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[R'cur xﬂ "f{\!\-‘\,ﬂ GUou ladyes E:] ‘
Abbey "Chinee" Foster, who was’ given his nickname by [Johhny9]
RO E s T 5 S
Fischer, was born March 20 1902 at th St Phillp [Street, New Orleans]. ]
/

He bdgan playing drums, his first instrument, when ¥¥ he "was a little

bitty kid." His-first Bnare drum was made from a banjo head; he made

ub '}lj’(, Lo “. .

his own drum sticks from chair rounds (1. e., rungs].A Drummers he heard
[and admired? ] when he was young were Mack Murray Llsp?], Louis Cottrell

[Sr. ], John Vigne, Ernest Trepagnier, Henry Zeno, Henry Martin and

Louls "Pwo Bits" Scott., WR says Bunk Johnson talked about &cott. CF's
first regalar job wés at the Iroquols Theaﬁer, where he.repiaced Scott.

WR,says Bunk Johnson wanted to use CF in his band, bpt‘Johnsbn died be(;

fore that could be. CF played in Bunk's home, New Iberia [Louisiana],

g ' : 0 W
with the Banner Band, led by Gus Fontenat. Scott was a good ragtime
drummer; he played only shows; he couldn't play-fﬁneral marches, so'he_.

didn't work in brass bands; he didn't play in dance\bands,'either, Scott,

!

who was about L0 years old when CF replaced him, dled about 1917. Henry

Zeno, who-died.in 1921, was playing with the Origlnal Tuxedo' Band, the

& *‘;l\ AP ?'j\'!ll\ff i H’ WA r"" \] L “‘;i'-""n IYW!Wf 7 "“'
dance band, when CF heaﬁa him.,\Zeno had played with the Fagle Band, but

CF didn't know him then. Mack Murray "was a real .good all-around drumﬁefr"

) i £

|\.f.{. ""_‘%5.{ ,' ,i- o’ ro i_j". -
The banjo head drum CF used belonged to Mack Murray. The bass drum CF

use&,-also‘Mack Murray's, had a crowfoot pedal, which preceded the overhead
. . ) T ‘ i . !
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pedal. CF says Mack'Murray was - %% "onemdfmtheﬂgrgatest“drummeré*I'EGE?V
‘ Py Rhs hrst e b
‘heard 4n-my-lifes" \WR says Baby Dodds said he was inspired by Mack
Murray. CF got his inspiration from the'Imperial Band; personnel;
'Maﬂuey Perez [cornet ind‘leader?]; Bﬁddy'Johnson, key [1. e., valve ]
trombbqe; Alphonse Picdu, clarinet; René Batiste, guitar; Jimmy Brown,
baés; Mﬁck Murray, drums.' Mack Murray was brownskinned, always wore
a derbf:and dressed iﬂ brown; he was ?f @egium he;ght, bullt EEMEERIRX
"somethiﬁg on the order of Manuel Manetta."A Henry Martin was "a great
Vleft—handéd street drummer," but not a veéy good orchestra‘drummer} he
usually played snare. drum in the street; Egnest Trepagﬁigr usually
-played bass érumﬁ in thé street; he was a prett& falr orcheqtra drﬁmmer,
but he was better in thé streeﬁ} Trepégnier playgd with {Oscaf "Papa']
Celestin's band; ﬁe was replaced by Heﬁry Zenﬁ;.when Zeno dled 7 or 8
months later, he was replaced by CF.
The first job CF pléyed was with John KHobichaux!'s Pand at Sﬁ,
Kathe#inels Hall; qbﬁers in‘thé band: Andrew Kimball [cornet]; Chérlie
‘ McCurdj; clarinet; Zue Roberfson, trombone. CF doesn't‘remembér who the

" guitarist was; he says it wasn't Bud Scott, who sometimes played with

Robichaux, according to WR. The first'job was in 1910, when CF made

his first communion; CF attended school at St. Katherine's, where Roblchaux
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played three times a week,\ The first band CF really played with, although
not on a steady basis, was that of Mamad Perez; CF was so small then,

at 8 years of age, that he couldn't be seen behind the drums. CF began

playing music for a living when he was 12 years old. CF worked at Globe
Hall, at Hope Hall (which was later called Cooperaters Hall), and at

