a ba‘ber
down there, he's plaving trombone.

lsh:] I know the nane, I nevsr met nim,
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[CR:] Well, his young son is, well, that's the last name-
Woodman-I don't remember his first name.

|WR:] There was about five pieces |then in it?]

[CR:] We had six.

[WR:] Six. Did you have a bass?

tCR:] Yes, we had a bass player, but they didn't play bass like
Montudi [though ?] No.

[WR:] You knew [Mon]tudi then pretty well....

[cR:] Oh, yeah, I knew him in New Orleans, yeah.

|[WR:] We saw him a week ago Saturday night. Had a nice visit with

[CR:] Oh, you did, huh.

[WR:] He looks well. He was working that night, too.

[CR:] |Down South?]

[WR:] Yeah.

[CR:] Yeah, he still can play.

[WR:] He drove his car to work about 9 o'clock; he had to go to work.
[CR:] Mn-mn. Eddie Garland. Yeah, I remember him.

[WR:] You worked with Jelly about two years with that band.

[CR:] Yeah.

[WR:] Most of your jobs down at Leek's Lake?
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[CR:] No, just all over. We work in several theatres 'round there.
They used to get a little group together, like a vaudeville. You
know how you gig, it's mostly gigging. Then he disappeared, and I
went back down to Tijuana and worked for Sil Story through Jelly Roll.
He got me the job, I worked down there, just a clarinet and piano.
[WR:] I remember Dink told me once about one job; he was mad about
Jelly. Dink claimed he got the job in a hotel, the ritziest hotel
I believe in San Diego, and Jelly would go in; always insist on
crossing his legs when he played. The boss didn't like that and
told him not to do it. And Jelly said, "Well, I crossed my legs

in all the best places in Europe and America, and I'm going to keep
on;“ And the boss fired him the next night.

[CR:] Yeah.

[WR:] Remember that time.

[CR:] Yeah, I can recall, but I wasn't playing with him then.

[WR:] No. I don"t think he had a band; must have been just he

and Dink.

[WR:] Maybe he and Dink?

{[CR:] Yeah. They wasn't great for hiring bands then. So Jelly
wanted to start something different because if I can recall, like
in New Orleans, unless they had a dance at the St Katherine or
something, all those jobs down on =-- in the district they only had
a clarinet, piano and a drum. Most of them. But when they give a

dance where they pay fifteen cents or two bits to go in, they would
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have five or six pieces, see. Because I use to go to St Katherine's
quite often; even before they started using piano. They use to have
a violin player and a guitar, bass fiddle. Well, unless you're
playing for a dance, you never had a big band. All those big bands
originated in the later years.

[WR: ] After you left Jelly, you say you went to Tijuana then and
played awhile.

[CR:| Yeah, for Syl Stewart |sp ?]. It was called the Kansas City
Bar. That's where he was originated from, so they named it the Kansas
City Bar. This fellow was named Homer Johnson; I don't know where
he came from. He's dead.

|WR¥] Oh, Jelly named a piece called the Kansas City Stomp"--
1CR:1. Yeah.

[WR:] After that--I remember he said that--

[CR:] He had the "Kansas City Stomp before Syl had the saloon down
there. His piece, "Kansas City Stomp”.

[WR:] He didn't have Jone called that?] I thought he named it after
that place.

[CR:|. No, I remember in his old record he says that, but we were
playing "Kansas City Stomp®" before Syl had the saloon and named it
the Kansas City cause Syl bought if off a Mexican guy, and it was
called someting else. And he name it Kansas City Bar because he

say he was from Ka%sas City.

[WR:] Remember the other pieces that Jelly played..

[CR:] Yeah, "Mama Nita", he named that after his wife.
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[WR:] That's what he told me once. [I wonder if? [ ?)
[CR:] Yeah, that's right, yeah.

[WR:] After his wife. She's dead now, too, you know.

[CR:] sShe is, huh.

[WR:] Oh, she died about 2 years ago, I believe.

[CR:] Oh, I see. I wonder what happens to his royalties now.

Who gets that.

[WR: ] I don't know. Maybe his sisters or --or--Anita still has a
brother that's up in Portland. In fact, he wrote to me about in
June. Oh, I cant't remember now his first name. He didn't give
me the name, say, probably initals, like R. E. or something. I
believe it was, R.E. Johnson. Might be Robert or someting. And
so Dink and -- Bill Johnson is in Texas, I think, [the?] bass
player, another brother of Anita's. He played with Keppard and Oliver.
He played with Oilver a long time. Made records with Joe Oliver
in Chicago and he stayed in Chicago until just four or five years
ago. Then he [ ?] in Texas and Mexico. I don't think he's
in touch with the rest of the family. I don't know what happened

to those royalities.
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[CR:] Well, they'll go to someone. Next nearest relative, I guess.
[WR:] Anita was married to a guy by the name of Ford, I believe, too.
They have a place up near--on the road, up in Oregon someplace, like
a road-house. Was Anita with Jelly in those days then? Traveled and
lived with him all the time?

