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(Stuttering not transcribed)

Henry: Charles Henry is my name.
Allen: Uh-huh, And, is that your full name’
Henry: Charies Henry--that's my full name,

Allen: TUh-huh,
Russéll: Have any middle name?
Henry: No, none at all. No more than Charles Henry,
Allen: Well, where did you get your nickname? ¢
Henry: Oh, well, I don't know; the boys just call me "\)nny," thatt!s all,
you understand,

Allen: When you were young, huh?

Henry; Yeah, when I was a kid, coming up.
Allen: And ahe . . by the way--did your father or your uncles or anybody in
your family play music?
Henry: No. My brother played; but that son-of-a-gun-=he played alto, you
see, in the band-—-Magnolia |Plantation] band . . . they called it the Eclipse
.band-and I was a kid, you understand, going to school, but him, he was in the
field, working. And I so every day I'd--his alto, I used to grab hold of his
alto and pla-y :l.t. He!d come from work—bgn:i“iy, and h 'd‘\ come Jump on Meee
“Hiii! You had my horn.® I'd say, "No®"--my mother-~she'd help me out, you
under$tand--she u/sed to hold up for meg Well, and so he'd say, "I don't wanna,
I don't wanna you to fool with my horn anymore; if I catch you, I'm going to
beat you," A1l right and so I—So what he did . . . he took his mouthpiece in
the field == taken it and carried it in the field, All right. And s6 my
brother-in-law, that's called Effie Jones . . . with my sister--~he had my sister--
he was the trumpet piayer, a cornet player at that time . . . and I used, used to
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go there, then, and I used to could play his horn--the trumpet. I go't so I was
starting playing, and he (stutters) took the doggone trumpet away, and then I
didn't bhave a thing to play., And so, my fa.ther-_-i told him about it--and so he
said, }'Iou go to the store, and you tell the storekeeper to send you~-=to go
ahead and get you a trumpet.® On the train that morning--I run to the train
by the road there, and I told the stbrekeeper, and he said, "Okay, Hemry, I'1l
have it here fof you tonight.® Train c.ame that night, by Ned, and there it ﬁaso
I took it and c;.grieé it home, and, by Ned, a1l night with the trumpet; I used
' to raise so much sand there in the morming Ttil three ofclock I was playing the
~ trumpet, and nw.daddy told me, said, "Listen here%, say, "I got to go to work,
and you're going to school.® Say, "But now you pu£ that thing down.® And I .
put it dovn--return in the day when they gone out, and I'd play.

Russell: How old wez;e you then, when you sta.rt_ed?

Henry: Oh, -I must have been around fifteen years 0ld or so3 I guess it was
somewhere around in that neighborhoode.

Russell: Can you tell us Jjust where you were born, and . .

Henry: Yes, I was born on Magnolia Plantation; they used to call it Lawrence
Post Office and Governor [H, C.j Warmouth Plantation--yeah.

Russell: Uh~huh, What was the date of your birth?

Henry: I was born on November 17, [18] 185.

Russell: 1885,

Henry: Yeahe

Allen:  Thatts the IIawrence Post Office?

Henry: - Yes, sir, that's what it used to be, at that time; _.I'm giving you the
whole history of the thing, you understand, jus‘f: the way it is, you understand?
Russells ‘!hat«’a,rigmf, yeaho-That!s-goods

-
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Henry: Yeah.

. Allen: _Sure.

Henry: Magnolia Plantation was Lawrence Post Office - + »

Allgn: Was Warmouth still governor when you were- born?

Henry: Gov. H. C. Warmouth--he musta, because I found him there, when I could,
you understand?

Albert Warner: You don't mean Walmsley that wa_s' pres-~that was mayor?

Henry: No--Warmouthe.. Weaerem=o=[u]=t~h. . . Gov, H, C. Warmouth—-that was his
plantatione. |

Allen: 7Yeah, Well, I heard about him being governor.

Henry: Yeah. |

Allen: Ohy I was going to ask you another thing--how far did you go in school?
Henry: Well, I didn't go no further than the seventh grade.

Allen: Seventh grade.

Hén:ry: At that time, you know, 'it ain't like it is now, but séventh grade in
them times was work. '

Russell: Was your séhool right down there on the plantation?

Henry: TYes, yes, school used to be there,

Russell: Well, was there a little town, or a settlement there, too~~how was it?
Henry: No, it wasn't a settlemente-just a plantation.

Russell: Was there a big planta.ﬁ:n house in those days? -

Hemry: 'Ieaﬁ; sugar cane--yeah, wey were :paising sugﬁr cané/g ?
Russell: Was there a great ‘big plantation house there, too?

Henry: TYes, yes . . « plantation house was there, too.

Allen: And ah, let's see, you got to the seventh grade, you say?

Henry: TYeah, }
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How old were you when you started school?

When I started school, I must have started school around about seven years.
So yould have been about fourteen or fifteen when you got out of _school?
Yeah, that's what I'm saying.

Uh-huh. So you took up cornet about the timé you were finishing off

school-=around then,

Henry:
Allen:

Yeah o « © yes,
So we got the date pretty well on that.

Russell: The alto ]9\. o your brother'!s alto was the first J.nstrumen't. you played?

Henry:
Allen:

Henry:

Yeah, was the first I tried on, but he . « «
Uh~huh.
o o o Scared me so. I couldn't fool with it any more.

Russell: What kind of ajband did they have there?

Henry:

4 good band--Jim Humphrey used to come down there and teach the boys,

you understand?

Russell: Jim Humphrey taught.

Henry:

Yeah, Jim Bumphrey used to come there and teach, and, of course, me~I

* didn't gamble or do nothing at all--~I was-a little kid--I'd get in, get right in

the window there, Jim Humphrey used to show them fellows everything what he

done there, That was Jim Humph_rey‘. —

Russell: How many did they have in that band?

Henry:

Sixteen .

Russell: Sixteen?

Henry & Allen: Uh-huh,

Henry:

then
And so, by Ned = Jim Humphrey used to show ‘em; then, when Jim

Humphrey gone, I could go there and show them everything what Jim Bumphrey

XHa :r‘
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showed them, see? .

Allgn: Oh, I see.

Henry: And thén after that, I got in the band; they kept on after me. Well,
after I growed a little more older, well, they wanted me to get in the band.
Rus\sell: What instruments did they have--how many cornets, how many trombones., _.
and all? | i

Henry: I'm going to tell you--they only one one tromb'one.

Russell: One trombone.

Henry: Yeah—valve trombone. o o that!s right.

Russg]l: Who played that; do you remember?

Henry: Yeah; it was a fellow they called Musterfer Johnson, that's his name,
He's right here in town; sometimes I see him when I go uptown yet.

Allen: He's still alive, huh?

Henry: Ies/, he's still alive yet. éut--and so, gfter that he was on the
trombone; and so, what they wanted him to do--they wanted hiﬁ to change; they
wanted him to take E-flat trumpet. ‘

Allen: Uh-huh.

Herry: He told them that He would take the E-flat trumpet if they would give me
the trombone, because he knew I would make thate. Okay. Then they asked me do I
want to play trombone. I told them, "Yeah, I'll play trombone.® So,they give
me the trombone. And, then Jim Humphrey came there then, that night; and he
said;; "Where you get him from?® So, my brother said, "That's my hrother,® t;e .

. said; ®That's the 1littla fella used to be in the window all the time,.%

[Bumphrey] Say, "Iy going to see what he know; you got the trombone.® And so
the first doggone piece he brought was "™Whistlin! Rufus® [t;y‘ Kerry Mills?]
Allen: Oh, ye’a.h; that's a good tune.
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Henry: And lemme tell you and so, he jumped on me, -=he say, "Comme ga 5
ya? [\/ Spe) « o he say, "Come on here"--I don't know what he say in French,

but he say something. Well anyhow, he jumped on me. He say, "Come on, I want

to see what you know: I'.ve been héariné talk of you."™ A1l right. Look here then.
lsings tunel. You know, he say, “Coz;m;\gatylgf\ where you get him at?" And he say,
"Go on down, let me see.” And I played the whole doggone thing. And then, Jim
Humphrey told the boys, he say, "Now looka here--that y;oung boy done come in here,
and look what he done did. TYou fellows been arourid here for years, and he done
come in and <‘ione beat all of you." Well, it just wasﬁbha‘b thing.