‘BEconomy Hall. CF was playing with an "all-star" band when he played at

A}

the halls named; he was only a kid X then; later, when he beégan making

-

a living playing music, he worked with any band which hired him. The

1

reasonch worked with older musicians, such as the Manuel Peréz‘band

and the Superior Band, in which Peter Bocage played, was that whenever

a,drummef in those and other bands became ill the musicians would figure
CF, being a child, was home in bed and they could be sure to get him to
play the job., They would tell any curious policemen that CF was their

nephew, or some relation, so they wouldn't have any trouble with CF's

being out so late, RRXHENERXIAXEKEXEXKEKE
CF taught himself to play drums; he learned to read misic by listening
to oldér musicians argue; he would ask the same guestion of several of

the muslcians and make the YA majority opinion his own. -

Louis Cottrell (Sr.] was a top street drummer, and also a good

orchestra drummer, He "was the best street [snare] drummer in the world.,"
. ! . .

~
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/
|
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QF played with Bunk Johnson before Johnson came to New Orleans; CF
was in Pegsaaia [,Florida] at the time. Johnson waslin Texas, heading
for his home in New Iberia when CF was playing with the Banner Bahd in
New Iberia. CF mentions Evan Thomas’and says, "ﬁgll,‘l'm the one who
organized, re-organized the band, seé; after we 1eft the Banner Band."
Thomas asked CF IX to recommend some New Orleans musiciéns for his band,

first
s0. CF/got Gsorge Lewls, then 1living on Burgundy between BBXEKEEX Governer
ANichglls and Barracks [streets]. The band had been organized about four
months when Thomas was killgd; CF says when hs was k1lled the band was
playing a new number, "I'11 Be Glad When You're Dead, You Rascal You."
A man walked up on ﬁhe bandstand and killed Thomas,nthrew CF!s drums out
a window, and smashed Bunk Johnson's horn,

. When work got slack, CF returned to New Orleans; where he took care
of his mother; he says Johp§on wrote hiﬁ five or six times asking him to
rejoin the ¥¥K band, but CF.felt obliged to remain with his mother. CF
quit playing for‘aﬁout two. years; when he resumed, he went to Jackﬁon;ille,
Florida to play with the White Carnation Band. kM asks 1f CF knew "Eagle

el
Eye" Shidds in Jacksonville, CF says Shields had\left when CF was there.

‘When CF quit playing at the Iroquols Theater, KB in 1916, he K

joined Jack Carey's band, When CF left Carey's band, he decided he
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wanted to learn to read music., George "Pops" Foster, bass player, told

him he was too good a drummer, that he should leave the blues bands‘and
Yo ve  Fo g 1 \(? i f . !Gf‘_{:\])_

join "us" [f@; thé‘only requifément was that CF.must join the lodge; CF
'sald he couldn't Join a secret order, as he was a Catholic; "Ppps" Foster
told him he could join the Knighté of fyﬁhian and séill X [not?] be a
secret order member. CF said he would think about it. "Well, at thaf
-time I had a offer to go to the Lyric Theater. So they begged me so, so
I came over with Celestin." John Robichaux was leader at the Lyric then.
- "3p I went over ﬁith Celéstin; 'Babal ﬁidgley was the manager of the band
then; Celestin was leading the band."

Wbén CF was a member of Jack Carey's band, Erngét "punch" Miller
was thé trumpet player. in the band. WR says Miller is Still around,
' CF says, " [He was] the greagest blues ﬁlﬁ player during £hat.time-up
until néw, he was the greatbst blues player; he was kinglon playing the
blues; in other words, he was just like Buddy Bolden and King Ol{ver.ﬂ'
. WR says Jack Carey played trombone in his own band. CF says .the_

/

. . ; . . . . . J
clarinetist.was Henry Robichaux, who was from [ Vi chre e [« lr) ?]h: [_Cﬂ

]

'{2?,‘""' "r,r"’/ ?j
. Chester Zardls played bass; Charlle Moore was the guitarist. WR says

' Manuel Manetta says Moore still lives on Louislana Avenue. CF played

drums. The band often played at Aufubon Tea Room, KEXXHE and at'the



- ‘. . - -

I [of 3)
June 29, 1960

Grunewald-(now Roosevelt) Hotel; KM asks about Roblchaux's clarinet
style; Robichaux, now dead, was a great variator, "but he didn't know
what he was making his ownsélfa" CF says he thinks Grunewald had some-