[CR:] Didn't travel so much. Not around in that vicinity. So I
don't know if she went to Chicago when he pulled up. 'Cause he
disappeared and I don't think anyone knew where he was; at least

I didn't. And his favorite piece that he actually put out himself
was that "Wolverine Blues".

[WR:] Oh, yeah, I always liked that.

[CR:] And he had Kan--I mean not Kansas City Stomp--but King Porter
Stomp. I think he stole that from King Oliver.

[WR:] I think Jelly said there was a fellow by the name of Porter
King. Fess, do you ever remember a Porter King?

[AW:] A King Porter.

[WR:] Well, he said he changed the name around. 1In place of--he
called it the King Porter.

[MM:] I know a King Porter.

[WR:] They call him King Porter?

[MM:] That's all I know, is King Porter.

[WR:] King Porter. I think he said he came from Pensacola. Do you
remember?

[AW:] Uh Huh.

[MM:] King Porter.
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[WR:] Did he play in the district sometime too or around the

honky tonks? What kind of pianist--

[MM:] I never saw him around the district.

[WR:] Never saw him,

[CR:] Not in New Orleans.

[WR:] Yeah.

[AW:] There was three brothers. One was a tuba player, and the
other was a piano player, and one played a trumpet, and he lost his
arms in an accident; he used to play left-~handed cornet. John Porter.
[This is not the John Porter I knew. He died about 1959. See ANOJ
Files. RBA, May 17, 1972]

[WR:] The real, the family name was Porter then. 'Cause Jelly
once, on one of his records he said, "I changed the name around"”, he
said, "in place of calling him Porter King, I called him King Porter."
[AW:] All bright looking fellows. [i.e., light.]

[WR:] His real name was Porter?

[AW:] Yeah.

[WR:] And you said one played piano. I didn't get [ ?]

[AW:] One played the trumpet and another one [ ?] I
know John played trumpet. You see, he was on the Cole Brothers
circuit with me., For a while I figured I knew [ ?] too.
You ever get in data on William Nickerson? Professor Nickerson?
[WR:] No, except that Fess has told me he studied piano with him
for awhile.

[AW:] Well, he is somewhére now==-do you want to éut it off?
[referring to the machine]

[WR:] No, that's all right.
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[AW:] He was actually one of the real classic teachers in New
Orleans.

[WR:] That's what Fess says too.

[AW:] William J. Nickerson. And his daughter is now Dean of

the Department of Music at Wiberforce University.

[WR:] Is that--

[AW:] Camille Nickerson.

[WR:] That's the daughter of the old professor.

[AW:] She's an old woman now for that matter.

[MM:] Where she is at now?

[AW:] She's at Wilberforce.

[MM:] Where's Camille at now?

[MM:] Huh?

[AW:] She's at Wilberforce in Ohio. Dean of the Department of Music.
And she's also--she's was President of the Negro Music Teacher's
Association, or else I think she's Vice President or President Emertius.
She's very, very fine musician and of course, old man Nickerson was
a mighty fine musician. He taught the piano and the violin. Manuel
can tell you more about him than I can.

[MM:] I took lessons from him.

[WR:] Yeah, he took lessons from him.

[MM:] At Galvez and Canal. He's the one that raised the price on
music teaching in New Orleans. You couldn't come to him for no
fifty cents, no dollar even. Two. That right?

[WR:] I'd heard that--

[AW:] He taught Manuel

[MM:] I used to pay a dollar.

4
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[AW:] Well, you came along. [ ?]

[WR:] That's 'way back though. You didn't didn't know him till
about 1919 or so.

[AW:] I never met him till 1920. I went out to his house to see
would he arrange a number for me. He wanted $25.

[MM:] Where was that? Galvez and Canal?

[AW:] Yeah, but he's off Canal. He's by Galvez and uh--

[MM:] He was on Galvez between Canal and Bienville.

[AW:] Yeah, that's right.

[MM:] Iberville.

[AW:] Yeah, Galvez off of Iberville.

[ﬂg:j You must have studied with him back in 1905 or before, wouldn't
it be, Fess?

[MM:] He was--[remember he was teacher at ?] Leland.

