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[él;gg=] Let's see--can we get your name:again, Mr. Loyacano?
[Loyacano:] 'Yeah; n;w listen--

féé;gg;] Your name is John William Loyacano?

[Lovacano:] Yeah, I got two names; I don't go by the‘name of John
or go by the name of William--I go by the name of Bud.

[Allen:] Just B-U-D, Bﬁa, huh?

[Lozacaho:] Yeah. )

[Allen:] O©Oh, I see. And when were you born?

'

[Loyacano:] Me?
[Allen:] ' UH-~huh.~
[Loyacano:] November 15, 1879.

[Allen:] November 15, 182--

[Loyacano:] '79 P

[Allen:]” '79° |

[Loyacano:] Yeah; I'll be gigﬁty years old [my] next birthda§.
[Allen:] Uh-huh. And where were you born, exéctly? -
[Loyacano:] New Orleans. -

[éllgg}] Were you born in the [Irish] Channel, or uptown or
downtown? ) : by | '
'{Lozacano:] No, I was born [at] Melpomene and Magazine [étreets].
[Allen:] What about your family: were there any musicians in your
family when you were born? Like your father or your.unci;s?
[Loyacano:] Yeah, my father was a guitar plafer. |
‘[Allen:] What was his name? |

[Loyacano:] Jefferson. o | !
[{Allen:] Jefferson Loyacano? | -

[Lovacano:] Yeah.
[Allen:] What kind of music did he play?

[Lovacano:] Guitar. : ‘ ,
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[Allen:] Play just by note, or by earé

[Loyacano:] No, by ear. |

[Allen:] And you remember any of the songs he played?

[Loyacano:] No; you got me there. .

[é;lgg:] Were . they just regular popular songs, or claésical music*or

Italian?--

[

[Loyacano:]' Popular ?ongs, feahrpopular songs.
(Allens] Would he,play what you'd bsll jazz on the guitar?
tﬁoyacano:] No. Played with a féllow by the name of Edward deBara.
[Allens] T eoul@i™e got EHEE Rams.
[Loyacano:] Ed deBara.

[Allen:] EAd deBara?

[Loyacano:] Yeah; he's deéa and buried‘how
[Allen:] It seems to me that Joe [brother] was telling me they were
mostly Italians got together: in that band?

[Loyacano:] Yeah.

[Allen:] Yqﬁ aré——the'Loyaéanos are Italian?
[Lozacano:]t Yéahﬁ~my father is; my mother's. Irish.
'[éiggg;] Your mother's Irish and your father's Italian? -

\ 5 '

[Loyacano:] Yeah.: \

[Allen:] Lot of people like that—~Tony Sharbaro- I think-ﬁis mother
was Irish [apd] his father's Italian. What falth did they bring you
up in? |

[Lovacano:] Catholic.‘ ‘

[Allen:] Did &ou hear any music in church?

[Loyacano:]  No. |

[Allen:] The? didn't have mﬁcﬁ music in church?

[Loyacano:] No. : . .; .

/

[Allen:] The reason I asked ‘is because it seems like they take the
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church music and jazz it up ﬁow, you know?

[Loyacano:] Yeah, I know. "y

[Allen:] They're doing that to a lot of the old hymns.

[Loyacano:] Never had [none of that ?] that I can remember.
{Allen:] They didn't do that in those days, huh? Dié any of your
uncles play music?

[Loyacano:] Yeah--no, cousihsl

[Allen:] Cousins, huh? What instruments [would they ?léy ?7]7?
[Loyacano:] Cousin Joe, he played the accordian.’
[Allen:] What was his last name?

[Loyacano:] Joseph Loyacano.

[Alk n:] ~ Joseph Loyacano, just like your brother?
[Loyacano:] Yeah.

[Allen:] ~Did he play any other instruments?i
[Loyacéno:] Not that I know of. -

[Allent] And--

[Lozacané:] My pa used to go with him, you know ?
[éllﬁﬂ}i' oh, yeah. ¥

[Loyacano:] Him and my pa used to pal together.
[g;;;é%] I guess he was a little older than you—-your cousin Joe?
[Loyacano:] Oh,'yeah, I guess so!r '

[Allen:] Now, what about your brothers--you're the. oldest?
[Loﬁacano:] veah, I'm the oldest. ‘

[Allen:] And who caﬁe hext?

[Loyacano:] Arnold. Then Joe and then Jeff.

[Allen:] Then Jeff? : |

[quacano:] Yeah.

[Allen:] Wasn't there a Jack,who _played, too?

[Loyacano:] They may have called him Jack, but his name was Jeff. .



BUD LOYACANO : ; 4
Reel I--retyped '
August 28, 1959 ; :

[Allen:] ©Oh, I see. And-- ' .
[Loyacano:] He was [unintelligible]. Dead now--Chicago.
[Allen:] What instrument did you play. : |
[Loyacano:] Me?

[Allen:] Uh-huh, when you started?

[Lozacéno:] Jew's harp. '
[é;lggﬁ]'\JEW‘s harp?
[Lozaéano:] Yeah. | ‘ ; ' |
[é;;gg;] What age were you when you took up'the Jéw;s harp?
[Loyacano:] About ten years old. Took up the Jew's harp; then from
Jewfs harp, I went to harmonica; and from harmonica I went to guitar;

~from guitar I went to mandolin; from mandolin I:went to violiﬁ: from
violin I went to tuba; then I went to bass fiddle. I was a "whippin'
plece of furniture" on the bass fiddle; I used to slap them likel
nobody;s business. S . Fd
[Allen:] How would you hold your hand when YOu did that?.
[Loyacano:] Left-handed. |

[Allen:] You playea bass left-handed?

\

[Lojacano:] Uh-huh. .
{Allen;f I've never seen anybody do that but Sﬁerwbod_Maﬁgiapane;
{Loyacano%]- Well, Sherwood Mangiapane got his strings.tufnéd,
ain't he? ' | R & -
[Allen:] I don't believe [so].

[Créwford:] He's éot them tuned just like you would play it left--
right--handed; you know, your G's up--his G is nearest to him;'the
little one's nearest to him. It's just like'you'd.pléy it right-

handed. You tuned it the other way?

[Loyacano:] Yeah.

[Crawford:] You string it the other way?
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[Loyacaﬁo:] I strung it the--like you could play it, he could play
it and I couid play it.

tCrawford:] Oh, you strung it like right-handed?

[Loyacano:] Yeah, uh-huh.

[Crawford:] That's the way Sherwood does--same way.

[Loyacano:] Man, I could whip it, though.

[Allen:] Did you hold your thumb against the--what they call it, the
backboard, the tailpiece?

[crawford:] .Fingerboard.

[Allen:] Did you hold your thumb against that fingerboard? No, you
held your hahd out face, hqh? How would you pull the str;ngé; towards
you or out away from the bass or?-- |
[Lpyacano:] Towards you.

[Allen:] You pulled the strings toward you?

[Loyacano:] Yeah. X

[Allen:] And then what would happen after you let the strinés‘go?
How did that work? Would they come back and hit the backboard? .-
[Loyacano:] Yeah--

[Allen:] Fingerboard?

[Loyacano:] Just the same as any other.

[Allen:] Yeah, I see. Now, when you started out in music, were
there anf jazz mﬁsicians? |
[Loyacano:] No.

[Allen:] There was no jazz when yod;taok up the Jew's harp and
instruments like that? - _ ‘ 3

[Loyacano:] There was only a Jew's harp and two harmonicas.

[Allen:] Were any of the older fellows ﬁlaying jazz?

[Loyacano:] No.