| | | : 947
_thing to do with the Audubon Tea Room, which was [and still is--PRqJ in
Audtibon Park, The Tea Room affairs wers stricﬁly for whites, The Carey
bapd also played at The Atheneum and tﬁe Je;usqlem Tempie} CF says Carey
had all that work before the Celestin band, then playing at Jack Sheehén's,
came out [into barey's territory?]. WR asks about "Tiger Rag," which
hé says used to be cglled "Play Jack Carey;" CF says, "fou see, Ernest
Miller, a little boy from the canefields [Racelgnd, Louisiﬁna], #Kﬁkﬁﬁ
you know; well, he was a great fun fellow:ror ﬁim, you know; and he
play juét as hard for ndthiné as it was 1if Eﬁgy were getting paid for it;
" and he never did beliave-in letting nobody out-do him; ir anybody play
on the style like him, well, he'd change it around; well, we gotlso we
played that X 'Tiger Rag' so famous and wergot it and édded our, made our
own parfs,to it that people-stOpﬁed calling it 'Tiger Rag' and star#ed to
calling it 'Jack Carey'." WR sﬁys the BX¥¥X Original Dixieland Jazz Band,

including Nick LaRocca, claim to have written "Tlger Rag," but that

others says Jack Carey and his band wrote it; CF says, "We aid nof write

£ :
1t, but we could beat anybody playing it," (CFﬂi;;lg K "Jack, Carey," the -

4
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arrangement they made of "Tiger Rag."). "Jack Carey" and "Alberta,"
when he was in the Army,
a blues Punch Miller made up/about a girl he liked, were the two numbers
which made the Jack Carey Band famous. (CF scats a blues the Carey
band played.) CF says Punch Miller, who wanted to slip away from Alberta
when he was in Camp Beauregard but didn't know how to do 1t, made up the
partof

blues about her when he came to New Orleans. (CF sings/"Alberta.") CF

sang some with Jack Carey. CF agrees'that he sang‘on some of the Celestin

) Vr'l’, l‘!"i ‘J‘I '

recordings, such as "Papa's Got The Jim Jams," suggested by KM\, CF.says
CaPey&B band wasn't much of a musical (i. e., didn't use written music]
band, but were a great blues band, "and'a.rea; whatchdcali honky' tonk
band; they would get up side any.band, a reading band, and make a fool
out of them." Thé men in Carey's band &quld spell bﬁt not read music;
they could play anything they heard.

At KM's suggestion, CF says Zue Robiertson was the best trombone

' o , ! ; < T »wwi
player at the time. e s fe  Fawp s F #pep ! Q 4 / gy

ol |'
PRt LR

JackMCarey always used slide trombone, so far as CF knows,
CF joined Celestin's band in 1919, after leaving Jack Carey; he
remained with Celestin until 1922, when he left to join the Georgla

Smart Set. Returning to New Orleans in 1926, he joined Celestin's band,

which had split off from Ridgley; CF joined the part in whichdggggbof the
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0ld men [of the original Calestin—Ridgley band] played. ; s f“ ﬂiCU?le“’ >m

I'l !

WR asks about the Smart Set;.saying Bunk Johnson had referred to
it as Holcaﬁp's Georgia SMart Set; CF says Holcamp was the mmw owner;
Bunk y;xxnmxx had already left‘the Smart S;t when CF played with them.
CF saﬁs that until he was in the Banner Band he hadn't seen Bunk since
Bunk played in the Eagle Band.
o | Pe?sonne% of Celestin's band when CF joined: B "Baba" Ridgley,
trombone (and manager); Celestin, trumpet (and leader); EQdie Cherrle,
clarinet; John Marrero, banjo; "Pops" Foster, bass; CF, drums. Cherrie
was peplaced by Lorenzo Tio [Jr. ], clarinet. R

CF began playing slide whistle in 1920; - got the A idea from
Louis Armstrong, the first to play the instrument, when Armstrong was
playing on the boat,

Talk of drums. GF deqcribes a folding bass druﬁ, and a bass drum
which opened to carry a snare drum and accessories; he says Louls

Cottrell (Sr.) was the only person he knew who had them; Cottrell

brought them back from New York, where he had been playing with [A. J.]

£/5]i’\ ” _.-gr’--’_‘_f._;'f' TR« “ .

Piron. Talk of CF's ban]jo head drujA #X WR shows & banjo head he got

from George (Guesnon.

End of Reel 1
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"He was helped by a trombone player."X WR names George Washington,
and CF agrees; WR says Washington played with Buddy Petit; CF also

worked with Petit., XM says he [Washington] is now in Los Angeles.