Russell: Was it a valve trombone?

Henry: Valve trombone, :bhat'g right.

Allen: Say ah o . this Mumford Johnson--where does he live at, now?

Henry: Musterfer Johnson . . . he lives somewhere uptown there, but, you seerw
I tell you, how I could see him sometime, be going in the, up in the Washington
Avenue Cemetery--that's where I generally sees him ;11 the time.

Allen: Oh, he visits the graves in there?

Henfy: Yean, he visits there.

-Ailen: Well, I'1l ask the caretaker; he'll know. Munsard?

Henry: Huh? - < p M J ' )

Allen: What's his name) Mumford? |

‘Henry: Musterfer.

.Allen: Musterfer.

Henry: Musterfer is ﬁis first name,

Russell: Ifh_you happen to see him, try ‘bo £ind out where he lives, if you think
of it; wetd like to se; him,

Henry: Okaye.

Russell: We'd appreciate it very much,

~

\ -
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Henry & Allen: Yeah,
Russell: Let's see--to get back to your band . . . how many cornets did they

have about?

 Henry: Let's see--Effie, Pierre--they musta had about four trumpet, and clarinet--
two clarinet . V. .

Allen: Who were the trumpet players?

Henry: Effie Jones was ohe, and John Anderson was two;; Thomas Barnes (?) was a
trumpett player,[This doesn't agree with later statement; played clarinet later
statement,] too--that's makes it three; and what |were] the others?

Allen: Did you say Pierre or something? ; ?
Hemry: Well, but Pierre came in there a little after they, you understand,Vthe
band C 4 :1. But after that, they had Pierre, Effie Jones, Harrison Barmes,

and John-=John Anderson. And doégone, I remember . . o when they got Pierre An"f i
in that doggone band . . . God dern it « « o trumpet player . . . Harrison Barnes
Just like yx.au .éee Harrison Baenes over theie? He ain! }\nobody's fool-=I'm telling
you--I'm gonna tell you--he'3 5‘.)‘{4,&/"{1 :  He'sa %d?l)g‘gonelgood musicianer,
Because, I staz;ted to playing just a little ahead of hime~I used to help him

along, too PRI yean.

Allen: Was Plerre Anderéon and John Anderson related? )

Henry: No--Pierre Anderson, no, and Joim Anderson--no., I know they wasn*t no

kin at all.

Allen: Two clarinets, you said?

Henry: Yeah. They had E-flat--Alfred Barmes, that was Harrison's brother--and
Thomas Barmes; that was his brother . . . that was hs oldest brother, the ons
they called « »

Russell: Was one of them B-flat, and one E |[flat]?
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Henry: TYeah, one B and one E that's right, yean.
Russell: How many alto horns?

Henry: They had two--first and second, My brother played alto=~-¥illie Henry,
R_usseli: -And the baritone horns? ‘ -
Henry: Baritone was Freddy Barnes . . « Freddy Barnes,

Allen: Was was the other alto player, other tnan your brother?

Henry: There was a fella, but he's dead now; they used to call him "Ybo®

[Spe 2] === II don't know-=-just a daim nickname, but I know they used to call
him "Ybo," But his right name, I done forget his right name, but I know he used
to pléy the first and my brother used to play second, see?

Allen: TUh-hih.

Russell: Just one baritone, then?

Henry: One baritone.

Russell: Yeah, And what about tuba?

Henry: Oh, yeah--a fella called Wrignt Reddick-=he played the tuba.
Allen: Wright Reddick?

Henry: Yeah; Wright Reddick, one of my cousins.

Allen: Uh-huh.

Russell: What kind of a tuba was it? It didn't wrap around you like Red
Clark!s horn? '

Henry: No, it was an old

Russell: . . . Upright.

Henry: o . . uprightzlo

Russell: How many drums?

Henry: Two drums.

Russell: Two, regular drums.

Allen: What kindi of cymbals did they use?
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Henry:
Allen:

* ‘Henry:

Allen_ :

Henry:

Well, they had the cymbal on the drum there, you see *./. .
ILike [Robert] "Son" |Lewis) uses now?

Yeah,

Wire beater, the same as him?

No, they didn't have no wire beater, but they had two cymbals, you

understand=-they had one on the drum, sitting on the drum, right in there, and

thefother cymbal would beat on top of it. They didn't have no ring like they got

to beat nowe

Russell:

Henry:
Allen:
Henry:

Allen:

Yeah--use the two cymbals,.
Yeah,

Oh, I see. And ah, who was the snare drummer?

Jim McGinnis,

Did we get the bass drum player's name on there?

Russelllz I don't believe so,.

Henmry:

| Ryssell:

Allen:

Robert Reddick.
Oh, that's right; ' you did give his name,

No, he gave the tuba. player,

Russell: Who was the tuba player?

Henry
Allen:

Wright Reddick . .

' They were brothers?

Russell: They were brothers--that's rignt, yeah.

Henry: 'They were brothers, yeah.

Allen:

I .see_.ﬂ

Russell: Any piccolo, or other instruments?

: Henry:

No, no piccolos .

Russell: Any saxophones?
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_ Hé,nry: No; at that time they didn't have no saxes at all. But they had them

altq, you see; they didn't have no saxophones, .

Russell: Did they ever use more than that one trombone? I just wondered--you

said there were sixteen pieces, and I wondered if they had o « «

Henry: No, they just only one trombone « o o yeaho

Allen: Uh-huh.

Russell: When Jin ]_imuphreycwfsn't there, who was the ‘ieader then?

Henry: My brother-in-law, gddie Jones--=he was leader of the band, you see.

Rus_sell: Did Jim Humphrey ever play with the band, or did he conduct it with a

stick or' sometb.:_l.ng--what did he do?

Henry: .'i‘ne first way he'd do, he would get the band on its foots, you see, and
come in

then he'd ah, he'd commené/e with with his trumpet, and then, again, he'd get

Tem all stfa.ight first, you see. But the first thing he would do, that battery

LFre, %@{&m]-tmﬂs the first thing he would get straight first, that

batterj. e o that's the bass and the trombone and the drum and everything--after

hetd get a’]_'!. that straight first, and then he'd jump on the trumpets, you see,

and he'd get them. Because that battery, that's the foundation of the band,

you see. | And so jfhen he'd get .tha.t. straight, then after that, the trumpets, you

see-he"d get on them. And then, when he'd get them straight, all right, he'd

say now,. "Come on, let's go; everybody." But what he would do, he would make

Ithe battery get in there first, you understand, and get everything straight first,

and then, trumpets, I gone tell you, the way he taught the boys, I think it was

the right way. it : 4 ;

Allen: What did they plz.;.y? What kind of music did they p_lay?

Henry: ‘I gone tell you, he used to write the stuff, you see. .

Allen: Uh=huh,

Russell: I wanted to ask some more about Jim Humphrey--did- he give private
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lessons, too, take each man by himself sometimes during the day, or what?

Henry: No, no, he wouldn't be there; you see, Jim Humphrey only came out there
when they sent for him,

—

Russell: Did he come down every week, about, or every o
Hgnry: Twice a week, sometimes, v J?‘ (’/O

Russell: Twice a week, sometimes. '

Henry: Yeah,

Russell: Just stay a couple of hours, or how long?

Henry: Well, he'd stay about three or four hours, and ., . .

Russell: Yeah, Just for the band, but na private lessons--he didn't teach each
one? '

Henry: No. e o o NO, he didn't teach private.

Russell: Oh, you were talking about the music they played--what kind of marches,
or overtlln'es-or ﬁhat all did you play?

Hemry: No, there ﬁasn't no overtures--just marches, you understand?

Russell: Ever play for dances? --tfat is, did you play any waltzes and quadrilles,
or anything?

Henry: Yes--a little waltzes we used to play, yes.

A11e1;: Uh~huh,

Henry: Brﬂ;, I'm going to te]__'!. you :jﬁst the whole history ;)f itew—course that

band didn't start to playing the real heavy music until I start the band off
myself, you understand? After I got in the band, you see. And, then I used

to write to H. N, ?dhite;;/— :
Allen: [Uh-hmh.