[Allen:] No jazz at all around?
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[Loyacano:] No, uh-uh.

[Allen:] Who were the two harmonica players [who] played with you? -
[Loyacano:] [uninteliigible] and Frank Vignes [5pel;ingh ?].

[Allen:] Frank?-- : - s | B
[Loyacano:] Vignes. | |

[Allen:] Viet?
.[Loyaéandzl Vigpes——V—EfI~N,

[Allen:] Vignes.

[Lbyacanoz]l Vignes--he's deéd.now.‘

[Allen:] Uh—huh;' When did you first hear jazz music?

[Loyacano:] Oh, heard jazz @usic when I playing with a fellow by;the.
name of Yost.. 7

[Allen:] Yost?

[Loxacénb;i Joe Yost.

[Allen:] Joe Yost, huh?

[Loyacano:] Yeah, his name WQS Joseph; they used to‘cali ?im Joe.
[Allen:] Was Joe playing jazz--Joe Yost? . |

[Loyarano:] ©On a fiddle. 7 ‘

[gl;gg;] On a fiddle. . o _

[Loyacano:] ‘King Watzke, Buzz Harvey—;he played with bothléf thém{
[Allen:] Did Buzz Harvey play the fiddle. | '
[Loyacano:] No, Buzz Hérvéf played guitar. .

[Allen:] King Watéke-played,fiddﬂé though, didn't he? I know. - f
[Loyacano:] Yeah, King Watzke was a jazz fiddle,playerr top,II'm | |
-telling you; In those times he was the stuff. ' i |
[Crawford:] What did you.play with thét band?‘l . o . "_f
[Loyacano:] Baés_fiddlg. | )
[Qrawford:] Bass | ; i gk £

[Ailen:] Did you hear much jazz before the Spanish~Americanjwar? o e
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[Loyacano:] No, uh-uh. ‘
[Allen:] Not much before the Spanish-American War, huh? .

[Loyacano:] No.

3 I
[Allen:] I guess.you must have been around, what--when you were

twenty years old did you hear any jazz around then?
-[Lofacano:] . No: ' |

[Allen:] What fear would you say you? ——
[Lovacano:] About twénty—five, twenty-six.
[Allen:] You were abo%t twenty~-five or twenty-six before you heard
any jazz? - [2‘{QQH'[3QJ |

[Loiacano:] Yéah. .

i

[Allen:] You mentioned that a colored fellow played some jazz,

the other day.

v

[Loyacano:] Yeah..
[Allen:] You femember that, you meﬁtioned-;when I was by hereQ-I
guess 1t was Wednesday I wés by hergé-you méntionéd that you ﬁeard
some-coiored felloﬁ playing jazz when you were young. |

.fggyacano:] i forget his name now, I can't call his name. - He used
to bum around Jackson Street--Jackson and Franklin;
[Allen:] Jackson and Franklin?

[Loyacéno:] Yeah. He's dead now; died in the crazy house.
[Allen:] ©h, yeah. And you heard this felloﬁ?‘
[Crawford:] Do you know what hé played,‘what instruﬁent?
[Loyacano:] Cornet. . i
[Crawfoid:] .Cornet.‘ _ | S .’ |
[Allen:] Do you remember any tunes he playea?
[Lozacano:]- Huh? ‘ T | &
[éll%ﬂ’] Do you remember any tunes he played?

[Loyacano:] No, uh-uh.
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[A;len:t You don't remember ever hearing, you know, this thing

"Funky butt, funky butt, take it away"?

[Logacano:] Yeah,'Ygah.

[Allen:] You heard that? :

[Loyacano:] Yeah, he played that.

[Allen:] That's one of his numbers,.huh? And daia you ever hear
‘"Don't Go 'way Nobody"?

[Loyacano:] Uh-huh.

[Allen:] You remember the melody on that, Paul? I can't think of it.
[Crawford?] No.~ ’

[Allen:] -Even if I could Fhinﬁ of it, I couldn'p ging it; I'm

not much of a singer. _ l

[Loyacano:] Emmet Hardy;was a good cornet player.

[Allen:] O©Oh, yeah.

[Loyacano:] And a fellow what's dead_now, helwas a good corpet‘player,
too--oh, what was his name again? = He used to play with Jﬁck Laine.
-I forget his name. |

[Allen:] Was it an Italian fellow?

[Loyacano:] Yeah.

[Allen:] Did you éver hear of Lawrence Vega?

[Loyacano:]‘ That's him. _ '
[Allen:] That's the one you're trying.to think  of?

[Loyacano:] Yeah. '

[Allen:] Yeah, we talked about him the other day. What was hié‘style
like? Did he have a pretty tone or a dirty tone, ratty tone?
[Loyacano:] Ratty toné.

[gl;gg;] Oh, yeah.

[Loyacano:j Oh, boy, he could whip it.

[Allen:] How much range did he have?
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[Loyacano:] Huh?
[Allen:] Did he--did they play high and low, both, in those days?--

[Loyacano:] Yeah.

[Allen:] Or they'd stick towards the middle?

[Loyacano:] Towards the middle and towards_thé high and low.

[Allen:] They could get around then, huh?

[Loyacano:] Yeah. :

[Allen:] Had a wide range on corqet} Would heh—was.he a fast fingerer,-
or did they feature that in [those days ?]7?

[Lézacano:] He 'was a fingerer something like Frank-—what's‘his.name,<
Charlie Hirt?

[Allen:] Al Hirt.

[Loyacano:] Al Hirt.

[Allen:] He could finger like that?

[Lovyacano:] Yeah.

[Allen:] Fast

[Lézacano:] Yeah.

[Allen:] That's some fast.

[Loyacano:] [Oh, yeah 7?], he was a good fingerer.

[Allen:] That's what Arnold [Loyacano] said when I was here
Wednesday; Arnold said the same thing, said he could finger like
Al Hirt. |
[Loyécano:] And what-you-call-him was a good fingerer, tod--Emmet
Hardy.. You never knew him, huh?‘ |

[Allen:] No, but I've heard a lot of the guys talk about him: Joe
said he was really great--your brother Joe admired him a lot. |
[Loyacano:] Joe used.to play trombone with him; he used‘to play
cornet and I used to play bass fiddle, and Lawrence shields used to

play clarinet.
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[Allen:] O©Oh, yeah.
[Loyacano:] You know'Lawrence Shields?
[Allen:] Just a little; I didn}t know him too well; I know his brother,

Harry, much better. - |
[Loyacano:] And then another fellow, [Norman] Brownlee on piano.
\[&llgg;] Oh, yeah. But he was the band leader, wasn't he?
[Loyacano:] Yeah——Emmet?;—yeah. ‘

[Allen:] I mean Brownlee had the band, didn't he? Waén't-he.the '
manager or something? - | |

[Loyacano:] Yeah, Brownlée was the manage;.

[Allen:] Back to your.very early days: Who do you think started

all the jazz business? s g
[Loxacano:]"JNiggers."' '

[Allen:] You think this guy on Jackson and Franklin?

' [Loyacano:] All [them "niggers" jazz. ?] come from Jackson and
Franklin, and Westwego. -
[Allen:] Westwégo? Who waé over there in Westwego?

[Loyacano:] A pavillion over there, at that time.

[éligg}] Would they have people from Westwego playing in that
pavillion, or guys from on this ‘side?

[Loyacano:] "Niggers" from on this side.

[Allen:] Uh-huh. Did you ever hear Buddy Bolden?

[Loyacano:] ©Oh, vyeah.

[Allen:] What did he play like?