Asked to .place the date of recording of the [Oscar "Papa'] Celestin

recordings of "Black Rag," "Original Tuxedo Rag" and "Careless Love,"

CF repliés 1926, CF says he thinks Manuel Manetta played plano on the

|
date, rather than Emma Barrett, as some people suppose. (WR plays the

-

Celestin recording of "Careless Pove.") CF explains that-drumslwouldn't
record then, so he used oniy his cymbal and wood blqbk.. CF 1s featured
playing slide whistle on the recording; at KM's suggestlon, CF agrees
that "Shots" [Madison] plays in the background of CF's éoio. CF says
“John ﬁarrero played banjo on the recording; he was Lawrence Marrero's

brother; CF agrees with KM that [another brother, ] Simon [Marrero], was
' ?}fnhpﬂ _
on bass., COF says "that lineup" BS] made more than the three recordings

’

which was issued; one lineup consisted of Percy Pajaud, tenor sax; Paul

Barnes, alto sax; "Shots," second trumpet; Celestin, first trumpet; | Ff
' ’ f lj i "‘ .l"’

(rhace 3 fan b yep il

]

John Marrero, banjo; Simon Mérrero, bass; Manuel Manetta, piano; CF,
. A

\

drums; William "Baba" Ridgley, trombone. iﬂhéyerecorded‘"BIEcE'Hﬁg“-$44z//P

(WR plays the reocording of Celestin's "Black Rag.") CF séys "Black Rag"

theL

was one of the numbers weieh made Celestin famous; the real name of the tune

i
1



ABBEY "CHINEE" FUSLHR : 1y
IT [of 3]
June 29, 1960

1s "Down Home Rag;" CF says the record company probably suggested the
T lf'l" ‘! ‘ ?
‘ 5 /\"r--‘; e #itg ' . { ; ' ___7
change'of title,\ CF says Sidney Carrere)[saxophone?] was also on the
R DN S
recording of "Black Rag. y CF says one part [the last] of XKE "Black Rag" )
bl

=‘ |ﬂ P 7 "-,..l”[r [ .{'1 [',"_" )!\.’TIM\-\ Pjrq i r

was "Mama Loves Short'nin' Bread w\and 1s the reason f r the name change,
14X | i
The band waich recorded "Black Rag" was working KX/Tranchina's [Restaurant ]
at Spanish Fort when they recorded, [A J.] Piron had worked at
P 1!5.:5, f'],'('i Yo e Pl &C/ﬁ/;bgbﬁﬁfﬁrrg{[
‘Tranchina's before Celestin.ﬂ (WR plays the Celestin recording of
M’L‘; "’-"";”\ ; i r/‘ /
"Driginal Tuxedo Rag.' )A CF says the KKKH recordings gsound like the
The baco- bogt ool Jewms -y e s |
band did in person,ﬁ CF says the other [Celeatin] records were made aTter
\ , Ay (
N
KXXE the band (led by Celestin and}Ridgley] broke up° bk F A g E Ry )
\ ) 3 '|]' U -

| .
P g At e 0BRGN
’ CF sald that at the time of the recordings EXMYEH just played, he

got the first 7Zildjian cymbal that any&ﬁﬁ colored man in New Orleans had;
it waé given to him by the sonk of Hugh 8. Evans, then presidént of D. H.
Holmes - [department store]; the son played in the  [New Orleans] Owls,
CF says the Owls followed them around, and would EEX pay for any lnstru-
ments the Celestin men wanted., The cymbal of whithCF speaks was made in
Germany, so it was not a Zildjlan.

| e o

i 2,’0 D )CF describes his drums and accessories.

CF played in the street with the Tuxedo [Brass Band] and the Onward

(Brass Band]. Onward personnel: Manuel Perez (leader), Arnold Metoyer,

’)
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Andrew Kimball [trumpets]; Buddy Johpson; George Flhle, trombones;

-0 .
(Paul Barbarin's father,) [Isidor] Barbarigj%alto hornT%/Lorenzo Tio (Jr.],
»

clarinet; Adolph Alexander, Sr, (father'qf "Tats" Alexander, says KM),
baritone horn; CF, snare drum; Ernest Trgpagnier, bass drum. The Tuxedo
-Band wore tuxedos only in and in conﬂectidq wlth -the orchestraf they_
woré regular brass band uniforms when 0péra£ing as a8 brass bapd¢ Tuxedo
Brass Béﬁd personnel: Ridgley and Sunny Henry, trombones; Eddie Jackson,

*

sousaphoﬁ%; [Isid&ﬂj Barbadn, alto horn; Adolph Alexander, Sr., baritbner
horn, !Alexander played with the Onward Band before he played with the
Tuxedo, as the Onward ¥X¥ predated,the Tuxedoj he and Barbarin jqined
the Tuxedo after the breakup of the Onwafd. Others -in the Tuxeéo Brass
Banad: Ce;estin, Peter Bocage, Louls Armstrong, trumpets. Armstrong was
good even Fhen; HﬁXKEXﬁKEXﬁKKE "he was a bird; in other words, that's
what helped make that Tuxedo Band."