{

Russell Oh, yeah. .
)
Henrx.: \r) 3 Qleveland, Ohio,. that music and he.:used to send- me samples, and
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i'd take the samples, and I used to--the boys--go around and show 'em all their
pafts. And so, Jim Humphrey, one time--I was in the band, too; I never will
forget that-~I told him, "I got a piece here, called "Greater Pittsburgh Marchfe-
split time [2/h]. And, then at the train, you understand, every time the train
would come, every time he'd come down, well, the band used out there and meet
him at the train, you understand.

Allen: Uh-huh,

Henry: And so, we went there one evening with that piece. He turned and -

' . . { e —
looked around when he got it, and he say, "I didn't give y'all that.” \/\ \
ei ;_"(' L‘v /.
He say, "I'all done got y'all another teacher.! Says, "Naw"--my brother agd ;( .
be

Effie told him, says, "Him, that little fellow used to in the window-—he

showed thate" "I knowed that had some smart-alecks around here® Llauighter].
Teah, that's the truth, from here to heaven. I would tell a worse lie, Yeah,
And so, then after that, he was down on me--everytime he comes, but I didn't
care. Because éverytime he come, I had him[ ?jeve_ry time there, they had a
lesson there when he come down, I'd meet him, and I'd be the f:i/.rst one first man,
hetd mind me, and be setting down there and wait 'til the rest of them be
through with it. "

Allenz. Well, before you cani'e,' they were ﬁéing some of his music, then, huh?
Henry: Huh? . '

Allen: Before you came in the band, they were using his music?

Henry: TYeah, sho', yeah, yeah. _Bu“b after all theyl they continued using his

. music, But, T s on the side, getting them nmsici, you understand?

Allen:’ Uh-huh. ' Well, what did hel write out for them? ;
Henry; Oh, he used to write out all kinds of little stuff--little light stuff 9
you understand .‘/. . he'd give them.

Russell: How did he go down, on the train, you sgy? Was there a train . . . 7

~
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Henry: TYeah, oh, yeah--they had a train; you could go down there in tne m"orning
and in the evening, and--they had a train that used to Leave here eignt o'clock
in the morning, and she would, ah « . . eight o'clock in the morning o . » and
then she'd come back about four o'clock in fne evening--come back |from] town,
you sees But him, the way Jim Humphrey used to come, he used to come at night;
and there was a train used to get down there about six o'clock in the evening,
and he would stay on until thne next morning; [|when thé] eight o'clock train
wourd come up, well, he could get on the train and come on backe. -

Russell: What's down there now? Anytning left of that plantation?

Henry: I think it's all orange farm now lof what] it used to be down there, yeah,
" Russell: How far is that down the river?

Henry: It's about thirty-five miles from here.

Russell: Thj:ty-ﬁve?

Henry: TYeah, just about,

Allen: Well, when he wrote out things, to get back to that--would he write out
spirituals, or 6/8 marches, or 2/l marches, or hyms or what?

Henry: Yeah--hymns and 6/8's and--yeah, he was really good; he could sit right
down there, and your part and your part, ‘he'd write it out and give it to you . o
and you should play it,. ' ]

Allen: What were some of the hyms?

Henry: O©h, ‘let me See o o I o o well, I dis-remember, [;/ ﬂ)
but I know it was "Swanee Riverst I inow that's. one thing ne uéed to write

out. And but now like now we plays few march--well, he used to give '_em a

6/8, you understand, like that. But no split--time music . «

Allen: No' splitetime. .

Henry: " I didn't see any at that time. But, I know I got it in there when I got
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in the band, see?

Russell: Did you ever play, like "By and By" or ®"[In] Gloryland® down in the

country?

Henry: No, down there, no--not at all.

Russeil: None of those.

Allen: Did ah ...

Hemry: I didn't remember that. i

Allen: ., . . Well, when-he'd. Let's see, how was I going to put this., Did

they ever play by ear, aown there, before you came in the band?

Henry: Very, very, very little by ear,

Allen: Uh-huh,

Henry: I'm telling yow all they knowed they learnt, see that.

Allen: Yeah, uh-huh,

Russell: What about p&ades? Did you ever go out on parades in those days?

Henry: Oh, _yes-used'to go from place to place; we used to go to a place

called Woodland, and used to go to St. Sophie (Y sp.) s and go to Deer Range,
. [_:91‘ other placesgi_—j—

Russell: Wha.t. kind of parades would those be--different organizations? . .

lodges, clubs, or what? |

Henry: Yes, yes—-that's right-—-lodges.,

Russell: Ub-huh. _

Allen: Any speéial days for parades? J

-Henry: Well, it voulci be on a Sunday. ! that's the only tin;e., Because they c

used to woerk every day = su){-up until sun-down,

Allen & Russell: (Interspersed dwring preceding Henry--vh-huh, yeah, I See,

on Sundé.y)

Russell: What kind-of work-did you do, o'bherw‘ise-?
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Henry: Well, I'm gonna tell you the facts--me, when I first went to work, I
was a good size, I went under the water=-carrier, you understand-~to carry water
to the people in the fields,

Allen & Russell: Uh-huh.

Henry: But, I didn't do too much of the work. (laughter)

Warner: ‘/[You don't care too] much about it now (more laughter)

Henry: I didn't do too much work, I'm telling you é. fact, yeah here; I did more
work since I came up here that what I did down there.

Russell: What--the men down there, though, on the plantation--what did they
raise? Sugar, cotton, or what?

Henry: Suéa.r cane.

Russell: Sugar.

Henry: TYeah, that's all--cane.

Allen: Did they sing when they were cutting cane?

Henry: Huh?

Allen: Did they sing when they were cutting cane? °

Henry: Yeah; Jyou could sing--you could do anything you want down there,
Allen: What would they sing?

Henry: Oh, well, they'd sing any kind of a church hymn, anything you want.
Yeah, they used to sing.

Russell: Did they have any blues in those days?

: Henrlyz Well’ThA

"Russell: You don't remember?

3
Henry: 3\.4\. s no, I don't remember no blues.

P

Ailen: Do you remember "I Wonder Where My Baby's Gone Tonight?® (laughter)

Henry: Shoot.
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Warner: Maybe she'd be gone when he'd get there. (laughter)
Henry: Maybe so, she'd be in the back yard.
Allen: I just wondered when that tune came out--if you remember when it came out?
Henry: No, no, I--no, I don't know; I really couldn't tell you.
Allen: Well, were you in church then? Did you Join church when you were young?
Henry: Yeah, I joined church, but this is the idea of it, you see=-when I Jjoined
church, I hﬁed the church all right, but these here--and then the boys had
‘done brought me a brand-new trombone, too, you know.
Allen: Uh-huh.
Russell: Well, what kind of church would they ‘have--mostly Catholic, or Baptist,
gr what were they?
Henry: No, down there [they had] Baptist,
Russell: Baptist.
Henry: And so, that trombone, I used to love that trombone so much-~course,

I i/n church sometimes, though. And so, that trombone, I carried away from
there. |
Russell: What kind was that--was that a King, too, that came from White, or
what?
Hemry: No, that was a Holton.
Russell: Holton.
Allen: Uh-huh.
Henry: Yeah,
Russell: When did you change to the slide trombone?
Hanry: Let me tell you about the slides--I changed to the sﬁde vwhen I came
here. I played a bass, and everything, because Wright--the fellow was used
to play the basse-well, he had got sicke
Allen:~ Uh~huh, |



SONNY HENRY: REEL I 17~ - January 8, 1959

Retyped

Russell: I wanted to ask a little bit more about the plantation life down

there--funerals, did they have any funerals like they do here, with the brass

band?
Henry: Well_, no--no. Y- ;r.’
Il '.‘- \. \
Russell: TYou never played for any funerals ¢ « «
—

Henry: No, I nevér played funerals until .:/. K
Russell: Ca_me here. .
Henryt ~» » » watil I came here.
Russell: Did you ever see one like that down there, any place?
Hemry: No, noo
Russell: No band.
Henry: No, they didn't have a band in the funeral.
Allen: Did the band ever play in the church?
Henrys Oh, oh, they played in the church, yeah--they had a big time, you see;
becaﬁse, you See, the parade--when we'd make the parade, why, Wwe used to play
a little piece in church.
Allen: Uh-bhuh. What would the people sing in church?
Henry: Oh, "himes" Lhyms ] .
Allen: Same as ever, huhl
Henry: I_eah, samse.
Russell: Did they have a good beat to it, you know, with a lot of hand-clapping
. and all, or were they sort of slow and o & o2 2
Henry: "Oh, man, éid they—-they had a jolly time there; cake-wallking and doing
-all_thatkﬁndofstuff,man,and... T :

Allen: In the church?