[AW:] Huh?

[MM:] ZLeland University.

[AW:] Yeah, I don't remember when he was there. You see, when I--
[MM:] He was a professor there [and he never ?] was at New Orleans
University.

[AW:] My remembrance of him is just after I got to New Orleans,
but I had read of him being the orchestra leader on the Original
0ld Georgia Minstrels. In the days when W.C. Hanley led the Georgia
Minstrel Band and that was long before my time. [Sic.!]

[WR:] We were talking about--Jelly Roll took some lessons from

Professor Nickerson, too. He told in the--

L
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[CR:] Yeah, I recall him in his LP where he's talking about
this woman he was taking lessons with. He said every tune she
pPlayed was the same thing. [See JRM's Library of Congress re-
cordings. ]

[WR:] That was somebody else.

[CR:] Yeah. Some woman that was teaching him. Come to find
out she couldn't read ane note.

[WR:] Could Jelly read pretty well when you knew him?

[CR:] Yes, he could, but he was<great for showing off. Duning
his time out here he was the best piano playef)so he didn't
fool with no popular numbers; everything he played was his own.
numbers. He'd give it a name or something, but he could read.
Yeah. I remember going to a theatre. Everybody had to read
cause they had to play what they called--some of it was trans-
cription and the other was stock music. So they had to use it for
the show. Yeah, he could read.

[WR:] Was that in Los Angles, [a theatre ?] down there?

[MM:] I knew him when he couldn't read nothing, huh.

[CR:] Uh hun. Just like he supposed to [ 2]

[MM:] Couldn't read nothing. When I had to show him his chords
on "Winin' Boy Don't Deny My Name" [i.e. "Winin' Boy Blues"]
[AW:] That's right. I'm glad to hear you say that because it's
all a phony about him being any good reader. He's never no

good reader. He critizes his teachers wrongly, too.
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[MM:] I was surprised to hear when he made all them trips and
got on his feet, composing numbers, I said, "Well, he's pretty
great. He done it pretty quick".

[CR:] Well, that's what I thought. He stole this number from
Joe Oliver, "King Porter Stomp", 'cause I heard Oliver play it.
He played it, but I never seen it in miasic before because they
didn't have this "[The] Wolverine[s]" [also known as Wolverine
Blues"] in music. Everything was "Jelly Roll; "Jelly Roll".
That's my number. That's my number. That's how he m-—People
didn't want [him?] to play nothing but his numbers. They'd go
to another café or caberet to hear other popular numbers. Just
come to hear him play his numbers.

[WR:] When did you hear Oliver play then, beforé& you left New
Orleans?

[CR:] Well, no., He came out here with a band.

[WR:] Oh, about that time.

[CR:} Uh huh. You know he was in San Francisco there on Market
Street. Came from Chicago here.

[WR:] Yeah, I showed Fess where that was.

[CR:] Pergola. Uh, huh. [There is?] big market there now, I
think. Came from Chicago here.

[WR:] Right next to st. Francis theatre.

[CR:] Yeah, around in there somewhere,

[WR:] Do you remember Oliver then out here, too. You got to know
him=--[Imean?] hear the band when they were here.

[CR:] O©Oh, yes. Uh, huh.
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[WR:] Were you up in San Francisco for that time or down there?
[CR:] Los Angeles? 1I%d go all over. I always had a car, and that's
how I used to make my living. I'd go up as far as Portland, Oregon
[and?] just play around, play around and come back down. Then for
about nine months I'd work on Market Street, I don't remember the
years, was the Balconade Ballroom. When I had eleven pieces over
there. So Oliver was out here, and that's the time Dodds was with
him, and they had the drummer Ram; he's still around here somewhere.
[WR:] I talked to him on the phone in Los Angeles.

[CR:] Oh, you did. Minor Hall, they called him "Ram".

[WR:] We'll see him when we get back.

[CR:] O©Oh, I see. He stayed and the rest of the guys went back.
That was one of their great numbers so I just thought it was King
Oliver's number, and they had music to it so somebody put it down
in music, but, when Jelly Roll was playing it in Los Angeles, there
wasn't no music to it.

[WR:] Did y'all ever play "The Pearls" too?