CF played X for quite a while with Joe "King" Oliver, in Kid Ory's
band. WR says-Ory sald he used Henry Martin on drums, too; CF sald that
was before his [Martin's?) feet got bad. CF says théfe was another

~ N 4”vaﬂ-whf%ntr;ﬁbw&w*

fellow, "Red Happy" [Bolton] [who played drums with Ory%]; when CF came

along, 1t was hard to tell who was the better, "Red Happy" or CF, EF

- agrees with KM that Wade [Whaley?] was playing clarinet with Ory. Johnny
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Dodds jolned the band late;, Punch [Milier] b, | played-with Ogy before
joining Jack Carey; he also substituted with Ory ;fter joining Capey,
Johnny Dodds was in the band at the same time as CF; Wade had left the
band; he returned when Dodds joined Joe Oliver in Chicago.- Armstrong
ieft Orj‘to play on the boat., Ory later jpined Oliver inlCalifornig.
Oliver was named "King" Oliver¥ in Chicago; in New Orleans he was just
Joe Olive?a

éF played ét the Tuxedo Dance Hall in the Digtrict; the Tuxedo Band
was made up at the Tuxedo Dance Haii. Ernesp Trepaghier was the original
drummer, The baﬁd left the Tuxedé.ahd bléyed at-Jack Sheehan's.  When
Trepagnigr's feest went-bad, CF was called, bﬁt'couldn't HEKEXIE take the
job, so ﬁenry Zeno took 1it; Zeno died after ahout five months, and CF
‘took thg Jobe

, .

" Albert Nicholas was with Joe Oliver when CF played with Kid Ory;
“sge, that was two different bands." CF agree; with WE that Nicholas
played at Tom Anderson's with Barney Bigard and Louls Armstrong; Metoyer
played tfumpet for a while, too} hg was replaced by Armstrong, who left
the job on the boat. ﬁhen E Armstrong left thé‘bqat, h;.[Armstroné or '
,Metofer]‘;nd Sidney Desvigne qrganizéd-a band,‘Désvigne_playing trombone;
the band last about one ygg?oz-.ii’zwg'fijptéjji;;; f%?é;é;iigﬁlf &_ %,:7

o ‘*’J_@f 3 0 8

oo e

/
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Lorenzo Tio, Jr., was called "Lazy Mexlcan" because he played as
he felt. WR says he has been told that Louis Tio and Lorenzo Tio, Sr.,
" came from Mexico; CF doesn't know; WR says Paul Beaullmu, who studied

with the Tios, sald they came from Mexico; CF says Beaulieu should k.now°

v %
[abrupt change of subjectﬁd/ﬁCF was taught in school by the sister of

"Guy" Edgar Kelly. "Spider" Kelly was a different person; he could

—_ A
it o .
play well, but wasn't too good a ¥ music reader. }; / #J!“ ' B U/‘ﬁ

o -

!

; {f Lo
CF reJoined Celestin in 1926 [see Reel I this interview] ‘The

. e AT § M, o U S R A

£

¥

band had only one trumpet [Celestinfl at the time: Rlcard Alexis was
E4T v

. . "
added on trumpet for the records made then; \"Guy" Kelly later became the

.",({(

second trumpet player in the band. The style CF used on those records

f

was the same as he used in the dance halls. Simon and John Marrero

?@fﬁ 6 b ) z’fr : -,,}! j

were still with Celestin then, Jeanette Salwant was the pianiet. Emma.- ,
ke

Barrett, who had played with the Tuxedo Band earlier, was K playing

piane wtth Ridgley's Tugedo Band. CF reheined with Celestin until 1930.
-CF euit playing for about twe years; when he resumed, he went with

the Banner Band [in Nee Iberia ], where he met Bunk [Johnson]; KE CF went

into the Evan Thomas band shortly afterward in the latter part of 1932. -

! . y - 5

Evan Thomas had a band called the Black Devil BanﬁK he broke up that

band when he joined the Banner Band; when he left the Banner Band, he and
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CF fgorganized the BEX Black Devil. XKE¥X#¥ Bunk Johnson Joined the
band in Aiexandria; headquarters for fhe Black Devil was Crowlsy.l I
Thomas played only about five jobs before he was killed; WR says George
Lewis told him about the killing. CF returned to ﬁew Orleans after the

kiiling.

e fad.