Henry: Sho! man; they was having a good time, man.
Allen: "Shofe
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Henry: Why, sho's

Russell: Yeah.

Henry: Clapping their hands there, man, and . . .
Russell: Way it oughta be.

Henry: o o o the o0ld },nan there--"Jubilee" time, you know,
Allen: Well, that's what the Bible says--you read the 151st Psalm [he means
the 150th Psalm], the very last Psalm-=it says that, you knowe
Henry: Oh, yeah., Yeah, they used to have a good one,

Allen: Uh-huh. It was a WJubilee", huh, in church?

Hemry: TYeah, boy, absolutely; I loved it, too.

Allen: Uh~huh.,

Henry: I used to love it.

Allen: When did you come to the city?

Hemry: I came to the city around, let me see~-I Just couldn't exactly 19‘/* ? e
around in 1913, I think, somewhere aropnd there-='13 or '1l;, something like that,
Russell: Before the, before the war, the First World War--that was before the
war, then, you came up?

Henry: Yeah, yeah.

Warner: Just before the First World War,

Allen: Was it before "The Big Storm?"

Warner: Yeah, yeah, ..~ . . .

Hemry: Yeah, it must have been before "The Big Storm.n"

Allen: "The Big Storm® . . .
Warner: ®The Big Storm" was 1915,
Henry: 1915,

Allen: TYou were here in the city, when the storm p;ssed?
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Henry: Oh, yeah..
Allen: Did you ah--were you in the Spanish-American war, by any chance?

Henry: No.

—

Russell: No, he wouldn't be but o v
Henry: No + » :

Russell: r. "+ o thirteen years old. [Unless he was "Truthing" about his age.]

: ~
L%

"

.. I dldn't go in the Spamish war. [check with Jim Robinscn].

Allen: Uh~huh.

Henry: I wish I had been in it, now-=I!'d be getting some big money,

Russell: TYeah, would be getting a good pension.

Allen & Henry: TYeah,

Allen: Well, when you came to the city, you had been playing with that Magnolia
band, all that time? '
Herry: Yeah--no, I wasn't playing with it all that time; but of course, before
I came here, I was playing in the Magnolia band.

Allen: Who else was you playing with in the country; any other bands?

Henry: No, no--no other bands.

Allen: No other bands.

Henry: Eheeno,

Allen: So when you came to the city, who did you join up with?

Hernry: TUh, ?lhen T came here--let me sece, who did I first go with? == was it the
Tuxedo? ==I played a little while with Amos Riley.

Warmer: Amos Riley? o

Allen: 'Uh-huh. ,

Henry: Yeah. Well, I wasn't playing--I hadn't joined no band at all . . .

: Russell: Yeah,

Hemry: o o o but I was working, you understand--but I--they used to ccme-get
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me sometime, and I'd play.
Allens Un-h‘uh.
But, I'm gonna tell you-~well the first band--the funeral I played, it

Henry
was the Excelsior Band . . . came there to get me one day to play--no uniform;
I didn't have a uniform then, because I wasn't interested in playing--I was
working.

Allen: Uh-huh,

Henry: And Vic, Vic Gaspard came around there with George Moret--he come get
me to play, I told him I didn't have no wniform--I was back in the yard,

call my wife, and she says, "There!s some musicianers out there want to see
youe" I say, "I wonder what ttiey wa.nf with me out there?" I went to the door;
he say, fowr name Henry?" - I say, "Yeah"-eVic was along with George Moret--he

sayy "I want you to play a jop with me,® you see. I say, "I haven't go no

e —

uniforme" Well, man, George Mgret / 'lowed, he says, "Can you read?" I he told
him, "Yeah,"® He says, "Well, I don't want the uniform; I want the man.®
[laughter]e=just like that. Well, so when I went with Vic, Vic was playing
trombone, I got on the pieces,éut I couldn't hardly walk, you understand, my
first time.

Allen: Uh-huh,

Hemry: And I'd get in step. ' So Vic told me, he says, "i/L time" takes it

| slow; and I took it easy--I was playing, but I was a little afraid I was

going to fall sometime, you know. ‘_So, well, after I played one piece, reading,
going on down=-so Vic told me, said, "Now, listen; you take j.t easy, %cause
this is your first time playing a funeral.® Says, "It's kind of difficult for
you to, you kncw? catch the step.® Well, then he éhoﬁed me tile step, you see,
‘a.nd so the second piece we played, I commenced doing a little better; and them

Yo
after that, T pl”agedi‘gitq bim after then. Then, Celestin, he came for me, And

.
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then I got in that band, so . . . Tuxedo--Original Tuxedo--and then, I stayed
in that band until it went down.
Kllen: Did you ever know a tune called "I Want to Go Where Jesus Is?® It's a
hym.
Henry: Yean, yes.
4Allen: Did you ever play that in any of the bands?
Henry: Yeah; I played that with the Tuxedo Band.
Allen: Oh, yeah., John Casimir was telling me about that, and he-was saying
what a good trombone player you were on that tune.
Henry: TYeah,
Allen: He was humming your part, you know.

Henry: Oh, yeah.
Allen: Said he could still remember it, after all these yea.rs.
Henry: TYeah.
Allen: Who was in tne Tuxedo Band?
Henry: I don't remember who we had,fj‘ Let me see--[Ernest] Tregpagnier on
drum [bass?}, and ah--well, f.ney had so many fellows in thers-—-they had--Henry
Martin used to be on drum, too . . o Snare drum; and Eddie Jackson on — B
Warner: Bass,.
Henry: bass [horn). All right. - And now, here come [Isidore] Barbarin on—— -
Warner: Alto. ,
Hemry: alto, I was on trombone; [Bebé] Ridgley, he was on trombone, And
George Hooker was on baritone--and, on,.w‘ho else?

Allen: Did they have any cornet players?

Henry
Warner: Louis Dumaine,

Oh, yeah, yeah--they had Celestin « o »
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Henry: TYeah; they had Celestin and Willy Edwards, and Peter Bocage used to

play with us, toos. g '

Allen: Uh-huh, Let's see . ;A.’Pﬁ\ -

Hemry: |Lorenzo} Tio |Jr.]-=Tio on clarinet. .

Allen: Did you ever know Johnny Dodds? |

Henry: Yeah--he used to play; you see, that's what I'm telling you. They had

so many of 'em in it--Johnny Dodds, he used to play clarinet. '

Allen: Did he play E-=flat or B=flat?

Henry: B-flat, |

Allen: Uh-huhe. In the street, huh?

Henry: Yeah.

Allen: Would they, would they have a=-they wouldn't have a steady band, thene-

they would switch off, huh?

Henry: Huh?

Allen: Different guys would come in different days, huh?

Henry: Well, you see, this |is] the idea of it; some of them fellows used to

be off, you see, of course, anyone would be off, they used to replace them with

~ another fellow, you See - - that's right.

Alten: Well, was that all readers, in the band?

Hénry: Yes, sir, they had to read; you « « »

Warner: You couldn't play in that band if you didn't read,

Henry: Tuxedo Band. If you couldn't read, you'd be in a heck of a fix.

Allen: Uh~huh. \

Henry: Because Celestin they used to ring the music, and sometime on the job,

like that there. We used to play it Gourse, my kicks, I was getting my kicks of

that, when hetd bring it on tne job, het'd tell me--I look at it--I used to look

at it.and langh, Man, say, "You better look at it." I say, “"Man [obscene word]}
J - let's go play,"
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Allen: What about Louis Armstrong? Was he ever in that band?