[Loyacano:] ©Oh, he was the'rattiest; he waé [a ratty, ratty 7]

. e
cornet player. ' - _
i
{Allen:] Come in. We can turn it off for a minute. (Niece and
friend enter.)

[Loyacano:] Hello.
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[Niece:] How you feél? '

[Loxécéno:] Pretty goad. '(machiné off) Buddy Bolden used to hang
out at Jackson and Franklin.

[Allen:] Oﬁ, is that the guy you were talking about?,

[Loyacano:] He shook hands with me; he said, "Boy," he said,
"you're a bass-playing fool from your héart.“

-

[Allen:] "You're a bass-playing fool from yout heart," he said, huh?

[Lozécano:] Yeah. I played nine‘'years with [the] Triangle [Band],

and I laid up one year with a nervous breakdown, and the "nigger"

said, "where's the mean bass playeé? Where's the mean bass player at?
You ain't got him no more?"

[Allen:] Yeah.

[Loiacaho:] [He said ?]fifHe's sick." Oh, yeah man, I could--I
couldn't read a note, but I could handle it. _
[Allen:] You neVer-took ahy lessons on any instrument? .
[Lovacano:] No.

[Allen:] ©No lessons whatsoever?

[Loyacano:] No. ‘

[Allen:] That's-something: you must have really beéen able tb play

- by ear. ' H

tLoXacano=] My daddy_Was a guitar player; my grgnd daddy in the 6la'

country was a trombone' player, was a tuba player

[Allen:] Was a tuba player.
[Loyacanc:] Yeah. ‘
[Allen:] And where was that?

[Loyacano:] In Italy.

[Allen:] Which part? Do you remember?’ . ’
P . ‘\‘ B X i

[Loyacano:] (Shaﬁesxhead)

[Allen:] Didn't tell you that, huh? Now let me see, now: Who were

i

some of the outbtanding bass players you heard where you were youhg{.
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when you first started in mﬁsic?

[Loyacano:] Outstanding bass players? _ )

[Allen:] Uh-huh? Do you remember any of them?

ELozacano:] There was Tom Brown's b;bther {Steve]} mySelf, and--who else,

¢

who else used to play bass? I don't remember now who else.

[él;gg;] We;l,'don't strain yourself; iﬁ'il come to you in a minute.
Who were some of the good clarinet players back in those days?
.[Lbzacéno:] Oh, the clar%net_élayers»-Raymopd Shields_and Gussie ;
Mueller. ( - ‘
[Allen:] Who was that?
[Loyacano!] Gussie quller.
[Allen:] Who was the first one?
fLozacgnoi] Lawrench'éhields.
[Allen:] Lawfence Shields.
tLoyaeano:] Eddie Shields~couldﬁ't read a note op‘piano but he had--
’oh, he could Tickle them keys with them big fingers. k ;1-
[Allen:] Arnold said he COuld'%each-a 9th like nothing; just had

big hands. Said it was no trouble for him.to reach a Qtﬁ——l

remember that. . He was good, huh? Did the plano players play many
solos in those days? : |

[Lozacané:] No, very few. - - ;

‘[Allen:] How would the bands play? Would anybody take solod?
'[Lozacano:] No--yeah: cornet, clarinet; trombone would take é-solo.

[Crawford:] Very much?

[Loyacano:] Huh? ' ) o g ot ;

[Crawfbrdﬁ] Vefy many times?

[Loyaééno:]' No, not very‘many.' P 3 : ) i
[Crawford:] Just a little? ‘ '

[Loyacanot] Just tunintelligible[. Like if they had a jéb like tonight|
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|
or last night, you know--had [a] [trombone player could take a part
and ?]--trombone player, clarinet player--well, the clarinet
player; he, clarinet player used to be the most, take the most parts
of any. ‘

[Allen:] Well, who would back ﬁim up when he took his part there?
[Loyacano:] Everybody.

[Allen:] Everybody, huh?

[Lozaéano:] Yeah, everybody would [play] second [to] him.

[Allen:] So they all helped each other out, in those days?
[Loyacano:] He'd‘take the lead, he'd do the lead.

[Allen:] Would the trumpet player ever take down for a whole chorus?
[Loyacano:] Yeah.

[Allen:] Sometimes the trumpet player would take down, huh, for a
chorus, not play at all? You mentioned the Reliance‘Band: ‘What
wasg that?

[Loyacano:] Huh?

[Allen:] You mentioned the Reliance Band; I never dia get all that
straight.

[Loyacano:] Yeah. Number One was Jack Laine, see? Number Two was
Jack Laine--under Jack Laine's name--and I played in number Two.
[Allen:] Who was?-- |
[Loyacano:] I played tuba then, in Number Two.

[Allen:] Who was in the band with you?

[Loyacano:] He's dead now: [Manuel] Melld's brother [Leonce]:

Gus Zimmerman-- : ,

[Allen:] Was he a cornet player?

[Loyacano:] Yeah.

[Allen:] Who'd they have on clarinet theh? :

A}
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[Loyacano:] . Huh?

[Allen:] Who would be the clarinet player?

[Loyacano:] Yellow Nunez.

[Allen:] Oh, yeah. What about--let's see: You played-tuba, so what
would the other.rhythm instruments be?

[Loyacano:] Tuba -~

[Allen:] You had a fuba, yourself, yoﬁ said.

[Loyacano:]" Guitar, bass--sometimes used, I used to play sometimes

tuba; most of the time I used tuba--clarinet, cornet, trombone,

- I

drums.-

1

[Allen:] Would you ever have a piano player in the Reliance Number Two?

f

(Loyacano shakes head.) No piano?
[Loyacano:] No piano. '

[él;gg:] "Who played guitar?

[Lézacano:] I don't remember.

[Allen:] AAnd drums?

[Loyvacano:] ©Oh, drums--[Cutto Tulla ?2].
[giigg;] Better say that again for me; I can‘t——
[Loyacano:] [Cuttd Tulla 7?].

{Allen:] Cutto Tulla? I never heard of ﬁim-before.
[Loyacano:] No, he's long gone. .
[Allen:] Who would they have in the Reliance Number One?
[Loyacano:] They had Jack Laine on drums; Manuel Mello on cornet;
they had Christian on trombone..

[Allen:] Which Christian was that? - '

[Lozacano;] Charlie Christian. You know [Emile him ?]?

[Allen:] Yeah, I know him, but I want to get it straight because
I figured that was before Emilé was playing trombone. |

[Loyacano:] Yeah, Emile--no, Emile was--
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[Allen:] Emile must have been a cornet player in those days, huh?
[Loyacano:] Yeah, uh-huh. ‘
[Allen:] Let's-see:’ Did they have a bass player with the Reliance
Numbe£ One? ‘ ‘o
[Loyacano:] Yeah--Chink Martin. |
[Allen:] O©Oh, yeah. Was he playing string bass or tuba?

[Loyacano:] Tuba and string bass he played sometime.

[Allen:] And what about drums?

[Loyacano:] Jack used to play the drums.

[Allen:] Yeah, you‘said that. And guitar?

[Loyacano:] Guitar--what-you-call-him used to play guitar sometime--
ah, I forget the name, fellqw'g name. ¥ _ .
[Allen:] Well, don't worryﬂabout it; we'll--it'll come to you, like

I say.' .Did they use a piano?

[Loyacano:] Very few.

L

[Allen:] Very few times they'd use a piano. How many bands would
Jack Laine have working at once?

[Loyacano:] About four.

[gllgg;]‘ About four, huh?

[Loyacano:] When he'd need them, you know?

[Allen:] Uh-huh.