Upon his return, CF played with any band, s . .

CF played with Buddy Petit when CF was a kid, but not regularly,

-

He played with Frankie Duson's Eagle Band, but not regulafly. "He played
with Chris Kelly; he says his mother had Kelly put in jail twice for

keeping him out all night, CF recently talkkd with Kelly's son [Jack
1 -s g ]
i L.:'. LR o Yo .

Kelly?]. Petit had a son; he also has a brother tcalled "Sonneet" CF

i

can find him anytime.

(H s ]EKKK KM mentions Frank MattheWs, Charlie Love and Frank Goudie; CF

- '™ s ¥ LI ], \.:rrl‘“' .(H\-’-

-~ - —r

didn't know Matthews; he does know the brothers Matthews:s- Bill, Bébé and
Remus (there was also another one); ¥KX WR says Bill Matthews played

) 5 ‘ '
drums at Isidon Barbarin's funeral recently,¥ although he hadii't played
druﬁs [played trombone for many years, until his death] in years,

During the Depression, CF played with "get-together" bands, with

anyone who would hire him. ‘He played at the Black Gold, Seventh and

Howard [now LaSglle], for Miss Normandale, St, Mary and Constance, and
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at the Paradise, Thalia and Rampart. Bands broke up during the

Depression; they began reorganizing after the Depression. CF didn't

play at all for a while; he played some in the (19 140's, doinT relief,

L

He hasn't played now in about two years. [(.f.a ﬂuf"(ﬁfcf””\

'CF didn't like to stay in one plage; he traveled to Minnesota and
to St. Louls.

CF was with Celestin when Clem Raymond was.  CF, XX answering KM,
says Raymond and [Alphonse] Picou had different styles. KM says Raymond
ig in 8an Francisco, and 1s to record for KM [see Clem Raymond iﬁtqrview]n

clarinetist ' : ‘fﬁ&fﬂé Jod N o fq”hfffﬁ;(ff)
CF says/Charlie McCurdy was an "A number one musician."d RAKKYE George
Baquet was a fine clarinetist; he, like Lorenzo Tio, Jr., played as he
’ [
felt, At KM's suggestion, CF says Baquet was in the Onward Band.
CF says the men in the time of Manuel Perez, including Peter Bocage,

Manuel Manetta and Freddy Keppard, are all about the same age. CF played

with Keppard, ¥ but not regularly.

End of Reel II
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George Guesnon \says he and CF were in the Tuxedo Band together.
Asked by KM about personnel changes in the [Oscar "Papa“] Celestin band
ayound 1930, CF says that when he_left the band in 1930 he was replaced
by K Josiah "Cle" Frazier, who had married CF's coﬁsin. Thfeq weeks
after Frazier took the job, h; returned the drums CF had let him ﬁSB, and
ﬁKﬁKKXﬁEN told CF he couldn't hold thé job; Frazier saia the band played
® 22 choruses of ﬁ "High Society" anﬂ"thén told Klﬁi me to go out hot,"
EﬁKIiEK,The band said CF could QO.it{ but Frazier said'he himself could
not. Frazier asked CF to take back the job, but CF refused. [(Louls?]
Barbarinrreplaced Ffazier,r

GG says, "...This [ | ] Quezergue boy, he was playing tenor,
and--1 don't know, I was talking, I was talking on tapé to Bili (WR]
one night, and—I‘could never figufe. I know Bill Matthews was still
there%rtoo. Yeah, he'stood there, [the band] didn't change trombones."
GG agrees with CF that he himself joined the [Celestin] band ét the same
tiﬁe as'éuy[Ke}ly]. The band used Ricard [Alexis] on the record [see
ﬁeel I&,'this iﬁterview]fand then hirgd Guy as a regular member., GG

left Celestin to join Sam Morgan; he was replaced by Narvin'Kimball.