Henry: Well, Louis Armstrong leﬁ}:(l'xere, playing with us--up on Cblapissa Street,
somewhere up there, up there in that doggone:’\‘“il :/‘“/

Warner: Fréeman housing? |

Hmfy: Yeah, yeah.
Warner: Freeman. ) _

“enry: When he come in, he would--because in that day; a funeral--when we had
a funeral, up there playing. And so he come in, he told us, he said Joe Oliver
had sent for him, and, see, and he was going. Oh, but he was a sweet trumpet
player; he could put in anything there, and sometime he'd come in the street
there, man, and he'd come in there putting in d 1 the stuff--man, he was going
it--good man, he certainly was.

Russell: Welre at the end of tnis reel.

END OF REEL I
SONNY HENRY
January 8, 1959
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LRﬁssell:J Did you ever play with Joe Oliver on parades?

|Henry:]  With Joe? Yes, I played with him with the [Henry] Allen (Se.] 2and,
|Russell: | Across the river, mostly?

{ Henry: | Yes, in Algiers.

Russell:] Did the Allen Rand ever work a job on this side of the river, too, or
were they all over there?

LEEEEZ’J Well, most of the jobs used to be ovsr there.

[Russell: Over there.

[Allen: | What did they play? What kind?--

[Henrv: | [Written] musice.
tAllen: | Strictly music.
LHenzzzj. Yeah, because, you see, Allen, he wasn't much, you understand, bu®

he would get good men to play; and that's the way he used to do. But, he had some
tough music there, but him, he couldn't play, but he'd get good men to play. Pay
you like he want; he'd pay the other fellow--he'd pay a fellow, one fellow one
thing, and the other fellow another. Of course, me and him used to get along good
because he used to call me "Name"--you see, Henry Allen lwas] named Henry Allen,
and my name {was] Charles Henry, see.

[Allen: ) Oh, yeah, you had the same name, huh?

| Henry: ] Yeah. We got along good together.

lhussell: ] Remember some of the other peovole in the band? Did his son ever play
in those days?

LEEEEI?J His son? His son came up playing with us in his daddy's band. He was
a little kid like that (gestures); he used to come there with a alto all the time.
And he came up; course, we trying to help him; we didn't care; he was just\i little
kid, you understand. And so, he used to come in there with his alto; had a

little cap and come on in. And he gzot so, with a trumpet--he got a trumpet. And

then, after that, a little band---he got a little band. Well, I played with him,

too, in his little band over in Algiers.

[Russell: ] Was he better, was he better than the old man?
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(Henry: ] Oh--WHAT! HUH! He was about four times better than the old
man. And so--he had a little band over in Algiers, too; well, I played
with him a couple times; I used to help him out, you understand. I used to
look over on his card up there; I used to--my trombone--I used to play
his part on my trombone. Yeah, used to help out him. And then, after
that, he commenced getting good-good.

[Allen: ] Well, you read treble clef and bass clef?

(Henry: ] | Sure, sure,

[Allen: ] Both--I see, Was that a dance band or?--

(Henry: ] Yeah, it was a dance--with him, yeah, I mean him, yeah, after
he commenced to going.

[Allen: ] Well, how long were you with the [Original] Tuxedo [Brass
Band ]?

(Henry: ] Oh, well,\(i was playing with?] the Tuxedo I don't exactly--
I'm telling you the facts: I stayed with them until they went down.
[Allen: ] When did they go down, during the Depression or during the
war [World War II]?

[(Henry: ] Yeah, must have been-somewhere right around the Depression,
huh, Albert?

[(Warner: ] . Round about that time, yeah, round about Depression time.
(He probably means 1929. ]

[Allen: ] Well, I guess that was before the W.P.A, Band was organized,
or after?
. [Warner:] Oh, yeah, before,

(Hemry: ] Oh, yeah, befors.

(Allen:® ] They went down before the W.P.A. Band was organized?
[Henry: ] Yeah, because I got in that W.P.A, Band myself.

[Allen:]  Well, were you playing with Allen the same time you were
rlaying with the Tuxedo?

[Henry: ] No. 7You see, with Allen, you see, with the Allen Band, the

way he used to do: if he'd want a trombone player what could read, you
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understand, well, he'd come get me, see, That's the 1dea. Course, he had
Buddy Johnson over there and also "Yank" [Johnson]--we used to call him
"Yank," Course, Buddy Johnson played with the Excelsior, you see, Many
times the Excelsior would have a job, well, Buddy had to go with the
Excelsior, and me, I used to go over there with Allen, you see.

[Allen: ] Oh, I see.

[Henry: ] That's right.

[Russell:] Was the Excelsior mostly on the other side of the river?
(Henry: ] No, they used to be here; they used to be over there and over
here, too, yeah,

[Russell:] Did you ever hear the Manetta Band over there, Norm Manetta--
or the Pickwlck Band, dld they call it?--or any of their bands?

(Henry: ] The Pickwick Band.

[Allen: ] These were the two brothers.

[Warner:] Yeah, they did have a Pickwick Band; I don't know who had 1it,
(Henry: ] I'm telling you, the Pickwick Band was in St. John or St,
James [Parishes] somewhere, wasn't 1t?

[(Harner: ] It was back in what-cha-call it.

(Allen: ] Well, they had a Pickwick Band up the river.,

[Henry: ] Yeah, I know it.

[Allen: ] Kid Thomas [Valentine] 's daddy used to [keep some of?]

the instruments.

(Henry: ] Yeah.

[(Warner:] Some "Dave" had it in charge there--fellow used to play that
piccolo, what was his name?

[Henry: ] I don't know.

[Warner: } Remember the fellow used to play the piccolb?

[Allen: ] That was across the river?

[Warner: ] No, he was on this side; he was from on this side, I beliéve.

-Little short, bright fellow.
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[Allen: ] Was he?--

[(Warner: ] Bab Frank, I believe.,

[(Henry: ] Oh, Bab Frank.

[(Warner: ] Bab Frank, yeah; yeah, he played that piccolo. I believe

he had charge of that Pickwick Band.,

[(Henry: ] Well, I didn't have much to do with that band then.

[Allen: ] Well, were you working with other bands while you were working
with the Tuxedo?

[(Henry: ] Well, [(with] any band would come hire me; if our band didn't
have no job, I'd go and play with any of them. And if it was with the
Excelsior, the Allen Band--any of them, see?

[Allen: ] How many days a week would you work then, during the daytime,
[when you were also] playing music?

(Henry: ] Well, you see, when I'd get a job, I didn't work; me, just
lay off, you see, and go play the job, ahd next day go back to work.
[Russell:] What kind of work did you do when you came to the city?

[(Henry: ] Oh, you see, when I first came to the city, I used to work
for the Sewerage and Water Board., Flagman--I used to be a flagman and
raise flags, and bucket--fellows used to be down there digging, and I
used to be way back in the back; bucket come out there and I used to dump
the bucket and send the bucket on back [on up?] there,

[Allen: ] Well, did they--they'd let you off, so would you work maybe
an average of three days a week, or four days a week, or two, or what?
(Henry: ] Oh, no; well, you see, I wouldn't get off that often becauses,
you see, it would [have] made bad business.

[Allen: ] Yeah.

(Henry: ] One day a week I used to get off like that; sometime two,

but not three; [unintelligiblel,

[Allen: ] I see.

[Russell:] A lot of the parades, I guness, were on Sunday, too.
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(Henry: ] Oh, those parades, they was all on a Sunday; but I mean, for
a funeral, you see, they'd be in the week anytime, you see,

[Allen:® ] Uh-huh,

[Russell:] What about the Onward Band? Did you ever play with them?
(Henry: ] The Onward--yeah, sure, sure; man, I loved to play with them.
All them good bands, them was mine; I used to be, get in all of them.

But them bands where you got nothing but "heads"[ear men or arrangements?],
I didn't fool with them. You see, because some of them guys used to tell
me, some guys wanted to hire me, "Go get Henry." Told [unintelligibls].
"No, he can't play 'Home, Sweet Home' by head." And that's the truth
(unintelligible]. "On, no, doﬁ't get him; he can't play nothing by head,"
I say, "Okay, you go ahead. Some of these days, by Ned, you're gonna wish
you hadda learn something another."

[Allen: ] Well, could you play by head at all then, years ago?

(Henry: ] Well, I'm going to tell you: back [a] long time, no, I
couldn't do nothing.,

[Allen: ] You didn't want that,

[(Henry: ] No, I didn't want that; in the first place, I wanted to learn
the right way, see-~-the right way is the best way. [Yeah?].