[Loyacano:] When he w0uldnrt need them, he wouldn't have them.
[Allen:] What kind of jobs would you play?

[Loyacano:] Good jobs.

[g;lgg;] Would they be parades or dances or what?

[Loyacano:] Dgnces, parades--yeah, I played thirteen years in the
Mardi Gras parades.

[Allen:] Thirteen years on Mardi Gras parades?

[Loyacano:] Yeah.
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[Allen:] How big a band would you have for the Mardi Gras parades?
[Logacano:]' Ten-men.

[Allen:] Ten men in those days, huh? Would they use the same
band on a picnic?

[Loyacano:] Yeah.
[Allen:] Did they have dancing at picnics in those days?

I

[Lovacano:] Yeah--did they have dancing!! I hope to tell\you

ﬁdt like there is now. [unintelligible] {gorto theaters and dance - -
now ?].

[Allen:] What kink of dancing did they do?

[Loyacano:] Oh, regular dancing.

[éllgé;] Fox trots?

[Lovacano:] No, no, né——no fox trotd; 'uh—hhA—reéular dancing, regular
straight dancing. -- |
[Allen:] Did they ever do any polksa?

[Loyacano:] Polka, mazurka, sahohtischef valse. Used to play--
not like now--used to play a waltz, play a w51tz, play a polka, play
a schottischer—éll dance the same. But them days, schottische was a
schottische, polka was a polka, waltz was a waltz.

[Allen:] What was a variety? Did you ever hear of that?
[Loyacano:] Huh?

[Allen:] Did you ever hear of what they call a variety?

[Loyacano:] Yeah. That‘s mixed-up dances, all together.

[g;;gg:] I see.- | |

[Loyacano:] Like a waltz and mazurka and pblka and schottische--all
that combined in one [selection].

[Allen:] And what abbut~-eyer hear of the Caledcnia?l(Loyacano
shakes headl] That dates from back before the Civil War: somebody
told me about it last night--a friend of mine, he's a history teacher. -

i
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[Crawford:] What was a lancer?

[Loyacano:] Lancers? There's four parts to a lancer. See, you
play the first part, you understand? It's a little short piece of--
what you call interview [introduction]--play that first; then you
get all the partners and they play four parts [afterwards 7?]. The
first part was a, was a round, swinging aﬁd all; the seﬁond paft
was the waltz; third part--I just don't remember now.

[Allen:] Yeah. We can get the sheet music on that and look it up.
Did they play any ragtiﬁe tunes in those days? |

[Loyacano:] No, ‘didn't know what ragtime was in them déys.

When di& ragtime come in?

[Loy_'acar;o:] I couldn't say. -

[Allen:] Would it be %gfbre the Big Storm?

[Loyacano:] Couldn't say.

{Allen:] Remember the names of any of the rags they played?

[Loyacano:] No.
[Allen:] They don't come to you? I guess when you played bass you

didn't think about the name of the tune as much as some of the other

people.

[Loyacano:] No. There used to be a piece call "Number 2" [first
’ e g 2

- iy

two strains bf "Tiger Rag'j] [that] was a Rag, see--oh, that was

out a goéd oh,i-a good many years.

[Allen:] Did you play "Tiger Rag" then?

[Loyacano:] " "Tiger"? No, "Tiger Rag" come after, léng time‘gftér?
that. '

[Allen:] Who wrote thoée tunes like "Number 2"? Do yéu know who

wrote "Number 2"?

[Loyacano:] No.
[Allen:] Oh, we should ask you about the Triangle Band. Who were



BUD LOYACANO 18
Reel I--retyped ‘
August 28, 1959

some of the people in the Triangle Band?

[Loyacano:] Huh?

[Allen:] Who were some of the people playing in the Triangle
Band? | ’

[Loyacano:] Charlie Christian on trombone; me on bass--on the tuba
sometime--Sado [Salvador Margiotta] on the clarinet and Tony - ‘
[Margiotta] on the mouth organ, cornet; Charlie Christian on trombone;
[él;gg:] Guitar players? 7

[Loyacano:] No; Charlie Christian was a trémbone player.
[Allen:] T said did you have a guitar player?

[Lozacané:] Yeah--who used to play?--Arnold used to p}ay guitar
once in a while. 7 |
[Allen:] Oh, yeah.

[Loyacano:] Yeah, Arnold was a guitar player.

[Allen:] Uh-huh. And the drummer?

[Loyacano:] Our drummer was Steve Boudreaux [spelling 7?7].
[Allen:] Where would the Triangle Band play? Would they play
spots or did they have a steady job?

ILoyacano:] No, spots.

[Allen:] Spots, huh?

[Loyacano:] Yeah; nine years I played with them.

[é;;gg}] Did many of?--

[Loyacano:] Tony Schiro used to play guitar.

[Allen:] ©Oh, Tony Schiro. -

[Loyacano:] You know him?

[Allen:] No, I never knew him.

[Loyacano:] No.

[Allen:] Is he still alive?

[Loyacano:] Yeah.
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[Allen:] He's around? Well, we'll find him. We'll look up the
Margiotta bro--we can find Salvador Margiotta; we can still find
him-- ‘
[Loyacano:] Sado was a good clarinet player; Tony was a cornet
player. Tony was--found Tony dead in bed.

[Allen:] Guess his heart'got him.

[Loyacano:] Huh?

[Allen:] I guess it must have been his heart or something.
[Loyacano:] Yeah.

[Allen:] Which-was‘your very first job? Do you femember that?
[Loyacano:] My very first job was with Joe Yost: Joe Yost-[wasj
playing the fiddle. ' -

[Allen:] ©Oh, yes.

[Lozacano¥] On Theresa, on Theresa between Tchoupitoulas and
South Peters. I can remember that good; I remember--

[Allen:] Was that a lawn party or a dance hall or what?
[Lozacanb:] Little dance,‘little house dance; you know, & little
house warming. '

[Allen:] Had a little party, like, in‘a house, huh? You remember

any of the other guys in that?

[Loyacano:] Huh?
[Allent] Do you remember any of the other fellows in the band?

[Loyacano:] Yes: Joe Mitchell and Joe Yost, Henry Yost--it was four
of us. George Werlein--five of us--George Werlein.

[Allen:] What instruments did’ they play?

[Loyacano:] Henry used to play guitar; Mitchell used to play
mandolin; I used to play bass éometime, sometime Werlein; sometime

I played guitar. And then Joe used to lead with the--

[Alleu:j Cornet?
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[Loyacano:] With the violin.
[Allen:] With the violin, huh?
[Loyacano:] .No, they didn't have no cornets in them days.
[Allen:] They just had violins in those days? I was wonderlng
about a guy in your neighborhood--Eddie Edwards--we were talking
about him the other day.
{Lozacano:] Yeah. Eddie Edwards? He's in‘Chrcago now, ain't he?
[Allen:] New York; I saw him in New York a ceouple of months ago;
perE laskins wall, eelfll playing.
[Loyacano:] What, has he got a band up there? ’
[Allen:] Well, I think he plays with other peoples' bands and he
does some arranging for marching bands. And he does a little work,
you know, gets out some. - I imagine he can still play good. Did |
you ever play wifh him?
[Loyacano:] With that, with him? Yeah. Played with him when he‘l
played fiddle. |
[Allen:] ©Oh, yeah.
[Loyacano:] When he was just learning how to play fiddle.
[Allen:] Was.that in a professional band or a kid band?
[Loyacan;:] No, that was just a kid band, a good many years ago.
Eddie Edwards is a good aée now. ‘
[Allen:] O©Oh, yeah. |
[Loyacano:] He's in the about--must be in the about seventies, huh?
[Allen:] Around that, at least. I forget his birth date, but he'él
around seventy, at least.
[Loyacano:] I know I'm eighty. Don't look it do I?
’[éilgg;] No, you seem to be awfully spfy and your memory's hoiding
up good, considering how far back we're going; wé're really going

back. Let me see, now: What was your next band after that first

one, with Joe?--
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[Loyacano:] What do you mean, next band?