CF, IX with Celestin's band, played at football games for Tulane;

\

the band made a trip to Suﬁanee, Tennessee in 1923. Rj;;ey also played
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at Kessler [1. e., Keesler?] Field. "One of the boys took sick and
!vf@ﬁ»’rwl : '
never did get well; [boy?} playing saxophone." He was Willard Thoumy,

a crippled man who walked like [A. J.] Piron., Thoumy was replaced by
Adolpht Alexander, Jr.; Alexander was replaced by Paul Barnes.
CF says ‘there was much animosity between musicians, and other people,
from uptown New Orleans and musicians and other people fromldowntown
New Orleans, Musicians from uptown were seldom hired downtown, and vice
versa, not because there was any difference in the quality of the music
eciﬁied
any ﬁlﬁﬁﬁ musician could play, but EEX simply because that musician livad
in the wrong part of town. . .
B .
tﬁ%fﬁ—ﬁi)ﬂenry Zeno was a fine drummer. Mack Murray [sp?] was CF's favorite
drummer, followed by Louls Cottrell [sr.], followed by Ernest Trepagnier,

CF learned [to read] music by asking se%eral musicians the same

question, then taking the opinion of the majority for_his OWN. /j

" . /
)‘1“‘ 3 'r’d‘,,. . 5. : , r “ {?,

CF hasn't played for about two years, he no 1onger has a drum set.

bR 5 W
"sonnee" Petit and Walter Decou are mentioned; WR wants to see them.
CF recalls for GG that Joe Lawrence was the singer with R Celestin's

band who lost his mind; CF says Lawrence has died; CF and GG agree that

Lawrence was a good singer; CF says he was strong and potwerful, and could

sing any kind of number.
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CF says Celestln was always a better "stralght" trumpet player than
a Dixieland player, although he played in a Dixieland-stﬁle in his late

years, says WR. Celestin frequently used mutes, especlally the kazoo

Dot A .
employed as a mute. In response to KM's questions, CF zdfidde says

Celestin used a mute on "My Josephina" XK Prompjed by KM, CF says
. "Station Calls" was a big hit for Celestin, aside from the record; CF

volunteers that "Whenever XTW You're Lonesome, Just Telephdne Me" was

-

another of Celestin's big hits, i (
| il thely
Two tunes the o0ld Celestin band [around—19239] KAHE recorded but
(DE“ paapzoer = (ol woe o 2 |
which were never released were "Alamazon" [sp?] and "AK? Blues." WR
L+l _
thinks Butterbeans and Susie once made an "A{Z Blues." CF agrees with
A

KM that Ralph Peer was the recording director -and a "nice guy." Of the

last records CF mads with Celestin, he had heard only three out of four;

ghgéﬂ;rﬁp &}?Si]

KM Has heard xﬁxx tge same number./\CF names "Papa's Got the Jim Jams,"
"My ] Josephine," "Alamazon," "As You ﬁike It," -and “A[? Blues;" he-says
thatX® "Alamazon" and "AQZ'Blues" never came out,

. "Shots" [Madison] wa;with thé band before it split; -he-¥EK went

with [William "Baba" ] Ridgley [manager of the band ]; WKXXBXERXREREXHIXKX

KﬁIEXIIﬁXXXKKEEEXKIXXKEXEKﬁHHX CF was In- Jacksonville, Florida when the

i

Celestin Ridgley group broke up; when he returned, he went with Celestin,_
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CF says the first four records,were made by the old Tusedo Band; the
last three were made after the band had split in two.

Other than thé‘E recordings with Celestin, CF has recorded with
the White Carnation Band, in Jacksonville, Florida; CF thinks the label
) 1 ! ()'-\ I"‘”\:._/
wag OKeh, Henry Benedict was in the White Carnation éand' CF says-all
: \

,the men in that band were from out of town (i{. e., not from New Orleans],

although [tromboniﬁtl George Wgshington, of New Orleans, made a couple of

- . p Con

récérés with the band. KM says Wa§hington,-noﬁ in Qalifornia? doesn't
mention that he is originally from New Orleans, but he does mention
having recorded with the White Carnation Band. .CF says Washingtoé came
up in the early years of jazz, in the [19]?0'5; jazz was preceded by
ragtime and barrelhousé; it was succeeded by swing and what it has become

today. Washington played for many years with Buddy Petit; WR says HE

P "\"}\#'\

: o clarinet, ™"
Washington had his picture taken with Petit, FEdmond Hall;/Buddy Manade (sp?]

on banjo, EXXXRE¥HX CF EN¥XEXX adds that Glifford ["Snags J?nes? was
kL ". 2 d oy A i /”/ AL f _'I--‘--].‘ / o ;_'.._b"/

3y

IO

on dfuﬁs and Chester [Zardisﬁ was on bass., , GG says Chester Zardis 1s

4t L;/&_ fi '] .
1iving in some small town in the country; Chester's brother has a sweet
shOp‘next door to the musicians' union [Local 496], but tells little about

Chester.