[Allen: ] But now you can do either?

[Henry: ] Now there you are; I know what I'm doing now, you see, But--
now, if I'd have jumped out the first time going by head, I'd have been
a--let me see--a--jackass--putting the horse.... -

[Wafner:] In front of the wagon.

(Henry: ] Behind the wagon.

(Warner: ] Behind the wagon. Yeah, that's what I meant to say,

[Henry: ] [Behind the wagon?]. I didn't go that-a way.

[Russell:] Yeah,

[Henry: ] So, I was taught the good way. But then, now I found out
that I did go the right way.
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[Russell:] What about the Onward Band? Who was leader of that and who
else was in that; do you remember?

(Henry: ] The Onward Band had--

(Warner: ] Manuel Perez,

(Henry: ] Manuel Perez's band. They had a good band, too,

[Russell:] A good band. Did they read some, most everything--I mean,
all the time?

[(Henry: ] Read, yes, yeah--@#hen you get in there--let me tell you: in
that Excelsior Band and Onward Band and Tuxedo Band--well, I'1l1 tell
you--and Allen Band, too--you know, then, you just had to know your
stuff, or else know--you got to have a mighty good head to play in that
band if you couldn't read. Course, if you could read some, well, you
could make out, you understand.But them people, you used to put them old
heavy marches on you, you had to jump.

[Allen: ] Say Louis Armstrong, would he be reading all, most of the
time, or what?

[Henry: ] He--boy, I'm going to tell you about him: I didn't never
understand Louis Armstrong, because that son-of-a-gun, he (unintelligible]
dldn't care what you played. Course, he had to [unintelligiblel]; he,
what he played, he would play a obbligato all the time; be off [the
melody], you understand; he wouldn't never come play straight with you.
But everything he put it in there, by Ned, it worked.

[Allen: ] Uh-huh.

[(Henry: ] He reads, tooé he read. Yeah., But I didn't understand his
playing; [unintelligible ]--he used to play so sweet, you understand; get
in there--I don't care [what] you played, by Ned, he'd get in there in
[with] that obbligato. [?]

(Russell: ] How was his tone then? Was it a blg tone, was he loud or not?
[(Henry: ] Lovely tone, yes, sir,

[Russell:] Was he as loud as the other--was he as loud as Joe Oliver

or Perez?
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[Henry: ] Well, I'll tell you, he was pretty loud--very loud.
[Russell:] I wonder if he had a strong tone then, or just sweet?
(Henry: ] Sweet tone, that's what he had; that's no joke about that--
a wonderful man,

[Russell:] What about Freddy Keppard: did you ever play with him?

You remember him on cornet? |

[(Henry: ] No, I didn't; no, I never played with him,

[(Warner:] Freddy was, Freddy had left town when Sunny came to town.
[Russell: ] That's what I thought--about that time.

[Allen:q Yeah.

[Rugsell:] Bunk--did you ever play with Bunk Johnson, in those days?
(Henry: ] No; I know him good, though, but I didn't never play with him.
[Allen: ] Who were the "Green Book" brass bands?

[(Warner:] The what? |

(Allen: ] The regular "Green Book"--you know, "head" brass bands? Did
they have many of them in those days, or would they just be "jump-up"
bands?

(Henry: ] Just mostly "jump-up" bands,

(Warner:] I doubt if they had any "gut-bucket" bands in them days.
(Henry: ] Chris Kelly and them, sometimes--

[Warner: ] [Cause? ] most all of them used to read.

[(Henry: ] Used to get together, Chris Kelly and--what you call this
fellow?--"Duck" Ernest.

[Warner:] Duck Ernest?

[(Henry: ] Yeah, sometimes they used to get together.

[Allen: ] What did Duck Ernest play in the stréet?

[(Henry: ] Drum; Duck used to play drum. [(He also played string bass
In the street.] Yeah,

[Allen: ] Bass drum or snare?

(Henry: ] Yeah--bass drum.
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[Russell:] What about Kid Rena? When he started out did he play brass
bands? Could he read? Do you remember much? What kind of band did he
play in on the street?

[Warner: ] He started out at the Homes [Waif's Homz], and--hs started
out playing dance music,

[(Henry: ] Yeah, at the Homss,

[Russell:] Didn't do much parade work, do you know?

[Warner:] He didn't do too much of that parade work, no.

[Russell:] Do you remember who else was in the Onward Band--the trombones?
(Henry: ] The Onward--they had Buddy Johnson; he used to play in that
band, '

[Eussell:] Whiczh band did Vic Gaspard play [in]?

[(Henry: ] The Excelsior, What abouhb George Fihle? Do you remember
him?

[(Henry: ] George Fihlse?

[Russell:] Or did he leave early, too?

(Henry: ] Well, George Fihle showed me the positions on my trombone,
[Allen: ] On the slide or the valve?

(Henry: ] Slide.

(Allen: ] You already knew the valve, huh?

[(Henry: ] Eh? Oh, the valve, I know the valve already. And reading--
I could read anything. But the trombone--when I got the trombone--course,
a book, I had a book for it, understand, but what I wanted to do, I
wanted to get some--I wanted to be perfect on it, you understand? I
wantéd to know exactly what I was doing. And so, I was living back at
2315 Orlesans Street, and George Fihle was living in the twentieth block
of Orleans Street,

[Warner: ] Next block from me.,

[Henry: ] Yeah, yeah, you remember. And so, I went there and George,
and he say, he told me, he say, "Yeah, I'll show you, Henry." And he
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charged me $.75 for about twenty minutes, understand. Well, I went
around, I went to him twice, and he showed me the positions. And so,

my brother, Eddie, he used to work on the wharfs, he was staying with me
then. Well, him--he used to like to drink, you understand--Eddie told
ﬁe, he say, "Son"--he used to call me--he say, "Son," he say, "God darn
it, what the hell you got to go pay that man, and you can read and

got the book?" I say, "Well, Ed, the question is this, I wants to get
this thing straight." He said, "Well, you got your book in there., I
tell fyou] what you do. Tomorrow when I come"--[Doubls Head was out there
then? ]--"I'm going to bring a gallon of wine when I come back here. You
take you"--at that time I didn't drink much, you understand?--"you take
you a good hook out of that wine and you get that book, and I betcha

you play." And you know one thing? That was the truth, if ever it was;
I got a couple drinks of that wine and heck, I thought I--that trombone--
I went all over that dern trombone. That's a fact. That's why come,
man, my, I got to have my shot now when I'm going and vlay music; I'm
got to have me a couple shots; And I took that trombone and them positions,
I made him [give me the?] pvositions, and then after that week and Sunday
come, some of them [were] looking for me; Amos Riley come got me for a
parade--trombone, on slide trombone. As soon as George Fihle saw me

he say, "Well, God darm. You see that fellow back there? Henry? I

just give him two lessons, and look, I see him playing." But he didn't
know then that I was so far advance, you understand, with the music

[as I did?].

[Russell:] With the valve, yeah.

(Henry: ] Well, [what] I wanted to learn was that position of that horn,
[and soon as?] I got that I been golng ever since. |

(Allen: ] When would you start playing in dance orchestras?

(Henry: ] Well, T mwsed to play with McNeal, and Hyppolyte Charles 4
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[Allen: ] Which was first?

(Henry: ] Let me see--McNeal,

(Allen: ] What was his full name?

(Henry: ] Huh?

[Allen: ] What was his first name? McNeal?

(Henry: ] Wendell,

(Allen: ] Wendell McNeal?

[Henry: ] Yeah--a violin player.

[Allen: ] Uh-huh., He had his own band?

(Henry: ] Yeah. 01ld man George, he used to play with us, too--Moret,
And Paul Beaulieu, too, used to play with us.

[(Warner: ] Beaulieu?

[(Henry: ] Yeah,

(Allen: ] Where does he live now? Beaulieu?

[Henry: ] He used to live on Robertson Street,

(Warner: ] Down on Robertson Strect.

(Allen: ] Robertson beﬁween...?

(Harner: ] Between Ursuline and Governor Nicholls.

(Allen: ] Oh, that's not far from Picou's bar,

(Henry: ] No, that's the same block.