[Allen:] Did you go ©On to play with any other bands after that?
[Loyacano:] After who?
[Allen:] After Joe Yost? )
[Loyacano:] Yeah, me and my.two brothers used to play:; we used to
make [those ?] little bands, go to--

[Allen:] Which brothers are those?

[Loyacano:] Arnold and Joe. ) ' .
[é;lgé;] Uh-huh. What Arnold playing then?

[Loyacano:] Arrold was playing guitar--piano.

[Allen:] And Joe was playing what?

[Lﬁyacano:] Guitar. Arnold's a good piano player,ryou know.

[Allen:] I've never heﬁrd him play piano.

[Loyacano:] Oh, yeah; he.might be out, off the stuff now, bu£ he was,
_he was a good piano<player in them days. '

[Allen:] Joe must have been an awfully good trombone player:;

I've heard a record of him.

.[Loyacano:j With who?

[Allen:] With Abbie Brunies.

[Loyacano:] [Where at 2], t?e Halfway House Band?

[Allen:] Uh—huﬁ; yeah, it 2oﬁnded good. Did you ever make anf
records, by the way?

[Loyacano:] No--yeah, made one, one time. I made one; -me and my
sister made one at the West End about--oh, long, long time ago.
[Allen:] Wh;t was your sister playing?

[Loyacano:] On the [what—chalcall—'em] records--cup records, like.
[Allen:]. ©Oh, yeah. | = : _ Lj}‘,‘,,
{Loyacano:] My sister played guitar. My little sister played |

guitar, my oldest sister plaYed piano, my pa played guitar; nobody
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in the house [that] didn't play but the old woman--Mama, shé never
 played nothing.

[Allen:] What was, what's your sister's name that made the record
with you, on guitar?

[Loyacano:] O©Oh, she's dead and buried now; her name wés Mary.

[Allen:] Did you make the record for yourselves or for some

- company? . .

[Loyacano:] Just I don't-.remember whether we made it for ourselves

or whether we made it for somebody else. I know it was a cup

- p A Y v F ] i =8 Mo 3 5 ~ h | SR
record on a Edison graphanola. [@vh”'ﬁ WW‘LJffrf fo St Wa. roi

[Allen:] VI wonder if anybody has it, today?
[Loyacano:] Lord knows. | /
[Allen:] I'd love-éo have it. And you were playing what kind of
bass; was it a string bass or a brass bass?

[Loyacano:] No, I was playing guitar that day.

[Allen:] ©h, you were playing guitar?

[Loyacano:] ~ Yeah, me and her. She was a,guitar—playing fool, too.
[Allen:] She played by ear?

[Loyacano:] Yeah.

[Allen:] Did she play ragtime?

[Loyacano:] Yeah. None of us ever played by néte. 2

[Allen:] Uh-huh. Did you ever work with your brother Jack?

[Loyacano:] Uh-iih.
[Allen:] Who did he play with?
[Loyacano:] I don't krnow who he played with; he went to Chicago and

played, and he stayed up there; I don't know who he played with up

there.

[Allen:] Well, I can ask Arnold about that; I guess he'd know better

than anybody.
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[Loyacano:] Arnold don't know nothing about him.
[Allen:] - No?
[Loyacano:] No, Arnold don't know a thing about him.
[Allen:] I guess they didn't like each other, or something, huh?
[Loyacano:] Huh? Oh, God knows. No, he went to Chicago and
stayed, and never did come back.
[Allen:] Did you work any more with Arnold and Joe later on?
[Loﬁacano:] No uh-uh.
[Allen:] Did you éver wofk with Dan Hughes?
[Loyacano:] Yeal--with Dan Hughes?--yeah, I guess soj played tuba
with Dan Hughes. Is he dead now?
[glégﬂ;]- I don't know. You remember this tune? Didn't he play
"Parisian Rose"? Wasn't that the one he played?
[Lovacano:] Who?
[Allen:] "Persian Rose"--wasn't that Don Hughes's tune that he
used to play?
[Lovacano:] Yeah; he used to play for a little place at Conti énd——
no,\Custoﬁhoﬁse [now Iberville Street], Customhouse and, and
[Dauphine ?]. '

BUD LOYACANO

' END OF REEL I
AUGUST 28, 1959
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[é;;gg;] You were saying Dan Hughes olayed at the Lyric, hoh? B
ILozacano:] Yeah. |

[Allen:] ‘And you were there with him,.huh?

[Loyacano:] Yeahl Played for Lou Rose. Remember Lou Rosge?
[Allen:]). Oh, yeah, that's right. Wasn't he the one wanted to take
you away? | ' 7 ' ; | | |
[Lovacano:] No, uh-uh. Somebody else wanted to take'us'BWay“'
[5;;29;] Well who played left—handed guitar° I |
[Loyacano:] Me. . ‘

I[é;;gg:} It Qas you. And you sttong it like'a right—handed [one].
.[LgxacanQ:]‘ Yeah. | .‘ : 5 ﬁ A ,l‘h
‘[éiigg;}- And you had to hit--how would youhhit?. In an upstroke? -
[Logacano:] ﬁp. . o , ' |
[g;;gg;} Oh, 'yeah Lou Rose, huh, he had that show.,

i

[Loyacano:] YEah what was at Clustomhouse [now Iberville] and-—Villiere _f'

and--
[A;igg;] Dauphine..
[Lovacano:] .Dauphine. _ | |
[é;;gg:] And Dauphine, yoo_said. What kind of a show Was‘it?,.ﬁhat o

wotild they‘play? ‘ ‘ _‘ ; 3:'f
[Lozacano:} Burlesque show.

[Allen:] I thought he had a Wild West show at one time.

-[Lozacano ] No, burlesque. e P e o 1-(
[Allen:] . Guess I got that confused with something else Whatok£n61‘
of music would you play for a burlesque show? |
[Lozacano ] No, we wouldn't play inside~—3ust ballyhoing on the
outside.l We used to go around on the streets, you know, from ;t

Canal and Rampart, to Poydras &nd st, Charles back to Canal and

Rampart. And then to the hall. Back to the what-cha-call-'ef.
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[Allen:] You'd walk around with your instruments?

[Loyacanco:] Yeah.

[Allen:] I see. Get a big crowd that way?
[Loyacano:] Yeah.

[Allen:] Well, how did the people know where you were from?
[Loyacano:] They had a niggér with a sign in front, nigger with the
sign.

[é;igg:] Who was in Dan Hughes' band Ehen?

[Loyacano:] Who? ‘ - ' ) : ;
[Allen:] Who was®in Dan Hughes' band then?

tLozacano:] Dan Hughes' band?

[é;;ég;] Yeah, Dan Hughes, the cornet player.

[Loyacano:] Dan Hughes, on cornet; Steve Boudreaux on bass--uh,

on drums; me on tﬁe tuba; Joe [Loyacano] on the trombone; and
somebody elée, I just don't reﬁember now who.

[Allen:] Did you ever work with Clem Camp?