[CR:] Yeah, that's his. That's one of his; I know that. (Laughs)
[WR:] Was Jelly hard to get along with, would you say, or was he
eccentric, that is, I mean--

[CR:] Well, most musicians [I think,?] being in charge of a group
is somewhat tempermental; As I say, they always want you there on
time, but he could come in a few minutes late. Naturally, you
couldn't say anything so--but if you're late, why he'd dock you,
he'd take it out of your salary. He was that type of a fellow.
That's why he and Dink couldn't get along. You know, Dink used to
be the drummer with him. And then Dink, he tried to organize a little

group, but they didn't do no good.
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[WR:] Can you tell about your first experiences when you came up
here and played at the Barbary Coast? Was it--what kind of joints
were they? Wast it [a?] wide open section, like the district in
New Orleans or what was it like?

[CR:] Just like the district. They wasn't closed. It was wide
open. As I said, they had several of those places. They, another
fellow on the south side of town, where the Southern Pacific station
is now, his name was Fat Wilkerson. He run what they call a
cabaret over there, I'm trying to think--Bancroft, that was the
name of it. That was the only two colored spots they had around
here in San Francisco, all the rest of them were white places,

and during that time why Local 6 was so strong they said all the
territory belongs to them and they were frightening the proprietors
from hiring colored musicians. So that's the only two places

you had to work. As I said, I used to go in and out waiting for
my discharge. I was around here about a month before I got dis-—
charged. So by going there, sitting up there playing for the tips,
why, he offered me a job. So when I got discharged I went to Los
Angeles, come back up here and worked a while,

[WR:] Uh, huh. Can you remember when Sid Laprotti was up here,
too? You said you first played with him down--[the line?] in Los
Angeles.,

[CR:] No, not Sid in Los Angeles.

[WR:] Oh, you hadn't with him.

[CR:] No, here in San Francisco.

[WR:] It was here, then. That's what I couldn't get straight.
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[CR:] Here on the Barbary Coast. Yeah, San Francisco.

[WR:] [Then?] maybe you'd played with him down there too.

[CR:] No, I can't recall him being down in Los Angeles.

[WR:] He came right here, then, you think. Oh, another thing we
didn't cover was the Tennessee Ten if you, if Mr. White can help
you out a little bit on [ ?]

[CR:] Yes, he can, 'cause he can call "Slow Kid's" name and I can't
call it. Well, "Slow Kid" had the band, see; he was in charge.
[AW:] U. S. Thompson.

[CR:] Yes, Thompson.

[AW:] U.S., nickname "Slow Kid" Thompson.

[CR:] Uh, huh. That's all I know or remember {[by?] him and for-
gotten the name. He had the group; it was called the Tennessee Ten
and I got acquainted with these two Johnson boys. As I said, one
was a guitar player and one was a bass player. So we would close the
show on the Orpheum. That's how we come out here,

[WR:] Where was the band orggﬂﬁéed or did you just join them--
[CR:] In New York.

[WR:] In New York. Were the fellows from the South or Chicago or
New Orleans or Tennessee, or where would they have come from?

[CR:] You might say Missouri, but those two Johnson boys were from
New Orleans. They had been with them before. I can't remember the
clarinet player. Seems like he got some other job or he didn't
want to come with them or something, and I use to hang around New
York and go to these house rent parties they used to call 'em and
play and just got acquainted with them that way so if I hadn't met

them I never would have got to come out here, I don't guess.
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So that was my first experience trying to actually play

music and follow them so they were versatile, and do a little bit

of everything in the closing of a show. More on the minstrel style,

like.

[WR: ]

a little band then,

[CR:]
[WR :]
[CR:]
[WR: ]
[CR:]
and he
[WR:]
[CR:]
[WRE]

[CR:]

When you played up here at the Barbary Coast, was it with

Well, there were six of us.
How long did you work there?
With sid?

Mmn-hmm, With Sid.

Oh, about eight months., Then

about 5 or 6 piece band or what sort of--

That same place you told about that--

Slocum came down from Canada,

took the job and I went back to Los Angeles.

Yeah.

ith, huh.

How long have you been living here in Oakland now?

In Oakland? Well, I'd have to think of that. Well, you

don't want an exact--

[WR:]
twenty
[AW:]
[CR:]
[WR:]
[CR:]
[WR:]

[CR:]

No, it doesn't have to be exact, ten years, five years, six,

or [ ?]

You been here about 36 years.
Uh, huh.

You ever work with Ory's band?
No, I never did work with Ory.
Did you work with Mutt?

No, Mutt and Ory was together.
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[WR:] They were always together, most of the time, I guess. Once
or twice they split up, I think; Pops Foster told us yesterday.
[CR:] Probably they did but when they were here working they had
this Wade Whaley with them and Ory and Mutt, they was at the Creole
Cafe here on Seventh Street.

[WR:] In Oakland?

[CR:] Yes.

[WR:] Never did know where that was. Right on Seventh Street?

End of Interview