[Warner: ] That's the same block as Picou, but on this side.
[Allen: ] That's on the lake side of the banquette?
[(Warner: ] River side.

(Henry: ] River side.

[Russell:] River side.

(Allen: ] Yeah, river side, I mean.

[(Warner: ] River side, yeah. Nice 1little balcony you see on the gside--
you see a big driveway Iike a lawn; right next there you going to scee a
little balcony, you know.

[(Russell: ] About the middle of the block in there?

33
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[Warner: ] Just about the middle of the block.,

(Henry: ] Yeah, just about the middle of the block.,

(Allen: ] How 0ld 1s he now? He musat have a good age on him,

[Henry: ] I don't know [how old he 1is?],

[Warner: ] Must be up in his seventies,

[Allen: ] Uh-huh., We'll have to drop around and see him.

[Warner: ] Well, you [can] catch him home now, cause he's retired, too.
[Allen:]  Uh-huh., Well--

[Russell: ] About dance bands--that one with Hyppolyte Charles?--

(Henry: ] Oh, yeah--gstrictly music[written].

[Allen: ] But what kind of music would it be?

(Henry: ] Huh?

(Allen: ] What kind of music? Was it fox trots then?

[(Henry: ] All kinds of music; be schottische and evarything--waltz--
[(Warner: ] Polkas,

(Henry: ] Yeah, polkas and everything.

[Allen: ] When did the fox trot come into New Orleans? I was wondering
about that.

[(Warner:] TFox trot been here,

(Henry:] I couldn't tell you., It's been here--

[Allen® ] It was there when you started [unintelligible]?

[Warner{] Yeah, the fox trot. .

(Russell: ] Did they call it the one-step or two-step or something first,
or?--l

{Warner: ] All this is new name they got now, the one-step and two-step,
but they [would] just be fox trots.

[Russell:] It had been fox trot before you called it one-step or two-step?
(Warner:] Yeah.

[Russell: ] That's what I wondered.

[Warner: ] It'd be fox trot, waltz, mazurka, polka--
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(Henry: ] .Schottische,

(Warner: ] Schottische,

[Henry: ] I played--

(Warner:] Cake walk.,

(Henry: ] All of them,

[(Warner: ] All those kind of dances,

[Russell:] Did they have a special dance they called the "slow drag"
then, or not? [Is 1t?]?

(Henry: ] Yeah, (they? ]

[Russell:] Or did (that?] mean just any slow blues, or?--

(Henry: ] Yeah, a slow pilece,

[Warner:] Yeah, they had some slow drags then.

(Henry: ] Yeah, call it the slow drag, yeah.

[(Warner: ] Slow drag.

[Russell:] Did they play many of the old-time rags like "Maple Leaf
Rag" and"Hilaepity Rag" and "Climax Rag" at that time?

(Henry: ] That "Red Book", yes--I used to play that thing. One of the
fellows [they] used to call Henry, a bright fellow used to stay downtown
there, he used to have [those] doggone "Red Books".

[(Warner:] Henry, eh?

(Henry: ] Yeah, yeah.

(Allen: ] Whose band was 1t? Was it his band?

(Henry: ] Yeah. They used to call him Henry, but his other name I
dis-remember; but that was a pretty good while [ago]. But I played with
. him--

{Allen: ] What did he play?

(Henry: ] Trumpet; he used to play trumpet. But he--cnly thing about
[1t], his band didn't last very long, because he was a plasterer, you see,

and made good money, so he just--

[(Warner:] You talking about Henry Joseph?
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[(Henry: ] No, no.

[(Warner: ] Bright fellow was living back up in, over on the other side of
Claiborne?

(Henry: ] Yeah,

[Warner: ] Yeah,

[Allen: ] Who was in the band? We'll find out his name,

[(Henry: ] Oh, let me see, who in the devil was in that band? Well,
that band, it didn't stay up so long, you understand. But this here
boy--what'!s--he isn't here now--what's his name?--saxophone player--

but he's away from here--he used to play all the time with this fellow.
But his band, he didn't stay up no time, you understand; it just went
out of existance in a short while. [Unintelligible]

[Allen: ] Uh-huh.

(Henry: ] But them books--I used to play all them things; "Maple Leaf"
and all that, "Frog Legs" and all them things used to be in that book.
(Allen: ] Eny other bands use the books?

(Henry: ] Huh?

(Allen: ] Any other bands use the books?

(Henry: ) No, I didn't know of no other band using them books., Course,
I guess some of the guys got a-hold of some books; I'm quite sure, you
see?

[Allen: ] Uh-huh.

(Russell:] Then when did you join the Eureka Band?

[Henry: ] I joined that--with him; he come for me in the Eureka Band.
(Warner:] Yeah, I come and put him in the Eureka Band; he didn't want
to go, but I put him in there.

[Allen: ] Was that during the Depression or after?

[Warner:] No, after Depression.

[Allen: ] During the wam[World War II]?

(Warner: ] That's about--let's see--that's along about [19]47, I believe.
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(Allen: ] Uh-huh.

(Henry: ] Yeah, it must have been around there.

[Warner: ] Uh-huh. Bernell used to coms pick us up then, you remember?
(Henry: ] Yeah, I remember that.

[Allen: ] Bernell?
[(Henry:] His son.

[(Warner: ] That's my son; he used to come pick us in the automobils.
That's around about [19 46 or [19]147, yeah.

[Allen: ] Who was the trombone player before you?

[Warner: ] In the Eureka?

[Allen:]  Uh-huh.

[Warner: ] Joe Clark,

[Allen: ] Oh, I see.

(Henry: ] That's [unintelligible]. (He laughs,)

(Allen: ] And that's when the change-over came?

(Warner: ] Yeah, 7You see, when they taken--they needed a trombone player
and they put Joe Cl--they needed a bass player, at least, and they put
Joe Clark on bass, [Dominique] Remy put Joe Clark on bass, so he said
he wanted a trombone player. So I told him, I say, "There ain't but one
man I want along side of me; that's Sunny Henry." So I told Joe Clark,
"Well, go get Sunny Henry." He say, "Well, I don't know; those fellows
lare] so funny." I says, "How you figure those fellows is funny? You
go ahead and get him., Just all you got to do, go and tell Sunny I say 1
want him to play with me." "Well, 0.K," I say, "you don't want to go
get him?" I say, "Well, so-and=so. I'll go get him myself." So I come
on down and I seen Sunny. I say, "Sunny, [I] want you to play a job.,"
He say, "You going to play?" I say, "Yeah, sure I'm going to play."

So he say, "All right, I be there Sunday." "Be sure and be there," I
say, "I'm looking for you." Told him where to go and evérything. So
came on up there. After he got up there I told them, I say, "Well, here's
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Sunny." Oh, he wanted to make a big fuss over Sunny then. "Don't make
no fuss over him now; I told you to go get him, You didn't go get him;

I went and got him myself." And so Sunny say, "Well, uh--" I say, "How
you here to stay." Sunny Say, "You going to play?" I says, "Why sure,
that's why I come got you. I want you with me all the time." So, there
he is. You still in the Eurekas,

[Russell:] Yes.

[Allen: ] Uh-huh.,

[(Warner: ] I wasn't going to go get nobody worse than me; I wanted
somebody better than me, so I say [that] I'd go get Sunny. You see,
because I had been carrying that band long enough--you know, carrying
this fellow and that fellow and the other fellow. [Beeause there wasn't?]
no sense in you going and get somebody in the band [who's] going [to]
pull it down; you want something going [to] be built up. So I knew who

I was getting when I went and got Sunny, S0+...

(Allen: ] When did y'all work out those duets that y'all play by head?
You know, like on "Panama", for example.

[Warner:] Oh, well, Sunny and I [are] just used to [each other?].
(Henry: ] You see him so that--[{unintelligible], I'll tell him to go,
play it just like he want it, you see, and then, me, I puts that in
there, see. And then we got so we can switch it elither way; I can play--

¢
(Warner: ] You see, sometimes I take 1t and sometimes he take it,

(Henry: ] Yeah,

[(Warner: ] We just switch back and forward. But we just study that
thing up ourselves,

(Henry: ] Yeah, [unitelligible] ourselves,

(Warner: ] When we started playing like that, we surprised Percy
[(Humphrey] and all the rest of them; they didn't know what we was playing. -

Then Percy, he got excited; he put his trumpet down and come up in front.