[Lovacano:] Yeah. : K
[Allen:] Who did he work with? ' ;.
[Loyacano:] He worked with Dan Hughes, that's right. He was with
Dan Hughes. _ '

[Allen:] When you played parades, what would the lineup be in a
parade? How many corngts would you have, and how many trombones?
[Loyacano:] Three trombones. Three cornets, I believe. .One trombone,
three cornets, two cornets, trombone, tuba, drum, single drum, share
drum, bass'drum,-clarinet, baritone. 7 |

[Allen:] Did you have any peck horns? ,

[Loyacano:] Huh?

(Allen:] Did they use peck horns?

[Loyacano:] Once in a while, yeah.
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[Allen:] Who were some of the men Who'playéd good parade musié?.
[Lovacano:] Huh?

[Allen:] Who played good in the garades?
[Loyacano:] Oh, everybody played that jazz stuff..'

[Allen:] ©Oh, they played jazz stuff in the parades.

[Lovacano:] Yeah.. None of this here school music.

ké;;gg;] Have any--yeah, they pla& nothihg'but school music now,
in those parades.‘ It's a shamé.~ They ought to have. some géod
jazz bands out there. It would help Mardi éras a lot. Who were
some of the ouwtstanding trombone players when you were young?|
[Ldiacaﬁo:] lOutstanding trombone playéfs? Charlie Christian was
one, and Joe for two, and who else;-SOmebody else, just don't
remember. - .

[Allen:] Let's éee, we've named the clarinets and trumpets and *
trombone. - _

[Loyacano:] Clarinet usedlto be Gussie Mueller——femember him,

‘Gussie Mueller? ‘ |
[Allen:] I know him, yes. | '
[Loyacano:] He's up in Chicago now, up._in Califorﬁia how.‘v
[Allen:] Yeah, he and Ray Lopez live close to each other -now,

“out there. Did they have any good guitar players.in those déyg?
[Loyacano:]. Yeah. Tony Schiro was‘a good guitar player. Aﬁy wa?'
you take fé, seqtion or lead. I was a.gultar player, but nevér éould
do any leading, though. S ‘ a | ¥
tg;lgg;] But Tony Schiro could take the.lead; huh?

[Loiacénozl Yeah, hé.could lead, and he could; he could sectiqn‘ana

1

lead both. ' _
[Allen:] Did they always usée picks with the guitars, or did they

play with their fingers sometimes?
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[Loyacano:] My daddy used to use his fingers, his thumb; but these
fellows, they'd use a pick, whalebone, see?

[Allen:] Uh-huh. Let's.see now, wheo were some of the greét drummers?
Who would. you name for your favorite--

[Loyacano:] Didi Stevens, for one. ‘Ragbaby [Stevens] for two.

Then Didi Stevens' brother for three, that I know of. Jack Laine
for four.

[Allen:] Let'é see, now, there was Didi Stevené, and Ragbaby was
after Didi, huh?

[Loyacano:] Yeah. N . .
[Allen:] And then the other one. What was the other brother's

name, Tim, or Ernest, or? There were so many of them.

[Loyacano:] What? .

[Allen:] The other Stevens brother.

[Lovacano:] That used to play the drums?

[Allen:] Uh-huh.

[Lozécano:] Ragbaby? '

[Allen:] Ragbaby and.Didi, and ther's one more, huh? Well, we'll
figure it out.

[Loyacano:] Little fat féllow used to play the drums--forget Ris
first name.

[Allen:] Who would be the good piano players, then?

[Loyacano:] Oh, piano players, I don't know. Only one I know

was Eddie Shields. ‘
[Allen:] Didn't use that much, then?

[Loyacano:] ©Oh, that béy could handle with them big long fingérs +that
he had. ‘

[Allen:] Did you know Buzzy Williams in those days?' He's a piano

player.

‘[Loyacanc:] Who?
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[Allen:] Buzzy Williams.
[Loyacano:] No.

[Allen:] Let's see, he and Kid Ross, I think, were buddies.
[Crawford:] When was the last time that you played a job?
[Loyacano:] In about [19]49. |

[Crawford:] That's not very iong ago, really, figuring how long

you've been around.

[Lézacéno:] Yeah. | v '

[Crawford:] Who did you play with then?

[Loyacano:] Last ones I played with was with.Triangle, Triangle
and what-you-call-'em: I played with Hughes about two yeérs, Dan
Hughes. We had the Moose Home there on Canal Stree£.. He had the
Moose Home there on Can;l Stréet. He had the Moose Home there for
ébout a year and a half.

[Allen:] Did the trombones and trumpets use mutes in those dajs?
[Lozacano:] Yes. Yes, uh—hgh. | '
[Allen:] What kind of mutes did they use, do You,remémbera
[Lozacaﬁo:] Regular mute, with a little cork on the end of it,
slip in, you know.

[Crawford:] Metal mute?

[Loyacano:] Yeah. Metal mute with a little co%k on it. I& that the
kind you use? i ;

[Crawford:] I don't use any if I can get away with it, because I
don't know how to use them vefy well., I got'somem;mine‘are made
out of fiber; they're cheaper; when I get mad at them I can throw.'
them away. |

[Allen:] Did you ever know any of the Risbourg fspelling ?]
boys? . '

[Loyacano:] Who? ' '
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[Allen:] Charlie Risbourg, or Bill Risbourg?

[Loyacano:] No. s

[éligg;]' What about Red Cinqueméﬁi did‘you evef know him?
[Loyacano:] No. |,

[Allen:] Robbie Acalaro [spelling ?]--One Leg Robbie they cail him?
You didn't know him, huh? Did you ever work with Pete Dintrans?
[Lozacéno:] Oh, Pete Dintrans, yeah. He was a one side [of his
face] cornet player. Couldn't play in the middle of the 1lip, no.
ﬁiay on 'the side, but.boy, oh boy, could ﬁe whip it! - Could heé

whip it! On the side. '
[Allen:] Did he have his own band, or did he work witﬁ somebody?
[Loyacano:] He worked wi£h us. \ |
[Allen:] With who? - * '

[Lovacano:] With Jack Laine. He worked with the trombone player,
what's‘his name again, Bill Gallaty, [wifh} me, Arnold.
[Allen:] Is Pete Dintrans still alive, do you know? Y

[Lovacano:] I don't know.

[Allen:] I haven't heard of anybody who's seen him recently.
[Loyacano:] No, I believe he's dead. I know Big Bill is, isn't he?
[Allen:] Bill Gallaty? '

[Loyacano:] Yes.

[Allen:] He is, but his son's around. Paul works with him sometimes,
huh?

[Crawford:] Yes. His son is named Bill too. He's aigood trumpet
player.

[Loyacano:] He plays the cornet? ' )

[Crawford:] Yeah, he's a good trumpet player, about ‘forty-five--iaybe '

‘not, forty-five, maybe just about forty.
[Allen:] I was wondering about your brothers. How much younger are

they than ydu?

\
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[Loyacano:] Well, I'm eighty; then Arnold's about 751 and Joe's
about 65. Then [Jeffrey ?], [he-;] I don't know hOWlold he is.
[Allen:] 1Is he younger than Joe.

[Loyacano:] He's youngest of all.

[é;;ég;] Did you ever hear of this expression: The "New Orleans
Drop"? ,
[Loyacano:] Did I ever hear what? ;
[éllgg;j That expression. You know, they talk about the rhythm;

they call it that "New Orleans Drop".

‘[Loyacano:] No. . - i ,

[Allen:] That must be from late years. I guess you would never have
" worked with Tom Ear;y much, in the Harmony Band. [Also a bass player]
[Lovacano: ] Tom‘Eérlg? Yeah.
[Allen:] You worked with him?

[Loyacano:] Yeah.
[Allen:] What were you playing then?