Questioned'by KM, CF says the Florida bands played pretty much the
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same style as New Orleans bands, but they read a lot more music., KM
mentions GG's telling him of the time Johnny Dunn came through [New
Orleans?].

)

Talk of George Washington, the trombonist; GG thought he was dead}

0 vors ‘ : IV vy ﬂf‘f\”‘/ /115 AANE N N

GG says [Philip] "Cripple Pi11" [Covcault clarinet ], who used to play

. with Washington [in Petit's band%], is dead; KM counters, saying CF,

who also played with the same group at the same time, is'not dead., KM
says Washington has worked with the Johnny Otis rock-and-roll group, and

that George Probert, clarinetist, sometimes hires him; KM says Alton

Purnell probably can tell more about Washington.

) frf)In the old days, the banjo played four beats to the bar texcept in

3/l time?], exactly with the drummer's tapping his woodblock., Drummers
playéd two or four beats, according to taste. The big difference between

old-style drumming and modern drumming 1s that modern drummers use their
- more than they use
cymbals KXMKKXXE&XﬁKKXEXKIﬁHXﬁHXHKXﬁEXKE/their [snare] drums; half of the

drummers don't use drum rolls, because half of them can't roll. 0ld-time

snare drumming produced crisper sounds;.today's drummers produce deeper
‘: sne - AN

sounds on their éannds‘because they don't tune thelr snare drums or use
]

enoughX tension on the heads.| CF tunes his bass drum to the pitch F, his

snare drum to the pitch D,?t] [:(1< FRLLE_:I 5 ,5"§a-6i;]
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CF has recorded only with Celestin;and with the.Wh%te Carnation
Band; he recorded four or five tunes with the latter band; some titles
were: "Sand City Blues," fOut on the Lake Breeze," and ﬁPapa Grind
Stomp." The‘style of the White Carnation Bénd was more like that of
[Ae J4 ] Pirén-thét that of the Celestin band; there was a violin in
the band. 'CF Say§ thelWhité Carnation‘was using two_tromboﬁes before
the New OrleaPs bands began using two trumpets; the White Carnation had
16 pieceso

Ban# line-up order at the various halls: right to 1eft-gQrums,
trombone, trumpet, clarinet, violin,éuitar and bass. Wheq the-Celestin
band éeéorded at the Godchaux Buildiqg,‘the bass and the drumé were put
Eehinﬁ the rest of the band,

John Robichaux, with whose baﬁd Gf played oge of hig firat joba,

- X \

was a very good violinht.who played his instrument left-handed; the only

if had
thing CF didn't like about Robichaux was that/he WEHXANKKRE/the band

: ’ on the job
rehearse certain numbers,/he would BEXEN¥BEXXE dellberately have them

il

play HKXXHKXXEK numbers that they had not rehearsed,

r

Manuél Perez was a fine man, a good leader; he didn't drink, and

although he was a clgar maker, he 'didn't smoke., OCF says that Paul

Beaulieu's sister gave a recltal af hls school; CF, a small boy, told
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Perez he was able to blay drums. Perez had CF play "You Madé Me Love
You," which CF says came out in 1908, and several|oth§r times [copyright
1913-—PﬁG]; the rest of the baﬁd were eating, so CF-and Pérez held the
private audition., "Bebe" ﬁatthews, brother of Bili Mattbewg, was playing

drums with Perez's band then; Perez, called "Mex", tbld Matthews that

i

CF was going to be a good drummer., Matthews ¥¥# had his doﬁbts, but
y . t

\

CF was allowed to sit in; CF performed satisfactorily. Afterward, when-

-

ever an old drummer would become ill, someone would get CF, who, being

a small child, was certain to be home and in bed by 9 o'clock. CF

J \

says the reason peopie K¥¥ have thought of him as being much older than

5 !
KZ he is 1s because he has played with the older ﬁﬁKﬁKIKﬁ musiclians since
. g e ‘ '
he was very young. He joined the ZEXXIUEEK Ceﬁ}stin band when he was 18
. e ’ 7

years old. CF knew and sat in with Freddy Keppard and Bunk Johnson when '

CF was so small he couldn't be seen when he waa seated behind the drums,

End of Reel III )