[Allen: ] Percy 1s funny when he does that.
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(Henry: ] Yeah.

[Allen: ] Oh, man!

(Warner: ] There's several duets him and I used to play together; but
if we ever get to the right place, why then, we'll play them and show--
you know, Bhow what it is. [They never did.]

[Allen: ] Yeah.

(Warner: ] But outside of him--when he sends somebody else in hls place,
I don't try to play those things, because him and I understand one
another, see?

[Allen:]  Yeah.

[Warner: ] Because he know where I'm going to pick up at, and he's right
in there, see?

[Russell: ] Mr. Warner, did you ever play valve trombone, too?

[Warner: ] No, I never did play valve.

[Russell:] I wanted to ask Mr. Henry once more about the valve trombone,
if you played a different style on the valve than you did[on the] slide
much? Did it seem like a new instrument when you got it up, or about

the same kind of a thing?

(Henry: ] Well, it was pretty near the same thing; only thing 1s

[your fingering?].

[Russell: ] Would you try to play a different part to make more slides
or anything?--

(Henry: ] No=-=

[Russell:] Glissando?

[(Henry: ] You see, it's the i1dea of it; with a valve trombone, your
smear, mostly you got to almost use your tongue, see?

[Russell: ] Use your tongue and lip and all on that.

(Henry: ] {Lip like'that?]. “But’ you. see, Jjust a slide, it's much,
much easier, you understand; you just go ahead and get it right now,

Yeah.



SUNNY HZENRY L0
January 8, 1959

Reel II-retyped

[Russell:] But you played about the same notes, then?

(Henry: ] Oh, yeah, vesh,

[Russell:] I 'mean even if you were playing something in a dance orchestra
or by head you'd use about the same kind of part?

(Henry: ] Yes, yes, just about the same thing, yean.

(Allen: ] I wanted to get back--the Tuxedo went down, you said; then
who did you play with?

(Henry: ] When the Tuxsdo went [down]? Well, I went with the W,P.A,
Band then.,

(Allen® ] With the W.P.A, Band then?

lHenryd® Yeah,

(Allen: ] I see. Who was the dirsctor of that band?

(Henry: ] Louis Dumaine was director at one time, Then after that they
had another guy they called--

(Warner:] Pinchback [Touro].

(Henry: ] Yeah, Pinchback [unintslligibls], [Wire-hair?].

[Allen: ] Well, tell me, out of curiosity--I heard about this and I

want you to give me the true story, the true history on it. When the

guys got fired--you remember they were having trouble?

[(Henry: ] - Yeah,

[Allen: ] And Pinchback got up to read the letter--can you tell me aboﬁt
that? Is that when he was fired; do you remember that?

(Henry: ] Yes, I remembér. When Pinchback got up to read the lstter,
well, he didn't know that he was fired, you understand?

[Allen: ] Uh-huh,

(Henry: ] And so, he thought that everything was 0.X, in thers, God
damn! So when he did go up and read that letter, he come [near to?]

on hisself.  &nd-then the-satd; "What is all-this?" -Everybody bust

into a big laugh then. [Unintelligible] He told Louis Dumaine, he say,
"I think it's you; you [are] the cause of this," Louis said, ["What the?"?].
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[Warner:] He got Louils fired, didn't he?

(Russell:] Louis Dumaine, huh?

[(Warner: ] Didn't he take that job from Louls?

(Henry: ] That's where the trouble come in at. But he got fired
afterwards, ydu understand? Then he wanted to put it [the blame] on
Louis, and he wouldn't--

(Warner: ] But he double-crossed Louis first.

“[Henry: ] Yeah, he double-crossed Louis first,

(Warner: ] Then after that they--

[Henry:d  They--

iWarner:] They put him out and put 0ld man [Joe?] Martinez in there.
(Henry: ] Yeah, And then--I'm going to tell you about 0ld man
Martinez, [understand?], when he came in that band there--God dern it--
Pinchback was there then.

(Warner:] Yegh, I know.

(Henry: ] And Martinez come in there and then they had--I ain't going
to tell you no lie--they had about twenty-five trombone players before
I nad got in there, you understand. And Martinez got in there;
(unintelligible] Martinez look all around; he says, "Well, I'm going to
have a"--what do you call that thing?--"examination, All them can't
make the grade, get a wheelbarrow." That mean that they had to roll a
wheelbarrow finstead of playing to remain on the W.P.A, payroll]. And
so one day the old man come in with about fifty different pleces. [He]
come there aﬁd he say, "Now, listen; come up here, all y'all; here's the
[spot?], and no man ain't going to play the same thing." He commenced
calling them fellows up, and he said, "Now, listen: now the ones [who]
can't make the grade go get a wheelbarrow, because I can't use you,"
God damn! - Some--of them fellows--Frankie Duson, trombone player, he
went there and he went in there and Martinez say, "Get a wheelbarrow."

God dern! -And then I come--and they had a gang of them; they'd come there--
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"You get a wheelbarrow." Well, and so on and so on them got way down,
because the trombones, [he] jump on the trombones first; they must have
had about twenty-five trombones in that doggone band. And so they got on
down and they come on around, and so a fellow said, "Henry, you better
watch.," I saild, "(Obscene word), [I ain't studying about that?]. If
they got the music, I'm going to play it." Hs go on around, and so he
go on around to me., All right. [Unintelligible]. The introduction,

I hit it, He say, "Go on down there, [go on down?]." And then he say,
"Ho !", because in the trio it change, you understand, and he tell me to
[put it down there?]. 0. K. And thﬁn he got on [Louls] Nelson;
(unintelligiblef. He says, "0.K.," And he got on "Chicken", Oscar Henry,
and he was 0.K., and then he got on 3Barnes, Harrison Barnes. (0Obscene
word)--he had it. Out of the twenty-five trombones, they had four.
[Rugssell: ] Only four?

(Henry: ] Yeah, I an d Nelson and Harrison Barnes and Oscar Henry.
Just goes to show you--and them guys had been there fooling, around,

you understand, just there to maks the money. But that old man got in
there and that old man made a band, you understand?

[Allen‘]  Uh-hun. ;

(Henry: ] He make a band; he played them overtures and everything.
[Russell:] Do you femember his first name? I havé a plece of music
written by some Martinex, and I wondered--

(Henry: ] I don't know his real name, but I'1ll tell you who could tell
you that 1is Oscar Henry.

(Allen: ] Say, who was the flrst trombone player in the band?

(Henry: ] Me--I and Harrison Barnes,

[Allen: ] I see.

[(Henry: ] Two first trombones.

[A;;gg;] Oh, by the way, did any bands from the city come down to the

country when you were living on Magnolia [Plantation]?
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[ggggzzl No, they didn't come to Magnolia, but they used to go down on
excursions, below,
{Allen: ] Who would that be that would come down there?
(Henry: ] The Pacific Band from Algiers,
[Allen: ] That was a brass--excuse me--that was a brass band?
(Henry: ] Brass band, yeah.
[Russell:] [Was] that an excursion on the train?
(Henry: ] Yeah, on the train, yeah.
[Russell:] On the train.
[Allen: ] Were they vlaying by head or were they playing by music?
(Henry: ] Oh, they had--seom of them in there was good; thsy played
mostly by music, I think., Yeah,
(Allen: ] Anybody else come down and play dancses, evar?
(Heury: ] No.
[Allen: ] No dances, huh?
(Henry: ] No, they didn't havs much dances down there; if they would,
the brass band down there would take charge.
[Allen® ] Oh, I ses. I wondered if Frankle Duson ever came down there?
[(Henry: ] No, I'm quite sure he didn't, because I was down there and
I didn't know [unintelligible].
[Allen: ] Uh-huh,
(Russell:] Frankie couldn't read,then, much?
(Henry: ] No, he couldn't read much.
(Allen: ] What about Willie Cornish?
[(Henry: ] Worser,
[Allen: ] Worse than Frankie?
[Russell: ] He wasg?
[Allen: ] Yeah?
[Russell:] That's all on this o6ne.
End of Reel II