¥
[Lovacano:] Tuba.-

[Allen:] Tuba. And what was Tom éarly playing? o /!
[Lozacano:l I don;t'remember. Tom Early and'[ﬁormén] Brownlee aﬁd
what-you-call-'em, the lgktle fellows that was WOrking with Brownlee.
They used to play with [Emmett] Hardy.

[éliEBF]_ What about--did you ever know a fellow named Jﬁles‘Casabon?
{Loy;cano:]‘ Casabon 6; Cassard? | | IR _ ;
[Allen:] I guess that's the name--Cassard. He was a trombéne pPlayer.
[Loyacano:] Juleg Cassard, |
[Allen:] Yes, that's right, that's who that would be.

[Crawfdrd:] He's Raymond's relatiqh, isn't he, Dick?

[Allen:) Yes, he's Raymond's uncle, Raymond Burke's uncle.

[Loyacano:] Yeah. Jules Cassard.
!
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[Allen:] I see. ‘And who did he play with, Jules Cassar&?
[Loyacano:] Jules played with anybody. He never had no particular--
[Allen:] Did you work during the day much, or did you play music

at night 0n1y7 ¢

[Loyacano:] No, I worked in the day. No, I put twenty years in

New Orleans outr£here. Up at Jackson and Tchoupitoulas. I put.
twenty-dix for the city.

[Allen:] What was at Jackson and Tchoupitoulas? What kind of job was
that?

[Loyacano:] A Brewery job.

[gligg;] Ch, yeahf .And for the éity, what did you do?

[Loyacand:] For the city, I was a mechanic, [used to] do mechanical'l

]

work.

[Allen:] Did many of the musicians in those days get along by just
playiﬁg music, not working at all? . | '
[Loyacano:] Yes, a whole lot of them.

[Allen:] Whole lot of them did. [Have] you got any questions, Paul?
[Crawford:] I haven't £hought of any. | .

[Allen:] I'm kind of running down on questions and things. ' I hate
to--unless you'd like to teil us some more about some of the different
bands you played with, and think of some.

[Loyacano:] I played with Tom Brown two years. '

[Allen:] ‘Tom Brown. .

[Loyacano:] Yeah. Until I went to the crazy house to bé the tinsmith
out there. I played with The Triangle nine years. Played with Dan |
Hughes two years. Played with Jée Yost’ off and on--Well Joey used to
go see my oldest sister. I played with him I guess about a year and |
a half. ol ‘ |

[Allen:] Who was in Tom Brown's band then?

~
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[Loyacano:] Huh?

[Allen:] Who was with Tom Brown? }
[Loyacano:] Raymond Lopez was the cornet player; Toa Brown was the
trombone player; and Gussie Mueller was the clarinet player' and
Bllly Lambert was the drum player; and who was the guitar player?--
I just don't remember the gultar—fyeah, Arnold [ ?] used to 'play
guitar with thém now and then.

[Allen:] In those days, when you‘wera warking with‘Toa Bfown, wouidf
he be playing slide or valve trombone? ‘ |
[Lozacano:] Slide._ All the time, siide.

'[Aiigg:] Wheé did they start using slide trombones around’ here?
[Loyacano:] Did they have many valve men when you started?
[Lozacano:] They had Billy Gallaty was the only man I ever kne&.‘
‘[gigggz] ﬁe's the only valva trombona piayer &ou ever knew.
[Crawford:] How about Leonqe’Mello?"
[Loyacano:] Leonce Mello played a slide.
[Crawford:] Played'a slide? ‘
[Loyacano:] Yeah. Leonce is dead, ¥ou know;
[Allen:] Oh, yes. We talked to Manuel [Mello]. |
[Lgyacano:]l Leonce used to be at the Triangie [Band] ; he was the
trombone player for the‘Triang&e, Leonce. You talked to Maﬂuel?
[Allen:] We talked to Manuel Mello. ' ) '
[Loyacano:] Down on the riverfront?

[élngS] Down there on Bartholomew Street.
[Loyacano:] He give up, ﬁhough didn't he? -
[Allen:] He s still got-his horn, but he doesn t play much any

more. He's pretty much quit.' When did the banJo come in?°
.[Lozacano:] ‘Banjo's been here to my.knowledge, since I'Qa been a

boy.
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[Allen:] They've had banjos around, huh?

[Loyacano:] " Yeah. I don't mean that théy played in the band very
much like that, but I mean they played them, you know, outside. -
'Cause 1 remember’my dadady andla fellow‘by the name of Ed LeBarra
used to go out at night time with a banjo and a guitar. And that's

about--let me see, I'm eighty years old--that is when I was about

ten years old, then. {

[Allen:] When did they start using banjos in the bands?
[Loyacano:] Now you've got me. You've asked me something that I
couldn't tell you.

[Allen:] When you started playing bass, were most of the ‘guys playing

tuba.‘or string bass?

[Loyacano:] Both. ‘

[Allen:] They were mostly playing both. )
[Loyacano:] Well, you see the tuba player--the tuba is [played]

- with the mouth, aﬁd £he basg with the hands. But the'nétes.are the
same. You make G on the trombone : you make G on the basé fiddle;
it's ailithe same, see? ‘ ‘

‘f{Allen:] Who would they use on ﬁaritone horns in the parades? I
forgot té ask you that. | o -
[Loyacano:] Uh: . -
[Allen:] You didn't Xnow those fellows?

[Loyacano:] No, I didn't know ;hém;

[Allen:] Know any of the'éeék horn players?

[Loyacano:] No, Yeah, one, what's his name égain? Ben Hogan, Mike
Hogan, what's his name agéin? - o
[Allen:] I know who you're talking abQutd‘[]ﬁﬁ‘ ; H?—;]\

[Loyacano:] You know who I'm talking about?

[Allen:] I have it written down in school. Somebody told us about
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him. Another thing I‘wantttb get straight is these Lala fellows.

Now there's Joe, and there's Johnny, and they're both Eornet players. -
[Loyacano:] Joe and Johnny?

[Allen:] Lala. Yoﬁ knew both of them?

[Loyacano:] Only one--I knew two Lalas, but one Lala was Joe Lala
from upt&wn, way up hére—-used to play cornet; and Johnny Lala was
another cornet player from downtown. . They wasn't no kinfolks, I '
don't believe. . ‘ _ -

[Allen:] - No kin.

[Loyacano:] No.

[Allen:] Who would Joe Lala work with? Do you remember any of the“
bands he had? ‘

[Loyacano:] VHe used td‘play with anybody, anybbdy that would hire him.
[Allen:] And what about Johnny? ' '
[Loyacano:] Same. .

[Allen:] Now Joe had a brofher.that played guitar, didn't he?
[Loyacano:] Who?

[Allen:] Joe Lala had a brother that played guitar. Ilcan't think

of his name.

[Loyacano:] ©Oh, you mean Nick--Charlie.

[Allen:] Charlie. ' ‘

[ Loyacano:] Charl}e didn't play guitar, no. Joe played guitar.

Joe played guitar and Charlie played the mgndolin. Because we used

to go out together, two mandolins and two guitars. Talk abéut SWeét
music--

[Crawfords:] Serenades?

-[Loyacano:]‘ Serenades, yes. No good for jazz. But serenading, boy,
in the still of the night, when you hear them strings goihg—;I mean
to tell you, when it's played right--I don't mean you, playing in G
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and I'm playiﬁg in F or some other damn key--I mean when everybédf'
is playing in the one key. it sounds beau;ifﬁl. |

[éilgﬁ;] Did the bands go around and serenade, with a full band?
[Loyacano:] Yeah. 'Many a time I went around serenading.
[Crawford:] By yourself? .
[Lozacaﬁo:] 'No, no, with the band.

[Crawford:] Did you ever know a guy named "Bat" Steckleré

[Loyacano:] Who? _—
{Crawfor&:] "Bat" Steckler--Baptiste Steckler [SP;lling ?]. He was
a cornet player. - |
[Loyacano:] Nof

'[Crawford:] Johnny Bertucci? '

[Lozaéano:] Yes, i know 3bhnny Bertuccl. He used to be witH the--
used ‘to belong to tha-[Knights of ThglMaccab;eé.

[CrawSord:] Maccabees?

[Loyacano:] Yeah. I remember him. '
[Allen:]  I think he's: over in Biloxi.
[Lozacéno:]' Who's that?

[Allen:] Johnny Bertucci.

[Loyacano:] Well, he must be SOmewﬁere.'q )

[Allen:] I think that's what your brother, Joe, told me,
[Loyvacano:] 'Merritt‘Brunies, you met that--[. . . player ?]
[ALlen:l Yes, I met Merritt. Hé's over there. He ané Abbie are -
both 6ver there. a | i
[Loyacano:] Abbie had heart failure.

[Allen:] Yes, but I think he's going to be all rigﬁt now. I think |
he can play again‘now. Did you work with any of the_Brunies boys?
Which ones? k

[Loyacano:] Abbie, Richie, Merritt, and the fellow that played the

trombone in Chicago--what's his name again?
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[Allen:] George.

[Loyacano:] George. Played with the whole Brunies familf.

[Allen:] Was this in one bané,‘or was it in all their different
bands? . ' ,

[Loyacano: ] Different bands.

[Allen:]' I thought maybe they had a familf band, or something. Who
did they work with, the Brunies boys?

[Lozécano:lﬁ Anybody they éot a chance.

[Allen:] 'What are some of the different sections of town YGu played
in? ’ | -
[Lozacano;] oh, I played all over, from the slaughterhouse clean

up to Carrollton, .I used to play in the Odelweiss [spelling ?]

with Brunies, with Old Man Brunies, Abbie Brunies, the'ofg Scotch
fellc&.

[Allené] Wha£ did he play, what instrument?

[Lozacano:j He.played Qrums——bass fiddle, no, not drum, basa fiddle—-
I played the d;ums. |

[Allen:] You played drums at that time? What was the name of the
house ‘you were in up there? What was the name of the place in
éarrolltoh? |
[Loyacano:] Odelweiss.

[Crawford:] Odelweiss?

[Allen:] I never heard of that one; that's new to me.

[Crawford:] German.place?

[Loyacano:] Huh?

[Crawford:] Was it 'a German place? Was it German? '
[Loyacano:] ‘I don't know. ‘ : "
[Allen:] Edelweiss, maybe.

[Crawford:] Maybe.
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[Loyaéano:] Odelweiss.
[Allen:] We'll look it up.

i

[Loyacano:] Odelwéiss Hall. Used to be on the corner.
[Crawford:] We can find it.

[Loyacano:] Huh? ‘ o .
[Crawford:] We can find out, you know. | '
[Légaéano;] ' You got to play up there?

[Cxawford:] Pardon?

[Loyacano:] You got to play up there too?

[Créwford:] No, I-never have. I mean we just—-

[Allen:] We'll ask somebody.

[Crawfbrd:j: We'll look it up, you khow.

[Loyacéné:j Odelweisd Hali.

[Allen:] We'll find out if it's still standing, or what.

“

[Loyacano:] I don't know if it's étanding yéﬁ.
[Allen:] Which is the one downtown you played'in,-solfaf-down;
[Loyacano:] What's the name ot the place .now?  Arabi Social Club;
.[éilgg;] -Arﬁbi Social Club? ‘ | |
[Loyacano:]' Yeah. Way down below the sléughter ﬁouse;
[Allen:] The Toddle Housé? | ‘
[Cfawford:] Slaughter house. . g v
[Allen:] Oh; the slaughter house.

[quacaﬁo:] Below the slaughter house.
[Allen:] What was the roughest place in town?
[Lovacanc:] Huh?

[Allen:] Whdt was the'roﬁghest place you ever played in?

i

[Lovacano:] Roughest place?

[Allen:] . Uh-huh:
-[Loiacano:]"Nd,‘I never played in no rough place. :Uh-uh. We
|‘ . X v

A} J [
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find oﬁt a place was rough, that place was dropped (noise)Q—gone
[Allen:] Did you play in ahy very expensive type places, exclusive?
High class? T don't gueés the high class people likea jazz then,
huh, too much. :

[Loyacano:] I don't know.
tGranord:] I don't think they liked anythiﬁg, excépt being high
claés. | ‘

[Allen:] Maybe that's it.

[Crawford:] Did you hear some 6f the Negro bénds,,when you were
young? . You kndw, the street bands? Dd you~remember any of those?
[Loyacano:] [Original] Tuxedos, for one. And--What the hell is the
namé of that other band? Anyhow, Tuxedos for one. “Man, that "Nigger“
on tﬁe bass drum that Qés a drum playing fool. |
(Allen:] Did you hear John Robichaux's band or-- |
fLozacano:] No, it waén't‘John Robichaux. Yeah, I heard him.
It wasn't him, though.. Tuxedo. |

(151 \

[Allen:] ,Was John Robichaux's orchestra a jazz orchestra? Would

you‘'call it reader--?

[Loyacano:] No. Call them straight.

[Allen:] Just straight? What about Piron?
[Loyacano:] Piron? I never heard him
[Allen:] ©Never heard him? 7
[Loyacano:] No. Now, Buddy Bolden, I mét ﬁim there, at Jackson

‘ % . \w"‘ e i ) ;
and Saratoga. But King Watske [spelling ?]. You know King Watske,

" used to play a fiddle?‘ -
[Crawférd:] He knows about him. '
* [Allen:] I've heard about him, but Iinéyer met him.
[Loyacano:] King Watske and Buzz Harvey. Whén I get done playing

the bass, he shook hands with me; say '"white folks, you're a bass
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playing fool". What does that thing do? Take a-- - '
[Allen:] That takes your voice, and it runs through that cord
over here to the machine, and Ehey put it on the tape. It gets

magnetized, and then you can play it back., We'll play it back- ‘ |

' , ; :
~ for you in a little while, if you want to hear what your voice sounds

like. Maybe you'd rather not. The first time I ever played mine

back I was really shocked. You get used.to'it, though, just like
anyﬁhing else. I wish'you could remember the name of some of your
favorite tunes from that time, but‘you don't remember muéh about

the tunes.

[Loyacano:] "Number Two Rag"--that's about the only one I remember--
"Number Two Rag." . .. ‘ |
[Allen:] Would you plaf=a two beat or a four beat in those déys,

or both? | ' | ‘

[Lovacano:] Two'beat. _

[Allen:] Two beat'mostly. Aﬁd would you ever double that“ub?
[Loyacano:] No.

[giigg}]r Never doubied it up at certain points in thé muéic; would
just keep a'two beat going. |
[Loyacano:] What do you mean, a two beat and then a--

(Allen:] I mean put a double rap in there or anything [unintelligibie]‘

You know what I mean? ,

i .
o

[Loyacano:] Sometimes. ; ' I ‘ o

[Allen:] Sometimes you'd put a double rép.

[Loyacano:] Yes: Want,some water? .
[Allen:] No, thanks. I 'think we've just ébout got it‘-lLet's‘play
him a little back, so he can hear it. | g
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